


eee wee 





PRICE 


Jog 





Published Weekly at 154 West 46th Street, New York 36, N. ¥., by Variety, Inc. Annual subscription, $15. Single copies, 35 cents. 
Second Class Postage Paid at New York, N. Y. 
COPYRIGHT, 1958, BY VARIETY, INC. ALL RIGHTS RESERVED 





VOL. 213 No. 2 


NEW YORK, WEDNESDAY, DECEMBER 10, 1958 


80 PAGES 





30,000 ACTORS CAN'T BE WRONG 





Esyptian Film Producer Says Yankee 
Features Still Tops With Moslems 





By JIM POWERS 


Hollywood, Dec. 9. 

Despite headlined acrimony and 
dispute between this country and 
the Arab world, it’s still American 
films that sell in that area and it's 
American films and their creators 
fhe Arabs want. 

So says Egyptian producer Ram- 
ges Naguib, currently here to line 
up some U.S. talent for his pro- 
—. shot in Cairo and on lo- 

Naguib isn’t after stars or 

5 "Ths names. He can’t afford 
them. But he says that advertising 
American screen writers wrote his 
ures—even though the scripts 

e to be translated into Arabic 
—means boxoffice hypo in the 
Arab world that is his chief mar- 


t, 

Naguib, whose~Naguib Produc- 
tlons does eight features a year 
te make it the biggest single pro- 
duction outfit in the Middle East, 
is also here to submit his “Let 
Me Be” for Academy consideration 
in the foreign film division. 

He hopes to sign writers for 
three features, and also get a sec- 
ond unit American director for his 


(Continued on page 18) 


Ideas Again to Fore In 
> . 
H’ wood as Indies Change 
Studio Status Quo: Ritt! 

Creative talent in Hollywood is | 
entering on an era of 
dented opportunity,” director Mar-| 
tin Ritt said in N.Y. Monday (8). 
Ritt had come east with a rough 
print of “Sound of Fury,” the 
derry Wald picture which he di- 
rected for 20th-Fox release. 

“The state of the business forces 
decentralization,’ Ritt commented, 
“That means things are changing. 
Ideas are becoming important 
again. A man can do a job and be 
left alone doing it. Big business al- 
ways favors the status qu). It's no 
different with the studios on the 
Coast, only now they're heing 
forced to take some action.” 

Ritt, who’s under contract to 
With, said he eventually planned to 
have his own unit to make films. 
“When you're an independent you 
ean operate freely. You can hire 
anyone you like, anyone who you 
think can do the job,” he said. 
“And you don’t have to distort the 
Way you do with a major. At the 
big studios they always want to 
sertimentalize the endings and tie 
up everything nice and neat, It 
Can ruin a film.” 

Ritt said “Sound,” starring Yul 
Brynner, Margaret Leighton and 
Anne Woodward, was brought in 
at $1,500,000 including studio over- 
head. Film is based on the William 
Faulkner novel, but has been 
changed to conform with the Code 
and to eliminate the incest angle. 
While not one of the Code’s ad- 


(Continued on page 70) 








“unprece-| shoot part of his 


Pro: Basketball 





-Poor Butterfly 


Gladys Aylward, the mis- 
sionary on whose career in 
China the Ingrid Bergman 
role in “Inn of the Sixth Hap- 
piness” is based, is quoted as 
commenting about the film: 

“I understand the film 
contains a love scene. I 
never have had a love scene in 
my life.” 


Fear Arabs Less, 
US. Films To Be 
Rolling in Israel 


Having been by-passed by Hol- 








lywood a good many times, Israel 
appears finally to be coming into | 
its own as a location site for Amer- | 
ican films. 

Though there have been several | 
pictures which, logically, might | 
have been shot in the little Jew ish | 
republic, almost none have been | 
made there. The reasons for this | 
range from a lack of adequate | 
facilities and supply of material to | 
fear of Arab retaliation. 

Now, “Exodus,” the Leon Uris 
|novel, is to be made partly in 
|Israel. George Stevens plans to | 
“Greatest Story | 
Ever Told” in the Holy Land, and 

(Continued on page 70) 





With Danci 
Minneapolis, Dec. 9. 

Utilization of theatrical -type 
showmanship for a sport for the | 
first time here, aside from wres-, 
tling, is largely credited by the) 
management of the Minneapolis 
Lakers professional basketball 
team for for the fact that home at- 
tendance is running approximately 
double that of a year ago. 

Going in-for promotion for the 
first time, the club hired Phil Ja- 
sen, whose career has been de- 
voted to film exploitation (he had 
been with “Cinerama” and “South 
Pacific” here), and he has intro- 
duced a succession of gimmicks 
that have had the town talking 
and brought long lines of ticket 
buyers during recent weeks. 

His latest is the employment of 
an orchestra to occupy the Audi- 
torium stage at one end of the 
floor and to play before the game 
and, afterwards, for dancing 
with the front of the stage con- 

(Continued on page 70) 








ONE GIANT. UNION 
SEEN INEVITABLE 


By ART WOODSTONE 


Tides definitely favor a merger 
of the American Federation of 
Television & Radio Artists and 
Screen Actors Guild. At the 
moment, it even seems possible 
that all five member unions of the 
Associated Actors & Artistes of 
Amftrica, AFL-CIO, will merge as 
one giant union for some 30,000 
performers. 

AFTRA aggressively seeks a 
merger with SAG, because video- 
tape is reckoned to become a 
major area in which they will 
overlap and because, AFTRA still 
maintains, two unions in the same 
jurisdiction will give management 
ample opportunity to play one 
against the other to its own mone- 
tary advantage. Until two weeks 
ago, SAG was dead set against 
merger—at least the top voices in 
the Coast-based guild were—but 
after a yes vote by the SAG mem- 
bership in New York to merge 
with AFTRA, SAG in Hollywood 
held a similar election and also 
came up with a pro-merger, how- 

ever, of all five unions, SAG, 
| AFTRA, Actors Equity, the Amer- 
ican Guild of Variety Artists and 
the American Guild of Musical 
Artists. 

Because a five-union merger has 
failed many times in the past, 
| most notably in 1951 when UCLA 
| and Cornell universities offered 
plans for merging the talent 
unions, AFTRA immediately sug> 
gested that the proposal for a 
biending of all five was simply, a 
delaying action by SAG’s toppers 
and that if one of the other unions, 
for reasons of its own, refused to 
merge after a plan for merger was 
again submitted, then it would 
enable SAG to cop a plea and jump 
out. This contention has lately 
been supported by card-holders in 
AGVA and AGMA, who feel that 
of all the unions, SAG and Equity 


(Continued on page 48) 


Prague ‘Peekeasy’ 
For ‘Hot’ Westerns 


Prague, Dec. 9. 

Prague police, according to a 
report in the “Vecerny Praha,” 
have recently discovered a “clan- 
destine” theatre which ran bootleg 
American westerns and gangster 
pix. Report says that the Amer- 
ican Embassy “lent” the features 
shown. 

Organizer of the “reunions,” 
Wladimir Mynaryk, was arrested. , 

Some 50 people were caught at 
the raided showing, most of them 
from “artistie circles” of the 
Czech capital. “Vecerny Praha” 
“blames” the U.S. Embassy's press 
officer for the situation, 
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Ensnarled by 


\Kodak and Frisco’s Federal Judges 


Striptease Footage 


San Francisco, Dec. 9. 





Culture’s Envoy 
Washington, Dec. 9. 
Robert H. Thayer, New York 
attorney and a former director, 
of New York Philharmonic, 
has been named special assist- 
ant to Secretary of State. 
He'll coordinate interna- 
tional educational and cultural 
relations. 


ASCAP and BMI; 
An Old Hate Gets 
Verse and Verse 


The existence of Broadcast Music | 
Inc. has again become a key factor 
in the relationship between the 
American Society of Composers, 
Authors & Publishers and the 
broadcast industry. The facts, fig- 
ures and various allegations about 
BMI played a crucial role in the 
breakdown of the licensing talks 
between ASCAP and radio last 
week (see separate story). 

The logging figures now show 
that BMI accounts for 32.5% of 
the total mumber of music per- 
formances on radio, a sharp climb 
|from the 15% level of eight and | 
| nine years ago. At the same time, 
BMI’s licensing rate for radio is 
approximately 40% 
ASCAP’s. ASCAP execs asked the | 
radio broadcasters; how come that! 

(Continued on page 58) 


Zeckendort-Fox 
Deal: $40-50 Mil. 


Return of 20th-Fox prez Spyros 
P. Skouras over the weekend from 
Europe probably will see an early 
finalization of the 20th-Fox deal to 
sell a good part of its studio acre- | 
age on the Coast to William Zeck- 
endorf. Transaction will bring 
20th between $40,000,000 and $50,- 
000,000 over a period of years. 

Exact figure hasn't been set 
since the ground hasn't as yet 
been fully surveyed. Per square 
foot price has been agreed on, 
however. Zeckendorf will con- 
struct Century City, a commercial 
and housing development, on the 
real estate. 

Skouras and Zeckendorf had a 
long meeting in N.Y. prior to 
Skouras’ departure and agreed on 
most of the details of the sale. The 
20th stock, which has hit over 42, 
is generally believed to be this 
high in anticipation of consumma- 
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Three august Federal judges, 
Richard H. Chambers, William E. 
Orr and Stanley N. Barnes, turned 
critics of a burlesque film last week 
and decided the whole mishmash 
“is obviously a borderline case.” 

They promptly ordered 10 reels 
of a bosomy, striptease film—in 
color, yet—sent back to Southern 
California for reconsideration. 

The film was produced in Los 
Angeles by a photographer named 
John C. Hendricks, who described 
it as part of a larger epic to be 
entitled “A Day in the Life of 
Jennie Lee”’—a burlesque queen. 

When Hendricks sent these 10 
reels to Eastman Kodak for pro- 
cessing, the company refused to 
send them back for fear it would 
violate Los Angeles and California 
obscenity laws. A Southern Cali- 
| fornia judge agreed. Hendricks ap- 
| pealed and that’s how Judges 
| Chambers, Orr and Barnes, of the 

(Continued on page 18) 


‘Deejay’ as Dirty Word 
To Chi’s DJ, Stan Dale; 
Call Him ‘Music Master’ 


Chicago, Dec. 9. 

A movement has started here to 
relabel disk jockeys in an effort 
to erase the low esteem, general- 
ly, which that designation now 
conjures in the public mind. 

Instigator is Stan Dale, WAIT 
spieler, who said last week that 
| he’s writing scores of other dee- 

jays around the country in an ef- 
| fort to get the breed reclassified 
jas “music masters.” That, at least, 
what Dale and fellow WAIT 
|gabbers will be called by the sta- 
as of Jan. 1. Dale, known 
|hereabouts as “Stan, the record 
man,” will henceforth have it read 

“Stan, the music man.” 

Deejay, who doubles as press- 
jagent for the Chi indie, points 
‘out that for some months the sta- 
tion has banned the more lurid 
examples of rock 'n’ roll, and says 
the “music master” label ties in 
with WAIT’s new stress on LPs. 
“They make up nearly 75% of our 
| programming, and the thing we 
want to get across to the public 
is that we’re playing ‘music’—not 
just records.” 

Dale said his pitch for a new 
generic term is an outgrowth of 
the last national deejay conclave, 
and he hopes to work up enough 
“pro” sentiment to put it over 
when the jocks huddle again next 
May in Miami, Chicagoan indicat- 
ed he has a number of allies help- 
ing to swell the mails urging sup- 
port of the plan. 

. “Records,” Dale explained, 
longer connote what they did years 
ago. Now they seem to mean junk 
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Father-of-the-Bride 


Sparks Premature New Year's Eve 


‘(Jules Stein) 





By ABEL GREEN + 


It is axiomatic in the Manhattan 
scene that a certain hard core of 
spenders—show biz and lively arts 
and gadabout industrialists and 
business men—generate the real 
spending in the Gotham class eat- 
eries, niteries and general “on-the- 
town” events. After many of them 
emerged from the super-reception 
hosted by Jules C. and Doris Stein, 
in honor of their just-married 
daughter, Jean, to attorney Wil- 
liam J. vanden Heuvel, the town 
zinged with lush business Friday 
(5) night. Between the afternoon 
wedding ceremony in St. Patrick’s 
Cathedral and the gala early eve- 
ning turnout at the St..Regis Roof, 
which the Steins took over in its 
entirety, the saloons, pubs and 
clubs did no business, but then, 
es the soiree broke, virtually the 
same people descended for late 
dining at “21,” the Pavillon, etc. 
It was like New Year’s Eve in 
certain spots. 

Because of the MCA board chair- 
man’s farflung ties, industrialists 
from the Coast, abroad and New 
York, along with the show biz 
bunch, taxed the hotel roof to ca- 
pacity. The Prince Rainiers (Grace 
Kelly) were among those at the 
wedding soiree, along with Senator 

(Continued on page 79) 


NEW DISNEYLAND RIDES: 
MONORAIL & SUBMARINE 


Hollywood, Dec. 9. 

First operative monorail system 
in America and a submarine ride 
below the water surface are in- 
cluded in a major expansion pro- 
gram at Disneyland, to cost be- 
tween $5,000,000 and $5,500,000. 
Project will be completed by next 
June 1, when total investment in 
park will reach a gigantic $28,600,- 
000. An investment of around 
$15,000,000 was on tap when park 
opened in July, 1955. 








Under the expansion plan, the 
‘Continued on page 79) 





British Censors Ban 
East German Film 
London, Dec. 9. 

The British Board of Film Cen- 
sors has banned “Operation Teu- 
tonic Sword” several days after it 
was shown to, the press. Film is 
one of a series of documentaries 
made by an East German couple, 
Andrew and Annalie Thorndike. 
its theme is an attack on General 
Speidel, commander of NATO 
Land Forces in Central Europe, 
and a former German SS. leader. 
It alleges that the general shared 
complicity in pre-war Nazi atroci- 
ties. 

Plato Films, the company that 
imported the picture, described 
the ban as a political one. The 
film may now be shown only pri- 
vately to any of U.K.'s 200 film 
societies. But local authorities can 
grant a license for it to be shown 
in their particular areas. 


VIENNA SANS VIENNESE 
TONE AT FESTIVAL? 


Vienna, Dec. 9. 

Proposed program of the Vienna 
Festival Weeks (May 30 to June 
21) is a disappointment to most 
fans in this city of ntusic, Mozart, 
Schubert and Johann Strauss. 
Stress is to be put on the 150th 
death anniversary of Joseph 
Haydn. 

With the exeeption of the Robert 
Stolz operetta, “Two Hearts in 
Three-Quarter Time,” set for the 
Raimund Theatre, there is not 
much “Vienna” on the program. 

The state opera plans a “record” 
in repertory, 26 different operas 
each evening; the Burg Theatre a 
series of Friedrich von Schiller 
classical dramas. This time, the} 
state-owned theatres by far beat 
the private houses. 

Just why the “Dramaturgist Of- 
fice” decided on Moliere plays dur- 
ing the festival is a mystery. 














|} West Berliners took them as an- 





Christenberry Tees Off 
Times Sq. ‘Xmas Station’ 


A brass band, a bevy of beauties 
and Postmaster Robert K. Christen- 
berry all did their bit in Times Sq. 
Monday (8) to remind Gothamites 
to do their Christmas mailing early. 
While the band played on, actress 
Julie Newmar pulled a_ ribbon 
which unwrapped a giant mailbox. 
Known as “Christmas Station” of 
the N. Y. Post Office, it will vend 
stamps until Dec, 24 from 10 am. 
to 10 p.m. daily. 

Both Christenberry and officials 
of the Broadway Assn. stressed the 
benefits the box will have for pa- 
trons in the area. Since it will 
largely serve the theatre and en- 
tertainment world, the Postmaster 
noted that a number of show peo- 
ple had turned out to assist in the 
ceremonies. Among them were the 
aforementioned Miss Newmar, 
Peggy Wood, Susan Strasberg, 
Paul Winchell and Smith & Dale. 

In the course of the unveiling 
ceremonies Miss Wood was slight- 
ly bruised when a decorative wood- 
en bow fell on her head. Neverthe- 
less, she went on in Monday eve- 
ning’s performance of “The Girls 
in 509” as per usual. Also harass- 
ing the ceremony were sub-freezing 
temperatures and a brisk southwest 
wind. The Postoffice band of 
some 14 pieces oompahed “The 
Bowery” but “Frosty, the Snow- 
man” would have been more ap- 
propriate. 


Berlin Hilton Bow. 
Almost Makes ‘The 


Crisis Move Over 


By HANS HOEHN 


Berlin, Cec.> 2. 

“If we hadn't built the Hilton 
Hotel in Berlin, now would* be 
the right time, after the Moscow 
note, to start it.” Those were the 
words of John Houser, v.p. of Hil- 
ton Hotels International, in con- 
nection with the big opening last 
week of the Berlin Hilton. The 
local press published them and 








By TOM 


Paris, Dec. 9. 

Paris legit season, shaping up to 
have all of its 55 houses open for 
the holidays, is enjoying mounting 
prosperity and, after feeble start, 
can now boast of handful of big 
hits and’ a dozen moderate clicks 
that will be around until the 
March thaws. 

Biggest buy is gilded revival of 
Offenbach operetta, “La Vie Paris- 
ienne,” by Madeleine Renaud- 
Jean-Louis Barrault Co. at re- 
upholstered Palais Royal, long 
cradle and headquarters of Franch 


Tokyo to Ban All-Night 
Xmas-New Year’s Parties 


Tokyo, Dec. 9. 

In a move to minimize public 
drunkenness, Tokyo’s Metropoli- 
tan Police decided to ban all-night 
Christmas-New Year’s week parties 
at bars, cabarets and restaurants. 
New policy permits these locations 
to extend normal operation hours 
by only one hour during the peri- 
od, two hours being allowed for 
Christmas and New Year's Eve. 
Period includes Dec. 20 through 
January 7. It means that those 
with cabaret licenses wiii have to 
close at 12:30, and the others at 
midnight. 

Ruling is in keeping with a gen- 
eral vice crackdown here. The 
police also warn they will not per- 
mit dancing at all-night coffee 
shops, which have recently come 
in for criticism as beds of juvenile 
delinquency. Gendarmes also will 
give strict surveillance to visits 
by call girls to hotels, inns and 
restaurants. Prostitution was made 
illegal here last April 1. 


LOUISIANA FAMILY 
PRIDE HITS ‘BUCCANEER’ 


New Orleans, Dec. 9. 
Great grandson of former Loui- 
siana Governor William C. Clai- 
borne says he intends 
Paramount Theatres and Saenger 
Theatres for defamation if they 








to sue| 


~ Pre-Xmas Paris Legit Boom 


CURTISS 


farce. Renaud-Barrault troupe 
took over century-old playhouse 
with rep projects, but “Vie Paris- 
ienne” is proving such a gold mine 
that rep won’t get under way until 
January. Items to be done then 
include the new, long-awaited Jean 
Anouilh play, “Mlle. Moliere,” and 
revival’ of Paul Claudel’s modern 
classic, “Satin Slipper,” which 
aud and Barrault first did at 
omedie-Francaise in "44. 
Production of Offenbach operet- 
ta is ideal holiday show, having 
style, pace, gorgeous period cos- 
tumes and sets (by Jean-Denis 
Malcles) and winning sense of fun, 
Barrault (who staged it) has but 
brief bit, but Madeleine Renaud 
does everything including a can- 
can and Suzy Delair of pix and 
music-hall has joined company to 
sing and act role of Parisienne 
temptress. Jean Desailly, fine 
classic actor, registers in busy 
comic role and veteran Pierre 
Bertin scores as tourist Swedish 
baron come to the City of Light 
for a hot time. 
Franco-Yank_ Clicks 
Several Franco-American entries 
have clicked here. “Lucy Crown,” 
Jean-Pierre Aumont’s dramatiza- 
tion of Irwin Shaw's bestsefler, 
retains its U.S. background and 
characters and is a nightly sellout 
at the Theatre de Paris with Ed- 
wige Feuillere and Bernard Blier, 
both strong draws, in lead roles, 
Andre Obey’s dramatization of the 
Hollywood pic, “12 Angry Men,” 
at the 250-seater Gaite-Montpar- 
nasse, will run through the season 
to nice profit. “No Time for Ser- 
geants” (called here “Sergent, Je 
Vous Aime”) is packing the 2,500- 
seat Sarah Bernhardt in Jacques 
Fabbri’s production which follows 
the American original to the letter. 
“Two for the Seesaw” (Deux 
Pour la Balancoire), directed by 
Visconti, changes the Broadway 
laugh show into drama, has Jean 
Marais and season’s find, Annie 








| Girardot, doing well. Holdovers 
| include Arthur Miller’s “View 
from the Bridge” (Vu du Pont), 


| “Diary of Anne Frank,” “Caine 
(Continued on page 77) 
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Yanks Push for Eased 


Remittance 


As Part of Any New Italo Deal 


The American film companies 








are asking the Italian Government 
for improved remittance conditions 
as part of the give-and-tuke in any 
new Italo-American film agreement. 
Pact is currently under discussion 
in Rome between Ejitel Monaco, 
head of ANICA, the Italian pro- 
ducer-distributor group, and Frank 
Gervasi, the Motion Picture Ex- 
port Assn.’s Mediterranean rep. 

The U.S. argument is that the 
lira today has strengthened to the 
point where it is second only to 
the German mark as one of Eur- 
ope’s most stable currencies, and 
that the Yank film coin no longer 
should have to be discounted at 
10% through the Finmeccanica 
compensation deals. The Ameri- 
cans want to either be able to 
make straight compensation deals, 
or else to remit directly out of 
their accounts, 

Other parts of the new agree- 
ment, which presumably again will 
run for three years, involve the 
question of the sale of dubbing 
certificates, the withdrawal of old 
American films circulating in Italy, 
and several other points. 

The Italians want to buy the cer- 
tificates again at under 17% of 
face value. Several of the U.S. 
companies say the special account 
in the Italian film bank covering 
the certificates is well ‘stocked 
these days, and the certificates are 
worth much more, possibly be- 
tween 20% and 25% of face value. 
In buying up the certificates (each 
costing 5,500,000 lira, which is 
considered a loan, repayable 
eventually out of the special ac- 
count) Monaco obtains papers 
which he can use as a collateral 
in the financing of Italian produc- 
tion. 

The Yanks are determined to 
seek improved remittance condi- 
tions. Some 3,000,000 annually 
can be remitted officially. In ad- 
dition, the equivalent of money 
spent on the dubbing certificates 
can be thawed, and 5% of the 
amount left each year in the 
blocked accounts. Most of the 
remaining remittable monies come 
out via compensation deals with 
Finmeccania, a semi-official ship- 
yard outfit, which has first call 
on available coin. However, the 
U.S. companies pay through the 
nose to get their dollars. 


Chesler, Kennedy 
Figure in U Deal 
Via Rackmil 


Canada's Lou Chesler and for- 
mer Ambassador to Great Britain 
Joseph P. Kennedy are among 
those to whom Milton R. Rackmil, 
president of Universal Pictures, has 
been talking with a view to selling 
the film company. An asking price 
of $35 a share for all assets has 
‘been mentioned. Decca Records, of 
which Rackmil is also president, 
owns 82% of Universal. 

_ This reported palaver, with noth- 
g finalized nor possibly even 
kely, may figure in part for the 
ecent bull market in both Univer- 

sal preferred, which went from $57 
to $96 a share, closing Friday at 
$84, and the U common which 
bulled from $18.50 to a high of the 
year of $28.87 and closed Friday 
at $26.25. 

This is in tandem with the re- 
ported $15,000,000 sale of the Uni- 
versal Studios to MCA, on a lease- 
back arrangement. There. too, 
has been no  finailization § al- 
though reported virtually set. How- 
ever, other than MCA’s admission 
that such talks have been going on 
there has been no confirmation. 

Rackmil is due back from Eu- 
rope this week, via the polar route 
to Los Angeles, when some action 





may be taken. 
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Censors Support Selves On 
Their Victims, So Don’t Ask 
When Raising Charges 


Kansas City, Dec. 9. 

Inflation has ‘hit the cost of cen- 
sorship and prices went up last 
week on reviewing efforts of the 
Kansas Board of Review, state’s 
official censor board, Mrs. Carl A. 
Runyon, chairman, unilaterally de- 
clared that the board henceforth 
will charge $1.75 per 1,000 feet of 
film, instead of the former $1.25. 

The board is authorized by Kan- 
sas legislative action, but no bud- 
get is provided, and its only source 
of revenue is the reviewing charge. 
The old figure was not providing 
enough income to enable the work 
to continue, the chairman said. 
Way back when, the charge was 
$2 per reel, but in 1938 it was set 
at $1.25. 

The board also reported that a 
number of film companies were 
releasing films without submitting 
them to the board, a check show- 
ing that last month there were 53 
such films. Showings of such films 
are illegal, Mrs. Runyon said. 


FRANCE ALONE ALOOF 
TO U.S. CO-PRODUCTION? 


Hollywood, Dec. 9. 

Film companies in all parts of 
the world want co-production deals 
with American producers, provid- 
ing their internal and subsidy laws 
permit, according to Roger Cor- 
man, just returned from a global 
tour in which he checked produc- 
tion facilities wherever he went. 

As a result of this junket, he 
says, he will make five pix abroad 
next year, comprising one-half of 
his 1959 slate. Foreign films will all 
be in the high bydget category, 
he explains, since there’s no rea- 
son to go overseas to make cheap 
pix. Producer notes it would be 
difficut to go to any reasonably 
civilized country in the world and 
not find adequate shooting facili- 
ties. 

While on his world tour, Cor- 
man was offered deals in Japan, 
Honk Kong, Singapore, Thailand, 
and India, and interest in such 
deals was expressed in balance of 
countries visited with exception of 
France. France is the only coun- 
try visited where co-production 
deals are not sought, he says. 

Most of the foreign facilities 
have been built since World War 
II and therefore are n@éwer than 
the majority of Hollywood facili- 
ties, producer points out. “With- 
out exception, I found they have 
excellent equipment—brand new in 
many places,” he declares. 

Only drawback to foreign shoot- 
ing according to Corman, is that 
foreign crews can’t match Amer- 
icans. “But they are willing to 
learn and there’s nothing better 
that an American producer can do 
for his country than to take key 
crew members for foreign shoot- 
ing to work with and teach the for- 
eign technicians.” 


State Theatre at Greensboro, 
N.C., was closed Nov, 29, Luther 











Fitzgerald, district manager of 
Consolidated Theatres, reveals, 


AD, 0°SEAS ITEMS 
BESET INDUSTRY 


With an eye to sharply rising 
costs, producers today are revising 
the formula under which a pic- 
ture’s breakeven point is estab- 
lished. It’s now almost triple of 
negative cost on color films and 
double on the black-and-whites. 

In other words, if a picture vosts 
$1,000,000, and it’s in color, the 
producer normally won’t start to 
see any money until his film has 
grossed about $2,750,000. On a 
black-and-white picture, brought in 
at the same cost, the break-even 
point would be about $2,100,000. 

Whereas on the tinters the for- 
mula now is 2.75 times of negative 
cost as the line between red and 
black, it used to be 2.50 not long 
ago. On the black-and-white films 
it used to be about 1.9 times. of 
negative cost. 

Reason for the rise is twofold: 
(1.) the larger amounts spent on ad- 
vertising, and (2.) upped expenses 
abroad. Overall formula takes in 
distribution expenses, prints, ad- 
vertising-promotion costs, salaries, 
etc. The recoupment formula var- 
ies somewhat according to the neg- 
ative cost and it’s somewhat lower 
as the negative cost goes up beyond 
the $2,000,000 and $3,000,000 levels. 

Example was cited last week by 
Harold Mirisch. His “Love in the 
Afternoon” cost $1,900,000. It 
needs $4,200,000 to $4,300,000 to 
break even. Yet, the picture was 
in black-and-white. United Artists 
bought “Parisienne” for $500,000. 
Brigitte Bardot starrer is in color. 
UA won't see any money until the 
film has earned,.$1,500,000. 


Wilcox-Neagle In 
British Lion Deal 


London, Dec. 9. 

Herbert Wilcox and his actress- 
wife Anna Neagle are bidding to 
take over British Lion Films, pro- 
duction and distribution company 
owned by the Government. It’s 
believed the couple have about 
$3,000,000 in backing from parties 
in The City, enough to lubricate 
a takeover. 

Not clear at moment of cabling 
is whether deal would include 
takeover of expanded Shepperton 
studios. That may be a stumbling 
block, 

Wilcox-Neagle apparently enjoys 
Government approval but another 
syndicate is reported in the back- 
ground competing against them. 


‘LITTLEST’ THIS ’N’ THAT 
SERIES BY H. M. HOOKER 


Hollywood, Dec. 9. 

Hugh M. Hooker, who bowed as 
a film producer with All Arts 
“Littlest Hobo,” will follow up 
with series of “Littlest” features, 
skedding three each next two 
years. 

For 1959, he will do, “Littlest 
Fisherman,” “Littlest Giant,” “Lit- 
tlest Spy.”- In 1960 ‘Pirate,” 
“Clown,” “Saint.” 

All films will be shot sands ad- 
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vance release arrangements per 
“Hobo.” 


Interpret Buyers of Film Shares 
(At High Quotes) As a Force 
Lever on Dividend Policies 





CBC's 
Gerald Pratley 
has some interesting attitudes as 
evidenced in the 
Clean Life Of A 
Canadian Critic 
one of the many Editorial Features 
in the upcoming 
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10:30 Eastern Time Too 
Late a Start for Oscar 
Romp Monday, April 6? 


Attempt is being made to have 
the Academy Awards telecast on 
April 6 moved up to 9:30 p.m. 
(Eastern time) from its current 
10:30 starting time on the NBC 
television network. 

Feeling on the part of Jerry 
Wald, who’s producing the show, is 
that the East sector of United 
States looms of primary exploita- 
tion importance in any show of 
this kind, and that 10:30 is too late 
since the program will run about 
two hours. 

April 6 is a Monday, which was 
done deliberately so as to keep 
the damage to the theatre boxoffice 
to a minimum. The Academy board 
of governors has allocated $50,000 
to publicize the show, i.e., buy air 
plugs, etc. 


MADE-IN-KANSAS CITY 
FILM FOR Al HANDLING 


Kansas City, Dec. 9. 

Sale of its third film production, 
“Daddy-O,” has been made by Im- 
perial Productions to American In- 
ternational, per Elmer Rhoden Jr., 
president of the local film making 
outfit. Picture is scheduled to be 
put into release by AI as soon as 
prints can be obtained and dis- 
tribution details handled, he said. 

Imperial has previously produced 
“The Delinquents” which was 
bought and distributed by United 
Artists, and “The Cool and the 
Crazy” which went to AI. 

Quiet is the word on the produc- 
tion front here for the time being, 
with no shooting or production ef- 
forts under way, Rhoden said. He 
has previously “announced” plans 
for a number of other features and 
has shot some television pilots. 


797,993 UA Shares Out 


United Artists’ stock listed on 
the New York Stock Exchange now 
amounts to 797,993 shares. 

Issuance of 4,047 shares over the 
past couple of weeks accounts for 
the upped total. 














Legal to Force Newsreel Sales ? 


Major film theatre circuiis are being frankly told by at least one 
major company today that, unless they’re willing to continue buy- 
ing the newsreel and shorts, they may lose out on the feature 
product. This firm stand has prevented wholesale cancellation of 
the newsreel, which more and more exhibitors want to eliminate. 

What’s surprising about blunt warning is that it’s legal and open. 
Although under the consent decree, it’s illegal to condition sale of 
one picture upon another, it’s apparently perfectly legal to “force” 
newsreel and shorts with the feature. 

All of which hasn't kept the position of the newsreels from de- 
teriorating. It’s one thing to get an exhibitor to play the reel. It’s 
another to get him to pay an adequate price for it. Paramount, 
Warner and Universal have dropped their reels so far, leaving the 
field to Movietone and News of the Day, both of which also have 

. television tieuns. The reels are losing propositions. at least in the 


States. Fowever, thouch they 





run in the red, the companies still 
maintain them as a valuable tool. for the industry, 
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Robust activity in film and the- 
atre issues on the New York Stock 
Exchange continued over the past 
week as new highs were set by both 
the Allied Artists preferred and 
common, and the common of Na- 
tional Theatres, Warners and 
United Artists. Nearly all securi- 
ties of the trade’s larger corpora- 
tions are at or near high-for-the- 
year levels (see Wall Street chart 
in this week’s Variety). 

But this is not the rosy situation 
that appears to be depicted, in the 
opinion of some industry execu- 
tives, as confirmed by certain 
broker-investor “experts” in New 
York's financial area. 

The angle is this. While many 
of the investors acknowledge 
they’re buying at inflated prices, 
they'll still press for a good return 
on their investment. The pressure 
will be on those companies which 
can afford to do so to liberalize 
dividend payments. 

Par’s $2 Rate 

A key source at Paramount, for 
example, has stated privately that 
the Par divvy rate of $2 per share 
very likely will have to be raised if 
the trading price goes up to $60 
per share. The per-share trading 
already has gone from $30 to $47 
this year and there's no letup in 
the climb, so it’s a fair possibility 
that the $60 level will be reached. 
In this event the Par board, under 
stockholder pressure, would depart 
from the present conservative 
divvy policy. 

Seen as a further result of the 
taller investments in the pictures 
companies is greater antagonism 
than ever for at least partial 
liquidation of assets. The bigtime 
stock buyers expectedly will seek 
to force real estate and film back- 
log sellouts regardless of the 
opinions of management about 
such divestitures. 

Execs with stock in their own 
companies are delighted with the 
rise in prices because of the imme- 
diate, personal gains accruing to 
them. And at fhe same time 
they're fearful of that more-force- 
ful stockholder pressure from out- 
side the corporation that may be 
brewing. The new proxy row at 
Loew's may be the tipoff on what's 
ahead for other companies. 


In Philippi 
By DAVE JAMPEL 
Tokyo, Dec. 9. 

Motion Picture Far East rep Irv- 
ing Maas has returned from almost 
four weeks in Manila and reported 
progress in (a) the pending tax 
case against U. S. film importers 
and (b) the new remittance ar- 
rangements for current fiscal an- 
num. A third situation, threat of 
a strike of local employees of six 
majors, looms. 

On the tax case, which has a 
claim of over 20 million pesos 
($10,000,000) filed against MPEA 
members, Maas informed Varrery, 
“The tax commissioner’ took what 
we consider a fair and reasonable 
step and decided to review the 
action of his predecessors. The 
case is now under review by three 
distinguished experts in the field 
who were appointed by the com- 
missioner of internal revenue. We 
are hoping for a favorable decision 
soon. It is before the court now. 
The trial of the case by mutual 
agreement was put back from time 
to time.” 

Commenting on the claim, which 
involved a switch in deduction 
allowances retroactive to 1950, 
wherebv costs of production and 








eseees 


{Continued on page 10)... 








PICTURES 


VARIETY 


Wednesday, December 10, 1958 





Majors Originated ‘Outrageous Wages’; 
Mirisch: Stars A Calculated Risk 





The major 
scream today that it’s the inde- 
pendents who are overpaying the 
stars should take a iook back. 
They'd find that it was they them- 
selves who started shelling out the 
fabulous star salaries, Harold Mi- 
risch exec production and admin- 
istrative head of the Mirisch Bros. 
Co., said in New York over the 
weekend. 

“Didn’t 20th-Fox pay John 
Wayne $2,000,000 for three pic- 
tures? Didn't Warner Bros. pay 
the same man $750,000 for ‘Rio 
Bravo’?” Mirisch continued, “We 
independents can get any per- 
sonality, provided we have the 
right story and “a good director. 
But, of course, we have to pay 
those stars what they have been 
getting.” 

Mirisch said his outfit wasn’t 
forced to make “outrageous deals” 
and that, if he chose to pay a 
player a large lump sum in lieu 
of a percentage “that’s just tak- 
ing a calculated risk.” 

Mirisch, whose outfit has an ex- 
clusive tie with United Artists and, 
since September, 1957, has deliver- 
ed seven films at a littie under 
$10,000,000 investment, is an un- 
usual producer. He works with his 
brothers. Walter, who's the creative 
type, works with the talent who 
are signed up by the Mirisches. 
Marvin, who is his assistant, takes 
care of the legal end of the busi- 
ness. There’s 4 fourth brother, 
unconnected with that phase of the 
business, who runs a concession 
business in theatres. 

Business Nose 

Harold Mirisch has no ambitions 
beyond packaging the product. 
“I’m a@ businessman, not a creator,” 
he said. “When I read a script I 
can smell what it might do, and 
I have a pretty good sense for 
who would be best to work on 
it. But I’ve no desire to get inta 
production myself. That’s why we 
hire top people, even producers, 
to do that work for us.” 

Mirisch, who's 100% financed by 
UA, said he was “almost like a 
studio without brick-and-mortar.” 
He sees his function as that of 
making it possible for the talent 
to function at top efficiency. And 
since he doesn’t involve himself 
in the creative end, that means he 
hires people who can then make 
pictures and concentrate on the 
artistic end. 

Mirisch outfit now has finished 
but as yet unreleased “Man in the 
Net,” with Alan Lad, produced by 
Walter Mirisch; “Some Like it 
Hot,” the Marilyn Monroe starrer, 
produced, directed and written by 
Billy Wilder: “The Horse Soldiers,” 
starring William Holden and John 
Wayne. In the writing stages are 


“The Proving Flight,” about the first. 


transatlantic jet, which Cyril 
Hume is scripting; “633 Squadron,” 
to be based on a Rod Serling script 
with John Sturges directing and 
Arthur L. Mayer as associate pro- 
ducer; also upcoming is “My Sister 
and {,” which will star Audrey 
Hepburn and which is to be shot 
in Vienna this summer. 

Outfit also has “Cast a Long 
Shadow” with Audie Murphy now 
shooting. It’s delivered a couple 
of Joel McCrea westerns to UA 
and also “Gunfight at Dodge City.” 

The indies, said Mirisch, haven’t 
got either the time or the resources 
to develop new talent. “United Ar- 
tists takes each pieture from us 
on merit,” he commented. “We 
can't invest in any large effort to 
tie up new people. Only the big 
studios, like 20th-Fox, can do that. 
And for an independent to have 
names under contract is dangerous. 
That means you start making 
films, often bad films, just to keep 
a certain performer busy.” 

The producer admitted that this 
policy stoad in the way of new 
talent development. On the one 
hand, the indies cry for new (and 
less expensive) talent. On the other 
hand, they'll only use established 
boxoffice names. Since there’s been 
such a rise in the number of active 
independents “delivering” films to 
studios, the demand for the hand- 
ful of remaining top stars is great. 


Sterling Movies U.S.A. (Cali- 
fornia) Corp. has been. authorized 
to conduct an entertainment busi- 
ness in New York, with capital 
stock of 200 shares, no par value, 
Michael Friedman and Daniel A. 
Lipsig are directors and filing at- 
torneys. 
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is represented in Emergo. 


Surgery on An 
Elephant Eye 


Members of the American Medi- 
cal Assn., who convened in Minnea- 
polis last week, witnessed for the 
first the operation of a new large- 
screen compatible color television 
projector. The projector, described 
as the world’s largest tv “set,” 
weighs 1,500 pounds and is capable 
of presenting pictures 9 by 12 feet. 

The unit was built by Philips, 
well-known Netherlands electronics 
firm, for Smith, Kline & French 
Laboratories. The Philadelphia 
pharmaceutical firm presented 15 
hours of closed-circuit color tele- 
vision at the AMA meeting. 

The Philips unit is said to be 
capable of projecting pictures four 
times larger and three _ times 
brighter than the most advanced 
compatible color tv equipment 
manufactured in the U.S. If the 
unit can be manufactured on a 
mass basis, it’s seen as a significant 
development -in the advancement 
of closed-circuit television, both 
for boxoffice events and business 
meetings. 

The projector, far from being 
stationary, will become part of the 
company’s mobile medical color 
television unit, which travels 25,000 
miles annually. Unit has produced 
150 closed-tv programs—an aver- 
age of 12 to 15 major medical 
meetings each year. 








Europe to U. S. 

Art Buchwald 

Cyd Charisse 

James Forsyth 

Ava Gardner 

Joanne Gilbert 

Herb Rogers 

Joseph Schaeffer 

Lee Swanson 

Varel & Bailey 


Of New Screen Techniques: No End 


Film industry appears on a new technological kick. Whether or 
not the new processes on the horizon will represent an advance, 
the fact is that engineers are busy. 

Mike Todd Jr. recently revealed plans to produce a picture in 
Smellovision, with which various scents permeate specially-equip- 
Walt Disney is at hand with a widescreen process 
called Technirama-70 which, according to advance information, 
incorporates some of the features of the anamorphic, or squeeze, 
photographic system and Paramount’s VistaVision. 
is being introduced in Disney’s “Sleeping Beauty.” 

And now comes Allied Artists with a device billed as Emergo. 
This is incorporated in, and is a main selling point for, the William 
Castle-Robb White production of “House on Haunted Hill,” star- 
ring Vincent Price and Caro] Ohmart. 

“Hill” is a spook special and, via some electronic trickery, will 
have a figure apparently emerging from the screen and roaming 
Emergo, claims a man from Allied Artists, 
“represents a major advance in motion picture entertainment. 
Screening is set for New York tomorrow (Thurs.) night, at which 
time the trade will judge for itself just how much “major advance” 





Technirama-70 








L. A. to N. Y. 


Leonard Anderson 
Jtm Backus 

Kitty Buhler 
Marge & Gower Champion 
William Castle 
Carol Channing 
Albert Dekker 
Cecil B. DeMille 
Eva Gabor 
Norman Greer 

Paul Gregory 
Kathryn Grant 

L. Wolfe Gilbert 
Morey R. Goldstein 
Harold Hecht 
Katharine Hepburn 
James Hill 

Louis Jourdan 
Eartha Kitt 
Bernard M. Kamber 
Tony Martin 
Martin Manulis 
Kenneth MacKenna 
Joseph H. Moskewitz 
Kim Novak 

Harry Ruby 

Gus Schirmer Jr. 
Joe Schoenfeld 
Billy Vaughan 
Card Walker 

Randy Wood 


U. S. to Europe 
Mrs. Carl Brisson 
Noel Coward 
Arthur B. Krim 
Alicia Markova 
Eric Porter 
Harry Allan Towers 


N. Y. to L. A. 


Fred Amsel 

Norbert Auerbach 
Bob Barry 

Gilmor Brown 
Salvatore L. Chiantia 
Charles K. Feldman 
Arthur Freed 

Victor Jory 

Lou Levy 

Harold Lloyd 

Emma Mascola 
Anne Meacham 
Lauritz Melchior 
Paul Morrison 

Lew Wasserman 
Paul Weston 





Glassman’s Round Over Bronston 


Judge Supports Contention ‘John Paul Jones’ Is 
Jersey Corp. With N.Y. Office 


Judge Sylvester J. Ryan in U. S. 
District Court in N. Y. last week 
removed the temporary injunction 
restraining Barnett Glassman from 
maintaining the offices of John 
Paul Jones Productions and from 
conducting the company’s business. 
The decision, delivered from the 
bench, marked an important vic- 
tory for Glassman in his battle for 
control of JPJ Productions, which 
has completed the film “John Paul 
Jones” in Spain and England. War- 
ner Bros. is to release it. 

Main issue at stake was whether 
or not JPJ Productions maintained 
its headquarters in Spain or in 
New York. Judge Sylvester, who’s 
now writing his opinion, said in 
Court it was his view that Glass- 
man had proved his point, i.e. that 
the company is a New Jersey outfit 
with N. Y. headquarters. The 
Judge said his opinion, when writ- 
ten, would throw doubt on the tes- 
timony of some of the witnesses 





called by John Paul Jones Produc- 
tions, i.e. Samuel Bronston, who 
heads the company. 

Action actually started with an 
attempt by Bronston to keep Glass- 
man, his former partner, from tak- 
ing any further part in the opera- 
tion of JPJ Productions. However, 
the suit against Glassman was filed 
by JPJ Productions and not Brons- 
ton himself. 

Once the Judge’s written opinion 
is in, Glassman will press his coun- 
ter suit against Bronston, involving 
full control of JPJ Productions by 
Glassman, a full accounting of ex- 
penditures, etc. The Glasssman 
action charges a conspiracy be- 
tween Bronston, his attorney, Irwin 
Margulies, and others, to bar him 
from the affairs of the company, 
to convert assets of the corp. etc. 
Glassman said Bronston et al had 
caused the corporation’s assets to 
be “misappropriated, wasted and 
dissipated,” 








New Yi ork Sound Track 


POH eeetrers+ 


“Definition of a straight actress: 34-34-34"—Wallace Reyburn, Lon- 
don columnist for Toronto Telegram. 

The FBI has been running a close check on Iron Curtain films 
being passed through the N.Y. censor’s office. Information wanted 
by the Bureau is concerned mostly with the propanganda content 
of the pictures from the Communist countries. The censor can't 
nix a film on propaganda grounds. 

Sam Shain, former labor aide to Spyros Skouras at 20th-Fox and 
now publisher-editor of the advertising newsletter, Space & Time, into 
Flower-5th Avenue Hospital for gall bladder surgery . . . Screen, stage, 
television actress Toni Darnay has album cover of new Paramount 
recording directed by Creed Taylor and running the gamut of moans, 
groans and shreiks by moonlight, all appropriately titled “Shock!” ... 
Bob Barry who's been agenting, first with the Deborah Coleman office, 
then Herb Jaffe Associates, sets up his own N.Y. taient shop this week 
. -. he’s flying to Hollywood as a first step to negotiate film contract 
for Maureen Stapleton whom he previously placed in Dore Schary’s 
“Lonelyhearts.” : 

At a press gathering for “Buccaneer,” Inger Stevens was asked by 
Marjory Adams of Boston Globe, the typical sex-angled type of ques- 
tion, which was the sexier actor, Charlten Heston or Yul Brynner. 
Said Inger: “Neither, Both are gentlemen.” 

“Our Man in Havana,” film version of the Graham Greene novel, 
will be made by Columbia and not J. Arthur Rank-.. . French director 
Georges Clouzet, known for “Diabolique” and “Wages ef Fear,” has 
signed with Raoul Levy to direct a Brigitte Bardot picture next sum- 
mer. Subject of the film, which Columbia will distribute, has not been 
disclosed .. . Producer Sam Spiegel has Gore Vidal to write the screen- 
play of Tennessee Williams’ short play, “Suddenly, Last Summer.” 
Elizabeth Taylor is set to star and Columbia will release . . . Russ 
Tamblyn, on a three-week Army furlough, touring the country to bal- 
ly Metro’s “Tom Thumb.” . . . Producer Arthur Freed in Gotham to 
complete plans for the filming of the stage hit “Bells Are Ringing” 
for Metro ... D. M. Peterson, of the State Theatre Co., has enrolled 
six of his South Dakota theatres in Theatre Owners of America... 
As part of the long-range buildup for Pierre Boule’s “The Other Side 
of the Coin,” which Otto Preminger will produce and direct, Colum- 
bia is sending out copies of the novel to the press . . . Producer-director 
Robert Aldrich will try to film “The Catalyst,” a story with a lesbian 
theme. He’s signed A. I. Bezzerides to write the screenplay from Reon- 
ald Duncan’s play which until recently was banned by the Lord Cham- 
berlain-in London . . . Tony Perkins is back in Manhattan after com- 
pleting his role in “Green Mansions” for Metre . . . Metro held an 
early Christmas party Saturday (6) for 2,500 children at a special in- 
vitational morning screening of ““‘Tom Thumb” at Loew’s Sheridan. 

Frank Sinatra, in a letter soliciting funds for the Children’s Asthma 
Research Institute Hospital, underlines the seriousness of the affliction 
by pointing to Red Skelton’s near fatal attack and the death of Robert 
Donat and John Hearst. 

Harry Brandt tried to get a theatre into the new building that’s to 
go up on 3d Ave. and 57th St. but was turned down . . . There'll be no 
“Anna Lucasta” soundtrack album from Hi-Fidelity Records . . . “Love 
in the Afternoon,” the Audrey Hepburn-Gary Cooper starrer which 
did so disappointingly in the States, is still going to make money, 
thanks to very strong foreign biz . . . 20th-Fox’s foreign department 
hit an exciting $2,100,000 in overseas billings last week. Domestic went 
up, too, to $1,100,000 . . . United Artists taking fullpage ads in key city 
papers for “Separate Tables” . . . United Nations is launching its 10- 
minute film, “Overture,” visualizing problems and activities of the 
U-N., to coincide with the 10th anni of the Declaration of Human 
Rights. Reel has no commentary, instead uses a recorded performance 
of Beethoven’s Egmont Overture. 

“I don't feel I have any reason to defend my father’s views,” Sydney 
Chaplin told Toronto Star critic Jack Karr. “I don't feel he’s as bad 
as people say. He happens to be a non-conformist, and rather than 
having violent political leanings in any direction I consider him a 
completely non-political person.” 

Ciss and Ben Henry—he was long British sales head for Universal 
—spending Christmas-New Year's on the Coast, thence back to Goth- 
am for three-four days before flying home to London. They’re going 
to the Coast via the polar route. 

The Sol C. Siegel-Metro filmusical deal for Irving Berlin’s “Say It 
With Music” is an extension of an old negotiation which has just been 
finalized although there has yet to be written a story-line. Arthur Freed 
will produce . . . Paramount’s foreign chieftain Jim Perkins’ round- 
the-world tour will take him five weeks to cover all Par operations. 
After the holidays in Tokyo he continues to Bombay etc. 

Francis P. Mulderry, grandson of the late P. W. Mulderry, who with 
the late W. W. Farley, built and owned the exchanges on Albany's 
Film row, was admitted to practice of law. A graduate of Holy Cross 
College and of Albany Law School, he cares for the family’s Film Row 
interests, as did his late father, Francis J. (Frank) Mulderry. 

Theodore Bikel signed by 20th-Fox for “The Snow Birch.” He’ll play 
a country doctor in the Susan Hayward starrer ... Mrs. Joan Cohn, 
widow of Harry Cehn, will attend Columbia’s annual stockholders 
meeting in N.%& on Dec. 15. Widow of the late Col prexy holds the 
largest block of stock in the company . .. Allied Theatre Owners of 
New Jersey will hold its annual beefsteak dinner on Dec. 18 at the 
Ritz Restaurant, Passaic, N. J. . . . TV-screenwriter Dale Wasserman 
has recovered screen rights to his teleplay, “The Fog,” and is weighing 
offers that would involve him as adaptor and associate producer. Rights 
were previously held by Henry C. Brown under an option agreement. 
“The Fog” caused a stir when originally presented on television. The 
sponsor, Chrysler, censored the script and Wasserman disclaimed the 
show (Climax) and walked out. The story dealt with a town plagued 
by smog born of “scientific progress.” . . . Kathryn Grant in Gotham 
to plug Columbia’s “The 7th Voyage of Sinbad.” This is her first Man- 
hattan visit since she became Mrs. Bing Crosby. 

Lem Jones, exec assistant and press secretary to the late Wendell 
Willkie, and for years special assistant to 20th-Fox prez Spyros P. 
Skouras, has set up his own p.r. outfit . . . It’s a boy, Mark Jeffrey, for 
the Ed Feldmans. He's the 20th N.Y. newspaper contact. Child was 
born Nov. 26 . . . Norbert Auerbach, Columbia’s Continental sales 
chief, went to the Coast while his wife, Inez, returned to Paris by boat 
this week. 

Jack H. Harris, whe produced “The Blob” for Paramount release, 
is prepping a Biblical epic, “Jonah and the Whale,” budgetted around 
$2,500,000 . . . Diane Varsi and Carol Lynley join Clifton Webb and 
Gary Crosby in lineup of 20th-Fox’ “Holiday for Lovers” . . . Roger 
Corman’s next is scifi-horror yarn, “The Wasp Woman,” starring Susan 
Cabot . . . 20th-Fox lifted Dolores Michaels’ option for third year ... 
Fred Zinnemann readying “The Sundowners,” starring Gary Cooper 
and Deborah Kerr, for summer shooting in Australia for Warner Bros. 
release . . . Lindsley Parsons definitely will make three, possibly four, 
pix next year for Allied Artists: “Crash Boat,” “The Sea Beast,” star- 
ring Barry Sullivan; “The Incredible Yanqui,” to roll in Honduras; 
mebbe “Jack Slade in Montana.” . . . Debbie Reynolds to be with 
Tony Curtis in Perlberg-Seaton’s “The Rat Race.” 

Rossalind Russell is all over town via “Auntie Mame” window dis- 
plays in over 25 department stores . . . Leo ‘Samuels, Buena. Vista 
president, temporarily out of action due to a foot injury... A press 
agent’s handout worth a mention relates that an 11-year-old with a bit 
part has a film company named after her. She’s Dena Kaye, daughter 
(Continued on page 7) 





*-<e~% 

















ms ial th 3} 


pr ye 


nen ee Ce eee 


ONE pyar eet 


eae Bey eT 


TARRY Somerseng eg wT, 


RPE rere: 


PREF Ke Pe 





Wednesday, December 10, 1958 


VARIETY 





SEVENTY-FIVE MIN. FILM AT $2.40 





National Boxoffice Survey 


Pre-Xmas Lull Begins; ‘Mardi Gras’ Again Champ, 
‘So. Seas’ 2d, ‘Pacific’ 3d, ‘Tunnel’ 4th 


The usual post-holiday down-; Of the few newcomers, “Auntie 
beat is being felt this stanza as| Mame” (WB) looks to have top 
potential. It shapes socko open- 


Christmas shopping got off to a 
big start. Severe cold and more 
snow is proving a further handi- 
cap to wicket activity. Most ex- 
hibitors are just coasting with 
their holover and extended-run 
fare until nearer Dec. 25 and the 
expected year-end improvement. 

“Mardi Gras” (20th) is repeat- 
ing its performance of last week 
to finish No. 1 again. Pic is play- 
ing in some 19 keys covered by 
VarieTy—and doing well in a vast 


ing session at the N. Y. Music Hall 
where is it playing with the an- 
nual Christmas stageshow. “In- 
spector Maigret” (Lopert), also) 
fairly new, shapes okay in Chi, | 
N. Y. and Pitt, and good in Balto. | 
“Unwed Mother” (AA), another | 
newie, looms good in Minneapolis 
and fair in Toronto. 

“My Uncle” (Cont), big in N. Y.,! 
shapes stout in Boston. “Rockets | 
Galore” (Rank) looks good, also 
in Boston. “Spider” (AI), also 








majority of them. “South Seas/ fairly new, looms fine in St. Louis| 
Adventure” (Cinerama), which| but mild in Detroit. } 
was fourth a week ago, is winding “Matchmakers” (Par) is rated 
up second slow in Toronto. “Around World | 

“South Pacific’ (Magna), sixth!in 80 Days” (UA), smash in Chi, | 
last stanza, is copping third | still is sockeroo in L.A. | 
money. “Tunnel of Iove” (M-G), “I Want To Live” (UA), hep in 


which wound up fifth last session,|) Chi, is fancy in N. Y. and torrid 
is capturing fourth place. | in L.A. “Blood of Vampire” (U) 
“Houseboat” (Par), second aj|is okay in Omaha. 
week ago, will finish fifth. “Gigi”| “Defiant Ones” (UA), long high 
(M-G) will wind up sixth as com-| 0M the list, shapes hot in Toronto 
pared with eighth last round. | and Providence. Geisha Boy 
“Windjammer” (NT) again is tak-| (Par) still is fine in Chi. 
ing seventh place, same as a week| “God Created Woman” (Kings), 
ago | good in K.C., is rated fancy in 
“Home Before Dark” (WB),| Philly. “Anna _ Lucasta” (UA), 
third last frame, will be eighth.| smash in Chi, looks big ia L.A. 
“Old Man and Sea” (WB) rounds}; “Mark of Hawk” (U) shapes 
out the Top Nine list. “Party| dandy in Chi. “Me and Colonel” 
Girl” (M-G), also in runner-up} (Col), neat in Boston, is good in 
category last stanza; and “Last | Balto. 
Hurrah” (Col), ninth last week,| (Complete Bozxoffice Reports on 
are the runner-up films. Pages 8-9). 





Personal Contracts of Fabian, Rosen 


Before Stanley Warner Shareholders 


Stockholders of Stanley Warner, 
at the company’s annual meeting 
in Wilmington, Del., on Jan. 6, will 
be asked to approve a modification 
in the agreement between the/| 
company and Fabian Enterprises | 
Inc. for the services of prexy S. H. 
Fabian and executive v.p. Samuel | 
Rosen. 





Obligable Tony & Dinah 


Hollywood, Dec. 9 

Tony Curtis and Dinah 
Shore are the most coopera- 
tive actor and actress of 1958, 
according to a vote of the 
Hollywood Women’s Press 

Basic agreement between Stan- Club, which wil present its 
ley and Fabian Enterprises calls} annual Golden Apple Awards 
for the payment of $3,000 weekly | to pair at club’s Chrismas par- 
($156,000 annually) to Fabian En- ty Dec. 16 at Beverly Hills 
terprises, a family-held corpora- Hotel. 
tion, for the services of the two Org started its practice of 
top executives. In addition, Fabian; kudosing an actor and actress 
Enterprises is to receive a percen- | back in 1941, when Bob Hope 
tage on the consolidated net profits| and Bette Davis were selected. 
of Stanley—no percentage on the; Last year, nod went to Glen 
first $2,500,000; 5% of the next} Ford and Kim Novak. Club 
$2,500,000; 742°% on profits in ex- abandoned its former yearly 
cess of $5,000,000. Total amount choice of the most uncoopera- 
payable for all services was limited | tive actor and actress, follow- 
to $500,000 with a ceiling of $344,- ing naming of Edmund Pur- 
000 on the percentage since it is! dom and Doris Day in 1954. 
$500,000 less than $156,000 an-  ——am 


nual payment. | . , 
As part of the modification, the - 
percentage compensation is to be S ’ 


reduced, according to an estab- 


lished formula, if the company 
Goes not pay or declare dividends 
of $1.20 or more on its common | lly 0 wy 








stock. There is no change in the 
$500,000 limitation on the compen- | 
sation. Another change invoived| Todd-AO process is the most suit- 
the time Fabian and Rosen may de- | able and desirable for widescreen, 
vote to Fabian Enterprises, being | roadshow attractions, 20th-Fox is 
reduced from not more than 3318% | buying inte the Todd-AO Corp. to 
to not more than 15% of their) the tune of $600,000. Todd-AO, in 
working time. In addition, in the | turn, is issuing preferred stock to 
case of the death of either Fabian | 20th, paying 4° in dividends. 
or Rosen, the agreement continues, Letters of intent covering the} 
in full force, except that the fixed | deal were signed in N. Y. last week 
and percentage compensation is re-| by representatives of 20th, Magna | 
duced by 40% instead of 3343% | Theatre Corp. and American Op- 
and the person who continues ren- | tical. Latter two outfits control the | 
dering services to Stanley may de-| equity and voting stock of the 
vote only 10% of his time to Fa-| Todd-AO Corp., which is headed | 
bian Enterprises. by George Schaefer Sr. 

The modifications stemmed from! Under the new arrangement, the | 
a suit brought by a stockholder| Todd-AO board of six. so far| 
and constituted the basis for an| equally split between Magna and | 
agreement and settlement of all) American Optical, is to be revised | 
claims. | to make room for two 20th reps. 

According to the company’s) Magna and A-O split the common 
proxy statement, total remunera- | voting stock of Todd-AO down the 
tion to officers and directors was | middie. However, Magna owns 
$585,640, with Fabian and Rosen | 6214% of the equity. stock and 
receiving $225,605 combined; first} American Optical 3714%. This| 
v.p. Nathaniel Lapkin, $126,900;| ratio will remain undisturbed un- 
v.p. and general manager Harry M. | der the 20th deal. 
Kalmine, $90,860, and Maurice A. Deal represents a compromise in- 


Because it believes 





Silver, zone manager of the Pitts-| asmuch as American Optical didn’t 
burgh-Cleveland area, $50,050. 


(Continued ‘on page 17) 





DISNEY ‘BEAUTY’ 
COST Se-MILLION 


Although it runs only 75 min- 
utes, Walt Disney’s “Sleeping 
Beauty” is to be offered to the pub- 
lic at roadshow ($2.40) prices, 
though not reserved seats. The spe- 
cific tariff will vary from city to 
city, as is the case with all upped- 
scale entries, but never before has 
the boosted price been asked for 
such a short, length-wise, picture. 

Significant, further, is the fact 
that “Beauty” is going to market at 
a time when many an average “A” 
film, presented at regular admis- 
sions, runs two and near three 
hours. 

By typical trade reasoning, the 
background of “Beauty” would 
justify the upped tariff. It literally 
has been years in the making and 
Disney let the budget go up to 
$6,000,000. (With this kind of 
money, a skeptic might ask, why 
couldn't there be more footage?) 
The screen process is new, called 
Technirama-70, and the picture has 
six-channel stereophonic sound. 

But does the man in the street— 


specifically, the customer who pre- | 


sents the cash at the boxoffice— 
care about such background? 
Doubtless yes if the result is in 
added entertainment values. 


The real test of the public’s will- 


ingness, or reluctance, to ante up | 
the | 


roadshow prices centers on 
running time. Tilted scales have 


| obtained with not too much show | 


of resistance with, of late, “Bridge 
on the River Kwai” in certain situ- 
ations, “Ten Commandments” and 
“Around the World in 80 Days.” 
Trade To Study 

It's to be noted, of course, that 
these were “epic” in both produc- 
tion scope and running time. Cecil 
B. DeMille used up 219 minutes of 


film in presenting ‘“Command- 
ments,” and this makes “Beauty” 
look limited, indeed, with its 


meager hour and a quarter. 
This is why the entire industry 


| will be closely watching the pub- 


lic reaction to this newest from 
Disney. 
The producer himself is mindful 


|of the brevity of his picture, of | 
|course. And in an effort to compen- 


sate for it he’s packaging it with 
“Grand Canyon,” 22-minute entry 
in CinemaScope with four-channel 
stereophonic sound, which under- 
takes to match pictorially the vari- 
out musical moods of Ferde Grofe’s 
light classic, “Grand Canyon 


| Suite.” 


Technirama-70 process has the 
negative film running through the 
camera horizontally with two 35m 


frames exposed at the same time. | 


It's optically printed on regular 
release prints so that the projec- 
tion feed is vertical. Also incor- 
porated is some compression, as 
with the anamorphic process. 
Many of the theatres in which 


“Beauty” is to be showcased are! 


those which have shown “Around 


that the the World” in the Todd-AO system. | $20,000,000 is to be assumed by 


It's understood a deal has been 
worked out with the Criterion for 
the New York opening. 


Battle for Loew's Stockholder’s List 
Settled as Green Drops Court Action 





No Zsa Zsa Then 


Des Moines, Dec. 9. 

MacKinlay Kantor, Pulitzer 
prize-winning author and a 
native of Iowa, said in an in- 
formal convocation of English 
classes at Drake U. here that 
he doesn’t like the 20th cen- 
tury much prefers the 
19th century. 

“I don't like ballpoint pens 
or supermarkets. I don’t like 
television and I don't like Zsa 
Zsa Gabor. My time (‘the 19th 
century) was much nearer the 
previous generations than the 
one that followed. We lived 
about the same as our parents 
and grandparents — ate the 
same food and drove horses 
and buggies.” 

Kantor's “Andersonville” 
won the Pulitzer Prize in 1955. 
At the request of the Library 
of Congress, his manuscripts 
and personal papers are to 
be a permanent part of the li- 
brary. 











Safeguarded’ OK 
Of Loew's Split 


Federal Judge Edward Palmieri 
j}last week formally approved the 
order for the divorcement of 
| Loew's Inc. along the lines of the 
| plan which had been submitted by 
‘the film corporation. Previously he 
had okayed the principle of the 
split and had directed both the 
Department of Justice and Loew's 
attorneys to get together on the 
form of decree with all its legali- 
stic language. 

Approved now is that decree and 
it acknowledges in some part the 
bid by the Justice Department for 
some “safeguards.” 
| There can be no increase in the 
funded debt, states the judgment, 
without the approval of the At- 
torney General. 

Another ‘“‘safeguard” has it that 
an Attorney General complaint 
could lead to a court finding that 
the indebtedness split might lead 
to a “restraint” upon either the 
exhibition or production-distribu- 
tion surviving companies (this to 
| protect stockholders of either out- 
fit). 

Decree also provides the op- 
portunity for either company to 
re-finance the debt if the Attorney 
General states he believes condi- 
tions have changed so as to per- 
mit this. 

All in all this final court ruling 
wraps up the victory for president 
Joseph R. Vogel's management 
| Side. The spotlighted indebtedness 
;amounts to $25,000,000, of which 


| production-distribution with the 
j balance of $5,000,000 taken by 
Loew's domestic exhibition. 











The Importance of Having Popcorn 


Glens Falls, N.Y., Dec. 9. 


A new popcorn machine, to be used in all Schine theatres, was 
demonstrated at a merchandising session for managers of the cir- 
cuit’s Eastern division, held in the Schine-owned Queensbury Ho- 
tel here last week. The meeting was sponsored by Schine Con- 
cessions Co. and Manley Popcorn Co., (the latter of Kansas City). 

Feature of the machine is a glass bow! kettle, which permits cus- 
tomers to see the corn popping. A new corn, developed by Manley, 
is part of the concession operation. 

Those speaking included: Gordon Finlay, national sales promo- 
tion manager for Manley; Stanley Werthman, director of conces- 
sions for Schine houses; James Manley, national assistant promo- 
t'on manager; Arnold Vandenburgh and Frank Piebtus, assistant 
directors of Schine Concessions; Lyman Seelay, Boston district 
manager for Manley. Jack Mitchell, Schine zone manager, head- 
quartered in Glens Falls, presided. 

Present were Schine managers from Glens Falls, Hudson Falls, 
Granville, Amsterdam, Gloversville, Ilion, Herkimer, Little Falls, 


Hamilton and Oneonta. 


Manley representatives in Philadelphia, Syracuse and Newburgh, 


|N.Y., and Newton, Mass., also attended. 


+ The first open clash between the 


management of Loew’s Inc. and 
Louis A. Green, the dissident di- 
rector who has launched a proxy 
fight against the management, took 
place last week on the issue of 
making a list of stockholders avail- 
able. Green is seeking the list so 
he can start to solicit the share- 
holders for proxies to support his 
| Position in his battle with the man- 
| agement, 
Henry Friendly, Green's attor- 
| ney, charged Loew's with employ- 
ing “dilatory tactics” on the ques- 
tion of supplying the list. Loew’s, 
on the other hare, had stated 
|frankly that while it has given 
|Green permission to obtain the 
| list, it was not, in effect, going to 
| hand it to him on a silver platter. 
As a consequence, Green had ob- 
| toned an order from the N.Y. 
State Supreme Court directing 
+ Loew's to show cause why the list 
{should not be made available to 
him. Green claimed that Loew's 
reneged on its promise to provide 
him with a list of the stockholders’ 





names. 
Loew's maintained that it had 
given Green permission on Nov. 


26 to make an abstract of the list 
| “in full accordance with the pro- 
visions of the law.” However, 
Friendly charged that Loew’s 
would not allow Green's represen- 
tative to make photstatic copies 
and insisted that the list be copied 
by hand. 

However, the hearing was called 
off and Green withdrew his show- 
cause order “without prejudice” 
when Loew's agreed to allow 
Green’s reps to make photocopies 
of the stockholder and daily trans- 
fer list. Actually the fuss appeared 
to be due to a misunderstanding 
involving Loew’s trans‘er agent, 
Bankers Trust Co., over the copy- 
ing procedure. 

When Green demanded the list 
on Nov. 26, prexy Joseph R. Vogel, 
in a letter to Green, declared that 
the management considered his 
launcning of a proxy fight “under 
the present circumstances so waste- 
ful to the corporation that it is 
our duty to the stockholders not 
to facilitate it in any way.” Vogel 
added that while the company 
would comply “fully and promptly” 
with Green's legal rights to ob- 
tain the list, “we prefer not to 
volunteer any assistance to you 
— the requirements of the 
aw.” 

A spokesman for Loew’s said that 
Green's show cause order “was as 
unwarranted as the accompanying 
publicity.” 


Added Rules For 
Cannes 59 Fest 


Paris, Dec. 9. 

Cannes Film Festival will run 
from May 1-15 in '59 and two rules 
have been added to the operating 
procedures. Official entries must 
not have been presented in any 
other sort of film competition or 
shown outside of its counrty of 
|origin. However these rules could 
|be waived for specially invited 
| features. 

Each country has a right to only 
one official entry but festival 
| authorities may invite any number 
|of films from any country. Jury 
| will be composed of 11 people, pre- 
|dominantly not French. Prizes will 
be the Golden Palm for the best 
feature, a special jury prize, one 
|for best scenario, best female and 





|male thesping, and two other 
| awards at the discretion of the 
jury. 


|_ There will also be a Golden Palm 
|for the best short and two other 
prizes depending on the jury. All 
films must be submitted to the fest 
before April 9, '59 and all docu- 
mentation by March ‘59 for films 
entered in competition. Over 30 pix 
are expected to show at this first 
important film competitive mani- 
festation of '59 
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BK FILM REVIEWS 
other Italian and Yugoslav actors Unele Tom’s Cabin of her curly-haired son <unbilled) The Hot Angel 
ge LAV- in the huge east. (WITH VOICE & MUSIC TRACK)| 20d _ other characters. Actually . —- 
FRENCH) ey yy crisis Universal's 1926 try for block-| 25ve, exteltation Siem, Some 
(V’vision-Technicolor) sy po ben A Int saried of |. Digit intearation pre- | puster still show. Especially mem-| °%e! 86 


P , Dec, 2. 
Dizo beteeenti te > of a Dino inflated running times, 
DeLaurentiis-Bosna Film aero, = 


4 film’s 
concise two hours show that a tale 


duction (in partnership with Gray of epic proportions after all can 
ferfn, Viveca Eindfors, Geoffrey. "Herne: be told in a reasonable 120 
features Vittorio Gassmana, Aldo Silvanl, | minutes. Actually, the edited- 
Fulvia Ppanes, Coste, “Saleen down final print has the audience 
Dantine, Agnes Moorehead, wishing for more of the top 


Finlay Currie, Lawrence Naismith, Dra- 
win” Felba, Nevenka Mikulic, Janez 
‘rhovec, Milutin Jasnik, Mavid Popes. 
Niksa i Obradeviec, Mirko 
Screckovic, Directed by Alberto Lattuada 


Perilli, from work of Alekasnder 
Puchkin; camera (Technicolor-Techni- 
rama), Aldo Tonti; sets, Mario 


editor, Otello Colangeli, Henr, ate 


music, Piero Piccioni. Preview 


Carlo ra House, Naples. Running time, 
121 MINS. - 

EMD <ccceccncccestses a Mangano 
ee savage = nemo 


MERESY ....cc00 
Catherine II ..... 
Peter Griniev 


.. Viveea Lindfors 
xe Gootirey, Horne 





b WMEGU ccococcedras bert Keith 
IMSR on ccc cccvecce Agnes Moorehead 
Savelic ....cccccvveacers Oscar Homoika 
SvebrIiM «...ccccccccee Helmut Dantine 
Prosecutor ......++++ Vittorio Gassmann 
ataska  ...-scceeseceess Fulvia Franco 
Count Griniev ....... . Finlay Currie 
Major Zurin .++... Lawrence ith 


Aldo Silvani 


Akulina ....-+.sesesses Nevenka Mikulic 
Suvorov .» Milivoi Zivenovic 
Capt. Dimitri ...-.....- _ Javon Gee 
Beloborodov .......+++-+ Niksa Stefanini 

ee Janez Vrhovec 
Minister ......-..+- ... Claudio Gora 
Girl Maria Cristina Gajoni 


Pugacev chief 
Bashir prisoner .. 

Peasant sence 
Woman on cart.... 


Dino DeLaurentiis’ “The Tem- 
pest” should prove just that—at 
the boxoffice. Despite a generally 
weaker marquee appeal than the 
producer’s “War and Peace,” it 
has the potential to top that more 
expensive pic, and looks headed 
for the top money brackets. Film's 
claimed $2,000,000 budget includes 
a minority contrbution from Para- 
mount ‘which, however, has most 
foreign distrib rights). This Yank 
investment also should prove high- 
ly profitable. 

Production-wise, the pic shows 
a times the budget spent on it 
in physical values while the Yugo- 
slav-locationed footage ‘with its 
lavish use of manpower and 
horses) shows the tremendous pos- 
sibilities of well-planned co-pro- 
ductions. Both the action-spectacle 
public as well as the more discern- 
ing patron should go for this item, 
thanks to an expert balance struck 
between film’s epic qualities and 
the generally tasteful hantling of 
the story line, script and dialog. 

Print shown here was Italian- 
language, said to be identical to 
English one in cutting. Italo-dub- 
bing was not top-quality, indicat- 
ing a rush job. The USS. print is 
considered the “original” version 
of the pic. 

“The Tempest” not to be con- 
fused with the Shakespeare play 
(and this presents a major problem 
of titling for English-language 
countries, where the Bard’s classic 
could bring about a damaging mix- 
up), is based on two works by 
Alexander Pushkin, “The Captain's 
Daughter” and “The Revolt of 
Pugacev.” Splice is ably effected, 
with accent placed on the latter. 

Plot concerns an officer of the 
Empress’ guard who is punished 
by being sent to a remote post 
in the Russian hinterlands. On 
the way, he saves a Cossack from 
freezing. The man he’s saved 
becomes the famed rebel leader, 
Pugacev, who, as self-titled Tzar 
Peter III leads a peasant-Cossaek 
revolt against Catherine II. Officer, 
who has meanwhile fallen for the 
daughter of the remote fort’s com- 
mandant (thus incurring jealousy 
of a rival, Svabrin) is captured by 
Pugacev when the fort falls to 
the latter's forces, but released 
when the rebel recognizes the man 
who saved him. 

Back in St. Petersburg, the 
officer is suspected a friend and 
spy of Pugacev’s. Finally he flees 
to join his girl, succeeding in con- 
vineing the rebel to let him marry 
her, despite the villainous inten- 
tions of Svabrin. 

Dominant figure of this histori- 
cal fresco is Van Heflin and his 
portrayal of the fiery rebel leader. 
It’s an arresting effort. Silvana 
Mangano’s interpretation of Masha 
is one of her better ones, while 
Geoffrey Horne makes an okay 
opposite number to her as Peter 
Griniev. Agnes Moorehead socks 
across her character of Masha’s 
mother and wife of fort com- 
mander Robert Keith, another ex- 
cellent rendering. 

Osear Homolka gives another 
one of his colorful and expert per- 
formances as Griniev’s faithful 
sidekick-servant Savelic. Helmut 
Dantine is fully at ease as the 
villainous Svabrin. In for a brief 
but effective (and decorative) 
cameo is Viveeca Lindfors, as the 
Empress of Russia. A jong, list 
of feature roles are ably set forth 
by such character thesps as Finlay 
Currie (the elder Griniev), Vittorio 
Gassmann (the prosecutor), Law- 


. Milivoje renews Mavid 
= Milutin Jasnik 

....., Guido Celano 
.. Marija Crnobori 


rence Naismith (Major Zurin) and | tinny. 


| 


| 





scenes such as the two main 
battles, the spring festival, etc. 
It’s an effective leaf borrowed 


and | from the stage, and makes for a 


compact, rich, untiring diet of 
spectacle and plot. 

Top moments of “Tempest” are 
undeniably the spectacular ones. 
Rarely if ever have such battle 
scenes been seen, combining big- 
ness with color, excitement and 
above all a clear idea of what is 
going on. Topping all are the 
two main cavalry attacks, effec- 
tively highlighted via camera 
angles and a perfectly-used sound 
track to show the power of mass 
(cavalry) movement. 

Other major plus factors are the 
spring festival sequence, a riot of 
color aptly used to set a mood 
or character, The execution of 
Keith by the rebels, highlighted 
by a powerful and chilling scene 
as Agnes Moorehead damns_ the 
murderous rebels and their chief; 
the capture of Pugacev by the 
Tzar’s forces, etc. 

On the debit side in a certain 
lack of audience participation in 
love interest, despite a very effec- 
tive initial love scene between 
Miss Mangano and Horne. Also, 
some of the characters are stereos 
and often lack depth—but then, 
that would have led to longer run- 
ning time. 

Producer and director have gen- 
erally succeeded in their efforts 
at a quality spectacle kept almost 
throughout on a tasteful level, 
rarely slipping into the obvious or 
bunal. There’s no mistaking the 
fact that pic locationed in various 
parts of Yugoslavia, and nowhere 
before in a west-produced film 
(not even in DeLaurentiis’ previous 
“War and Peace”) has the genuine- 
ness of place been so striking. 

Technically, the pic is a fine 
achievement. sharp, rich 
Technicolor - Technirama - pro- 
cessed hues, lensed by Aldo Tonti, 
do full justice to the Mario Chiari- 
Maria de Matteis team (sets and 
costume design) who also worked 
on “War and Peace.” Piero Pic- 
cioni’s music is perhaps the 
weakest element. 

Granted the relative shortage of 
top marquee names, but given the 
production expenditure, the result- 
ing pic spells production value 
with a capital “V.” Hawk. 


Machete 
Routine filler. 


Hollywood, Dec. 5. 
United Artists release of a J. Harold 
Odell Production. Stars Mari Blanchard, 
Albert Dekker; costars Juano Hernandez, 
Carlos Rivas, Lee Van Cleef, Ruth Cains, 
Produced and directed by Kurt Neumann. 
Sereenplay oy Carroll Young and Neu- 
mann; camera, Karl Struss; editor, Jodie 
Copelan; music, Paul Sawtell and Bert 
Shefter. Previewed at Goldwyn Studios, 

Nov. 24, ’58. Running time, 75 MINS. 





Jean yee TT oe Mari Blanchard 
Don Luis Montoya ...... Albert Dekker 
Bernardo .......+«+ .Juano Hernandez 





BOEENS oo cccocrceces -.++.. Carlos Rivas 
Miguel ....Lee Van Cleef 
BEE we sh-teeedoes sedbetenee ce Ruth Cains) 


The tale of the middle-aged 
plantation owner whose young 
bride falls in love with the fore- 
man was a hackneyed plot when 
sereens were square. 

The J. Harold Odell production 
for United Artists release was pro- 
duced and directed by the late 
Kurt Neumann who obviously 
didn’t take the time and patience 
he did with his last film, “The 
Fly.” Screenplay was penned by 
Carroll Young and Neumann. 

“Machete” takes place in Puerto 
Rico on a sugar cane plantation 
that sweeps wide and reaps heavily 
for owner Albert Dekker. When 
he brings home his new wife, Mari 
Blanchard, she puts on the lure for 
Carlos Rivas, manager of the 
spread, whom Dekker has raised 
from childhood. Both men are 
oo and have the greatest respect 
or each other, so the only solu- 
tion when the blonde comes be- 
tween them is for the femme to 
die. And so she does, with death 
coming in the midst of a field fire. 

er, who mostly leers, has 
done a whole lot better in most 
ow outings. Miss Blanchard 
ooks the part, and Rivas turns in 
the best all-around performance. 
Okay are Lee Van Cleef as a 
trouble-making cousin, Juano Her- 
nandez as Dekker’s close aide and 
Ruth Cains as a young native girl. 

Karl Struss’ photography catch- 
es the wind-blown effect of the 
islands, while the Paul Sawtell- 
Bert Shefter musical score fs a 

lus. Jodie Copelan’s film editing 

capable, and sound by Howard 
Warren varies —— to 
on. 
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| Standing before the old carriage 
| barn, he muses on the 100-year-old 
| propaganda novel 
| the audience to accept the “over- 
| emphatic” 





| who made Uncle Tom a privileged, 
happy slave and Eliza an educated 


.vides the exploitation market 
for this reissue. Old ‘Massah’ 
Lincoln interpreter Raymond 
Massey handles the updated 
narration. 


Jules B. Weill and Carrell L. Puciato 
(Colorama Features) reissue of Universal 
silent production of 1926. New continuity 
bly Sheldon Stark and Marian Kraft, nar- 
rated by Raymond Massey. Original di- 
rector, Harry Pollard. Reviewed Dec. 2, 
salt Trans-Lux, N.Y, Running time, 93 


Uncle Tom ......+...++ James B. Lowe 
RSL vale ad mate utee’s Margarita Fischer 
BROGED TEVG 4c ncvcce cecsace . Virginia Grey 


....-Mona Ray 
George Siegmann 
Eulalie Jensen 

i Manning 





Aunt Ophelia ..........- Aileen 


ee 

George Harris ....Arthur Edmond Carew 
cS eae ivian Qa 

Mr. Shelby ... Jack Mower 


Tom Loker 
Marks 
Mrs. St. Clare 
ee SS eee 
Phineas Fletche ....... 





Gertrude Astor 
John Roche 


Nelson McDowell 





Today’s segregation tension in 
Dixie has brought scattered re- 
vivals and playdates for the pro- 
Ku Klux Klan 1915 silent, “Birth 
of a Nation.” Now comes the 
Northern answer, a reissue of the 
1926 silent version of “Uncle 
Tom’s Cabin” made by Universal. 

The D. W. Griffith 1915 film is, 
of course, an authentic work of 
great artistry. The Harry Pollard 
direction of the Harriet Beecher 
Stowe work was never of com- 
parable impact or significance 
both pictures have this 
much in common: a power to evoke 
emotion and to prove, not that 
proof is needed, that the race issue 
is deep-rooted in American feeling 
—and, showmen therefor assume 
plausibly, that the subject has box- 
office potential. 

Via their Colorama office Jules 
B. Weill and Carroll L. Puciato 
set a Broadway showcasing at the 
Trans-Lux. The film opens with 
Raymond Massey (old Massah Lin- 
coln!) visiting the birthplace of the | 
authoress in Litchfield, Conn. 


and prepares 


screen acting of the 
silent era. The story then picks 
up with the Shelbys, those help- 
less, hand-wringing gentle folk 


orable are the pantomimie achieve- 
ments of a slave-trader played by 
Lucien Littlefield and the tobacco- 
chewing, leering villainy of 


|ble Legree, if sexual rather than 
economic motivations are assumed 
dominant. His death is actuali 

an accidental fall. The Yankee sol- 


screen as they probably would 
have in reality. 

Eva? She’s as tubercular and as 
saintly as the stereotypic back- 
ground of the role. Virginia Grey 
was Universal's candidate. Mona 
Ray played Topsy in cork (as did 
all the Negroes of Griffith's 
“Birth” nine years before). 

The Civil War’s start will be 
marked in 1961 as 100 years ago. 
This film is, in its hokey-pokey 
way, part of the background. It 
is a far fuller tale than the average 
of “exploitation” film today. 

Land. 





Night of the Blood Beast 





At last — a pregnant man! 
Horrorific exploitioner. Should 
fare well. Coupled with “She 
Gods of Shark Reef.” 


Hollywood, Dec. 5. 

American International Pictures release 
of a James H. Nicholson and Samuel Z. 
Arkoff Production. Stars Michael Emmet, 
Angela Greene, John Baer. Executive pro- 
ducer, Roger Corman. Produced by Gene 
orman. Directed by Bernard L. Kowal- 
ski. Screenplay and story Martin 
Varnof:; camera, John Nicholaus; editor, 
Jodie Copelan; music supervision, Alex- 
ander Laszlo, Reviewed at the Vogue 
aoe Dec. 3, 58. Running time, 65 





George Siegmann, a truly plausi-| Ka 


diers do not hang him on the | 3% 





Michael Emmet | 


Major John Corcoran... 
n Angela Greene | 


Dr. Julie Benso 


ED Cn censecvene sess John Baer 
Dave Randa® ............- Ed Nelson 
Dr. Alex Wyman ...... ... Tyler McVey 
Donna Bixby ....«.... Ceorgianna Carter 
The Creature ........ .. Rose Sturlin 





It’s finally happened—someone | 
wrote a story about a pregnant | 
man! Well, not exactly pregnant. | 
Actually, he breeds embryos o 
outer space creatures while the | 
parent monster is busy taking over 
the earth. The film is “Night of 
the Blood Beast.” a respectfully | 
suspenseful picture that is the! 
better half of a new American 
International package. Sold with | 
“She Gods of Shark Reef,” pic 





inside maid. Massey’s voice and a | 
recorded musie score of the late | 
Erno Rapee ride the sound track. | 

The immediate questions which 
arise as to “Uncle Tom’s Cabin” 
in this reissue form are (a) the 
quality of the film and (b) the en- 
tertainment and social implications | 
of the theme. Though the prolog | 
footage is brighter and sharper in 
rain than the original somewhat 
ow-key photography, the film has 
stood the ravages of time well, 

The editing seems competent | 
with one glaring exception, the | 
ridiculous feat of derring-do by 
the Quaker farmer on the Ohio 
Side of the river. Besting Tarzan 
of the apes and Douglas Fairbanks 
of the magic carpet, this Quaker 
hangs by his legs and seizes Eliza 
and her child just at the brink of 
the falls. This is a yowl. There is 
no need for preserving this absurd 
rescue, as Eliza is almost across the 
river well before. The Quaker 
acrobat, worthy of the centre ring 
with Barnum & Bailey, spoils a 
certain plausible make-believe in 
the crossing. 

Universal’s scenario of 1926 
projected Simon Legree into the 
final moments of the Confederacy 
and shows the arrival along the 
plantation road of a brigade of 
Yankee cavalry. They rescue the 
Negro wenches from Legree pre- 
cisely as the hooded Klansmen in 
“Birth” rescue Lillian Gish from 
the Negro!—though not with the 
directorial skill and excitement 
achieved by Griffith. 

Just how much booking and box- 
office potency remains in “Uncle 
Tom” is a matter of guess. Re- 
cent datings of “Birth” in such 
Northern spots as Philadelphia, 
Minneapolis and Baltimore (mak- 
ing “Birth of A Nation” a foreign 
art import from Dixie) may or may 
not imply that “Uncle Tom” ean 
play Atlanta or Birmingham, Sup- 
position would limit this reissue 
mostly to Northern exploitation 
situations. 

Exploitation possibilities include 
arousal of history teachers, social 
science angles. The distributors 
have retained the N. Y, public re- 
lations firm headed by Ware Lynch 
(still known as Russell Birdwell 
Associates) to stir up the brethren. 

Oldtimers in show business must 
have read the Broadway uee 
signs “See Eliza Crossing the Ice.” 
“Meet Saintly Eva! Fun loving 
Topsy” with memories of yester- 
year show business, not forgetting 
the Duncan Sisters. There is not 





much surprise in the p-eyed 
histrionics of Margarita Fischer’s 
j Eliza and the desperate sweetness 


lends itself to exploitation and | 
should return ample rewards. 

When Michael Emmet has dis- 
astrous trouble as the first earth- 
man in space, he returns with a 
bound that results in no heart beat, | 
pulse or pressure. “But,” says | 
Tyler McVey, head medico, “his 
tissues won't dissipate.” It turns 
out .a monster from a world de- 
stroyed by nuclear blasts gains en- 
trance to the earth by returning 
with the spaceman, and it’s his 
intention to save the earth from 
self-destruction. He uses. the 
“dead” spaceman’s body to breed 
the beasties, seen in all their glory | 
through a fluoroscope. The monster | 
generally is sympathetic, and for 
the most part it seems he truly is 
benevolent, but in the end the 
earthmen figure his sole motive is 
not to save the earth but to re- 
establish his own civilization down 
here. They hurl Molotov cocktails, 
aim their Very pistols, and the 
monster is burned to death while} 
telling his opponents that they 
aren't ready for him. | 

Gene Corman produced in ca-| 
pable fashion, while Bernard L. | 
Kowalski directed to the point of 
bringing adequate performances 
from everyone including Ross 
Sturlin as the creature. Best of the 
cast, which includes Emmet, Mc- | 
Vey, Angela Greene, Ed Nelson 
and Georgianna Carter, is John 
Baer as a faithful member of the 
earth party. 

Martin Varno scripted from his 
own story, and although 
screenplay does fall into expected 
pitfalls, it is strong enough to sus- 
tain interest all the way. Technical 
credits are competent, from John 
Nicholaus Jr.’s photography to 
Jodie Copelan’s editing, Alexander 
Laszlo’s music supervision and Dan 
Haller’s art direction. Ron, 


1A’s Albany Election 
Albany, Dec. 9. 

Members of Local B-43, IATSE, 
voted another year in office for 
the regime headed Adam 
(Chick) Mlinarik. Mlinarik, veteran 
among the head shippers on Film 
Row, continues to serve as pres- 
ident and business agent. 

Reelected with him were: vice- 
president, Mrs. Mildred Hanley, of 
Columbia; recording secretary, 
Zigmund Chmieleweski, of the Max 
Westebbe office; financial secre- 
tary, Wayne Carignan, 20th Cen- 
tury-Fox head shipper; sergeant- 
- Sgmga Ann Hasbrouck, of Colum- 

a. 

The “back room” officers were 











the | 





installed at a dinner meeting. 


» & 
Paramount release of Stanley Kallis 
oduction. Stars Jackie 


s y> 

ward Kemmer, Mason Alan Dinehart. 

Directed by Joe Parker; screenplay by 

Ilis; camera, Karl Struss; music, 

~ Masten: editors, Eda Warren and 
on Sei mm, enwes at the studio, 

Dec. 3, 58. Running time, 73 MINS. 


Jackie Loughery 


Parnell 

ly e Talbot 
on Teller 
Heather Ames 
Steffi Sidney 
obn Nolan 

.... Richard Stauffer 
at ton 
Harold Mallet 


“The Hot Angel” is a low-budget 
feature about and for that category 
called sogmagers. To its credit, the 
Staniey Kallis production for Para- 
mount does not make its youthful 
criminals (delinquents seems much 
to mild a term) attractive. It even 
makes maturity an admirable and 
attractive quality. But is also has 
those exploitation values that seem 
to spell success for these features 
and it will undoubtedly do the 
usual flash business. 

The picture, well directed by Joe 
Parker, even has something new 
for plot interest and exploitation. 
Instead of motorcycle or -hot rod 
racing and “chicken” stunts, the 
teenagers this time are transferred 
to the sky. The “angle” of the title 
refers to light planes, and the “hot” 
to the fact that there is some ac- 
tion with the planes involved, 

Mason Alan Dinehart pgays the 
good teenager in Kallis’ scfeenplay, 
a young man who has somehow 
fallen in with the black leather 
jacket and equally black-fingernail 
set, to the distress of his older sis- 
ter, Jackie Loughery. She enlists 
the aid of pilot Edward Kemmer, a 
wartime friend of Dinehart’'s big 
brother, who was killed in action. 
Kemmer soon has Dinehart con- 
vinced that it is better to fly in a 
plane than just to attempt it from 
the seat of a motorcycle. There is 
some hocus-pocus about uranium 
mines and assorted skulduggery, 
but it’s not too important, or, for 
that matter, too clear. The im- 
portant story point is the boy’s 
growth into something like man- 
hood, and that point’s made. 

Kemmer and Miss Loughery han- 
dle the adult interest capably, and 
Dinehart makes a nice, husky juve- 
nile, pretty brawny but also no 





| square, in head-shape or anything 


else. Others important and inter- 
esting are Emory Parnell, Lyle Tal- 
bot, Zon Teller, Heatherames and 
Steffi Sidney. 

Aerial photography by Elmer G, 
Dyer of the Grand Canyon is in- 
teresting, and Karl Struss handles 
ground camera work for maximum 
values. Richard Markowitz’ musi- 
cal score is notable, as these scores 
so often are on low budget pic- 
tures, economy apparently being 
the father of invention. Powe. 





She-Geds of Shark Reef 
(PATHECOLOR) 


Weaker half of American In- 
ternational package. 


Hollywood, Dec. 5. 

American International Pictures release 
of a wig H. Gerber production. Stars 

m Durant, Lisa Montell, Bill Card; 
features Jeanne Gerson, Carol Lindsay. 
Directed by Roger Corman. Screenplay 
by Robert Hill and Victor Stoloff; cam- 
era, Floyd Crosby: editor, Frank Suliivans 
music, Ronald Stein. Reviewed at the 
tee Dec. 3, 58. Running time, 


Lee 

Chris 
Mahia .... 
Dua 
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Completed a year and a half ago 
and just now released by American 
International, “She-Gods of Shark 
Reef” boasts fine color, rich red 
blood, capable underwater photog- 


| raphy and very little story. It’s 


being booked with “Night of the 
Blood Beast,” and with promotion 
the package should do well. 

Pic was lensed in Pathecolor in 
the Hawaiian Islands and tells the 
story of two American brothers, 
one escaping from the zs. the 
other simply helping. ey ship- 
wreck near a Pacific island in- 
habited by pearl-diving femmes 
and are saved by the most luscious 
of them all, Lisa Montell. The good 
brother falls in love with the girl, 
saves her from death when the 
sharks are about to devour her and 
leaves the island with her to find 
happiness together. The bad broth- 
er goes the way of all bad brothers. 

Don Durant and Bill Cord 
the brothers in the Ludwig H. - 
ber production. Both appear on 
the screen for the first time, and 
the credit for two performances 
that, if not highly professional, are 
at least believable, goes to director 
Roger Corman. Miss Montell makes 
a fetching native girl, acting well 
and looking better. Jeanne Gerson 
is sufficiently hard as the native 

(Continued on page 18) 
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BOSTON-STYLE SATURATION 





America Builds—Russia Just Rents 


Eugene W. Castle, the former film producer now a N.Y. private 
banker and a vehement critic of U.S. foreign propaganda, which 
he regards as inexpert and extravagant, is agitating against the 
American industrial fair due to open next July 3 at Sokolink Park, 


Moscow. 


He points out that the date coincides with the ultimatum given 
by the Soviets for the U.S. to get out of Berlin, and claims that 
$3,600,000 allocated to build an American structure in Moscow 
was diverted from Mutual Security Funds intended by Congress 


for another purpose. 


Castle argues that the Commerce Dept. staged 18 trade fairs 
around the world for the same amount of money that will be in- 
vested in the Moscow display building, which will be then “sold” 
to the Sovjets, for a price not written into the contract with Mos- 


cow. 


Holding to his pet thesis that America propaganda under the 
State Dept. and U.S. Information Agency is amateur and that the 
Russians are the true pros, Castle points to the Soviet plan not 
to build in New York but just to rent two floors in the Coliseum 
on a hit-and-run operation. The two industrial displays are part 


of the “cultural exchange.” 


Castle thinks the Russians are the smart capitalists in renting, 
while the Yanks take a loss by building. 








Fulton Lewis 





Opens Fire on Film Deal 


Between Russia and United State 


What many in the film industry + 


had both expected and some had 
feared happened last week when 


Fulton Lewis Jr., Washington 
columnist, wrote two pieces 
sharply attacking the _  Soviet- 
American film deal, signed in 
Moscow last month by _ Eric 
Johnston. 


The Lewis columns, ignoring a 
number of pertinent facts, main- 
tained that the U.S. was “about 
to be hit by a barrage of made- 
in-Russia propaganda films” and 
that the Government was pressur- 
ing exhibitors to give the Soviet 
pictures a wide play. 

Lewis’ first article said the Rus- 
sian deal had opened the ‘flood- 
gates” and that “Negotiations will 
begin soon to expand this agree- 
ment to all Communist countries, 
and soon there will be double 
features at your neighborhood 
movie house spotlighting Polish 
and Hungarian and Czech movies.” 

Piece did not mention the im- 
portance which the U.S. Govern- 
ment attaches to the reciprocal 
circulation of American films in 
the Soviet Union, the fact that 
Johnston went to Moscow at the 
express desire of the White House 
and the State Dept., that the seven 
films picked by Johnston and 
Turner B. Shelton, the U.S. Infor- 
mation Agency’s film chief, who is 
sharply attacked by Lewis, were 
carefully screened so as to make 
sure that none with any propa- 
ganda angles were included, and 
that Russian pictures have had 
free access to the American mart 
for years. 

Quotes Shelton 


Lewis reminded his readers that 
Shelton, only three years ago, had 
been telling Congress that Com- 
munst pix are sheer propaganda. 
He said Shelton was now advocat- 
ing the wholesale distribution of 
Soviet films in the States. 

Where Lewis got his info re ex- 
pansion of the Russian agreement 
to Poland, Hungary and Czecho- 
slovakia is a puzzler. MPEA made 
its Russian deal under the overall 
U.S.-Seviet Cultural Exchange 
Agreement, which removed it from 
the purely commercial level and 
elevated it to a quasi-diplomatic 
transaction, with Johnston acting 
as a special State Dept. envoy. 

In both Poland and Hungary 
MPEA has limited deals involving 
no reciprocity whatever. Both 
countries have discussed individ- 
ual film purchase deals with inde- 
pendent outfits, as have the Rus- 
sians. The Czechs are buying 10 
pictures via M.J.P. and a couple 
of Czech pictures are being bought 
for the States, but there is no 
question of any largescale trans- 
actions, nor is there any likelihood 
of Iron Curtain films coming in 
in anything more than drips and 
drabs. 

Indie distributors, and the ma- 
jors, take it for granted that no 
Soviet or satellite “propaganda” 
films will be handled in the States. 
“You'd have to be out of your 
mind to do anything like that,” 
commented one exec last week. 

(Continued on page 19) 








Trying ‘Ladies Day’ 
Chicago, Dec. 9. 

Clark Theatre, downtown 
sub-run and revival house, is 
adopting the “ladies day” gim- 
mick from baseball. 

Gratis admission will apply 
to all distaffers (escorted or 
no) this Friday (5). On the 
bill: “Woman's World” and 
“Bhowani Junction.” Co-own- 
er Bruce Trinz may turn the 
stunt into a habit, but isn’t 
ready to commit himself yet. 


Pakistan's First 
Drive-In Pends 


A drive-in, believed to be the 
first in Asia, will shortly be erect- 
ed in Pakistan, just outside of 
Karachi. The project is the joint 
effort of W. Z. Ahmed, president 
of the Motion Picture Federation 
of Pakistan and a leading pro- 
ducer, and his wife, Neena, a 
former leading actress in Indian 
films. The Ahmeds are currently 
in New York to purchase equip- 
ment for the 400-car ozoner and 
expect actual building to begin 





600 ‘HERCULES’ IN 
» ASSAULT SQUAD 


By GUY LIVINGSTON 


: Boston, Dec. 9. 
Joe Levine, Boston's indie film 
importer who hit a jackpot with 
long dormant Italian government 
sponsored super spectacular “At- 
tila,” set a $1,200,000 saturation 
advertising campaign to be spent 
in 10 days for his next epic, “Her- 
cules,” which will debut in 600 
theatres day and date come July. 

Levine, at his local headquarters, 
Embassy Pictures, yesterday, Mon- 
day (8), said he was setting up a 
national office for “Hercules” in 
Manhattan, where he will spend 
his time from here on in supervis- 
|ing the exploitation. A second 
| office will function in Rome. 

For “Hercules,” made in Italy 
with a cast of thousands, with 
Steve Reeves and Sylvia Koscina 
in the leads, 600 color prints have 
been ordered, probably the biggest 
domestic color print buy in the his- 
tory of the industry. Companies 
| have used 750 color prints, Levine 
pointed out, but those buys includ- 
ed foreign color prints, while this 
one is domestic only. 

Levine is buying full pages in 
| four colors in Life, Look, and wide 
range of consumer magazines, This 
Week, American Weekly and full 
pages in trade papers and in key 
city newspapers. 

Some $300,000 is earmarked for 
newspapers, while radio and tv 
nabs $400.000. In addition, 24 
sheets, billboard advertising, teas- 
er 24 sheets and a song, “Hercules,” 
|which Levine commissioned, will 
be used. A project with Dell Pub. 
for comic books is underway and 
12 exploitation men will be hired 
for the field. 

“Hercules” will be released 
for Embassy by MGM in Chile, 
Cuba, Santa Domingo, Puerto 
Rico, Australia, New Zealand 
and South Africa, Levine said. 
“Hercules” was originally set up 

for a west coast release, but the 
| plans have been changed to permit 








one big nationwide saturation re- | 


| lease. Levine reports the film has 
opened in the Phillipines and in 
Hong Kong to smash business. 

Waldorf Kickoff 

| For his U. S. “Hercules” inva- 
sion, Levine is setting up a kickoff 
luncheon at the Waldorf-Astoria in 

|New York at which 1,000 guests 

| from the trades and the press will 

, be invited. He hopes to get George 

| (Continued on page 19) 


when they return to their coun-'| 


try in January. 

Ahmed, a veteran writer-pro- 
ducer-director of Indian films, has 
reestablished himself in Pakistan 
after being forced to leave India 
as a result of the partition of In- 
dia and Pakistan. As a Moslem, 
Ahmed’s studio facilities in Bom- 





Johnston, Corkery 





‘Gilbert Tops Critics Circle 


Justin Gilbert, film critic of 
the N.Y. Mirror, was named 
chairman of the N.Y. Film 
Critics Circle for 1959. Other 
officers named were Howard 
Thompson, N.Y. Times, vice- 
chairman, and Paul V. Beck- 
ley, N.Y. Herald Tribune, sec- 
retary-treasure1,. 

The Film Critics Circle, 
made up of reviewers of the 
New York daily newspapers, 
will meet on Dec. 30 to name 
their “best of the year” selec- 
tions. 








Dec. 18 Probe Of 
Theatre Wages 


A public hearing on the report 
of the Amusement and Recreation 
Minimum Wage Board recommend- 
| ing changes in the minimum wage 

standards will be held in N.Y. on 
| Dec. 13. Hearing has been called 
| for 10 a.m. at 80 Centre St. by 
State Industrial Commissioner 
Isader Lubin. 

Management, organized labor in 
the industry and other interested 
| groups have been invited to present 
their views on the recommenda- 
| tions, which were made in a report 
| to the Commissioner by the board 
'on Dec. 1. 

Major new recommendation by 
| the board is a basic hourly mini- 
, mum wage of $1 until Sept. 1, 1959, 
|} and $1.05 after that date. 








13 THEATRES IN SALE 





Principal Inc. Unloads Share To 
Pacific Drive-In Inc. 





Los Angeles, Dec. 9. 

Interests held in 13 Southern 
California theatres by Principal 
Theatres Inc., are to be acquired 
by Pacific Drive-In Theatres, under 
.a deal now in the closing stage. 
Negotiations have progressed to 
point that Principal will become a 
non-operating entity Dec. 31. 
| Principal and Pacific already are 
| closely aligned, due to Principal 
|owning considerable stock in 
| Pacific. Deal-is understood to in- 
‘volve several million dollars. 














Soundtrack 
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‘of Danny Kaye, and comes on view in dad’s Dena Productions’ “The 


Five Pennies.” . . 


A new son, Robert John, for Gene (Varrety) and 


bay were confiscated, for which he | Doris Arneel . . . Breeding and racing horses owned by the late Harry 
was supposed to receive compen-|M. Warner are to be sold at auction in Los Angeles Jan. 5, with the 
stock including Stepfather, which Warner had purchased from the late 


sation from the Pakistan govern- 
ment as a result of an arrangement 


made between Pakistan and India. | 


However. Ahmed said he had not as 
yet received the reparation from 
the government. 

In the meanwhile, Ahmed and 
his wife have acquired two thea- 
tres in Pakistan—one in Karachi 
and one in Lahore—in addition to 
their proposed drive-in. At the 
same time, Ahmed is setting up a 
studio in Karachi. While in the 
U.S., he hopes to talk to American 
producers about co-production 
deals. He said his company is able 
to put up the necessary coin for 
production costs that would be re- 
quired in Pakistan. He leaves for 
Hollywood- shortly to discuss pos- 
sible deals. 

According to Ahmed, there are 
seven studios operating in Pakis- 


five in Lahore. These studios, he 
said, turn out a total of 60 pic- 


tures are extremely popular and 
run from four days to a week. 
On the other hand, a popular 
native picture can run for two or 
three months, 


Louis B. Mayer at $200,000. 
| Det Bourgeois, of Louisiana’s ca 
Hal Wallis in Hollywood. 


pital city, has signed contract with 


She received notification while visiting | 
her parents in Louisiana on Friday (5). She has lived in New York | 


since last spring, working as a tv actress and model. 


| Editor Capelli of Bologna (Italy) 


has brought out another volume in 


series illustrating major Italian film productions, this one concerning 
Dino DeLaurentiis’ “The Tempest.” Richly illustrated (color and black 
and white) gives background to prepping of giant pic production, its 


| shooting, 7 with notes on acting 
and so on. Se 
| Signed up: Anthony Quinn for a 


, direction, set design, photography, 
lling to public at about $3.50. 


picture called “Top of the World,” 


|about Eskimos. and Gina Lollobrigida for “Madame Sane Gene.” Lee 


| Steiner helping to put together the U.S. deals. . 


. It does happen! A 


Columbus, Q., artie, running a film for the second week, grossed $80. 
It spent $230 on advertising . . . Andrew Heiskell. publisher of Life, 


has sent out letters to film compan 


y toppers, inviting them to drop by 


and “preview” Life’s Dec. 17, 135-page issue on U.S. entertainment. 
| Mag is actually putting out two issues combined into one for that week 
|... Michael Todd Jr., having launched the first record album on Todd 


|Sr. via Everest Hi-Fi, plans to do 


six more, each devoted to one of 


Todd's shows. First one out is called “Mike Todd's Broadway.” .. . 
|United Artists and Hecht-Hill-Lancaster taking out fullpage ads in 
tan at present, two in Karachi and 20 key cities for “Separate Tables.” That's over and above the, normal 


| co-op advertising. 


“Veronica” a novel by Jane Dolinger about a woman bullfighter was 
tures annually in the native Urdu | acquired for filming.some time ago by writer-producer Lou Moss, who 
language. He pointed ‘out that in | hoped for an Allied Artists release. Currently Warners has been cir- 
the larger cities American pic-|culating a featurette about Bette Ford, the American fashion model 
|who became a bullfighter in Mexico. Meantime novelist Dolinger and 
lher anthropologist-husband, Kenneth Krippene depart from Miami on 


| Dec. 15 for Ecuador. 


| “How Now, Red Mao?” is heading of David M. Legate’s review of 
| four books on China in Montreal Star. 


-_—_—_-—_— - — 





Plea to Mexicans: 


Join Us in War on 32c Admish Ceiling 


Mexico City, Dec. 9. 

| U. S. Motion Picture Export 
Assn, prexy Eric Johnston urged 
Mexican film producers to put their 
all into an effort to wipe out the 
politics-inspired ceiling price of 
four pesos (32c) on film admission 
tickets. It works against the inter- 
ests of all producers, Mexican and 
foreign, Johnston stressed. 

Johnston, in Mexico City with 
Bob Corkery, MPEA vice president, 
for the inauguration of the new 
Mexican president, Adolfo Lopez 
Mateos, was honored at a luncheon 
by the Mexican film producers. 

Johnston, in a speech to them, 
pointed out that no film company 
can survive in its own country. 
The difference between profit and 
loss depends upon the international 
market, and there should be a com- 
mon effort to attack réstricted 
prices and heavy taxation on the 
film industry everywhere, he said. 
| Motion pictures, Johnston said, 
| are a powerful means of communi- 
|cation throughout the world, and 
| useful in promoting understanding 
| between peoples of all countries. 
| The result is a promotion of peace, 
|he added. 
As for Mexico's restricted price 
| of four pesos, Johnston pointed 
out that the increase of television 
in Mexico will greatly expand the 
financial problems of the film in- 
dustry if the ticket ceiling is not 
hiked as quickly as possible. 

While in Mexico City, Johnston 
had dinner and a long visit with 
Dr. Ezekiel Padilla, former foreign 
minister. He also attended the 
Lopez Mateos inauguration in the 
Palace of Fine Arts and numerous 
official receptions connected with 
the inauguration. He left for Los 
Angeles. Corkery returned to 
Washington. 


‘West Side Studio Theatre 
Going Into Ex-Restaurant; 
It Will Have 600 Seats 


Spotted: A new trend in theatre 
construction! 

Forced to close shop because of 
the Lincoln Square development, 
| the Studio Theatre is shifting over 
| to occupy the site formerly occu- 
pied by Mike's Ship Ahoy seafood 
restaurant. New house will be 
called the New Studio and will 
have 600 seats. 

Like its predecessor across the 
street, the theatre will offer Span- 
ish-language pictures. It may 
eventually shift to offer firstrun 
European films. Shape of the res- 
taurant is said to be ideal for re- 
construction into a small theatre. 














Allen’s ‘Circus’ Becomes 


Allied Artists Partnership 
Hollywood, Dec. 9. 

Irwin Allen, who originally was 
set to produce “The Big Circus” 
as an indie for Columbia Pictures, 
has switched to Allied Artists, 
where it will be made as a joint 
venture. 

Budget will be around $2,000,- 
000, with shooting to start in early 
January under direction of Joe 
Newman. Already set are Victor 
Mature, Red«Buttons, Cathy Grant, 
Rhonda Fleming, Gilbert Roland 
and Vincent Price. 


JERRY JUROE’S POST 


Gets Newly-Created ©’Seas Ad-Pub 
Job at Paramount 

















Charles P. (Jerry) Juroe this 
week was named Paramount's ad- 
pub director for Continental Eu- 
rope. This is a newly-created post 
and is in line with the film com- 
pany's stepped-up merchandising 
activity in the world market, ac 
cording to James E. Perkins, presi- 
dent of Par International. 

Juroe has been ad-pub head of 
“Ten Commandments” in Europe 
and previous to this was at the Par 
studio on the Coast as head of radio 
| and television promotion. 
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Pre-Xmas Hits L.A. Trade; “Tarawa 
Light $11,500 But ‘To Live’ Wham 
116, ‘Lucasta’ Boffo 126, Both 2d 


Los Angeles, Dec. 9. 
Pre-Christmas slump is taking 
ts toll at local first-runs this week, 
with the poorest over-all gross 
total in nearly three months ex- 
pected. Trio of new bills, all on 
weak side, is headed by “Tarawa 
Beachhead,”’ which looms slim 
$11,500 in three theatres. How- 
ever, trio of pix, “Girl With Itch” 
“Back To Nature” and “Sin Street 
Confidential” (reissue of “White 
Heat”), should do okay $10,500 at 

Downtown Paramount. - 

“Night of Blood Beast” pair 
with “She Gods of Shark Reef” 
shapes very slow $6,500 in three 
situations. “Anna Lucasta,” with 
big $12,000 in second round at two 
houses, is getting top coin for 
regular holdovers. However, “I 
Want To Live” is making a better 


showing with sock $11,000 in sight 


in second at Fox Beverly. 

“Mardi Gras” looms soft in sec- 
ond for three spots while “Party 
Girl” shapes pale in second for 
two sites. “Houseboat” is fair in 
third at two houses. 

Estimates for This Week 

Downtown, Cogue, Uptown (SW- 
FWC) (1,757; 825; 1,715; $0-$1.50) 
—‘“ Night of Blood Beast” (AI) and 
“She Gods of Shark Reef” (AI). 
Slow $6,500. Last week, Downtown 
with Iris, El Rey, “Houseboat” 
(Par), “When Hell Broke Loose” 
(Par) (Downtown) (2d wk), $14,000. 
Vogue with Downtown Paramount, 
Wiltern, “Home Before Dark” 
(WB), “Mam’zelle Pigalle” (Indie) 
(Downtown Par) (2d wk), $15,800. 
Uptown with Pantages, Los 
Angeles, Loyola, “Mardi Gras” 
(20th), “Blood Arrow” (20th) $20,- 
100. 

Downtown Paramount (ABPI) 
(3,300; 90-$1.50)—"Girl With Itch” 
(Indie), “Back to Nature” (Indie) 
and “Sin Street Confidential” 
(formerly “White Heat”) (WB) (re- 
issue) (Indie). Okay $10,500. 

Hillstreet, Wiltern, New Fox 
(RKO-SW-FWC) (2,752; 2,344; 765; 
909-$1.50)—"Tarawa Beachhead” 
(Col) and “The Whole Truth” 
(Col). Slim $11,500. Last week, 
Hillstreet, “From Earth to Moon” 
(WB), “Colossus of New York” 
(Par) (2d wk), $3,800. New Fox, 
“Defiant Ones” (UA), “Terror 
Texas Town” (UA) (2d wk), $4,100. 

Fox Beverly (FWC) (1.170; 90- 
$2)--"I Want to Live’ (UA) (2d 


wk). Torrid $11,000. Last week, 
$18,000. 
Orpheum, Hollywood 


politan-FWC) (2,213; 756; 90-$1.50) 
—“‘Anna Lucasta” (UA) (2d wk). 
Big $12,000. Last week, $23,900. 

Pantages, Los Angeles, Loyola 
(RKO-FWC) (2,815; 2,017; 1,298)— 
“Mardi Gras” (20th) (2d wk) and 
“Blood Arrow” (20th) (Pantages, 
2d wk), “From Earth to Moon” 
(WB) ‘Los Angeles, Loyola, m.o- 
3d wk). Soft $9,600. 

State, Hawaii (UATC-G&S) (2.- 
404; 1,106; 90-$1.50)—‘‘Party Girl” 
(M-G) and “Haunted Strangler” 
(M-G) (2d wk). Pale $5,600. Last 
week, $12,400. 

El Rey, Iris (F WC) (861; 825; 90- 
$i.50)\—“Houseboat” (Par) (3d wk) 
and “White Wilderness” (BV) (1st 
wk, El Rey), “Torpedo Run” (M-G) 
(1st wk, iris). Fair $7,200. 

Warner Beverly (SW) (1,612; 90- 
$1.50)—“Bell, Book, Candle” (Col) 


(4th wk). Busy $9,000. Last week, 
$13,600. 
Fine Arts (FWC) (631; $1.50- 


$1.75)—“Old Man and Sea” (WB) 
(5th wk). Okay $3,000. Last week, 
$3,300. 

Four Star (UATC) (868; 90-$1.50) 
—"Last Hurrah” (Col) (6th wk). 
Light $2,000. Last week, $2,800. 

Warner Hellywood .(SW-Cine- 
rama) (1,389; $1.20-$2.65)—“South 
Seas Adventure” (Cinerama). 
Started 11th week Sunday (7) after 
big $18,000 last week. 

Fox Wilshire (FWC) (2,296; 90- 
$1.50)—“Cat on Hot Tin Roof” 
(M-G) (15th wk). Fine $5,000. 
Last week, $5,600. 


Hollywood Paramount (F&M) 
(1,468; $1.65-$3)—“Gigi’ (M-G) 
(22d wk). Strong $13,000. Last 
week, $13,500. 


Egyptian UATC) (1,392; $1.65- 
$3.30)\—"‘South Pacific’ (Magna) 
(27th wk). Moderate $12,500. Last 
week, $17,000. 

Chinese (FWC) (1,408; $1.75- 
$3.50)—“‘Windjammer” (NT) (35th 
wk). Lush $16,500. Last week, 
$25,200. 

Carthay (FWC) (1.135; $1.75- 
$3.50)—“Around World in 80 Days” 
(UA) (103d wk). Sockeroo $12,000. 
Last week, $12,200. 
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Broadway Grosses 


Estimated Total Gross 





This Week ......%%... $472,600 
(Based on 21 theatres 
pe $466,600 


(Based on 21 theatres 








.« Houseboat Neat 


$8,000, Prov. Ace 


Providence, Der. 9. 
Four holdovers are slowing up 
biz this week. RKO Albee’s third 
round of “The Defiant Ones” !> °° « 
good but Loew’s “Tunnei of Luve” 
is only okay in second. ‘“House- 
boat” shapes trim in second at 
the Majestic. “Party Girl” is slow. 
Estimates for This Week 
Albee (RKO) (2.200; 65-80)— 
“Defiant Ones” (UA) and “Enemy 
From Space” (UA) (3d wk). Good 
$5,000. Second week was $6.500. 
Majestic (SW) (2,200; 65-80)— 
“Houseboat” (Par) and “Howdy 
Partners” (Par) (2d wk). Neat $8,- 
000 or near. First week, $9,000. 
State (Loew) (3,200; 65-80)— 
“Tunnel of Love” (M-G) and “Dun- 
kirk” (M-G) (2d wk). Looks okay 
$8.000 after hitting $9,500 in first. 
Strand (National Realty) (2,200; 
65-80)—“‘Party Girl” (M-G) and 
“No Place to Land” (2d wk). Slow 
$3,500. First was $7,000. 


Cincy Oke; ‘Mardi Gras’ 
Passable $10,000 in 2d, 





Cincinnati, Dec. 9. 


Sturdy holdovers at all first- 
runs here are adding up to a favor- 
able biz volume this week. Weather 
improvement is taking the chill off 
the Xmas shopping hurdle, but ex- 
hibitors have new opposition from 
college and high school basketball. 
High ranking Cincy U. and Xavier 
U. teams have 





currently in tird Albee week. Firm 
| second-weekers are “Tunnel of 
| Love” at the small Grand, “Home 
Before Dark,” oke at the Palace, 
and “Mardi Gras” passable at both 


‘Seas’ Smooth 116, 6th 











HOLDOVERS SLOUGH PORT. 


‘Mardi Gras’ Okay $6,500 in 2d, 
‘Pacific’ in 28th Week 


Portland, Ore., Dec. 9. 

Biz is holding well despite a 
surplus of holdovers this week. 
Lone newcomer, at the Orpheum, 
is a dualer of mild calibre. “South 
Pacific’ heads into 28th week at 
the Broadway. “Gigi” stays for 
16th sesh at the Guild but going 
to grind. “Houseboat” sails into 
a second round at Paramount. 
“Mardi Gras” is top holdover with 
okay takings in second week at 
the Fox. 

Estimates for This Week 

Broadway (Parker) (890; $1.50- 
$2.50)—“South Pacific’ (Magna) 
{28th wk). Solid $5,500. Last week, 
$7,400. 

Fox (Evergreen) (1,536; $1-$1.50) 
—“Mardi Gras” (20th) and “Dia- 
mond Saf. ri’’*(20th) (2d wk). Okay 
$6.500. Last week, $11,200. 

Guild (Indie) (400; $1-$1.50)— 
“Gigi” (M-G) (16th wk). New 
policy of continuous run and pop 
price tab. Neat $4,500. Last week, 
$4,900 at $3 top and reserved 





seats. 
Liberty ‘Hamrick) (1,865; $1- 
$1.50)—-"Tunnel of Love” (M-G) 


ond “Decks Ran Red” (M-G) (2d 

i), Oke $4,600. Last week, $8,000. 

Orpheum (Evergreen) (1,600; $1- 
$1.50)—“Nice Little Bank That 
Should Be Robbed” (20th) and 
“Naked Earth” (20th). Modest $6,- 
000. Last week, “Home Before 
Dark” (WB) and “Out of Clouds” 
(Rank), $5,800. 

Paramount (Port-Par) (3,400; $1- 
$1.50)—“‘Houseboat” (Par) and 
“As Young As We Are” (Par) (2d 
wk). Lofty $6,500. Last week, 
$7,800. 


‘Mardi Gras’ Good 
$7,500 in Philly 


Philadelphia, Dec. 9. 

Seasonal doldrums, mostly felt 
midwwek, are not being helped by 
a lineup of holdovers currently. 
However, Saturday-Sunday trade 
was fairly good despite freezing 
temperatures. “And God Created 
Woman” looks fancy opening round 
at the Studio despite downbeat 
while “Blood of Vampire,” the 
= opener, shapes mild at Stan- 
on. 

“Home Before Dark” is rated 
fair in second Stanley week while 
“Tunnel of Love” shapes good in 
second at the Trans-Lux. “Party 
Girl” looks fairly snappy in first 





sellouts for home | holdover round at Arcadia as does 
games and fans are hugging radio ‘Windjammer’ in sixth stanza at 
ne on Ne ge = court — | the Boyd. 
“House ” holds downtown lead | good i yhi 

(Metro- | by a small margin but it’s only fair | Goeth eee to Pia et 


“Mardi Gras” looms 
( : looks nice despite 
being in 37th session at the Mid- 
town. 
Estimates for This Week 
Arcadia (S&S) (536; 99-$1.80)— 


Keith’s and Twin Drive-In. Hard- |Party Girl” (M-G) (2d wk). Snappy 


tix “South Pacific” 
Seas Adventure” 
the*seasonal dip. 
Estimates for This Week 
Albee (RKO) (3,100; 90-$1.25) — 


and 
are weathering 





| ‘“Bouseboat” (Par) (3d wk). Fair 
| $6,500. Last week, $9,500. 
Capitol (SW-Cinerama) (1,376; 


| $1.20-$2.65)—“‘South Seas Adven- 
(Continued on page 17) 


| 





| 
| 


“South | $10,000. Last week, $15,000. 


Boyd (SW) (1,480; $1.20-$2.40)— 
“Windjammer” (NT) (6th wk). 
Holding at fancy $10,500. Last 
week, same. 

Fox (National) (2,250; 94-$1.49)— 
“Mardi Grass” (20th) (2d wk). 
Good $7,500. Last week, $14,000. 

Goldman (Goldman) (1,200; $1.50- 


ture” (Cinerama) (6th wk). Pleas- $2.60)—‘Old Man and Sea” (WB) 


(Continued on page 17) 





Minneapolis, Dec. 9. 

An unprecedented situation here 
finds the lone loop newcomers a 
pair of lesser offerings on a twin 
bill at RKO Pan. “Unwed Moth- 
er” with “Joy Ride” shapes good 
opening session. Extreme cold and 
early Christmas shopping are do- 
ing plenty of boxoffice damage and 
undoubtedly are prompting the 
trade to h back blockbusters un- 
til a more propitious time nearer 
Dec. 25 


“Mardi Gras” looks good for sec- 
ond round at State. It’s the 
24th and fourth weeks, respective- 
ly, for the two hard-ticket pix, 
“South Pacific’ and ‘Windjam- 
mer.” Latter is especially big. 
Third stanzas for “Tunnel of Love” 
and “Houseboat” are not especially 


impressive. 
for This Week 

Academy (Mann) (947; $1.50- 
$2.65)—“South Pacific’ (Magna) 
(24th wk). Nice $6,000 Last 
week, $8.000. 

Century — (S-W) (1,150; $1.75- 
$2.65)—“Windjammer” (NT) (4th 
313) Strong $14,500. Last week, 


000. 








Cold, Pre-Xmas Clip Mpls.; “Mardi 
Good $6,000, 2d, ‘Wind jammer’ 14446 


Gopher (Berger) (1,000; 90-$1.25) 
—‘Houseboat” (Par) (3d wk). Con- 
tinues to give a good account of it- 
self at $4,500. Last week, $6,500. 

Lyrie (Par) 
“Tunnel of Love” (M-G) (3d wk). 
Fair $4,000. Last week, $4,500. 

RKO Orpheum (RKO) (2,800; 85- 
90)—““Man of West” (UA) (2d wk). 
Slow $4,500. Last week, $6,000. 

RKO Pan (RKO) (1,800; 85-90)— 
“Unwed Mother” (AA) and “Joy 
Ride” (AA). Titles good for real 
coin, but only good $5,000 looms. 
Last week, “Whole Truth” (Col) 
and “Apache Territory” (Col), 
$3,500. 

State (Par) (2,200; 985-90)— 
“Mardi Gras” (20th) (2d wk). A 
winner here, but off to $6,000 on 
holdover. Last week, $13,000. 

Suburban World (Mann) (800; 85) 
—“Captain From Koepenick” (In- 
die (2d wk). Dull $600 in 3 days. 
Last week, $1,800. 

World (Mann) (400; 85-$1.25)— 
“Night Heaven Fell” (Kings) (3d 
wk). Chalk up another Bardot win- 
ner here. Hefty $5,000. Last week, 


Det. Off Albeit ‘Hurrah’ Okay 126, 


(1,000; 90-$1.25)— | $4 





bs 


Tunnel 86 in ad; Seas 





Key City Grosses 


Estimated Total Gross 

This Week ...... .$2,029,300 
(Based on 22 cities and 237 

theatres, chiefty first runs, in- 

cluding N. Y.) 

Last Year ...... $2,160,300 
(Based on.23 cities and 243 

theatres.) 


Cleve. Sags; ‘Seas 
- Snappy $13,000 


Cleveland, Dec. 9. 

Another long weekend bliz left 
major cinemas nearly floating 
down the drainpipes. Considering 
the tough weather setup, the nu- 
merous holdovers are doing pass- 
ably well. “Home Before Dark” 
shapes okay in second session at 
the Allen while “Mardi Gras” 
looms passable in second at the 
Hipp. “South Seas Adventure” is 
rated good in first five days at 
Palace after a very big benefit 
preem. 

Estimates for This Week 

Allen (S-W) (3,800; 85-$1.25)— 
“Home Before Dark” (WB) (2d wk). 
Okay $10,000. Last week, $15,000. 

Continental Art (Art Theatre 
Guild) (850; $1.25)—‘“Capt. From 











Koepenick” (Indie) (2d wk). Fair 
$1,400. Last week, $1,700. 

Heights Art (Art Theatre Guild) 
(925; $1.25) — “Julietta” (Indie). | 


Poor $1,100. Last week, “Lady 
Chatterley’s Lover” (Indie) (2d | 
wk), $1,600. 


Hippodrome (Telem't) (3,700; 85- 
$1.25)—“Mardi Gras” (20th) (2d 
wk). Passable $8,000. Last week, 
$12,000. 

Lower Mall (Community) (500; 
70-90)—‘‘Milkmaid” (Indie) and 
“Geisha” (Indie). Nice $3,300. 
Last week, “Night Heaven Fell” 
(Kings) (2d wk), $2,000. 

Ohio (Loew) (1,244; $1.25-$2.50) 
—‘‘South Pacific’ (Magna) (35th 
wk). Off to oke $5,000. Last 
week, $7,500. 

Palace (SW-Cinerama) (1,523; 
$1.25-$2.40)—“‘South Seas Adven- 
ture” (Cinerama). Goed $13,000 
in 5 days. Opening benefit raised 
$4,500. Last week, “Search Fot 
Paradise” (Cinerama) (15th wk), 
$23,500 in 8 days. 

State (Loew) (3.500; 70-90)— 
“Tunnel of Love” (M-G) (2d wk). 
So-so $7,000. Last week, $8,000. 

Stillman (Loew) (2,700; 70-90)— 
“Houseboat” (Par) (m.o.). Aver- 
age $6,000. Last week, $5,000. 


PITT UP; ‘HOUSEBOAT’ 
FINE $10,000 FOR 3D 


Pittsburgh, Dec. 9. 
in weather is paing 
things up a bit after post-holiday 
freeze. Most of holdovers are doing 
well enough, with third session of 
“Last Hurrah” actually going ahead 
of second. Only one new picture 
downtown, “Party Girl” at Stanley 
is very thin. “Houseboat” is wind- 
ing up well at Penn in third round. 
“Mardi Gras” looks fair at Fulton. 
“Murder by Contract” going ahead 
after dull start on strength of no- 
tices. 
Estimates for This Week 
Fulton (Shea) (1,700; 80-$1.25)— 
“Mardi Gras” (20th) (3d wk). Get- 
ting only five days on latest h.o., 
way for “Restless Years” 
(U) tomorrow (Wed.). On abbrevi- 
ate oe lean $3,500. Last week, 





Break 


Guild (Green) (500; 99-$1.25)-- 
“Inspector Maigret” (Lopert) (2d 
wk). Falling off sharply but okay 
at $1,800. Holding. Last week, 

Harris (Harris) (2,165; 80-$1.25) 
—*“Last Hurrah” (Col) (3d wk). Up 
to $5,000 on the windup as against 
last week’s $4,000, when weather 

it. Even so, a disappoint- 


mu 
ing run considering critical hur- | $8,000. 
cake and 


continued press support. 

Penn (UA) (3,300; 80-$1.25)— 
“Houseboat” (Par) (3d wk). Doing 
well in final week at $10,000. Last 
week picked up briskly when 
weather broke and got more than 
expected at $12,000. 

Squirrel Hill (SW) (900; 99-$1.25) 
—‘“Murder by Contract” (Col). 
Good reviews gave it a boost to 
nice $2,500 or near; enough to hold 
until “My Uncle, Mi. Hulot’’*(Cont) 
comes in for holidays. Last week, 
(Continued on page 27) 





Socko 186 


Detroit, Dec. 9. 

Biz is declining this week among 
the downtowners but it’s far from 
a toboggan slide and biz still is 
generally good. All bills are hold- 
overs, a rare happening in this 
city. “Mardi Gras” is fair in sec- 
ond round at the Fox. “Last Hur- 
rah” is rated okay in second at the 
Michigan. 

“Old Man and Sea” looks good in 
third outing at the Madison. “Home 
Before Dark” is slow in second 
session at the Palms. “Tunnel of 
Love” shapes okay in third round 
at the Adams. Tenth week of 
“South Seas Adventure” is great 
at the Music Hall. “South Pacific” 
holds steady in 35th week at the 
United Artists. of 

Estimates for This Week 

Fox (Fox-Detroit) (5,100; $1.25- 
$1.50)—“‘Mardi Gras” (20th) and 
“Frontier Gun” (20th) (2d wk). 
Fair $14,000. Last week, $19,000. 

Michigan (United Detroit) (4,000; 
$1.25-$1.50)—““Last Hurrah” (Col) 
and “Gunsmoke at Tucson” (AA) 
(2d wk). Oke $12,000. Last week, 
$14,500. 

Palms (UD) (2,961; 90-$1.25)— 
“Home Before Dark” (WB) and 
“Wolf Larsen” (AA) (2d wk). Slow 
$10,000. Last week, $12,700. 

Madison (UD) (1,900; $1.25-$1.50) 
—"Old Man and Sea” (WB) (3d 
wk). Fine $10,000. Last week, same. 

Broadway-Capitol (UD) (3,500; 
90-$1.25 — “Spider” (AI) and 
“Brain Eaters” (Al) (2d wk). Slim 
$9,000 in 4 days. Last week, 
$15,500. 

United Artists (UA) (1,667; $1.25- 
$3—“South Pacific” (Magna) (35th 


wk). Steady $8,000. Last week, 
same. 
Adams (Balaban) (1,700; $1.25- 


$1.50)—“Tunnel of Love” (M-G) (3d 
wk). Oke $8,000. Last week, $10,000. 

Music Hall (SW-Cinerama) (1,- 
208; $1.50-$2.65)—“South Seas Ad- 


venture” (Cinerama) (10th wk), 
Great $18,000. Last week, $17,000. 
Trans-Lux Krim  (Trans-Lux) 


(1,000; 90-$1.65)—“‘Gigi” (M-G) (8th 
wk). Slowing to $3,500. Last week, 
okay $4,500. 


Many Films, Few Score 
In KC; ‘Party’ Shght 
636, ‘Windjammer’ 126 


Kansas City, Dec. 9. 

Pre-holiday season is compara- 
tively well stocked with films, but 
the boxoffice is mostly moderate. 
Strength of some films, even 
though in holdover situations, is 
holding out well against the in- 
evitability of the shopping season. 
“Party Girl” at the Midland is the 
only newcomer, and it’s sluggish, 
Holdover line includes “House- 
boat,” nice in third week at Para- 
mount, “Big Country” pleasing in 
fourth week at Roxy and “Mardi 
Gras,” slight in second week in 
three Fox Midwest houses. “God 
Created Woman,” of course con- 
tinues to create records as it goes 
into 44th week at the Kimo. 
Weather was cold and threatening 
over the weekend. 

Estimates for This Week 

Glen, Dickinson, Shawnee Drive- 
in, Leawood Drive-in (Dickinson) 
(700, 750, 1,100 cars, 900 cars; 75- 
90)—“Day of Triumph” (Indie) and 
“Noah’s Ark” (Indie). Light $3,500. 
Last week, second-run. 

Kimo (Dickinson) (504; 90-$1.25) 
—“God Created Woman” (Kings) 
(44th wk). Steady $1,600. Last 
week, same, 

Midland (Loew) (3,500; 75-90)— 
“Party Girl” (M-G) and “Decks 
Ran Red” (M-G). Slow $6,500. Last 
week, “Tunnel of Love” (M-G) and 
“Case Against Brooklyn” (Col) (2d 
wk-5 days), $5,500. 

Missouri (SW-Cinerama) (1,194; 
$1.25-$2) — “Windjammer” (NT) 
(13th wk). Closed out Sunday (7) 
with two extra performances, and 
soared to big $17,000. “South Seas 
Adventure” (Cinerama) opens with 
benefit performance Wednesday 
(10). Last week, $11,000. 

Paramount (UP) (1,900; 90-$1.25) 
“Houseboat” (Par) (3d wk-8 
days). Nifty $6,000. Last week, 


Rexy (Durwood) (879; 90-$1.25) 
—“Big Country” (UA) (4th wk). 
Pleasing $5,000. Last week, $6,000. 

Reckhill (Little Art Theatres) 
(750; 75-90) — “Follies Bergere” 
(Indie). Fine $2,000. Last week, 
“Inspector Maigret” (Lopert), 
$1,600 

Uptown, Fairway, Granada (Fox 
Midwest) (2.043, 700, 1,217; 75-90) 
—‘“Mardi Gras” (20th) (2d wk). 
Light $6,000, surprising drop after 
great first week. Last week, bright 
$15,000, - - 
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Holiday Shopping, Cold Spell Slough 
Chi; Hawk’ Lofty $23,000; ‘Lucasta’ 
Nice 206, ‘Geisha’ Hefty 226, H.0.s 


Chicago, Dec. 9. 

Holiday shopping and a new 
cold spell likely will depress 
the first-runs to a big extent this 
round, but generally biz is hold- 
ing nicely via solid holdovers. 
Newcomers include “Mark of 
Hawk,” swooping in on a hefty 
$23,000 at the Woods. Garrick’s 
bill of “Bank That Should be 
Robbed” and “Sierra Baron” 
figure looks tidy $10,000. 

Top holdovers are Oriental’s 
“Anna Lucasta,” rated nice in sec- 
ond session and “Geisha Boy,” 
solid in second at the Chicago. 
“I Want to Live” is very lively in 
State-Lake fourth session. “Home 
Before Dark” looks nice in second 
week at the United Artists. First 
holdover round for “Cosmic Mon- 
sters” and “Crawling Eye” at the 
Loop is rated good. 

“Mardi Gras” sparkles in third 
frame at the Roosevelt while Surf’s 


third of “Inspector Maigret” 
shapes okay. Fifth round of 
“Houseboat” is brisk at the 
Esquire. 


Of the hard ticket pix, “South 
Seas Adventure” is boff in 11th 
Palace stanza and “Gigi” is dandy 
at the Harris after 22 weeks. 
“South Pacific,” also a_ hard- 
ticketer, still looms good in S7th 
McVickers session while “Around 
World in 80 Days” looks torrid in 
88th round at Todd’s Cinestage. 

Estimates for This Week 

Chicago (B&K) (3.900; 90-$1.80) 
—‘Geisha Boy” (Par) (2d wk). 
Hep $22,000. Last week, $38,000. 

Esquire (H&E Balaban) (1,350; 


$1.50)—“‘Houseboat” (Par) (5th) 
wk). > Fancy $8,000. Last week, 
$11,000. 

Garrick (B&K) (850; 90-$1.25)— 
“Little Bank That Should Be) 


Robbed” (20th) and “Sierra Baron” 
(20th). Snappy $10,000 or near. 
Last week, “Tarawa Beachhead” 
(Col) and “Hong Kong Confiden- 
tial” (UA) (2d wk), $8,000. 

Harris (Todd) (984; $1.25-$3)— 
“Gigi” (M-G) (22d wk). Solid 
$15,000. Last week, $16,000. 

Loop (Telem’t) (606; 90-$1.50)— 
“Crawling Eye” (DCA) and “Cos- 
mic Monsters” (DCA) (2d_ wk). 
Good $6,000. Last week. $9,000. 

MeVickers (JL&S) (1.580; $1.25- 
$3.30)—“South Pacific’ (Magna) 
37th wk). Good at $17,000. Last 
week, $23,000. 

Monroe (Jovan) (1,000; 65-90)— 
“Machete” (UA) and “10 Days to 
Tulara” (UA). Fine $4,800. Last 
week, “Apache Territory” (Col) 

(Continued on page 17) 


Cold Wave Bops Balto; 
‘Mardi Gras’ NSH 66 





For 2d, ‘Houseboat’ 5G **tpe 


Baltimore, Dec. 9. 


A cold snap will put a damper $5 


on the take this week and lack of 
new product is no help. It was 
holdover in every first-run. Hap- 
piest of the lot are “Houseboat,” 
nice in fourth at Mayfair and 
“Mardi Gras” oke in second at 
Century. “Inspector Maigret” is 
rated good in third at the Five 
West. “Last Hurrah” shapes slow 
in second at the Hippodrome. 
Estimates for This Week 

Century (R-F) (3,100; 50-$1.50)— 
“Mardi Gras” (20th) (2d wk). Oke 
$6,000 after $9,000 in first. 

Cinema (Schwaber) (460; 50- 
$1.25) — “Lovers of Paris” (Cont) 
(2d wk). Oke $2,000 after™$3,000 
opener, 

Five West (Schwaber) (460; 50- 
$1.50) — “Inspector Maigret” (Lo- 
pert) (3d wk). Good $2,700 after 
$3,500 in second 

Hippodrome (R-F) (2,300; 50- 
$1.25) — “Last Hurrah” (Col) (2d 
wk), Slow $4,000. Last week, 

7,000 


Little (R-F) 300; 50-$1.25) — 
“White Wilderness” (BV) (3d wk). 
Steady $3,000 after same for sec- 
ond week. 

Mayfair (R-F) (50-$1.50) — 
“Houseboat” (Par) (4th wk). Hold- 
ing at $5,000. Third was $6,200. 

New (R-F) (1,600; $1.50-$2.50) — 
“South Pacific’ (Magua) (36th wk). 
Oke $4,000 after $4,500 in 35th 
week. 

Playhouse (Schwaber) (460; 50- 
$1.50—‘‘Me and Colonel” (Col) (9th 
wk). Good $3,000 after $3,300 in 
eighth. 

Stanley (R-F) (3,200; 50-$1.25)— 
“Tunnel of Love” (M-G) (3d wk). 
Drab $3,500. Second was $5,000. 

Town (R-F) (1,125; .50-$1.25) — 
“Home Before Dark” (WB) (2d wk). 
Siew $4,000 after $6,000 in second, 


Winter Crimps Buff Biz; 
‘Tunnel’ Fair $8,000, 2d 


Buffalo, Dec. 9. 

Severe winter weather here, 
with plenty of snow, is making the 
boxoffice situation shape rather 
dismal in the current session. In 
fact, about the best showing will 
be chalked up by “Tunnel of 
Love,” fair in second round at the 
+ Buffalo. “Home Before Dark” is 





vr 


rated good in second frame at the 
Estimates Are Net Center. But at other first-runs 
Film gross estimates as re- 


™ Testi tt “y This Week 
stimates for 
ported herewith from the vari- Buffalo (Loew) (3,500; 70-90)— 
ous key cities, are net; ie. | Tunnel of Love” (M-G) (2d wk). 
without usual tax. Distrib- | Fair $8,000. Last week, $9,000. 
utors share on net take, when Center (AB-PT) (3,000; 70-90)— 


playing percentage, hence the “Home Before Dark” (WB) (2d 
estimated figures are net in- wk). Good $7,000. Last week, 
come. $8,500. 

The parenthetic admission Century (UATC) (1,410; | 70-90) 
prices, however, as indicated, —‘“Case Against Brooklyn” (Col) 


and “Let’s Rock” (Col). Sad $2,500 
in 4 days. Last week, “Mardi Gras” 
(20th) and “Frontier Gun” (Indie) 
(2d wk), $4,500. 

Lafayette (Basil) (3,000; 70-90)— 
“Gun Runners” (UA) and “Street 
of Sinners” (UA). Slow $6,500. 
Last week, “White Wilderness” 
(BV) and “Appointment with 
Shadow” (U), $7,000. 

Paramount (AB-PT) (3,000; 70- 
90) — “Houseboat” (Par) and 
“Party Crashers” (Par) (3d wk-4 


Windjammer’ 156 
Best Bet in D.C 











: Washington, Dec. 9. | days). Good $7,000. Last week, 
With no big newcomers around | ¢g 500. 
and pre-Xmas setting in, mainstem | Teek (Loew) (1,200; 70-90)— 


is sagging this stanza. “Tunnel of | 
Love” at Capitol shapes slow in) 
i. pat —, — ogy 
at Palace is rated mild, also in| “Gates of Paris” (Indie). So 
third. “Windjammer” shapes lusty | $1,000. Last week, “Gigi” (MG). 
|at the Warner in eighth round. | $;'299. 

| “Home Before Dark” looks-good in | ~ ° 
| second session in two spots. 


“Defiant Ones” (UA) (2d wk). Fair 
$4,500. Last week, $6,200. 
Cinema (Martina) (450; 70-90)— 








Estimates for This Week 
| 


| Ambassador-Metropolitan (SW) 
| (1,490; 1,000; 90-$1.25) — “Home 
| Before Dark” (WB) (2d wk). Good 
$12,000. Last week, $16,000. 
Apex (K-B) (940; 60-90)—‘“Mit- 
sou” (Indie). Oke $4,000. Last 


week, reissues. 
Capitol (Loew) (3,434; 90-$1.25) 


mains on. Last week, $9,000. 


—‘“Fiend Who Walked the West” 
(20th). 
“Reluctant Debutante” (M-G) (7th 
wk), ditto. 

Keith’s (RKO) (1,850; 90-$1.25)— 
“Gigi” (M-G) (4th wk). Mild $9.- 
000. Last week, $12,000. Stays on. 

MacArthur (K-B) (900; $1.10)— 
“Gideon of Scotland Yard” (Cel) 
(2d wk), Fair $3,500. Last week, 
$5,400. 


“Houseboat” (Par) (8th wk). Oke 
$4,500. Last week, $5,700. 

Palace (Loew) (2,390; 90-$1.25)— 
“Mardi Gras” (20th) (3d wk). Slow 
| Sees. but continues. Last week, 


Plaza (T-L) (276: 90-$1.50)— 
“Razzia” (Indie). Great $6.500. 
Last week, “Dr. Laurent” (T-L) 
(3d wk), $3,900. 

Trans-Lux) (T-L) (600; $1.25- 
$1.80)—“Last Hurrah” (Col) (6th 
wk). Okay $4,500. Last week, 


Uptown (SW) (1,100: $1.25-$2.50) 
——— Man and Sea” (WB) (4th 
WK). 


Warner (SW-Cinerama) (1,300; 
. $1.25-$2.40)—“‘Windjammer” (NT) 
(8th wk). Lusty $15,000 with two 
special shows. Last week, $17,000 
with three extras. 


‘VAMPIRE’ OK $5,000 
OMAHA; ‘PACIFIC’ 126 


Omaha, Dec. 9. 

With only one new entry, just 
a fair at that, on tap this week, biz 
is offish at downtown first-runs. 
The newcomer, “Blood of Vam- 
pire” at the Omaha, is barely okay. 
Hard-ticket “South Pacific” is boff 
at the Cooper in its seventh session 
for the lone bright spot currenily. 
“Mardi Gras” is rated good in its 
second week at the Orpheum, but 
probably .won’t hold. “Tunnel of 
Love”~is just oke in third State 
week. “Me and Colonel” looks 
yrs in second stanza at the Bran- 
eis. 

Estimates for This Week 

Brandeis (Cooper) (694; 90)— 

“Me and Colonel” (Col) and Co- 





ronation pic (2d wk).- Fair $3,000. 
Last week, $5,000. 

Cooper (Cooper) (708; $1.50- 
$2.20)—“South Pacific’ (Magna) 
(7th wk). Sharp $12,000. Last 
week, same. 


Omaha (Tristates) (2.066; 75-90) 
—“Blood of Vampire” (U) and 
“Monster on Campus” (U). Okay 
$5,000. Last week, “Houseboat” 


(Par) (2d wk), $5,500 at $1.25 top. 
um (Tristates) (2,980; 75- 
90)—“Mardi Gras” (20th) (2d wk). 
Pleasing $7,500. Last week, $8 500. 
State (Cooper) (850; 90)—‘Tun- 
nel of Love” (M-G) (3d wk). 
$2,500. Last week, $3,500.,.. 


Oke 





Ontario (K-B) (1,240; 90-$1.25\— | jast. week. 


Okay $5,000. Last week, | 


| 


| 


} 
| 


| 





‘Spider’ Trim 156, 
St. L.; ‘Tunnel’ 116 


St. Louis, Dec. 9. 
Holdovers dominate the first- 


— “Tunnel of Love” (M-G) (3d wk). | runs this week. “Mardi Gras” is 
Slumping to sad $6,500. but re-| good in second frame at the Fox. 


‘Tunnel of Love” also in second 


Columbia (Loew) (904; 90-$1.25) week, looks nice at Loew’s while 


“South Seas Adventure” in sixth 


Fair $4,500. Last week. | at Ambassador still is big. Among 


the new bills, “The Fearmakers” 
shapes fair at Orpheum and “The 
Spider” and “Brain Eaters” at the 
St. Louis is rated fine. 
Estimates for This Week 

Ambassador (SW-Cinerama) (1,- 
400; $1.20-$2.40)— “South Seas 
Adventure” (Cinerama) (6th wk). 
Holding at big $12,000, same as 


Apollo Art (Grace) (700; 90- 
$1.25)—“The Awakening” (Indie). 
Okay $3,000. Last week, “Summer- 
time” (UA) (reissue), $2,500. 

Fox (Arthur) (5,000; 65-90)— 
“Mardi Gras” (20th) and “Party 
Crashers” (Par) (2d wk). 
$10,000. Last week, $16,000. 

Loew’s (Loew) (3,200; 60-90)— 
“Tunnel of Love” (M-G) and “The 
Muggers” (UA) (2d wk). Nice $11,- 
000. Last week, $13,000. 

Orpheum (Loew) (1,000; 60-90) 

—‘“The Fearmakers” (UA) and 
“Last Paradise” (UA). Fair $4.500. 
Last week, “Last Hurrah” (Col), 
$5.000. 
Pageant (Arthur) (1,000; $1.80- 
$2.25)—“South Pacific’ (Magna) 
(34th wk). Passable $5,000. Last 
week, $5,200. 

Richmond (Arthur) (1,000; 60-90) 
—‘“As Long As They’re Happy” 
(Rank) and “Gentle Touch” 
(Rank), Fair $1,206. Last week, 
“Woman of Rome” (DCA), $1.500. 

St. Louis (Arthur) (3,600; 60-75) 
—“The Spider” (AI) and “Brain 
Eaters” (AI). Fine $15,000 or 
close. Last week “Houseboat” (Par) 
and “Hell Broke Loose” ‘Par) (2d 
wk). $12,000. 

Shady Oak (Arthur) (560: 60-90) 
—‘White Wilderness” (BV) (3d 
wk). Okay $2,000. Last week, 
$2,500. 


Indols. Down Pre-Xmas; 
‘Mardi Gras’ $7,500, 2d 


Indianapolis, Dec. 9. 

Record Christmas shopping plus 
sustained cold wave has first-run 
biz here in seasonal dip here this 
stanza. “Mardi Gras,” in second 
week at Circle, and “Houseboat,” 
in third at Keith’s. remain lead- 
ers at boxoffice. “Torpedo Run,” 
at Loew’s, looks thin. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2.800; 75- 
90)-—‘“‘Mardi Gras” (20th) (2d wk). 
Nice $7,500. Last week, $12,000. 

Keith’s (C-D) (1,300; 90-$1.25)— 
“Houseboat” (Par) (8d wk). Oke 
$6.500. Last week, $7,500. 

Loew's (Loew) (2,427; 75-90)— 
“Torpedo Run” (M-G) and “Terror 
in Texas Town” (UA). Thin $4.500. 
Last week, “Tunnel of Love” (M-G) 
and “Dunkirk” (M-G), $8.000. 

Lyric (C-D) (850; $1.25-%2.20)— 
“South Pacific” (Magra) (33d wk). 
Oke $5,000. Last week, $8,000. 





Good | 


N.Y. ‘Mame’ Wham 1666 Bucks Offish 


Trend; ‘China’ OK 
A8G, 3d, ‘To Live 


Already -suffering 
Christmas blues, Broadway film | 
business is being dealt a double | 
blow in the current stanza by the | 
coldest weather of season plus the | 
first big snowfall of the fall. There | 


are some strong spots but there | wx). 


are too few of them. 


Per usual, the Music Hall, with 
its Christmas  stageshow and | 
“Auntie Mame,” is going against | 
the trend and soaring to a smash | 
$166,000 in the first session. And | 
as customary, the stage lineup and 
pic will be carried through the | 
year-end holidays. Niew stageshow | 
policy at the State is doing fairly 
well although actually the money | 
for a stagefilrm setup is disappoint- 
ing even though in the pre-Xmas 
season. With “The Jewel Box” | 
revue and “China Doll” on the| 
screen it looks to reach $29,000 | 
or close opening week. | 

“Tunnel of Love” with stage-| 
show is heading for fair $48,000. 
in this (3d) round at the Roxy.) 
“Seventh Voyage of Sinbad” comes | 
in Dec. 17. 

“I Want To Live” is holding up 
nicely, with $20,000 garnered in 
the third stanza at the Victoria. 
“Earth To Moon” is sagging to 
light $6,000 in second week at) 
the Odeon. } 

“Mardi Gras” looks only mild 
$25,000 in third session which has | 
been extended to nine days at the | 


from pre- ® 


296, Tunnel’ Fair 
Fancy 206, Also °d 


cale, continuous-run basis. ‘Rally 
Round the Flag, Boys” (20th) 
opens Dec. 24 following benefit 
preem night of Dec. 23. 

Odeon (Rank) (813; 90-$1.80)— 
“From Earth to Moon” (WB) (3d 
First holdover stanza ended 


| yesterday (Tues.) was light $6,000. 


Initial week, $11,500. 

Paramount (AB-PT) (3,665; $1- 
$2)—“Mardi Gras” (20th) (3d wk- 
9 days). This final session ending 
today (Wed.) looks like mild $25,- 
000. Second was $32,000. “Inn of 
Sixth Happiness” (20th) preems 
tomorrow (Thurs.) night. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“Horse’s Mouth” ‘(Lopert) 
(5th wk). Fourth round finished 
Monday (8) was smash $21,000. 
Third, $25,300. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 90-$2.75)—“Auntie 
Mame” (WB) with annual Christ- 
mas stageshow including “The 
Nativity” pageant. First week end- 
ing today (Wed.) looks to reach 
smash $166,000. Holds, of course. 
In ahead, “Home Before Dark” 
(WB) with stageshow (4th wk), 
$122,000. Reserved-seat sale for 
Xmas stageshow and “Mame” is 
greatest in history of the Hall. 
Show stays through the year-end 
holidays. 

Rivoli (UAT) (1,545; $2-$3.50)— 
“South Pacific” (Magna) (10th wk). 
Ninth round winding up Monday 





Paramount in order to launch “Inn 
of Sixth Happiness” tomorrow 
(Thurs.) night. Regular run of 
“Inn” opens at Paramount on Dec. 
12, the same day that it will be 
launched at the Plaza. 
“Houseboat” looks to get an 


okay $26,000 in current (4th) frame | 


at the Capitol. “Big Country” is 
dipping to around $12,000 in 10th 


week at the Astor where “Separate | 


Tables” opens Dec. 18. 


“Old Man and Sea” fell to bare- | 


ly okay $9,600 in ninth session at 
the Criterion, where 
Remember” 
Dec. 16. 


opens the night of 


round at the Warner where pic 
now is in the 2lst week. “South 
Pacific’ also was off sharply with 
a sclid $18,000 for the ninth round 
at the Rivoli. 

“Horse’s Mouth” 
smash, if down, with 


still was 


also was off but still great at $20.- 
300 for fifth week at Sutton. “My 
Uncle,” formerly called 


and Guild, where day-dating. 
Estimates for This Week 
Astor (City Inv.) (1,094; 75-$2)— 
“Big Country” (UA) (10th wk). 
Present round winding up today 
(Wed.) is heading for good $12,000 
or near. Ninth was $16,000. 
ected Tables” (UA) opens Dec. 


Baronet (Reade) (430; $1.25-$2)— 
“My Uncle” (Cont) (6th wk). 
Fifth stanza ended Sunday (7) was 
stout $9,800. Fourth was $12,300. 

Capitol (Loew) (4,820; $1-$2.50) 
—‘“Houseboat” (Par) (4th wk). 
Current session finishing tomorrow 
(Thurs.) looks like good $26,000 or 


a bit over. Third was $30,000. 
Stays on. 
Criterion (Moss) (1,671; $1.80- 


$2.50)—“Old Man and Sea” (WB) 
(10th wk). Ninth round ended 
Sunday (7) was okay $9,600 for 12 
shows. The eighth was $11,600, 
with four extra shows. “Night To 


Remember” (Rank) opens the night | 


of Dec. 16. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘“Pepote” (UMPO) (2d wk). First 
round finished Sunday (6) was mild 
$6,000, one of slowest openings 
here in some time. 

55th St. Playhuse (Moss) (300; 
$1.25-$1.80)—“Flesh and Desire” 
(Ellis) (3d wk). Second session fin- 
ished yesterday (Tues.) was fair 
$1,500. First was $2,700. House 
brings in new pic on Dec. 21. 

Guild (Guild) (450; $1-$1.75)— 
“My Uncle” (Cont) (6th wk). Fifth 
stanza ended Sunday (6) was trim 
$8 400. Fourth was $12,100. 

Normandie (Trans-Lux) (592; 
$1.20-$1.80)—“‘Tosca” (Indie) (7th 
wk). Current week ending today 
(Wed.) is heading for $4,200, first 
week on continuous policy and 
lower scale, Sixth week was $5,900 
with $2.80 top and reserved-seat 
policy. “Separate Tables” (UA), 
day-dating with Astor, opens Dec. 
1 


Palace (RKO) (1,642; 90-$2'— 
“Roots of Heaven” (20th) (9th wk). 
The eighth stanza ended yester- 
day (Tues.) was fair $10,000 or un- 
der. Seventh, $15,000. Has done 


i better ever since placed on lower 


“Night To) 


“South Seas Adventure” | 
declined to stout $22,800 in 20th | 


$21,000 in| 
fourth round at the Paris. “Givi” | 


“My | 
Uncle, Mr. Hulot,” held with big | 
$18.200 in fifth sessions at Baronet | 


(8) was solid $18,000. Eighth was 
$26.000, with three extra shows. 
Plaza (Lopert) (525; $1.50-$2)— 
| “Inspector Maigret” (Lopert) (9th 
wk). Current stanza ending today 
(Wed.) is heading for okay $6.000. 
Eighth week, $7.200. “Inn of Sixth 
Happiness” (20th) opens Dec. 12, 
day-dating with Paramount. 

Roxy (Indie: (5,705; 90-$2.50)— 
“Tunnel of Love” (M-G) and stage- 
show (3d wk). This session winding 
tomorrow (Thurs.) looks like fair 
| $48.000. Second was okay $55,000. 
“Seventh Voyage of Sinbad” (Col) 
opens Dec. 17. “Tunnel” stays 
five days of fourth round. 

State (Loew) (3,450; $1.80-$2.50) 
—‘Jewel Box Revue” onstage with 
“China Doll” (UA) (2d wk). First 
round ended yesterday (Tues.) was 
good $29,000 or close. This two- 
hour stageshow plus feature pie 
Stays through Dec. 23. 

Sutton (R&B) (561; 95-$1.80)— 
“Gigi” (M-G) (6th wk). Figih stanza 
| finished Saturdgy (6) was great 
| $20.300. Fourth week, $25.400. Pie 
still had long lines last Saturday 
desvite extreme cold. 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50) — “Richard III” (Lopert). 
Opened Monday (8) for nine-day 
run. In ahead, “What Price Mur- 
der” (UMPG) (4th wk), dipped to 
| slow $3,000 after $4,000 in third. 
| Wietoria (City Inv.) (1,003; 50-$2) 
—“I Want To Live” (UA) (4th wk). 
Third session concluded Monday 


(8) was fancy $20,000. Second, 
$26.500. 
Warner (SW-Cinerama) (1,600; 


$1.80-$3.50)—“‘South Seas Adven- 
ture’’ (Cinerama) (21st wk). The 
20th stanza ended Saturday (6) was 
stout $22,800. The 19th week, 
$27,500. 


Toronto B.0. on Skids; 
‘Defiant’ Torrid 146, 
‘So. Seas’ Sellout 136 


Toronto, Dec. 9. 

With exception of such newcom- 
|ers as “Defiant Ones” and “Tor- 
|pedo Run,” which are good at two 
| Loew houses, biz is off around city. 
“Folies Bergere’ and “Home Be- 
fore Dark” shape light on audience 
appeal. “Onionhead” looks fair in 
|4 houses. “South Seas Adventure” 
| had sellouts over the weekend, with 
{second full week at the University 
solid. 
Estimates for This Week 
| Carlton (Rank) (2,518; 75-$1.25) 
|—*“Folies Bergere” (Rank). Poor 
$7,000. Last week, “Little Bank 
Should Be Robbed” (20th). $7,500. 
| Downtown, Glendale, Prince of 
| Wales, State (Taylor) (1,059; 995; 
| 1,200; 694; 50-75)—"“Unwed Moth- 
er” (AA) and “Joy Ride” (AA), 
Fair $12,000. Last week, “The 
Blob” (Par) and “Married Mon- 
ster Outer Space” (Par), $22.000 
for 9-house combo, seating 9,202. 
| Eglinton, Palace, Runnymede, 
| York (FP) (1080; 1485; 1385; 877; 
| $1)—“Onionhead” (WB). Looks 
fair $16000. Last week “Mardi 
Gras” (20th) (2d wk), $12,000. 

Hollywood (FP) (1,086; $1-$1.25) 
|—“‘Matchmaker” (Par) (3d wk). 
(Continued on page 17) ,, 
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Globe-Trotting Spanish Poetry Reader, 
Berta Singerman, Set at Carnegie, N. Y. 


By ROBERT J. LANDRY 


A reader of poetry in the Span- 
ish language will appear next Octo- 
ber in Carnegie Hall, N. Y. She is 
Berta Singerman, an Argentinian 
legitimate actress who turned to 
such readings about 20 years ago 
and has since appeared in most of 
the South and Central American 
countries, extensively in Europe 
and in such remote places as Por- 
tugese East Africa, where her per- 
formaneces and transportation were 
subsidized by the Lisbon govern- 
ment. 

Accompanied by her impresario- 
husband, Ruben Stolek, poetry's 
lady friend was in Manhattan last 
week at the conclusion of another 
of her inter-contimental tours. A 
dozen contracted dates in Columbia 
were extended to 39. 

Praetically a one-woman theatri- 
cal industry, the diseuse-in-verse 
appears under a wide variety of 
booking economics. Many of her 
readings occur at the hour of 6:30 
p.m. in such open air spots as bull 
rings, hillside amphitheatres, pal- 
ace courtyards. The modern micro- 
phone has expanded her potential, 
audiences up to 20,000 being on 
record. Admissions may range 
from an equivalent of 65c to a high 
of $8 in the big opera houses of a 
few Latin metropoli. An excep- 
tional angle of Senora Singerman’s 
status as an artist (“Maxima Inter- 
prete de la Poesia”) is that certain 
governments of Spanish - speaking 
eountries will sometimes donate 
the opera house or theatre literally 
without charge. 

Some of her poems take up to 40 
minutes. Most are shorties. Span- 
ish literature is the main source 
but her range embraces Heinrich 
Heine (Germany) Charles Beaude- 
laire (France) Walt Whitman, Ed- 
gar Lee Masters (U. S.) and other 
nationals. New maferial is seeded 
into old, repeat audiences insisting 
upon established favorites. 

Much discussion occurred last 
week in Manhattan as to the pos- 
sible audience for Senora Singer- 
man’s poetry in New York. After 
two decades of globe-trotting, she 
does not believe that language 
alone is any barrier. She attributes 
her ability to “get over” to her 
training as and use of the tech- 
niques of an actress. She demon- 
strated her theory for managers 
while in town with an impromptu 
recital before students at the Saul 
Carlin School. 

The Carnegie Hall date next fall 
will probably be scaled up to $3.60. 
The artist appears entirely solo 
without accompaniment of any sort. 

Felix Gerstman closed over the 
weekend to handle the event next 
fall as local impresario. 


Jaen Pin Expust Gil 
In ’59 Set at $5,000,000 


Tokyo, Dec. 2. 

Japan's film export target for 
1959 has been set at $5,000,000, 
doubling the figure earmarked for 
the current year. The figure for 
last year, including both flat rate 
and percentage deals, was 
$2,300,000. 

In line with the hypo for next 
year’s overseas sales, the Federa- 
tion of Motion Picture Organiza- 
tions (Eidanren) is mulling a plan 
to train special salesmen for for- 
eign markets. The need for such 
personnel was boosted by Naga- 
masa Kawakita, chairman of the 
Film Export Promotion Measure 
Committee of Eidanren. 


Four Film Fests Okayed 


London, Dec. 9. 

The International Federation of 
Film Producers has already given 
the nod to four film fests next 
year. It has okayed the manifesta- 
tions for Berlin, Cannes, San Se- 
bastian and Venice as the only 
ones empowered to present non- 
released films in competition. 

Applications from other coun- 
tries for festival approval were left 
in abeyance because of inadequate 
information. A decision will be 
made dater. The International 
Federation’s world-wide study of 
film industry problems, agreed at 
a special general assembly in Ven- 
ice in September, is being con- 
vened for early next year. 














*10C’s’ Past $260,000 
Mark at Rome 1ist-Runs 


Rome first-run champion, 
Commandments” (Par), has passed 
the $260,000 mark, without even 
touching local subsequents. It’s 
doing big business nationally as 
well. 

Other moneymakers in the pre- 
holiday season in this city include 
“Mon Oncle” (French), “I Soliti 
Ignoti” (The Coppers) (Italian), 
“Me and Colonel” (Col) and “In- 
spector Maigret” (French). 

One of biggest local disappoint- 
ments was the initial run of Brig- 
itte Bardot’s “Dieu Crea La 
Femme” (God Created Woman), 
which hit a low $5,500 in its first 
two weeks at the Rivoli. Bardot’'s 
previous release, “La Parisienne,” 
fared considerably better in its 
local opener. 


German Pix Heads 
Ask Break in Brit. 


London, Dec. 9. 





A delegation from the German 


film industry, headed by Dr. Gun- 
ter Schwarz of the Export Union, 
and including Herbert Horn of 
Neue Film; Dr. Herman Schwerin, 
a Berlin producer; V. Badal of 
Transocean Films, the Munich ex- 
porters; and G. Stapenhorst, an- 
other producer, spent three days 
here last week discussing with the 
British film industry means for 
promoting the distribution of Ger- 
man product in the United King- 
dom. 

On the British side, Arthur T. L. 
Watkins, head of the British Film 


Producers Assn., was in the chair. | 


Among those taking part in the 
talks were Victor Hoare, Harry 
Norris, Steven Pallos, Magregor 
Scott, Joseph Somlo and heads of 


three foreign language distribu-| 


tion companies, Ingram Fraser 
(Films de France), Phil Kutner 
(Miracle Films) and Kenneth Rive 
(Gala Films). 

Among the ideas put forward by 
the British team was a proposal 


that the German industry should | 
increase the practice of dubbing its | 
films into the English language, | 


and thus make them more accepta- 
ble to British audiences. Produ- 
cers were also urged to use screen- 
plays which had a wide appeal out- 
side of Germany. 


Mex-Italian Co-Prod. 
Series Starts in Spain 
Rome, Dec. 2. 
A series of Mexican-Italian co- 
productions has been announced 
by Mexican producer Manwel Bar- 


bachano Ponce, who was recently 


here to set details. First will be 
shot in Spain and directed by Juan 
Antonio Bardem from a novel by 
Roman del Valle Inclan entitled, 
“Summer Serenade.” This would 
be followed up by another pic 





based on another book by the same | 


author. 


Another Barbachano product 
would be from a script by Cesare 
Zavattini, and will star Vittorio 
DeSica and Francisco Rabal. Last- 
named leaves soon for Mexico City. 





Ban Irish Playwright’s Book 
Dublin, Dec. 2. 

“Borstal Boy” by Irish play- 
wright Brendan Behan has been 
banned by Irish Censorship of Pub- 
lications Board. Published recent- 
ly in London by Hutchinson's, the 
book was on sale in Ireland for 
about three weeks and selling well 
when the ban was announced. 
Book deals with Behan’s experi- 
ences as an inmate of Walton Pri- 
son, Liverpool, and a Borstal In- 
stitution to wh he was sent at 
the time of the Irish Republic 
Army bombing campaign in Eng- 
land back in 1939. 

Behan has written several plays 
but his biggest hit so far has been 
“The Quare Fella,” about life in- 
side an Irish prison. Ban may be 
appealed either by author Behan 
or by his publishers. 


‘Vie Parisienne’ Done 
By Barrault-Renaud Co. 
Scores Hit in Paris 


Paris, Dec. 2. 

The Jean-Louis Barrault-Madel- 
eine Renaud Co. started its rep 
legit season in a new house, Palais- 
Royal, with a triumph in the re- 
vival of the 98-year-old Jacques 
Offenbach operetta, “La Vie Paris- 
ienne.” Book and lyrics were by 
M. Halevy and M. Meilhac. This is 
la first attempt at operetta by this 
| usually staid troupe and crix ravea 
|over the entertaining show. All 
| tagged it the best show in town. 

Barrault-Renaud is now en- 
sconced in the refurbished Palais- 
Royal after two seasons without 
their own headquarters and playing 
in rented theatres. This house was 
originally employed mainly for 
bedroom farces. Last season the 
company was saved by a revival of 
the hoary Napoleonic meller of 
Victorien Sardou’s “Madame Sans- 
ene.” And it looks like an old- 
imer will be their saving this year, 
too, to make up for their more ex- 
perimental, offbeat pieces. 

Though frustrating for Barrault 
and Miss Renaud, they ladle out 
sheer entertainment via its bright 
musical interludes and playing, 
bolstered by such Music Hall fa- 
vorites as Suzy Delair, Jean Par- 
ades and Denise Benoit. Both Bar- 
rault and Miss Renaud sing and 
dance pleasantly as do the other 
straight members of the company 
while the lively sets, staging by 
Barrault, and overall production 
| values all combine to make this 
| fine entertainment. A top addition 
|to the repertoire of the foremost 
| private company of this type in 
| France today. 


‘NEW WILCOX MUSICAL 
WILL STAR VAUGHAN 


London, Dec. 9. 

Anna Neagle’s next Frankie 
{Vaughan musical starrer, with 
Herbert Wilcox directing, will roll 
|at Pinewood Studios immediately 
after Christmas. About 21 Years 
ago, Wilcox directed the first Pine- 
wood film, “London Melody.” Wil- 
cox’s return to Pinewood with a 
musical has a coincidental link, for 
the new Vaughan pic also has Lon- 
don as its background. 
| “Give Us The Moonlight,” co- 
starring Vaughan and Anne Hey- 
wood, is set around London’s West 
End nightclub, saloon and society 
life. The story is by Rex North, 
Sunday Pictorial columnist, whose 
beat is mainly the West End. 
Screenplay is by Jack Trevor Story. 
{Reginald Wyer will handle the 
| black and white lensing. 
The film is an important boost to 
Vaughan’'s career. With “The Lady 
Is A Square,” he will be represent- 
}ed on the Associated British cir- 
|cuit throughout the spring. And 
| with “Moonlight” he will hit the 
| Rank circuit throughout the sum- 
mer and fall. 

















Two Brauner Films 
May Cost $1,000,000 
Berlin, Dec. 2. 

Budgetwise, German films hardly 
will ever be able to compete with 
the big pix from Hollywood, but 
some recent ownes have giant 
budgets. Normally, a German 
film should not cost more than 
$200,000 to $230,000. Otherwise, 
there is the big risk that the film 
won't break even. Some years ago, 
to cite an example, the domestic 
film “The Colored Dream” became 
a strong grosser but wound up 
with a big loss because its high 
production costs. 

Arthur Brauner’s current prod- 
uctions, “The Tiger of Eschnapur” 
and “Indian Tomb,” Eastmancolor 
remakes, have a budget of $1,000,- 
000. Brauner’s CCC is one of the 
financially strongest in the land. 
Distributor of the two pix is Gloria. 
Both Gloria and Brauner are very 
optimistic about these pix because 





they think that “Tiger” and 
“Tomb” (the sequel) will appeal to 
foreign audiences. International 


angles include Hollywood’s Debra 
Paget as star of both films and 
Fritz Lang, also of the U.S. as 
director. The film too has a re- 
markable international cast includ- 
ing Swiss-born German star Paul 
Hubschmid (Paul Christian in Hol- 
lywood), Frenchman Victor Fran- 
cen, Spain’s Jochen Blume; -Lu- 
ciana Paluzzi and Guido Celano, 
both Italians, and Greek Panos 
Papadopulos, 





Youre Driving Us Crazy—Briliant! 


Vienna, Dee. 9. 


Vienna Philharmonic’s high ‘A’ is too high, it forces singers; 
and taking the note can shorten an opera singer’s singing life 
span by 10 years. Such is the complaint of Leonie Rysanek and 
Paul Sehoeffler addressed to Herbert von Karajan, also head of 


the Vienna Opera. 


Quarrel is partly technical invelving the alleged production of 
the high ‘A’ at 447 cycles per second rather than standard 435, 
Italian opera singers had previously complained, also piano makers. 

Apparently, as charged, Vienna seeks to retain or recapture a 
reputation for brilliance by this method. Karajan denies the merit 


of the complaint, however, altho 


ugh stating he ordered purchase 


of seven new clarinets to guard against the over-highness charged. 


Col to Produce 14 
British Pix in Year 
London, Dec. 9. 

Columbia will make about 14 
British pictures next year includ- 
ing five from Hammer Films. That 
was revealed by Mike J. Franko- 
vich on his return from his re- 
cent visit to Hollywood for pro- 
duction confabs. 

The company’s British program 
would be the biggest in its history. 
It would include Carl Foreman’s 
“Guns of Navarone”’; Stanley 
Donen’s production of “Once More 
With Feeling”; two Sam Spiegel 
films; “Suddenly Last Summer,” 
with Elizabeth Taylor; and “Lord 
of the Flies,” and a Carol Reed 
production with Alee Guinness. 

In the current year, said Franko- 
vich, British films accounted for 
about 30% of Columbia’s business 
world wide. He said his company 
was going all out to develop new 
talent. He kudosed the initiative 
of Spyros Skouras in giving en- 


More Details On 
Yen-Dollar Deal 


Tokyo, Dec. 2. 

The third large loan by the U. S. 
film industry to Japanese semi- 
Government hydroelectric power 
development companies has been 
concluded. Agreement has been 
reached and official confirmation 
is expected shortly. Idea, of course, 
is to unfreeze yen and remit in 
dollars. 

Deal, which was negotiated here 
by Irving Maas, MPEA Far East 
supervisor, involves a total of 
3,100,000,000 yen ($8,642,000) from 
the U. S. majors’ accumulated yen 
fund. Of that figure, an amount 
slightly in excess of 1,700,000,000 
yen ($4,739,000) is expected to be 
remitted to the United States im- 
mediately upon signing of the 
documents and amount slightly 





couragement to new talent and 
praised 20th’s initiative in its pro- | 
duction of “Inn of Sixth Happi- | 
ness” for which it transplanted | 
the Far East in a British studio | 
instead of taking an entire unit | 
out to China. 


Military Film Circuit 
Grants ‘80 Days’ Twice 
Usual Admission Scale 


Mainz, Dee 2 

“Around World in 80 Days” 
(UA) will be shown on the mili- 
tary screens of Europe starting 
Dec. 14, with a real difference— | 
it’s only the third time in history | 
that the Army and Air Force Mo- | 
tion Picture Service in Europe has 
raised prices for cinema ducats. 
Both “Bridge on River Kwai” (Col) 
and “Young Lions” (20th), won 
higher ticket fees on the military | 
circuit. “Around the World” will 





less than 1,400,000,000 yen ($3,- 
903,000) will be loaned to the 
Electric Power Resources with the 
sum to be returned in three years 
after a twotyear deferment period 
with the rate of interest at 4.3% 
per annum. 


No resident funds are included 
in the current deal. This is the first 
time that the remittable amount 
exceeds the loan figure. 


The first such deal, concluded 
in December, 1955, involved a 
loan of 2,700,000,000 yen ($7,527,- 
000) and 1,700,000 ($4,739,000) was 
immediately freed for remittance. 
At 3.3% interest, principle was 
repayable over a six-year period 
starting within three years of the 
deal (this year). 

Second deal, inked in June, 
1957, involved a loan of 2,400,000,- 
000 yen ($6,691,000) with an addi- 
tional 1,300,000,000 yen ($3,624,- 
000) remitted at signature time. 
Deal was twofold, one segment in- 
volving funds from U. S. distribu- 


have double the usual price of 50c tors’ resident account for a seven 
for adults and 25c instead of 15e year period at 3.3 interest per 
for youngsters. |annum with repayment to start in 

Price upping was necessitated | three years from effective date or 
by the increased fee paid for the | 1960 with a .3 per cent commis- 
film, one of the officials of the| sion going to Japanese banks han- 





Motion Picture Service admitted | 
here. But, he added, “We don’t | 
feel that the added price will have | 
any effect on business. We raise | 
prices only for pictures that are 
really topnotch, and the trend 
previously has been that business 
has been very good. It’s still 
cheaper than seeing these pictures 
at regular theatres where the prices 
run as much as $2.50 in Germany.” 

The military has obtained its 
usual quota, of seven 35m prints 
and nine 16m prints, which means 
that the pic will be playing the 
military circuit for about 24 weeks. 
It is booked for a maximum of 
two days at any one military 
theater, but since a big city like 
Frankfurt may have four soldier 
cinemas, this gives it a maximum 
eight-day run at any one place 
where troops are concentrated. 

The 35m military theatres are all 
equipped with CinemaScope now, 
and that version will be shown, 
with two or three performances 
scheduled per day. American serv- 
icemen in some German cities have 
already seen the English version 
of “Days” previously. 


N.Y. Film Eds Elect 


Fred Ahrens has been elected 
president of the Motion Picture 
Film Editors Local 771, Manhat- 
tan. Michael Prusch was named 
veepee, Jean Steinberg, secretary; 
E. Harlan Whitehead, treasurer; 
John Oxton, business agent, and 
Edward Wyant Jr., sergeant at 
arms. 

Board of trustees are Morrie 
Roizman, chairman; James Molini 
and Frank Madden. Executive 
board will comprise officers and 
trustees along with Harold Ber- 





dling the loan. Part two was simi- 
lar to the first deal, involving non- 
resident funds and repayable in 
six years. 





Manila 


aaa COntinued from page 3 Qe 


operation previously deductable 
were not permitted, Maas said, 
“The whole thing was inconceiv- 
able from the very beginning. It 
cannot be supported by the facts 
in the matter.” 

Regarding remittances for the 
fiscal year which started July 1, 
Maas offered, “Although there is 
some delay, we have made satis- 
factory arrangements that the re- 
mittance will continue as last 
year.” Last year, $1,800,000 was 
remitted for all American im- 
porters. 


The strike threat Is a result of 
demands being made by the union 
since collective labor agreement 
expired October 31. 

Maas said, “The union has made 
demands which we just cannot and 
will not acquiesce to. When I left 
we were in a stalmate over the 
whole thing. A date of December 
13 was set after which a strike may 
be called. Whether or not it will 
remains to be seen.” 

U. S. majors not involved in em- 
ployee hassle are Paramount, 
which is non-unionized, and RKO 
and Allied Artists, which do not 
have their own distribution setups 
in Manila. 

Maas hopes to return before the 
December 13 date and renegotiate 
a satisfactory contract in an effort 








nard and Julian Bergman, 


to avert a strike, 
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Aneto Soviet Coproduction Angles 





Desmond O’Donovan Details New Cooperative Spirit 
Of Russians—But Practical Hurdles Numerous 





?- 


Because, for the first time, they 
are not afraid of exposing their 
contemporary scene to western 
view, the Russians today are eager 
for cultural contact with the west 
and very receptive to film copro- 
duction proposals, Desmond O’Don- 
ovan of London said in N.Y. last 
week. 

O’Donovan, who's a legit and 
film producer as well as a writer, 
said he had one film—‘Operation 
Ice Breaker”—all set with the So- 
viets, and probably would do a sec- 
ond Anglo - Soviet coproduction 
after that. It’s tentatively called 
“The Island.” 

“Ice Breaker” will be done in 
widesereen and color (either Todd- 
AO or Technirama) and O’Donovan 
said that, after the roadshow dates, 
he’d want an American distributor 
to handle the film worldwide. 

As for the financial arrange- 
ments, O’Donovan said the Soviets 
would pay for everything pertain- 
ing to their sequences in the film, 
i.e. for about one-third of the pic- 
ture. His own share of the budget 
would come to about $5,000,000 
estimated, claiming that “I've al- 
ready got a good part of the 
money” from private sources. The 
Russians get the negative for the 
Soviet orbit, O’Donovan's company 
gets it for the rest. Neither party 
shares in the other's profits. 

There'll be two versions, one 
Russian and one English. O’Dono- 
van, whe'’s paging John Huston to 
do the directing job on the British 
side, said one of the big problems 
would be to piece together the foot- 
age done in and outside Russia and 
not come up with a clash in style, 
pacing, etc. “It'll require close co- 
operation,” he observed. “The Rus- 
sians fully understand this.” He 
said it was his job in the picture 
“to show the west in the best pos- 
sible light.” 

“Ice Breaker” has a scientist’s 
plane lost in the Arctic region, 
with both a British and a Soviet 
ham (boy and girl) picking up the 
faint signals, only nobody will be- 
lieve them. Eventually, the group 
is discovered and taken off the ice- 
berg just in time. The British and 
Russian heart specialists operate 
on the scientist on board a British 
submarine and save him. Much of 
the Soviet footage will deal with 
the Russian girl’s voyage from 
Odessa on the Black Sea to Mos- 
cow, where she wants to convince 
the Soviet president that she’s 
heard the distress signals. She 
_ to him by hiding in the Krem- 

in. 

O'Donovan said his agreement 
vith the Russians allowed him to 
take cameras into the Kremlin for 
the first time. The Soviet girl may 
be played by the Russian actress 
Tatiana Samoilova. Gregory Peck 
may play the explorer-scientist. 

The British producer, whose out- 
fit recently completed the film “The 
Boy and the Bridge,” said there 
was a good deal of pressure inside 
Russia for more information from 
the west. He said the newly-estab- 
lished Uri Zhukov committee for 
cultural relations with foreign 
countries was as important today 
as the officials in the Ministry of 
Culture, where the film department 
now is headed by I. Koslov and G. 
Posner, 

‘The Island,” second coproduc- 
tion planned by O'Donovan with 
the Soviets, deals with an inde- 
pendent state on an island off the 
Coast of Africa. Since the govern- 
ment is in trouble, it asks both the 
U.S. and the Russians to send mis- 
sions. Both countries do, and the 
emissaries are eventually “con- 
verted” to local culture. 





Interstate’s Forest Down 
To Fri.-Sat.-Sun. Grind 


Dallas, Dec. 9. 

Effective Monday and continuing 
indefinitely, the Forest Theatre, 
owned by the Interstate Circuit, 
will be open for biz only three days 
a week, Friday, Saturday and Sun- 
day, opening at 6:45 p.m., 11:45 
a.m. and 1:45 p.m. respectively on 
those successive days. 

Interstate has announced that 
Victor Matthews is succeeding Rob- 
ert Holland as manager of the 
house. Holland is returning to 
Washington to take up a post with 
the U, S. Dept. of Interior, 


Use Honolulu Cinema 
For Blaze Homeless 


Honolulu, Dec. 2. 
The International Theatre was 
pressed into service as a haven of 
refuge for the homeless when mid- 
night flames swept through a 
crowded tenement district not far 
from the downtown area. 


Japanese films, adjoins the gutted 
area, but was in no danger itself. 


Coin-Shorted U.S. 
Music Cops Medal 


From Belgians 


Brussels, Dec. 9. 


The Belgian government has 
awarded its Gold Medal to the 
musical portion of the United 
States Performing Arts program at 
last summer’s World’s Fair here. 
This was judged best of the 22 
participating nations. Music lineup 
was put together by Marcella Cis- 
ney, the asseciate coordinator in 
the Manhattan office. 

Plagued originally by Congres- 
signal cutback in operating funds 
it was necessary for Miss Cisney 
to improvise and seek private and 
foundation grants to swing a full 
six-months sequence of American 
talent. (There were also Theatre, 
Dance and Film participation by 
the U.S.). 

Among the music events which 
impressed the Belgians and piled 
up the cultural points which won 
the gold medal were the Philadel- 
phia Orchestra, Juilliard String 
Quartet, New York Woodwind 
Quintet, Sylvia Marlowe, Smith 
College and Yale glee clubs, 
George London, Blanche Thebom, 
Eleanor Steber, John Browning, 
William Warfield and Leontyne 
Price plus the RCA-financed new 
American opera, “Maria Gelovin” 
by Gian-Carl Mennoiti. 


Italo Show Biz Chief 


In Strong Appeal For 
Quality, Prestige Pix 


Rome, Dec. 2. 


A strong plea for a return to 
quality and prestige productions 








statement from Italian Entertain- 
ment Office topper Nicola De Pirro 
following the conclusion of the re- 
cent Italo-French film talks. Ac- 
cording to DePirro, the Franco- 
Italian agreement is “designed to 
favor those films which through 
their artistic and moral values 
honor the filmic reputation and the 
prestige of both nations.” 

The Italian official noted that 
this statement was especially im- 
portant now, in a period in which 
“the majority of Italian produc- 
tion gives the impression of hav- 


kets, limiting itself to satisfying 
certain aspects—and certainly not 
the most noble ones—of a certain 
commercial taste current in this 
country.” 

| Certain industry officials have 
in the past made no secret of their 
worries over lowered Italian film 
quality—which they saw reflected 


tions for film fests, film weeks, eté. 
This is believed generally to have 
held back local export chances, but 
this is the first time that an in- 


sore point. 


Back to U.S. Via Pole 


London, Dec. 9. 

Lewis Allen took the polar 
route back to Hollywood last Sat- 
urday (6) after six months in 
Europe directing “Whirlpool” for 
the Rank Organization. 

The film, which stars Juliette 
Greco and O. W. Fischer, was 
made at Pinewood Studios and on 
location in the Rhineland. 








Show house, which specializes in | 


in this country is contained in a! 


ing abandoned the foreign mar-| 


in the difficulties of Italo selec- | 


dustry official has openly aired this | 


DeLaurentiis’ ‘Tempest’ 
At Naples’ San Carlo 
Brings Critics’ Raves 


Rome, Dec. 2. 

The gala sendoff given Dino De- 
Laurentiis’ “The Tempest,” which 
Paramount will release outside 
Italy, has been followed by a wave 
of favorable industry comment, 
both in favor of the giant picture 
and of the value of properly 
launching product to recapture the 
public exemplified by the opening. 

World preem of the pic, which 
stars Van Heflin, Silvano Mangano, 
Geoffrey Horne and others, was 
held in Naples’ beautiful San Carlo 
Opera House, first time a film was 
ever screened there, as a Red Cross 
benefit show. Guest of honor was 
Donna Carla Gronchi, wife of the 
Italian President and herself head 
of the Red Cross. Usual large num- 
ber of stars were in attendance as 
well as film industry officials and 
crix. 
| Large part of the klieg affair 
| which preceded screening was tele- 
cast live over RAI-TV, Italy’s tv 
network, during the key 9-10 night 
hours, bringing this revival of film- 
dom glamour to many video spec- 
taters in this country. Also un- 
usual in this country, the affair and 
advance comment on the pic was 
carried as feature news by all top 
Italo dailies. 

The giant 3,000-seat house, tra- 
ditional and staid opera haven, was 
packed despite the $8.50 tab. Many 
people paid more than the mini- 
mum for benefit tickets, with scalp- 
ing this time being for the good 
cause of the Red Cross. Opening 
and the pic brought raves which 
topped those which followed De- 
Laurentiis’ “War and Peace” preem 
in Rome’s Opera House. At this 
rate, says one local industry offi- 
cial, DeLaurentiis will want to 
open his next spectacle (“Simon 
Bolivar”) in Milan's Scala Theatre. 


Yearend Upbeat 


At French Cinema 


Paris, Dec. 9. 

After crying the blues all 
year, a sudden last-part-of-season 
filmgoing spurt has film people 
feeling they pulled themselves out 
of the doldrums by their own 
bootstraps. Actually, an easing of 
political and economic troubles, 
and some controversial, interest- 
ing, if not all good pix, did the 
trick in making the last four 
months at the boxoffice equivalent 
to that of last year. However, the 
*b.o. declined 11% in overall total 
this season as against 1957. 
| Some solid French hits, now ty- 
| ing up needed first run outlets by 
{their long tenure, are “In Case 
of Accident,” with Brigitte Bardot 
| in her first “serious” role; “The 
Two Faced Mirror,” with Michele 
Morgan piaying a homely woman 
transformed by surgery: “The 
Gorilla Salutes You,” a violent 
undercover agent piece: “The 
Cheats,” om juve delinquency: 
| “Life As a Couple,” Sacha Guitry’s 
last script; "The Law Is the Law,” 
a Fernandel comedy; “A Life,” 
with Maria Schell suffering nobly, 
and “Anna of Brooklyn,” with 
Gina Lollobrigida as a merry 
widow. 

Looming as new hits are “Les 
Grandes Families,” on the lives 
of the big French industrialists; 
“The Lovers,” with a 20-minute 
| love scene; “Maxine,” with Charles 
Boyer and Miss Morgan; “What 
|A Sunday,” with Danielle Darri- 
| eux, and “The Gambler,” with 
Gerard Philipe, based on the Dos- 
toyevsky novel. 

Coming Yank biggies are “South 
Pacific” (20th) in Todd-AO, “Gigi” 
(M-G), “Roots of Heaven” (20th), 
“Raintree Country” (M-G), “The 
| Vikings” (UA) and “The Bucca- 
neer” (Par). - 

And so public interest in show 
biz is perking here, with patron- 
izing of legit making it one of the 
best seasons since the war. 











Van Keuran Recuperating 


Off Hal Roach Payroll 
Hollywood, Dec. 9. 

Sidney S. Van Keuran, studio 

manager of Hal Roach Studios for 

past 22 years, has resigned due to 

his health. 

He underwent major surgery last 

October and is now recuperating. 








West End Strong; ‘Inn’ Wow $20,000, 
‘Old Man’ $8,600, ‘Spy’ 8146, 2d, 
‘West’ Lusty y 106, ‘Sheriff’ 9G, 4th 





Pakistan Pix Industry 
Not Hurt by Politics 


New Delhi, Dec. 2. 

The unsettled political situation 
in Pakistan apparently has had 
little effect on the Islamic repub- 
lic’s picture industry, according to 
Shaukat Hussein Rizvi, Pakistani 
producer-director now in _ this 
country to direct an Indian film be- 
ing produced by Co-operative Pic- 
tures. Shaukat Hussein reported 
“tremendous progress in film pro- 
duction in Pakistan during the last 
five years.” Within this period, an- 
nual production of Pak pix had 
increased from 12 to about 50 last 
year. 

Cost of producing a good feature 
pic averaged about $60,000 in Pak- 
istan, and star prices were modest, 
a maximum of $10,000 per pic. And 
boxoffice receipts were “very 
high,” because even the poorest 
man is a regular cinema-goer, 


New Coin Policy 
In France May 
Hit Film Biz 


Paris, Dec. 9. 

The recent French elections had 
the country’s legislature going 
right and moderate center. The 
choice of ministers likely will tell 
how the economic situation will 
shape up. Whether spending will 
be slowed down to prevent infla- 
tion, of course, may have an effect 
on show biz, which, being rated a 





luxury here, reflects the monetary | 


policy quite often. 

It is especially true in France 
where show biz expenditures usu- 
ally depend on the high standard 
of living. France is going through 
a slight recession, with production 
up, but consumption down. How- 


ever, this is felt to be an echo of | 


the recent American downbeat 
and likely to pass soon. 

New government has partisans 
for heavy loans to smooth out the 
recession, but others feel this 
would devaluate. the franc at a 
time when it should be stable. 
Incumbent Minister Antoine Pinay 
is an advocate of the latter policy 
and against too many government 
subsidiaries. In fact, he held up 
the passing by decree of a pro- 
longation of the Film Aid Law 
here. 

It is felt here that the next 
Finance Minister will have a lot 
to do with a good beginning for 
the workings of the Fifth Repub- 
lic here. There is talk it may be 
Pinay again, but this is not cer- 
tain. If he is named, it could mean 
a sort of austerity which could 
react on show biz, always a heav- 
ily subsidized medium here. The 
next few months will tell. 


Obligatory Programming 
Arouses Italo Exhibs; 
Law Closes 3 Houses 


Rome, Dec. 2. 

The Italian exhibition cector is 
up in arms against a continuation 
of current obligatory programming 
legislation, which forces local 
theatreowners to include certain 
types of shorts and newsreels with 
their feature programs. They also 
have to run Italian films only for 
a certain number of days per year. 

Matter was brought up at a cur- 
rent producer-distributor-exhibitor 
meetings in view of preliminary 
talks regarding the future Italian 
film law which regulates the above 
programming. 

In addition, it’s just been re- 
vealed here that three Rome cine- 
mas were ordered shut for periods 
ranging from six to eight da¥® each 
for breaking Italian legislation re- 
garding “obligatory scheduling” of 
local product. Pic houses affected 
are the central (first-run) Gal- 
leria plus the Palestrina and the 
Delle Maschere. 








Vancouver, Dec. 7. 

“Inn of the Sixth Happiness,” 
with a resounding $29,000 or near 
in its first week, led the field 
among the new entries in the West 
End and fell just short of a house 
record for the Odeon, Leicester 
Square. Of the other newcomers 
“Old Man and the Sea” is heading 
for a solid $8,600 in the opening 
round at the Warner. 

“Two-headed Spy” shapes tall 
$8,500 in second sesh at the Odeon, 
Marble Arch. “Man of West” looks 
a sturdy $10,000 or near in its first 
frame at the Leicester Square 
Theatre. “Sheriff of Fractured 
Jaw” is hefty $9,000 in fourth Carl- 
ton session. 

The blockbusting holdovers con- 
tinued in fine style, with “Seven 
Wonders of the World” hitting a 
great $19,800 for 40th frame at the 
Casine. “South Pacific,” is a big 
$17,000 in its 32nd Dominion week. 
“Around World in 80 Days” is solid 
$8,400 in its 74th Astoria sesh. 

Estimates for Last Week) 

Astoria (CMA) (1,474; $1.20- 
$2.15)—“Around World in 80 
Days” (UA) (74th wk). Solid $8,400. 

Carlton (20th) (1,128; 70-$2.15)— 
“Sheriff of Fractured Jaw” (20th) 
(4th wk). Hefty $9,000 or near. 
Third, $10,000. 

Casino (Indie) (1,155; '70-$2.15) 
—“Seven Wonders of World” 
(Robin) (40th wk). Great $19,800. 

Empire (M-G) (3,099; 55-$1.70) 
—‘Girls at Sea” (ABP) (2d wk). 
| Fair $5,800 after $6,600 in opening 
session. “Tom Thumb” (M-G) 
preems Dec. 3. 

Gaumont (CMA) (1,500; 50-$1.70) 
—"Floods of Fear” (Rank) 3d wk). 
Poor $2,500 after $3,100 in second 
week. “The Square Peg” (Rank) 
opens Dec. 4. 

_ Leicester Square Theatre (CMA) 
(1,376; 50-$1.70)—“Man of West” 
(UA). Likely to do $10,000 solid. 

London Pavilion (UA) (1,217; 
50-$1.70)—""Timbuktu” (UA) (2d 
wk). Average $5,000 or near after 
$5,800 in opening round. “Colossus 
|of New York” (Par) bows Dec. 5. 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70\—“Inn of Sixth 
Happiness” (20th). Wow $20,000 
and may hit new house record. 

Odeon, Marble Arch (CMA) 
(2,200; 50-$1.70)—“*T wo-Headed 
| Spy” (Col) 2d wk). Stout $8,500. 
First was $9,500. 

Plaza (Par) (1,902; 76-$1.70)—“I 
Only Asked” (Col) (4th wk). Solid 
$5,600. Third was $6,500. “Bell, 
_ Candle” (Col) follows Dec. 


Rialto (20th) (592; 50-$1.30)— 
“Blitzkrieg” (BL) (5th wk) and 
“Saliy’s Irish Rogue” (BL). Good 
$3,400. Last.week $4,100. “Nowhere 
to Go” (M-G) and “Torpedo Run” 
(M-G) follow on Dec. 4. 


Ritz (M-G) (432; 50-$1.30—“Cat 


on Hot Tin itoof” (M-G) (2d wk). 
Healthy $4,000. First was $4,100. 
Warner (WB) (1,785; 50-$1.70) 


“Old Man and Sea” (WB) Looks to 
hit a solid $8,600. 


Sees Little Hope For 
India Pix in America 
New Delhi, Dec. 2. 


Hopes of Indian films’ extending 
their overseas popularity from 
Asia and Africa to the U.S. suf- 
fered a dash of cold water thrown 
on them by a leading Indian pro- 
ducer-director. Back from an ex- 
tended visit in America, much of 
| it illness-prolonged in Hollywood, 
| Mehboob Khan rated the chances 
|of Indo-American coproduction as 
jalmost nil. He ruled out hopes 
| for Indian films getting circuit re- 
|lease in the U. S. 
| The Indian filmmaker had pian- 
ned on co-producing a feature, 
woven around the famed Taj Ma- 
|hal, with a top Hollywood outfit, 
But he found the proposed Yank 
|terms unacceptable. He's drop- 
|ped the co-production idea, and 
|now intends to go it alone. Meh- 
| boob produced-directed “Mother 
India” (Col), Oscar-nominated 
| this year in the foreign-film cate- 
| gory, and won for its star, Nargis, 
the “best actress” prize in the in- 
ternational Film Fest at Karlovy 
Vary, Czechoslovakia. 

Mehboob suffered a heart attack 
in Hollywood where he had gone 
to attend the Academy Award 
ceremonies. He spoke gratefully 
of the spontaneous gestures of as- 
sistance by U.S. film toppers dur- 
ing his illness. 
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MONEY REVIEWS, TOO! 






“Guinness is a howl! 
The screen exudes an 
earthy, salty, gingery, 
sweaty, whisky wiff!”’ 


—Time 
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“Highest rating! 
Guinness is superb!” 
—Kate Cameron, N.Y. Daily News 









“Brilliant performance 
by Guinness. A truly 
incredible cast assist!” 

—Basley Crowther, N.Y. Times 
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From the novel by JOYCE CARY 





also starring KAY WALSH - RENEE HOUSTON « MIKE MORGAN 

Screenplay by ALEC GUINNESS - Directed by RONALD NEAME 
Produced by JOHN BRYAN : A Knightsbridge Production 

TECHNICOLOR® 




















alle de nateedats nadie i ek ark 


ee ee 


NEES eet 





— 


IRE om 





Wednesday, December 10, 


VARIETY 


PICTURES is 





ADULTS, ADULTERY, TV & B.0. 








Roman Catholics Enthusiastically Back 
2hih’s ‘Tm of the Sixth Happiness’ 





The Roman Catholic National 


Legion of Decency last week took 
the unusual step of recommending 
20th-Fox’s “Inn of the Sixth Hap- 
piness” to the Catholic patronage 
of the entire family. The Catholic 
rating body said the dramatic, 
artistic and entertainment values 
of the film are “superior” and 
added that the “moving story of 
the heroic spirit and tremendous 
courage of the missionary, por- 
trayed in the picture, will be a 
rewarding experience for all who 
see it.” 

The Legion, which is the Catho- 
lic film rating body, put “Inn” into 
its A-l, Morally Unobjectionable 
for General Patronage, category. 

Legion’s move is worth noting 
for two reasons. (1) The main 
character in the picture, played 
by Ingrid Bergman, is a Protestant 
missionary in China. (2) The Le- 
gion in the past has rarely if ever 
gone out of its way to recommend 
films. Its function has been only 
to rate pix according to their 
moral values. 7 

It's felt that the endorsement 
of “Inn” is part and parcel of the 
new Roman Catholic attitude on 
films, an attitude which points 
into a more positive direction and | 
seeks to encourage the good rather 
than discourage the bad. Com- 
paratively few -of the top Holly- 
wood pictures end up in the Le- 
gion’s A-1 class. 

The endorsement also would ia- 
dicate that the Church has “for- 
given” Miss Bergman for I'affair 
Rossellini. Her last role in a film 
made in the U.S. was “Saint Joan” 
and it was in this context that 
many Catholics felt deeply her 
subsequent affair with Rossellini 
and divorce from her husband, 


CEREMONIALIZE YEAR 





OF CHELSEA OPERATION & 


First anni of the Chelsea Closed 
Circuit Television Project in N.Y. 
was marked on Monday (8) with 
ceremonies and a list of guests 
headed by Mayor Robert F. Wag- 
ner. Anni program was broadcast 
from the project's studio at Public 
School 33, Ninth Ave and 27th St., 
over the entire circuit and to a 9 
by 12 foot screen in the school’s au- 
ditorium. The program included 
songs by a group of children from 
the school and a pictorial review 
of the project's first year of opera- 
tion. 

The pioneer project, under the 
direction of Lawrence Creshkoff, is 
an experiment in improving com- 
munity life through educational 
closed-circuit television and oper- 
ates under a grant from the Fund 
for the Advancement of Education. 
A joint project of the N.Y. Board of 
Education and Hudson Guild, the 
tv setup links Hudson Guild, P-S. 
33, the Lower West Side Health 
Center and Elliot Houses, a low- 
income housing project. 

Programs range from classroom 
demonstrations and lessons to 
language classes on film. In ad- 
dition, live programs from Hudson 
Guild and the Health Center 
feature staff and local residents in 
a variety of shows. 


Irv Levin Still Persists; 
Stakes °59 Frisco Fest 


San Francisco, Dec. 9. 

A film festival will be held in | 
San Francisco in 1959, irrespective 
of the International Federation of 
Film Producers, which designates 
the official ones. So declares ex- 
hibitor Irving M. Levin. 

Levin says he has no official 
word of a turn-down for an “A” 
rating. (The news was printed in 
last week's Variety that San Fran- 
cisco got the go-by.) 

A local prophet with the usual, 
or small, local honor, Levin has 
been trying for some years to build 
support from Hollywood, the San 
Francisco city fathers and the in- 
ternational body. None have helped 





KRIMS HONEYMOONING 





| Chairman Bob Benjamin Stands Up 
For UA’s Prez 





Arthur B. Krim, prez_of United 
Artists, was married Sunday (7) 
at Park Avenue Synagogue to Dr. 
Mathilde Danon. Reception follow- 
ed at Krim’s new home at River- 
view Terrace, N.Y. Couple will 
honeymoon in Paris, Geneva 
(where her parents live) and Israel. 
Leaving today (Wed.), they'll be 
gone a month. 

Robert S. Benjamin, UA’s board 
chairman, was Krim’s best man. 
Mrs. Krim is Swiss, but was born 
in Milan, Italy. 


Screen Publicists Seek 
Manhattan Enrollment 
In Air, Ad, PR Ranks 


The N.Y. Screen Publicists Guild 
has officially Iaunched its cam- 
paign to sign up publicity and ad- 
vertising employees now outside 
trade union ranks. The drive will 
encompass workers in television 
and radio, advertising agencies, 
public relations firms, publicity 
officers and independent film pro- 
ducers’ offices. Crafts involved are 
those of copy writer, artist, pub- 
licist, publicity writer, promotion 
representative and production men. 

The organizing drive is part of a 
campaign to replenish the ranks of 
SPG which has been hard hit dur- 
ing the past year by the wide- 
spread economy wave in the film 
business. As a result of the cuts, 
the SPG’s membership was re- 
duced by about 40% and the union 
now has about 125 members. It 
represents homeoffice pub-ad staff- 
rs at 20th-Fox, United Artists, 
Metro, Columbia, Warner Bros. and 
Universal. The SPG is affiliated 
with District 65, AFL-CIO which 
has about 30,000 members in the 
N. Y. area. 

The SPG drive “to organize the 
unorganized” has been designated 
as a “build the Guild” campaign. 
It was unanimously voted by the 
union’s membership in approving 
the program of the newly-elected 
officers — chairman Nat~ Weiss 
(20th), co-chairman George Nelson 
(WB), vicechairman Henry Strauss 
(Col), and secretary Val Coleman 
(UA). 








KING BROS. NET, $42,280 





Meet Dec. 19 to Elect Next Board 
of Directors 





Holywood, Dec. 9. 

Net profit after taxes for King 
Bros. Productions dipped slightly 
for fiscal year ended Aug. 31, 1958, 
amounting to $42,280 as against 
$46,034 for corresponding period 
previous year. Corresponding net 
before provision for taxes was 
$70,666, compared to $84,476 for 
1957. : 
“In its report to stockholders, 
company stated it was in the most 
liquid financial condition in its his- 
tory, cash, securities and receiv- 
ables amounting to $739,211 as 
against $315,447 on Aug. 31, 1957. 
Total current assets were $930,321, 
compared to total current liabili- 
ties of $56,804. Company also had 
unremitted foreign funds at fiscal 
year end of $221,192, repping a 


plicable to “The Brave One.” 
Report assertea “Brave One” 
had not contributed to net profit 
of year just ended, but would shew 
on this year’s record, having now 
paid off negative cost. Only a 
“modest” contribution had been 
made, too, by “Rhoden,” Japanese 
import, on last fiscal] year’s profits, 
buik to appear on this year’s sheet. 
Annual stockholders meet will 


be held at headquarters here Dec. 
19 to elect a board of directors for 





him. 


upcoming year. 


profit, of which $148,578 was ap- 





4 matrons 
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WHAT SUBURBS 
AY ABOUT BIZ 


By FRED HIFT 


Clubwomen who take ‘moving 
pictures seriously give their own 
impressions of what hurts today’s 
box office, at least in the West- 
chester suburbs, northeast of New 
York City. These are the hurtful 


| factors: 


a) Life as lived is too tense, 
crowded, harassed. 

b) Television has alienated the 
old fans’ affections. 

c) Modern films with their 
“adult” thenies shock many con- 
servative minds. ® 

In addition, of course, there are 
the usual problems of babysitting, 
competitive events, the cost of 
downtown admissions, etc. 

This was the impression gained 


‘| last week by this Varrety staffer 


from interviews with suburban 
attending the regular 
monthly meeting of the Larchmont- 
Mamaroneck Motion Picture Coun- 
cil, one of the largest and most 
active such groups in the country 
and an organization aiming to “fos- 
ter the best in motion pictures for 
adults and children as a construc- 
tive community project.” 

The Council has about 65 mem- 
bers drawn from the two N.Y. 
communities. Some 33 different 
organization are represented in the 
group whose interests range from 
documentary and educational to 
feature films. The Council, which 
is under the efficient presidency of 
Mrs. Marguerite Lewis, previews 
films, i.e. several of its members 
preview for the National Board of 
Review of Motion Pictures in N.Y., 
it sponsors previews of pictures by 

i school seniors who then re- 

rt at the meetings what they've 
seen; it places rating in the local 
paper, arranges children’s shows 
and purchases films for the perm- 
anent film library of the elemen- 
tary schools in the district. 

Films Vs. Customers 

It is an unusually alert, intelli- 
gent and vocal group that makes 
up the Council, and being that, it 
doesn’t look at films and the film 
industry without criticism. “We 
can say or do what we want,” was 
one comment after the meeting. 
“The fact is the film industry 
people don't like pressures of any 
kind. Maybe they’ve had too many 
in the past. They want to keep us 
happy—but only on their terms.” 


Another woman complained that 
Hollywood was poking fun and 
making light of such serious ques- 
tions as divorce and adultery. Im- 
plication was that the tenor of 
dialog with divorce or adultery 
themes wasn't sufficiently severe. 
Mrs. Heidi Stearne was one of 
several women who voiced concern 
over the lack of suitable children’s 
films coming out of Hollywood. 
Same point was made by Mrs. Elja 
Bucklin who is the PTA Preview 
Editor of the Film Estimate Board 
of National Organizations in N.Y. 

One of the most active members 
of the Council is Mrs. Mary Mills, 
wife of Taylor Mills. the eastern 
info head for the Motion Picture 
Assn. of America. Among other 
things, Mrs. Mills keeps tab on 
catalogs and descriptive film mate- 
rial in many fields. If any group 
wants to use a film as part of a 
meeting, she has the what’s what 
in her files. Mrs. Claude L. 
Seixas takes care of children’s 
films, and Mrs. Robert Wade speaks 
for the PTA Council. 

Other Activities 

Yet, despite the activities of all 
these women, to whom the motion 
picture still holds glamor and ex- 
citement, and who are willing—and 
eager—to treat it is both entertain- 
ment and an art, attendance at the 
local house in Mamaroneck de- 
clined so much that it’s now closed. 

The Mamaroncck Playhouse, 
forced by a drop in business, 
wanted to reduce the number of 
its projectionists. The union said 
no. The house shuttered. Though 
Mrs. Lewis wrote a long letter to 
the local Daily Times, which also 
carried an_ editorial deploring 

(Continued on page 19) 


With film producers making a 
stronger-than-ever pitch for unu- 
sual, offbeat stories and taking the 
position that there’s virtually 
nothing any longer that can’t be 
fitted to meet the relaxed require- 
ments of the Production Code, the 
Motion Picture Assn. of America is 
once again concerned over public 
reaction. 

The Code, on both the production 
and the advertising levels, is caught 
between two fires. On the one 
side are those who maintain that, 
if it is to survive the home-video 
competition, the screen must do 
the things which tv can’t do, ie., 
go for either color and widescreen 
spectacles, or else mature, chal- 
lenging, stimulating story themes 
which tv couldn't and wouldn't 
tackle. 

Thus Hollywood producers have 
bought such novels as “Lolita,” 
“Garden District” and “On the 
Terrace,” stories which tv couldn't 
touch with a ten-foot pole whereas 
Hollywood can at least approximate 
the basic storyline as it did so suc- 
cessfully with “Peyton Place.” 

At the opposite end is the con- 
servative group which argues that 
the Code, having been greatly re- 
laxed, no longer affords the indus- 
try the kind of protection against 
attack for which it was originally 
set up. 
dustry heading into a lot of trouble 
over its newly-daring approach to 
subject matter, and it would like 
the Code to tighten up again. 

Sources in N. Y. say that this 
dilemma was the subject for dis- 
cussion at a recent confab on the 
Coast between Eric Johnston, 
MPAA prez, and Geoffrey Shur- 
lock, the Code Administrator, who 
appears to be taking a middle-of- 
the-road attitude in the matter, i.e., 
giving producers a good deal of 
leeway within the Code, but pre- 
venting them from going overboard 
by either sanctioning violations of 
the Code or by going along with 
scenes and themes which are ob- 
viously in bad taste. 

Pros and Cons 

What troubles executives like 
Johnston is that where, on the one 
hand, it’s obvious that films, for 
purely commercial reasons, 


on subject matter and go out of 
their way to latch on to attention- 
getting themes, on the other that 


relations obstacles. 

It's Johnston who, in many 
speeches, has maintained that the 
Code exists to protect the family 
audience both in the U. S. and 
abroad. He can no longer, in good 
conscience, argue that the Code 
keeps pix in line that far. At the 


a long time, have held that the 


and more what it should have done 
a long time ago, i.e., not to restrict 
filmakers, but simply to keep 
them from going to extremes both 
in questions of morality and good 
taste. This faction argues strongly 
that the Code has been too restric- 
tive from the start and is only now 


reaching a point of welcome ma- | 


turity. There are strong indica- 
tions that Johnston, with many 
pressures on him, doesn’t see it 
|} that way and, furthermore, is 
troubled by the many non-Code im- 
ports circulating in theatres today. 

He has always viewed the Code 
as self-regulation in the strict 
sense of the word, an instrument 
designed to keep the film the mass 
medium which, in the strict sense 
of the word, it no longer is. In 
other immediately comes uv with 
pictures “clean” for all age groups, 
from the very young to the very 
old. Since the industry is now 
fighting for its survival, and given 
pictures are no longer aimed at 
the whole audience but seem to ad- 
dress themselves to specific groups 
(“Mardi Gras” to the teenagers, 
“Lonelyhearts” to the adults, etc.) 
this “blanket” protection afforded 
by the Code no longer appears 





This group sees the in-| 


must | 
take a more down-to-earth attitude | 


policy seems fraught with public | 


same time, there are those who, for | 


Code at this point is doing more | 


Offbeat-Tales-to-Offset-Video 
Still Defended Though Results 
Not Always to Trade’s Delight 


necessary and in fact has had to 
| be discarded for a more flexible 
| (and sensible) system, 

The companies themselves are 
; making life difficult for the Code. 
| If one gets a picture passed, the 
| Other immediately comes up with 
|bitter representations regarding 
;}one of its own films which had 
| Code problems. At the advertising 
end, caution has been thrown to 
the wind with the result that, al- 
most daily, the ad Code is bom- 
|barded with protests from com- 
| panies whose ads have been turned 
|down. Yet the ad Code also has 
| been relaxed. It can't be too sev- 
}ere when it passes a blurb like: 
|“He killed his brother, and then 
jhe left his trademark on me!,” the 
| line coming from a seductive-look- 
ing girl. 

There's one (admittedly sancti- 

|monious) justification for sexy ads. 
|It runs like this: “The public's al- 
| ways been screaming we don’t tell 
/"em what's in the ads. Now we do 
| tell them, and parents can know 
| well in advance whether this or 
|that picture is right for their 
| youngsters to see.” The real rea- 
son for provocatively slanted ads, 
|of course, is the desire to “shock” 
|a lot of people into seeing films 
|which normaliy they might pass 
up. 
At the MPAA, the Code prob- 
jlem is recognized though nobody 
has any ready answers. “We're al- 
ways e.ther too tough or too soft,” 
commented one exec. “Whatever 
|we do, and whichever way we do 
it, we can't be right. That’s the 
|nature of this job.” 


‘SECOND BROKEN NECK 
FATAL TO KENNEDY 


Natchitoches, La., Dec. 9. 

Fred-Kennedy, 48, vet Hollywood 
character actor and stunt man for 
|} more than 25 years, died of a 
broken neck Friday (7) during film- 
ing of United Artists’, “The Horse 
Soldiers” here. 

Kennedy was injured when he 
threw himse:f from a horse during 
the final scene of the Civil War 
feature. The script called for him 
to fail from his horse and feign 
an injury so he wuld elicit sym- 
pathy from the leading lady, ac- 
tress Constance Towers. 

When Miss Towers in acting out 
scene leaned over to kiss Kennedy 
and climax a gag that ran through 
the picture, he was gasping for 
breath and unable to speak. 

Director John Ford and a physi- 
cian ran to Kennedy and adminis- 
tered oxygen with equipment kept 
standing by. Then Kennedy was 
rushed to the Natchitoches parish 
hespital. He was dead on arrival. 

The Mahin-Rackin location com- 
pany was preparing to leave by 
| plane for Hollywood after the 
scene was taken. 

Fellow stunt men disclosed that 
Kennedy's neck was broken two 
years ago, but the break had 
| healed. 

John Wayne and William Holden 
star in the picture each receiving 
| $750,000 for his services, 

Kennedy was the fourth person 
injured on location here, The 
others suffered broken legs. 

A brother, Roy Kennedy, who 
also worked on the film as a wran- 
gler, returned the body to Holly- 
wood. Kennedy was a native of 
Ainsworth, Neb. 


Phil Kellogg Heads Film 


Section of Wm. Morris 
Hollywood, Dee, 9. 
Phil Kellogg, associated with 
the late Bert Allenberg for 18 
years, succeeds him ag head of 
motion picture dept. at the Wil- 
liam Morris Agency. 
Prior to going with Allenmberg, 
Kellogg was with Metro and Ware 
ner Bros. 

















14 - VARIETY Wednesday, December 10, 1958 











RR 


Leo McCarey 
‘ and friend 


leo mccarey’s production for 20th century-fox, “rally round the flag, boys!” 
starring paul newman, joanne woodward, joan collins, jack carson; screenplay 
by claude binyon and leo mc carey from max shulman’s best-selling novel. 


TRAILER BY MR. ROBERT HOPE 


(FIRST GENTLEMAN OF THE STAGE, SCREEN, TELEVISION AND UNITED AIRLINES!) 
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East Side-West Side: Reason—Why 


The motivation behind the 
westside launchings of pictures 


stepped-up desire for eastside- 
in Manhattan is based primarily 


on the cost factor. According to film eompany estimates, it takes 
anywhere from $25,000 to $65,060 to kickoff a picture successfully 


in the New York downtown area. 


It is for this reason that many of 


the distributors, lacking pix considered suitable for the dual bows, 
prefer to by-pass the Broadway dates and move the picture immedi- 
ately to the subsequent situations. 

Since it takes no more coin to open a picture at two theatres 
than it does at one, the film companies prefer to latch on to an east- 
side arty house as a sort of an ace in the hole. 

In many instances, a Broadway engagement (sans the protection 


of an eastside tandem), even if 


moderately successful, cannot re- 


trieve the investment involved in advertising and publicity. On 
the other hand, there are numerous examples of where a picture, 
after winding up its Broadway run, can continue indefinitely at a 


smaller arty theatre. 


As a result, particularly if a picture dis- 


plays appeal for the more discriminating film-goer, the picture 
not only has a chance of recovering the opening costs but can chalk 


up a neat profit as well. 


The film companies are well aware of the fact that they can't 
open expensive pictures at an art house only, despite the fact that 
the subject matter may call for such a decision. On the basis of 
the star values of a picture, they therefore make an effort to pull 
in the general audiences quickly with a splash Broadway engage- 
ment, thus picking up at least part of the large opening cost. 

The dual opening, a novelty a few years 2go, now appears to 


be par for the course as far as 


the more important pix are con- 


cerned. Of course, not all pix are suitable for such treatment— 
United Artists’ “The Big Country” and “The Vikings” being notable 


examples. 


In cases such as these, all efforts must be made for the 


picture to stand on its own as uniquely suited for the audiences 
that patronize the Broadway deluxers. 


_———————— 





Producer-Created Best-Sellers Disturb 
Pix Trade; See Mediocrity Oversold 


Some industryites believe the 
picture business is creating a new 
monster by artificially hypoing 
books into the best-seller lists. Al- 
most every company is currently 
involved with a project whereby it 


takes a book prior to publication | 


and by special promotion, advertis- 
ing and publicity attempts to trans- 
fer the tome into a popular best- 
seller. Theory behind this effort is 
that is will enhance the book as a 
film property. 

The catch behind this, accord- 
ing to those- who oppose this 
technique, is that the film, al- 
though there are exceptions, does 
not always turn out to be a hit. 
In many instances, it’s claimed, 
a book lacking intrinsic literary 
value is made a best-seller by dint 
of the efforts of the film companies 
and the true worth of the story is 
not revealed until it is made into 
a picture. 

Moreover, it’s pointed out that 
the film companies by making a 
book a best-seller are actually in- 
flating the cost of the property. 
In most of the pre-publication 
deals, the contracts contain an 
escalator clause which gives the 
book publisher and the author 
added coin for the film rights if 
the book moves into the best-seller 
class. According to one pub-ad chief 
who feels that the building up of 
a book should remain in the do- 
main of the publisher, it is quite 
simple for a film company to place 
a book on a best-seller list. “All 
we have to do,” he said, “is have 
our fieldmen buy a dozen copies 
and send them out to their local 
newspaper contacts. Then what 
happens. We make the book a 
best-seller and we have to pay 
more for it. If we didn’t bother 
with this kind of a buildup, we 
could have probablv picked up 
the book for a song.” 

What is also irritating filmites 
is the cooperative advertising 
forts with the book publishers. On 
the pre-buildups, each outfit puts 
up about $10,000 each for the ad- 
ditional promotion. “This puts us 
in the book business,” said the 
pub-ad chief. “Why should we pay 
to create business for the pub- 
lisher? I think it would be better 
if we waited and put the money 
into the completed picture Instead 
of having this advance money come 
out of the production's budget.” 

Things have gotten to such a 
state, it's said, that film promo- 
tion men cannet sit down to plaa 
a campaign without consulting the 
original publishers of a book as 
well as the paperback reprint pub- 
lishers. Some film-men are of the 
opinion that the book industry fs 
getting a free ride on the coat 
tails of the picture. business. It’s 
noted that the pixites do the bulk 
of the spending while the book 
people, at comparatively little cost, 
are getting all the gravy. 

Point stressed by those oppos- 
ing this methed of picture-book 
promotion is that the book is not 


a true best-seller, but one that is ' torne 


ef-' 


artificially pushed into that cate- 
gory. It’s stated that the book pub- 
lisher has absolutely nothing to 
lose while the film company stands 
to suffer considerably if the com- 
pleted picture turns out to be a 
flop. 
‘ , 
APPROVED’ INSIGNIA | 
SET FOR PRESS-BOOKS 
Use of a statement and small 
insignia for all film press books 
approved by the Advertising Code 
was okayed last week in N. Y. by 
the ad-pub ‘publicity directors 
committee of the Motion Picture 
Assn. of America. The 
seal will not go on the ads them- 
selves, but will serve to help ex- 
hibitors whose ads may be reject- 
ed by local newspapers. 
Implication is that, by being 
able to show the “approved” seal 





will be in a better position to 
argue the papers out of turning 
down ad copy. 

Ad-pub toppers also set up a 
kind of employment centre within 
the MPAA publicrelations depart- 
ment. The office will maintain a 
registry of all available exploita- 
tion field men and ad-pub person- 
nel not currently employed. Such 
a list is expected to come in handy 
when the majors expand their 
activities either to service inde- 
pendent producers or te help push 
topbudget films. 


CHARLES LEMAIRE DESIGNING 


Out From Under Managerial Load 
As 20th-Fox Wardrobe Chief 


: Hollywood, Dec. 9. 

Charles LeMaire, for the past 
15 years exec wardrobe director 
for 20th-Fox, retires from this post 
when current contract expires 
next March to rettrn to full-time 
designing. He wil! costume three 
» pix annually, under an agreement 
with preduction chief Buddy Adler. 











managerial duties” to devote him- 
self to designing, won three Oscars 
in past for best costume design, 
including “All About Eve,” “The 
Robe” and “Love Is a Many 
Splendored Thing.” 


Fred Bachman In Phoenix 


Phoenix, Dec. 9. 

Fred Bachman has been trans- 
ferred by AB-PT ifom St. Paul to 
manage circuit's Paramount Thea- 
tre here. 3 

He had been manager of Para- 
mount Theatre operations in St. 
Paul since 1953. 


Archer Films Ine. has been au- 
thorized to conduct business in 
New York, with capital stock of 200 
shares, no par value. Roger B. 
Cowan 














is a director and filing at- 
y. 


on the pressbook, the theatremen | D' 


.LeMaire, who is vacating exec | - 
position “to escape the burden of | - 


Manhattan Zoning Crimps Theatres; 
Arters Placard: ‘English Spoken Here’ 





DISNEY EXPLAINING 
‘BEAUTY’ BALLYHOO 


Walt Disney Productions and its 
Buena Vista distribution subsid- 
iary have invited more than 50 
prominent exhibitors from around 
the country to a New York meet- 
ing today (Wed.) to hear discus- 
sions of the campaign for “Sleep- 
ing Beauty,” animated feature 
done in the new Technirama-70 
process. 


wick Hotel and there’s a tentative 
plan to show a test reel of the fea- 
ture at the Criterion Theatre. Idea 
of the latter is to show off the 
Techni-70 values but there was 
some question as to whether the 
test footage would be available 
from the studio. 

Many of the theatremen who al- 
ready have accepted the Disney 
invitation will be in New York any- 
way. Other industry sessions tak- 
ing place in Gotham midweek in- 
clude membership and board meet- 
ings of the Council of Motion Pic- 
ture Organizations, a testimonial 
luncheon tomorrow for COMPO 
special counsel Robert W. Coyne, 
and various huddles of the Con- 
gress of American Exhibitors are 
scheduled for tomorrow’ and 
Friday. 

Winging in from the Coast to 
address the Disney session are 
Card Walker, Disney vicepresi- 
dent, and. studio head Larry Gra- 
burn. Others to participate include 
Irving H. Ludwig, Buena Vista's 
domestic sales manager; Charles 
Levy, ad-pub manager; Vincent 
Jefferd, manager of Disney charac- 
ter merc ing, and Monroe 
Greenthal, head of the ad agency 
which represents the producer, 

+ List of acceptances shows that 
all national and many regional cir- 
cuits will be represented at the 
confab, which has as one of its pur- 
poses the spotlighting of ways of 
applying national promotions to 
grassreots levels. The overall cam- 
paign is to be multi-facted, includ- 
ing the usual outlets along with 
tieups with books, records and the 
isney characters. 





been authorized t duct 1 
a o con an 
entertainment business in New 


Session is to be held at the War- | 


British Censorship As 
Protector of Good Name 
Of a German General! 


London, Dec. 9. 

The London Evening Standard, 
in a leading articve, has criticized 
the British Board of Film Censors 
for rejecting the East German film, 
“Operation Teutonic Sword,” be- 
/cause it was a vicious personal at- 
tack on a leading person (General 


the case. 

Who, asks the Standard, are the 
censors trying to protect? The Bri- 
ish public can surely be trusted to 
distinguish between 


self could seek redress from the 
courts of law should he wish to 


ban the Board, says the paper, is 
in fact pre-judging the issue. 

The past record of the German 
General, now commanding British 
troops, is a matter of intense and 
legitimate interest in this country, 
adds the Standard. It may be 
ubiased: it only presents the case 
for the prosecution but that is an 
argument for calling on the defence 
to present its evidence, not for try- 
ing to stifle the controversy. In 
attempting to ban films attacking 
living persons, however tainted the 
source, is, to “introduce an unac- 
ceptable principle into censorship.” 


MIAMI DRIVE-IN CASE 
BACK ON CALENDAR 


An antitrust suit against the 
eight majors and American Broad- 
casting - Paramount Theatres, dis- 
missed Oct. 22 on a technicality, 
was reinstated Monday (8) by N.Y. 
Federal Judge Frederick P. Bryan. 
The Miami (Fla.) Drive-In Theatre, 
in an action originally filed in Jan- 
uary, 1956, charged the defendants 
discriminated against it in refusing 
to grant certain runs and clear- 
ances, 

No specific balm is sought. How- 
ever, the plaintiff asks trebled 
damages sustained. Judge Bryan 
restored the case to the calendar 
upon motion by the Miami’s new 





- | attorneys, Kleeberg & Greenwald. 








At a meeting of the Board of 
Direetors of this’ Association, held 
Nov. 27, the report of the Annual 
Meeting which appeared in a re- 
cent issue of your paper was dis- 
cussed. 

1. The first paragraph referred 


quently adopted. by 


ada, reads as follows: 
; RESOLVED -that the Motion: 


Picture Industry Council of 


in public, as well as in private, 

on Sundays should they so de- 

sire and therefore endorses 

“Sunday Movies” in motion 

picture theatres. 

Your correspondent indicates 
that we are requesting legislation 
changes permitting Sunday Movies. 
We are not adopting this course 
at the present fime. You can see 
from the Resolution quoted that 
we have simply gone on record as 
being in favor of Sunday Mevies. 


90% of the pecple were in favor.” 
No figure was mentioned at our 
meetings and certainly, at the 
present time, a figure of 90% is 
a gross exaggeration of the atti- 
tude of the general public in this 
Province. . 

2. Your correspondent covered 
a discussion in connection with 





Gratis Trailer Advertising for 


ee 


4o the Resolution on Sunday- 
Movies adopted -by the meeting.- 
The Resolution, which was subse-- 
the Motion. 
Picture Industry .Council of Can-. 


Atto Martin J. Machet and | Court agreed the case appears to 
Robert Casper. have some merit. 
Clarification From Ontari 
Renfrew, Ont. [Charitable and Government groups. 
Editor, VartETY A figure of $100,000 per year was 


mentioned in your article as being 
the potential income from 


treasury of the Motion Picture 
Theatres Association of Ontario 
... As a matter of actual fact, we 


|} are inclined to think that, in this 


Province, a figure of $2,000 would 
be closer to the mark. If all such 
trailers and newsreel clips were 
charged for at agency rates for 
the whole of Cama a, the quoted 
figure of $100,000 would still be an 


4 optimistic exaggeration. 


A humbet of other matters were 
aired at the Ana! Meeting which 
were not covered by your corre- 


derstand that limitations of space 
in your periodical would make it 
‘yapossible to cover all of the pro- 
ceedings. We are of the opinion, 
however, that some brief mention 
might have been made of the fol- 
lowing items which were also 
aired: : 


(1.) Our continued opposition 
to the release of motion pictures 
to television. 

(2.) The formation by the 
Dominion Government of a Smal? 
Buisness Branch which may be 
of some value te our Industry. 

(3.) The dissatisfaction of ex- 
hibitors with the action of most 
distributors in turning over ad- 
vertising material to independent- 
ly-operated poster exchanges and 
the poor service which has re- 
sulted. 

MOTION 





PicTuRE THEATRES 
ASSN OF ONTARIO. 
(Russ Simpson, President) 





Speidel) without giving his side of | 


propaganda | 
and fact. And General Speidel him- ' 


rebut the charges. By imposing the | 


this | 
source (if a fee is charged) to the | 


spondent and we can readily un: | 


+ Lots of people are talking about 


the need for new “art” houses on 
New York's east side, but few are 
hopeful of getting new theatres 
started. The main reasons: Costs 
and the zoning laws. 


| The fact that the east side today 
is under-seated is demonstrated by 
| the “English spoken here” signs 
that are up at most of the arties this 
Christmas. What once used to be 
| the domain of the foreign film now 
jhas been taken over by offbeat 
American product. 

So great are the pressures that 
the Beekman, normally a subse- 
quent run, has switched to a first- 
run policy and will be playing the 
French “He Who Must Die” for the 
holidays. The only other class 
houses to have imports are the Lit- 
tle Carnegie with ‘The Sorceress of 
{Salem” and the Baronet with “Mon 
Oncle” (which is also playing in its 
English version at the Guild). 

Otherwise, the Paris has “The 
Horse's Mouth,” Normandie “Sep- 
arate Tables,” Plaza “Inn of the 
Sixth Happiness,” Fine Arts “Bell, 
Book and Candle,” Sutton “Gigi” 
and Trans-Lux 52d “Doctor's Di- 
lemma.” 

No Park or 5th 

Under the present zoning laws, 
there can be no theatre on Park 
| Ave or on 5th Ave. Also none on 
|57th St. from 9th to 2d Avenues 
(excepting the ones already there), 
and on any blocks from 50th to 
60th St. between 5th Ave. and 100 
feet west of Lexington Ave. There 
{can be exceptions, but only if a 
| theatre’s prospective neighbors ap- 
| prove it, and they rarely do. 

Walter Reade used to have a 
plush house on Park Ave. and 57th. 
| He leased it to a bank, and when 
jhe wanted it back he found the zon- 
| ing laws prohibited him from mak- 
| ing a theatre out of it again. 
| To build a new art house is very 
| expensive and normally can be 
|done only within the framework 
|of a whole new building going up. 
So far, the banks have refused to 
finance theatres. If a buding is 
planned, and a theatre is included, 
the banks will deduct that space 
from their arrangements. On the 
other hand, there are a couple of 
east side houses, notably the RKO 
58th St., which could—eventually 
—be converted to an art policy, 
though that particular house is 
rather large for that purpose. 

Also, some east side spots are 
being eyed for possible theatre 
| Sites, but they're either too far up 
| or else not yet within easy reach 
| of the expanding east side popula- 
| tion. Swing away from Broadway 
is seen heightening the pressures 
for more east side showcases for 
ae as well as foreign prod- 
uct. 


| 








‘NEW BLUE-CHIP TRY 


BY ALLIED ARTISTS 


Allied Artists is trying again 
, With costly productions. Company 
| in past had two blue-chip entries, 
“Love in the Afternoon,” which 
wound up slightly in the red, and 
“Friendly Persuasion,” which, 
after some nervousness, come out 
a little in the black. 

| AA has now indicated that $1,- 
500,000 to $2,000,000 will be al- 
located for “79 Park Avenue,” 
which Harold Robbins is to pro- 
duce from his own novel. Specific 
_ budget hasn't. been set for the 
reason the top casting hasn't been 
| decided upon as yet. 

| Starting before the cameras in 
| January is producer Irving Allen's 
| “The Big Circus.” This is to be 
made in its entirety on the Metro 
lot; AA’s studio is too small to 
accomisodate the production. Com- 
| pany says “Circus” will have the 
| biggest budget in its history and 
| inside sources hint that cost might 
| 80 well over $3,000,000. If this 
| proves accurate, it would mean an 
investment equal to more than $3 
| per share for every common share 
| of AA stock outstanding. 





| 
| 





| Ebenstein’s New Spot 


Morris Ebenstein, who was 
copyright counsel for Warners, has 
| joined the New York law firm of 
| Zissu & Marcus, with his name 
|added to the partnership title. 

Ebenstein has written and lec- 
tured extensively on film produet- 
tion and distribution legal matters. 
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AMERICA’S FAVORITE SINGER OF BRAINS AND BRAWN 
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AL SENDRY, Conducting 


BRASCIA AND TYBEE 
and their exciting dances 

















For your dancing feet | 
MAL -MALKIN and his orchestra 


SAMUEL FRIEDLAND, Ownership | 
GEORGE E. FOX, Managing Director 


SEE THE EXCITING NEW 
DIPLOMAT HOTEL & COUNTRY CLUB ON 







This is the year of the 
most fobulous shows... the greatest 
entertainers...all to be seen in 
the “winter wonderland” setting ; %~. _, 
of the spectacular CAFE CRISTAL! : > BILLY + HENNY ~ DOLORES ; 
; » YOUNGMAN . HAWKINS ; 
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Hub Hit by H.0.s, Cold; 
‘Torpedo’ Lusty $15,500, 
‘Mardi Gras’ 126 in 2d 


Boston, Dec. 9. 

Hub’s biz generally this round 
will rely heavily on holdovers, with 
trade slowed to a walk by sub-zero 
weather and Xmas shopping. Only 
two new entries, “Torpedo Run” 
being rated nice at Orpheum and 
“Man Inside” oke at the Pilgrim. 
“Mardi Gras” is holding up well 
at Paramount and Fenway in sec- 
ond round. “Houseboat” is saggin 
badly at Metropolitan in third, 
“Tunnel of Love” is slow in second 
week at State. 

Hard ticket films are showing 
the most activity, with ‘Wind- 
jammer” leading them all in 16th 
at the Boston. “South Pacific” is 
stout in 35th at the Saxon. “My 
Uncle, Mr. Hulot” shapes stout 
at Kenmore arter in fourth round. 

Estimates for This Week 

Astor (B&Q) (1,371; $1.25-$1.50) 
—“Old Man and Sea” (WB) (7th 
wk). Oke $5,000. Last week, ditto. 

Beacon Hill (Sack) (678; 90- 
$1.50)—“No Sun in Venice” (KI) 
and “Model” (Indie) (3d wk). Good 
$4,000. Last week, $6,000. 

Boston (SW-Cinerama) (1,354; 
$1.25-$2.65)—“‘Windjammer” (NT) 
(16th wk). Strong $20,000. Last 
week, same. 

Capri (Sack) (1,150; 9$0-$1.50)— 
“Man in Raincoat” (Indie) and 
“Torero” (Indie) (2d wk). Mild 
$2,800. Last week, $4,000. 

Exter (Indie) (1,300; 75-$1.25)— 
“Rockets Galore” (Rank) (3d wk). 
Third week started Sunday (7), 
Second week, good $4,500. 

Fenway (NET) (1,376; 60-$1.10) 
—‘Mardi Gras” (20th) and “When 
Hell Broke Loose” (20th) (2d wk). 
Nice $3,500. Last week, $4,000. 

Gary (Sack) (1,240; $1.25-$3)— 
“Gigi” (M-G) (15th wk). Snappy 
$13,000. Last week, ditto. 

Kenmore (Indie) (700; 90-$1.50) 
—‘‘My Uncle, Mr. Hulot’’ (Cont) 
(4th wk). Stout $8,500. Last week, 
$10,000. 

Memorial (RKO) (3,000; 60- 
$1.10)\—“‘Home Before Dark” (WB) 
and “Once Upon a Horse” (U) (3d 
wk). Bright $11,000. Last week, 
$14,000. 

Metropolitan (NET) (4,357; 70- 
$1.10)—“‘Houseboat” (Par) (3d wk). 
NSG $10,500. Last week, $14,000. 

Mayflower (ATC) (683; 75-$1.25) 
—*‘Me and Colonel” (Col) (2d run). 
Neat $3,000. Last week, “Onion- 
head” (WB) and “Fraulein” (20th) 
(2d runs), $3,500. 

Paramount (NET) (2,357; 70- 
$1.10\—“Mardi Gras” (20th) and 
“When Hell Broke Loose” (20th) 
(2d wk). Fair $8,500. Last week, 
$12,000. 

Pilgrim (ATC) (1,000; 60-$1.10) 
—‘‘Man Inside’ (Col) and “Ghost 
of China Sea” (Col). Slick $7,500. 
Last week, “Party Girl’ (M-G) 
and “Street of Sinners” (Indie) 
(2d wk), $5,000. 

Saxon (Sack) (1,000; $1.50-$3.50) 
—‘South Pacific’. (Magna) (35th 
wk). Happy $10,000. Last -week, 
$11,000 


Trans-Lux (T-L) (730; 75-$1.25) 
—‘Hitler’s Sins” (Indie) and 
“Blood of Bataan” (Indie) _(2d 
week, $5,200. 

Orpheum (Loew) (2,900; 90- 
$1.50)—“Torpedo Run” (M-G) and 
“Fearmakers” (UA). Nice $15,500. 
Last week, “Last Hurrah” (Col) 
(6th wk), $8,000. 

State (Loew) (3,600; 75-$1.25)— 
“Tunnel of Love” (M-G) (2d wk). 
Mild $8,000. Last week, $10,000. 


CINCINNATI. 


(Continued from page 8) 
ing $11,000 after $15,000 in fif 
frame. E 

Grand (RKO) (1,400; 90-$1.25) — 
“Tunnel of Love” (M-G) (2d wk). 
Solid $8,000 following $9,000 on 
opener. 

Keith’s (Shor) (1,500; 90-$1.25)— 
“Mardi Gras” 20th) (2d wk). Okay 
$4,000 after $7,300 preem. House 
may close Dec. 11 to 17, before 
start at’ “Seventh Voyage of Sin- 
bad” (Col). Installation of Todd- 
AO equipment begins early in new 


year. 

Palace (RKO) (2,600; 90-$1.25)— 
“Home Before Dark” (WB) (24 wk). 
All right ‘$7,500. Last week, $9,000, 

Twin Drive-In (Shor) (2,800 ears; 
90)-$1.25)—“Mardi Gras” (20th) (24 
wk). Oke $6,000 for gain over 
$5,000 opener which was hurt by 
snow and ice, 








Valley (Wiethe) (1,300; $1.50- 
eas — “South Pacifie” (Magna) 
( vi Mild : who 
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‘Mardi Gras’ Loud 8G, 

L’ville; ‘Dark’ Hep 5G 
Louisville, Dec. 9. 

One lone first-run in town this 
week, “Decks Ran Red” at United 
Artisis, where it shapes dull. How- 
ever, some holdovers are plenty 
okay. Current stanza in most in- 
stances will be an improvement 
over the previous week, when 
heavy snowfall sloughed traffic and 
film biz as well. “Ho t” looms 
okay in second week at the Ken- 
tucky. “Mardi Gras” is rated strong 
in first holdover session ‘at Rialto. 


Estimates for This W: 
Brown (Fourth Ave.) (1,200; 90- 
$1.25)—"Gigi’” (M-G) (4th wk) 


Modest $4,500 after third week’s 


Kentucky (Switow) (900; 60-90) 
—Houseboat” (Par) (2d wk). Still 
okay at $5,000. Last week, $8,000. 

Mary Anderson (People’s) (1,000; 
60-90)—“‘Home Before Dark” (WB) 
(2d wk). Nice $5,000 looms after 
opening week’s $4,500. 

Rialto (Fourth Ave.) (3,000; 60- 
85)—“‘Mardi Gras” (20th) (2d wk). 
Sturdy pre-Christmas entry, going 
strong at $8,000 after first week's 


United Artists (UA) (3,000; 60- 
90)—“Decks Ran Red” (M-G) and 
“Dunkirk” (M-G). Drab $5,500. 
Last week, “Tunnel of Love” (M-G), 
$8,500 in 9 days. 


PHILADELPHIA 


(Continued from page 8) 
(4th wk). Weak $4,000. Last week, 





$6,500. 
Midtown (Goldman) (1,200; $1.20- 
$2.50) -— “South Pacific’ (Magna) 


(37th wk). Nice $6,200. Last week, 


$7,500. 

Randoiph (Goldman) (1,250; 94- 
$1.49)—“Last Hurrah” (Col) (4th 
wk). Weak $5,500. Last week, 
$6,200. 

Stanley (SW) (2,900; 99-$1.80)— 
“Home Before Dark” (WB) (2d wk). 
Fair $12,000. Last week, $18,000. 

Stanton (SW) (1,483; 99-$1.49)— 
“Blood of Vampire” (U) and “Mon- 
ster on Campus” (U). Thin $6,000. 
Last week, “Tarawa Beachhead” 
yd and “Apache Territory” (Col), 


$9,500. 

Studio (Goldberg) (400; 99-$1.49) 
—‘“God Created Woman” (Kings). 
Fancy $4,000. Last week, “Unwed 
Mother” (AA) and “Joy Ride” (AA), 
$3,600. 

Trans-Lux (T-L) (500; 99-$1.80)— 
“Tunnel of Love” (M-G) (2d wk). 
Good $7,500. Last week, $8,500. 

Viking (Sley) (1,000; 75-$1.49)— 
“In Love and War” (20th) (5th wk). 
Mild $6,090. Last week, $8,000. 

World (Pathe) (604; 95-$1.80) — 
“Lovers and Thieves” (20th). Lean 
$2,500. Last week, “Pather Pan- 
chali” (Indie) (2d wk) $3,500, 


CHICAGO 


(Continued from page 9) 
ahd “Ghost of China Sea” (Col), 
$6,000 


Oriental (Indie) (3.400; 90-$1.50) 
—“Anna Lucasta” (UA) (2d wk). 
Nice $20,000. Last week, $40,000. 

Palace (SW-Cinerama) (1,434; 
$1.25-$3.40)—“South Seas Adven- 





ture” (Cinerama) (11th wk). 
Great $31,000. Last week, $34,000. 
Roosevelt (B&K) (1,400; 90- 
$1.80)\—“Mardi Gras” (20th) (3d 
wk). Sparkling $13,000. Last week, 
$20,000. 
State-Lake (B&K) (2,400; 90- 


$1.80)—“I .Want to Live” (UA) 
(4th wk), Hotsy $18,000. Last week, 
$28,000. ? 

Surf (H&E Balaban) (685; $1.25) 
“Inspector Maigret” (Lopert) (3d 
= ee $2,300. Last week, 


500. 
Todd’s Cinestage (Todd) (1,036; 
$1.75-$3.50) -—— “Around World” 


{(UA) (88th wk). Smash $15,600. 


Last week, $21,500. 
United Artists (B&K) (1,700; 90- 


-] $1.80)—“Home Before Dark” (WB) 


(2d wk), Nice $14,000. Last week, 
$19,000, 

Woods (Essaness) (1,200; 90- 
$1.50)\—“‘Mark- of the Hawk” (U). 
Dandy $23,000. Last week, “Tunnel 
of Love” (M-G) (4th wk), $15,000. 

World (Teitel) (606; 90)—‘“The 
Awakening” (Kings). Good $3,500. 
Last week, “No Sun in Venice” 
(Union) (2d wk), $3,500. 


PITTSBURGH 


(Continued from page 8) 
“White Wilderness” (BV) (4th wk), 


Stanley (SW) (3,800; 80-$1.25)— 
“Party Girl” (M-G). Looks like sad 
$7,000. Last week, “Home Before 
Dark” (WB) built to $10,500. 

Warner (SW) (1,500; 99-$1.50)— 
“Old Man and Sea” (WB) (4th wk). 
Closed Sunday night (7) after only 
5 days of fourth stanza to dismal 
$2,500. House stays cl until 


































‘SEAS’ LUSTY $19,000, 
FRISCO; GRANT 106 


San Francisco, Dec. 9. 

Pre-Christmas slowdown has set 
in at local first-runs, with the 
really big grossers the exception 
rather than the rule. Best show- 
ings are being made by “House- 
boat,” with nice takings in third 
Golden Gate round, and “South 
Seas Adventure,” fancy in second 
Orpheum stanza. “Seventh Seal” 
is good among the arty pix. 

Estimates for This Week 

Golden Gate (RKO) (2.859; $1.25) 
—"‘Houseboat” (Par) and “Saga Of 
Hemp Brown” (U) (3d, wk). Nice 
$10,000 for Cary Grant starrer. 
Last week, $14,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Mafdi Gras” (20th) (2¢-wk). So-so 
$7,500. Last week, $12,500. 

Warfield (Loew) (2,656; 90-$1.25) 
—*“Tunnel Of Love” (M-G) (2d wk). 
Okay $9,000. Last week, $14,500. 

Paramount (Par) (2,646; 90-$1.25) 
—‘“Last Hurrah” (Col) and “Life 
Begins At 17” (Col) (2d wk). NSG 
$9,000, Last week, $11,500. 

St. Francis (Par) (1,400; $1.25- 

1.50)—“‘Home Before Dark” (WB). 

$10,000. Last week, $14,000. 

Orpheum (SW-Cinerama) (1,456; 
$1.75-$2.65)—"‘South Seas Adven- 
ture” (Cinerama) (2d wk). Fine 
$19,000. Last week, $26,000. 

United Artists (No. Coast) (1,207; 
90-$1.25)—“Man Of West” (UA) 
and “Hong Kong Confidential” 
(UA) (3d wk). Weak $4,700. Last 
week, $7,800. 

edoor (A-R) (440; $1.25-$3)— 
“Gigi” (M-G) (22d wk). Nice 
$9,000. Last week, $11,000, with 
extra shows. 

Presidio (Hardy-Parsons) (774; 
$1.25-$1.50)—“‘Up The Creek” (In- 
die). Fair $3.000. Last week, 
“Demoniac” (Indie) (2d wk), $2,000. 

Vogue (S.F. Theatres) (364; 
$1.25)—“‘Seventh Seal” (Indie) (3d 
- Fast $3,000. Last week, 
Alexandria (United California) 
(1,170; $1.50-$3.50)—“South Paci- 
fic” (Magna) (23d wk). Okay $12,- 
000 . Last week, $14,000. 


TORONTO | 
(Continued from page 9) 
Tapering to slow $5,000. Last 

week, $6,500. 

Hyland (Rank) (1,057; $1)— 
“Wind Cannot Read” (Rank) (2d 
wk). Holding at $4,500. Last 
week, $5,000. 

Imperial (FP) (3.343; 75-$1.50)— 
“Home Before Dark” (WB). Light 
$11,000. Last week, “Last Hur- 
rah” (Col), $8,500. 

International (Taylor) (557; $1)— 
“Law and Disorder” (IFD) (2d wk). 
Stout $4,000. Last week, same. 

Loew’s (Loew) (2,098; 60-$1)— 
“Defiant Ones” (UA). Big $14,000 
or close. Last week, “Big Coun- 
try” (UA) (5th wk), $7,500 at 75c- 
$1.25. 

Towne (Taylor) (695; $1-$2.50)— 
“Gigi” (M-G) (20th wk). Hep 
$6,500. Last week, ditto. . 

Tivoli (FP) (995; $1.75-$2.40)— 
“South Pacific’ (Magna) (23d wk). 
Holding at good $8,000. Last week, 
$8,500 


University (FP) (1,255; $1.50- 
$2.40)—"South Seas Adventure” 
(Cinerama) (2d wk). Sellout over 
the weekend at $13,000. Last 
week, $9,500 for four days. 

Uptown (Loew) (2,074; 60-$1)— 
“Torpedo Run” (M-G). Good 
$9,000. Last week, “Cat Hot Tin 
Roof” (M-G) (7th wk), $5,500 at 
75c-$1.25. 


FANSHAWE LINDSLEY’S 
CLOSED-TV PROJECT 


Fanshawe Lindsley, former presi- 
dent of Closed-Cireuit Telecasting 
Co., has moved out. on -his- own 
in- the closed-tv field. - 

As the first effort as an indie 
packager, Lindsley is handling the 
closed-circuit telecast which « will 
be seen by 1,700 dentists at the 
Greater New York-Medical Meet- 
ing at the Statler Hotel, N.Y. ‘to- 
morrow (Thaurs.). Telecast will 
be piped from the National Naval 
Dental Medical Center, Bethesda, 
Md. Lindsley is employing leased 
equipment. The program will be 
seen at the Statler on three RCA 
lenticular screens. 


Chas. Boasberg in N.Y. 


Charles Boasberg, Warner dis- 
tribution v.p., is making good on 
promises to keep in touch with ex- 
hibitors in the New York area via 
on the spot visits. He eame in from 
the Coast Monday (8) and is mak- 
ing the Gotham rounds in addition 
to calling on the homeoffice. 

Boasberg and other WB execs 
switched their quarters to the Coast 
a few weeks 
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Berlin Hilton 


aa Continued from page 2? ae 


was attended by an international 
group of government officials, 
celebrities and journalists in addi- 
tion to Hilton Hotels Corp. execs. 
A DC-7 Pan-Am brought 60 guests, 
including Conrad N. Hilton, on a 
non-stop flight from N. Y. to W- 
Berlin, reportedly the first time 
such a flight was ever made. On 


same day, chartered planes brought 
other gue’is from England, Turkey, 
Spain, France, W-Germany, Aus- 
tria, Holland, Greece, Switzerland, 
Egypt and Italy. 

The most substantial party (the 
N. Y. one) arrived here on Satur- 
day (29). It included the elder 
Hilton, son “Nicky,” latter’s new 
18-year-old bride Patricia, film 
players Jeanne Crain with husband 
Paul Brinkman, Vera Ellen, John 
Gavin, Cornel Wilde and wife Jean 
Waliace, Lauritz Melchior, Leo 
Carrillo; Mrs. Earl Warren, wife of 
the Chief Justice of the U. S., and 
her daughter Virginia; Richard 
Patterson. official rep of Mayor 
Wagner of N. Y.; John Howell of 
Life International, syndicated col- 
umnists Earl Wilson and Leonard 
Lyons, Pierre Huss of Hearst news- 
papers, and Jack Conway of News- 
week. 

From Bonn came U. S. Ambas- 
sador David Kirkpatrick Bruce and 
Dr. Hermann Lindrath, Minister 
for Eeonomic Property of the Ger- 
man Republic; from Brussels, U. S. 
Ambassador Clifford Folger. A 
number of journalists repping pub- 
lications in many countries also 
came from Bonn. 

Sunday morning was the formal 
opening, with ceremonies outdoors 
at the main entrance. W-Berlin’s 
governing mayor, Willy Brandt, 
made the opening speech (“This 
hotel is another proof of confidence 
which Americans have in the fu- 
ture of Berlin”) and then Dr. Paul 
Hertz, city’s finance senator, turned 
over a symbolic key to Conrad Hil- 
ton who assured the 600 guests 
that “this hotel is going to sym- 
bolize the German-American 
friendship such as the Congress 
Hall and the American Memorial 
Library do.” 

A musical prayer of peace, with 
words by Hilton and music by Di- 
mitri Tiomkin, was sung by a 
choir of 60, followed by the hoist- 
ing of the American, German and 
Berlin flags, making it a total of 
four huge flags (with the blue Hil- 
ton hotel banner) in front of the 
Hilton establishment. 

Then came the reception. In- 
vited were 600 persons, but hun- 
dreds of street spectators crashed 
the party. In some of the lobby 








tis food stands), the crowds were 
packed like sardines. The one 
who attracted the most rubber- 
necking was Leo Carrillo. He 
showed up in a cowboy attire and 
was so the fave target of photog- 
raphers. His photo appeared in 
most local papers. 

Hotel, which required a building 
time of 18 months, is one of the 
most modern in Europe. It’s lo- 
cated on a seven-acre site adjoining 
the city’s Zoological Gardens in 
the heart of Berlin, a mile from the 
Brandenburg Gate, chief entry 
point to the Soviet sector. 

In all, staff of Berlin Hilton 
consists of about 400 recruited in 
Berlin and W-Germany by 38- 
year-old general manager Curt R. 


ternational Inc. Resident manager 
is English-born Olaf C. Lambert, 
also 38. Carl Schaetzle, 31, food 
and beverage manager, was assist- 
ant executive director of Madrid's 
Castellana Hilton. Gottfried Burk- 
hard is in charge of the biggest 
and fastest hotel kitchen in Berlin. 
He supervises 55 cooks. 

350-room hotel (including 24 
suites) was erected at a cost of $6,- 
500,000 (including the furnishings) 
and designed by the Americana firm 
of Pereira & Luckman, of N.Y. 
and Los Angeles, and Schwebes & 
Schossberger of W-Berlin. 

The Berlin Hilton is the third 
Hilton hotel in Europe and the 
35th hotel to fly the blue Hilton 
The Nile Hil 

‘ di ‘ 2. 








foyers (mainly those which had gra- | 


Strand, veepee of Hilton Hotels In- 





ton will be| entertai 


NTA, Until Now Reissue Specialist. 
Stalks First-Runs for Expansion 


» NTA Pictures, theatrical distri- 
bution arm of National Telefilm 
Associates, is eyeing a broader 
base for its activities via the ac- 
quisition of first-run product for 
distribution. Heretofore NTA Pic- 
tures has specialized in reissues, 
distributing these films to theatres 
prior to their release by the parent 
organization to television. A num- 
ber of the reissues have been re- 
titled and re-edited and, armed 
with a new campaign, have 
gleaned good results in the cur- 
rent product-short market. 

With the flow of new product 
for tv release apparently blocked 
by the campaign of exhibitors to 
“hold the line at 49,” NTA Pic- 
tures, which depends on _ these 
films for prior theatrical release, 
seems to be seeking new sources 
of supply to maintain and bolster 
the theatrical distribution setup. 
As its first effort in this direction, 
the company has acquired three 
British-made pix for distribution 
in the U.S. They include “A Ques- 
tion of Adultery,” starring Julie 
London and Anthony Steel; “I Was 
Monty’s Double,” starring John 
Mills and Cecil Parker, and “Ice 
Cold in Alex,” starring Mills and 
Anthony Quale. 

General manager H. H. Green- 
blatt will hold a four-day sales ses- 
sion Dec. 8-11 at the company’s 
N.Y. office to outline the com- 
pany’s expanded activities and 
plans for the handling of the 
three pix. Homeoffice execs and 
regional division managers wil! 
participate in the talks. 


Java-Juke Combo 
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charges according to the size of the 
house on an average from two to 
eight dollars a month, very modest 
in fact and it could be even be in- 
creased without any objection by 
the state commissaries. 

In this respect it should be point- 
| ed out, that the European societies 
| are also operating for the “protec- 
| tion of the music-user” (the own- 
|ers of the houses). This means, 
| that they cannot demand just what 
they want. 

When the spokesman for the 
| dealers declared that in some cof- 
| feehouses merely 1,000 Schilling 
| ($40) are collected, that’s 33 plat- 
ters a day, not many believed him. 
But even if so, why does the place 
| have a Wurlitzer? (This does not 
| necessarily mean, that the music 
| box came from Chicago. The local 
population calls these instruments, 
whatever make, Wurlitzer Orgel.) 

Business is “so bad, that all 
preparations are being made to 
install beginning January 1959 
stereo-mechanisms. Juke box deal- 
ers and operators should apply 
for a state subsidy” was a sarcastic 
comment at the closing of the ses- 
sion. 


20th’s Todd Buy 


=e COntinued from page 5 Seem 


want to part with any of its stock. 
20th does not gain control of Todd- 
AO, but simply buys into the out- 
fit. It has plans to make severa: 
top budgeters in the Todd-AO 
process, which collects a license 
fee from each producer using the 
system based on the number of 
| seats sold. Thus 20th will in ef- 
| fect be paying with one hand and 
| collecting with the other: 

| It’s figured that, with 20th veer- 
|ing in the Todd-AO direction, more 
houses may equip for the process. 
It was 20th’s sales department 
which pressured for some films in 
the Todd-AO system, noting the 
strong grosses on “South Pacific” 
in Todd-AO as against “Around the 
| World in 80 Days” where it played 
,in the reduced, standard version. 
| 20th has its own CinemaScope 55 
| wide-negative process which it 
| used twice in the shooting of pic- 
| tures. However, in each case, the 
| films were reduced to regular 35m 
CinemaScope for exhibition. 20th 
| itself feels that the C’Scope tag no 
longer constitutes a drawing card 
with the public. 





























Felix The Cat Creations Inc. has 
been. empowered to conduct an 
nment _ business in New 
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Stanley Warner Net $2,333,100; 





Theatres Slip, Not Girdles 


Net profit, after ali deductions, 
of Stanley Warner.Corp. dipped to 
$2,333,100, equal to $1.15 per share, 
for the fiscal year ended Aug. 30. 
For the same period a year ago, 


~the net profit was $3,767,800, equiv- 


alent to $1.82 per share. 


Although the company continued 
its policy of not providing a break- 
down of the income from each of 
its divisions, prexy S. H. Fabian 
indicated in the annual report. that 
theatre attendance of the Stanley 
chain and boxoffice receipts from 
Cinerama were lower than a year 
ago. On the other hand, he noted 
that the sales from the company’s 
International Latex division 
“showed a healthy increase.” 

“Constructive steps have been 
taken to improve our operations, 
the benefits from which are al- 
ready being realized,” Fabian de- 
clared. As part of the “construc- 
tive steps’ to stem the tide of the 
theatre losses, Fabian indicated 
that the company is accelerating 
its program to dispose of theatres 
“which have lost their profit po- 
tential.” He added that sales of 
theatres and cancellation of leases 
will continue and that “a stream- 
lined. operation, not hampered by 
unprofitable properties, will 
emerge.” 

Fabian pointed out that losses in- 
curred in disposing of theatres can 
be applied to offset profits from 
operations, thereby reducing the 
amount of income taxes. For the 
1958 fiscal year, property losses 
of $4,253,400 made it possible for 
Stanley to eliminate completely in- 
come taxes of $1,250,000 and in ad- 
dition a refund of $700,000 will be 
forthcoming, resulting in total tax 
savings of $1,950,000. 

Total income from theatre ad- 
missions, merchandise sales and 
rentals for the 1958 fiscal year 
amounted to $113,319.000 as com- 
pared with $115,125,300 for the 
previous year. Net was computed 
after deducting $5,450,000 for de- 
preciation and amortization, $2- 


PUBLIC NOTICE 
PUBLIC HEARING—STATE OF 
NEW YORK 
MINIMUM WAGE—DEPARTMENT OF 
LABOR , 





Pursuant to Section 657 of the Labor 

w, the Industrial Commissioner will 
hold public hearings on the report and 
recommendations of the Amusement and 
Recreation Minimum Wage Board relat- 
ing to the Minimum Wage Standards in 
the Amusement and Recreation Industry 


as follows: 

New York City, Thursday, December 

18, 1958, at 10:00 A.M., New York State 

Office Building, Room 659, 80 Centre 

Street, New York 13, New York. 
DEFINITIONS 

1. AMUSEMENT AND RECREATION 
INDUSTRY. “The Amusement and Recrea- 
tion Industry” is defined to include all 
establishments whose primary service is 
to provide amusement, entertainment, or 
recreation, incluaing establishments 
which produce and distribute motion 
pictures and services allied to this, such 
as casting and rental of motion picture 
film or equipment. The industry also in- 
cludes owners, lessees, and concession- 
aires whose business is incidental thereto 
or in connection therewith, or a part 
thereof, and such services as are allied 
therewith. 

The industry includes but is not limited 
to motion picture and other theatres, 
dance halls and studios, ballrooms, bowl- 
ing alleys, billiard parlors, skating rinks, 
riding academies, race tracks, and stables, 
amusement parks and centers, penny ar- 
eades and other coin-operated amuse- 
ment-device parlors, athletic fields, 
arenas, ball parks and stadiums, swim- 
ming pools, beaches, gymnasiums and 
sienderizing salons, golf courses, te 
courts, carnivals, circuses, boathouses, 
eard clubs and other similar establish- 
ments, as well as play-producing or other 
entertainment-producing companies, thea- 
trical agents, ticketbrokers, and profes- 
sional sports promoters. The industry 
also includes allied services operated in 
connection with amusement and recrea- 
tion establishments, such as check rooms 
and parking lots. 

The industry excludes (a) establish- 
ments engaged in the operation of radio 
and television broadcasting stations, and 
(b) non-profit organizations organized ex- 
clusively for religious, charitable, or edu- 
cational purposes. 

2. EMPLOYEE. “Employee” means a 
woman 21 years of age and over, and 
any person under the age of 21 years 
employed in the amusement and recrea- 
tion industry. Summer Theatre apprentice 
actors, actors, employed in New York 
City theatres with less than 300 seats, 
and rolling chair pushers shall be ex- 
eluded from this definition. (Pursuant to 
Section 663-a of Article. 19 of the Labor 
Law all of the provisions of a minimum 
wage order apply also to males 21 years 
of age and over.) 

3. WORKING TIME. “Working time” 
means time worked or time of required 
attendance,  includi waiting time, 
whether or not work is provided, ana 
time spent in traveling as part of the 
duties of the employee. This provision 
shail not apply to pinsetters, caddies, 
and ushers at sports exhibitions. 

4. MOTION PICTUKE SERVICE STAFF 
EMPLOYEE. An employee in a motion 
picture theatre whose duties involve the 
performance of services for patrons and 
require direct contact with patrons. 

opies of the d’s recommendations 








-are available on request at the Office of 


the Industrial Commissioner, 80 Centre 
Street, New York 13, —., — 
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In 
December 2, 1958 








396,000 for the amortization of the 
cost of Cinerama films, $250,000 
for foreign taxes, and $1,250,000 
for losses on property disposition. 
Deductions the previous year in- 
cluded $5,196,600 for depreciation 
and amoritization, $2,362.000 for 
Cinerama films, and $3,787,000 for 
taxes. 
Lots of Cash In Hand 

Fabian stressed that Stanley is 
in a strong financial position, point- 
ing to cash of $15,332,100 and cur- 
rent assets, including cash, of $41,- 
493,700, equal to 2.7 times current 
liabilities. Working capital was 
$26,366,400, an increase of $5,220,- 
300 over a year ago. 

Stanley, which has alr@ady diver- 
sified into the Playtex products 
and pharmacetitical field, Cinera- 
ma, and tv, is seeking to acquire 
other “companies having potential 
growth and profit possibilities,” 
Fabian indicated. The SW topper 
stressed that the benefits accruing 
from the company’s “diversified 
program have become increasing- 
ly apparent.” 

Company's tv station, UHF Chan- 
nel 35, covering the Albany-Sche- 
nectady-Troy area, is scheduled to 
change over to VHF Channel 13 
in January, 1959. 

The company now operates 253 
theatres, of which 145 are owned 
in fee, 98 leased, and 10 theatres 
partly owned and partly leased. 


Kodak Vs. Judge 
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U.S. Court of Appeals, got into 
the act. 
To Judge Chambers fell the task 


of writing the panel’s critique, or, | 
as he put it, a legal “attempt to | 


state the facts.” 

First of all, Judge Chambers had 
trouble, identifying the cast of 
three unnamed women. So he de- 
scribed them: “A tall blonde with 
an extremely large bust, approach- 
ing bovinity . .. a tall, slender 
brunette with medium bust... a 
very slender brunette with small 
bust.” 

He wrote: 


“ | 
As the music proceeds with its | first CinemaScope-Eastman Color 


|feature. It will be the most ex- 
| pensive native product yet, bud- 
| geted at around $300,000, against 
|'a normal $90,000-$100,000 level. 


monotonous grind, the star writhes 
and wriggles, sometimes awkward- 
ly, sometimes jeftly, as she peels 
off clothing, item by item.” 

But, said the judge, complete 
nudity is never quite achieved. 


DECLINE OF MIDDLETOWN, O. 


Rube Shor Blames Unions and 
City B.O. Tax 








Middletown, O., Dec. 9. 
Three drive-in theatres and a 
| downtown hardtop house in the 
| Middletown area, operated by Mid- 
| Cin Inc. of Cincinnati, will close 
their doors Dec. 14. Ruben Shor, 
head of the firm, blamed the ac- 
tion on high union salaries and 
| the city’s 39 entertainment tax. 
Only one theatre, the Paramount, 


| will remain open in the city. 


i F&M Theatres 








Hollywood, Dec. 9. 

A deal is expected to be closed 
shortly for the purchase of Fan- 
chon & Marco's southside’ thea- 
tres, comprising 11 houses in the 
Los Angeles area, by a new part- 
nership of Edwin Zabel and Rob- 
ert L. Lippert. The circuit in- 
cludes the Hollywood Paramount, 
which is on a rental basis until 
1978. 

The deal is understood to in- 
volve a purchase price of $2,500,- 


Coast topper until his retirement 
two years ago, is currently asso- 
ciated with Aubrey Schenck and 
Howard W. Koch in independent 
production. Lippert is a veteran 
California exhibitor and producer, 
owning and operating a theatre 
chain throughout the state and in 
Oregon. 





Temple, Detroit Re-Lights 
Detroit, Dec. 9. 

Temple, art house, is re-opening 

under Continental Theatre Corp. 

management with Marshall Davis, 

| prexy, and Phyllis Dezel, secretary 

|and treasurer. 

| Foreign language films will be 


| shown, leading off with “Fruits of 
|Summer” and “The Girl on the 


} Third Floor.” 











Egyptian Film 
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His markets for Arab pix include 


“Usually the shoes are retained, | considerably more of the world 
but the clothing left would amount | than the Mediterranean basin, Na- 


to no more in size than two 50c 
pieces for the upper anterior part 
of the torso and a fig leaf, junior 
size. 

“The dancing, about as lacking 
in merit as the scenery, does no 
achieve what seems called in the 
trade ‘hard bumps and grinds’; just 
soft ones.” 

In the first minute or two, wrote 
the judge, the film “tends at least 
to be provocative, but as the films 


grind on their weary way, one is | 


soon surfeited and _ eventually 
nausea begins to stir.” 
What the viewers’ reactions 


might be if “partially or wholly 
inebriated . . . has not been re- 
searched,” the court pointed out. 

But Judge Chambers noted that 
recent U.S. Supreme Court deci- 
sions have seemed to set as a 
standard of obscenity that the ma- 
terial “must really smell and not 
be of slight odor .. . this is ob- 
viously a borderline case.” 

The judges were “doubtful” that 
the striptease film was “ever in- 
tended to be much more than it is,” 
but they ordered the Los Angeles 
court to take another look, apply- 
ing additional standards as to whe- 
ther the film tends to corrupt or 
whether Hendricks can come up 
with a fuller picture of Jennie 
Lee’s day. 


. 9 7 

Friars’ Club Orphaning 

Hollywood, Dec. 9. 

The Friars’ Club wil toss its 
10th annual Christmas party for 
750 orphans Dec. 14 at Frank Sen- 
nes’ Moulin Rouge, with Abbott 
Frank Sinatra heading lineup of 
entertainers. 

Already set for appearances are 
Jack Benny, Peggy Lee, Debbie 
Reynolds, Kay Starr, Sammy Davis 
Jr. and Jimmy Durante. Each mop- 
pet will be gifted with huge duffle 
bag filled with toys, clothing, 
candy, etc. 





t | rope. 
| though he is not working on it this 


| guib says, although he counts on 


recouping half his costs from Egypt 
alone. Arab pix do well throughout 
most of Africa, he says, in Asia, 


|South America and even in Eu- 


He hopes eventually, al- 
| trip, to get sub-titled versions in- 
| to the U.S. market. 

| Naguib, accompanied by one of 
| his most popular stars, Lubna Ab- 
|del Aziz—young Egyptian actress 
who studied at UCLA for two years 
| before returning to her husband 
two years ago—says government 
| clashes on Middle East policy don’t 
| necessarily respect the sentiment 
of the people. Not only are U.S. 
| films popular in Egypt, he says, 
| but so are U.S. film contpanies. 

Naguib said that despite the ob- 
| vious pro-Israel sentiment of many 
| Americans and the Hollywood film 
|community, he has been treated 
}as an individual, kindly and sym- 
pathetically. 
| Production in Egypt, Naguib 
| Says, is financed on a personal bas- 
| is, with the producer—such as him- 
|self—putting up his own money. 
Distributors sometimes come in 
with one-third the cost, with their 
investment repaid on first returns 
plus a percentage off the top. 
There is little if any bank financ- 
ing, he says. 

Production costs are misleading, 
however, since he maintains they 
get production values above the 
apparent cost of the film, due to 
the low labor salaries — outside 
skilled technicians. Technical 
equipment, Mitchell cameras and 
Western Electric sound, is good, 
he says, and there are new sound 
stages in Cairo. 

As for audiences, they are much 
the same in the Middle East. Arab 
film-makers depend on the 16-25 
age bracket for the bulk of their 
returns. There is no tv at the mo- 
ment there and none expected for 
8-10 years. ne 





To Zabel, Lippert 


000. Zabel, formerly a Fox West M 








Film Reviews 





She-Gods of Shark Reef 
leader, and Carol Lindsay does a 
whoppingly good hula. 

Screenplay by Robert Hill and 
Victor Stoloff is full of broken 
English for the Polynesians and 
okay ,dialog for the Yanks, but 
there just isn’t enough substance to 
the going-on. Cameraman Floyd 
Crosby did very well with the Pa- 
cific colors, and competent work 
aiso was done by film editor Frank 
Sullivan, sound editor, Robert Post 
and music supervisor Ronald Stein. 
Sylvia Sims warbles a_ pleasant 
tune, “Nearer My Love To You,” 
behind the titles, with the Jack 
Lawrence-Frances Hall song likely 
to get some play from its Decca 
recording. Ron, 


Murder by Contract 





Suspenseful story of a paid 
killer’s last assignment, suit- 
able for program market. 


Hollywood, Dec. 5. 
Columbia Pictures release of Leon 
Chooluck production, Stars Vince Ed- 
wards; costars Phillip Pine, Herschel 
Bernardi; features Caprice Toriel, Michael 
Granger, Cathy Browne, Joseph Mell, 
Frances Osborne. Directed by Irving 
Lerner. Gecenasey, n Simcoe; camera, 
Lucian Ballard; editor, Carlo Lodato; 
music, Perry Botkin. Previewed Dec. 5, 

‘58. Running time, 80 MINS. 

PR Vince Edwards 
Jape Phillip Pine 
.. Herschel Bernardi 
..»» Michael Grange 
Caprice Tori 


“Murder by Contract” is the 
story of a paid killer. The Leon 
Chooluck production has the bene- 
fit of mounting suspense, after a 
haphazard opening, and story is 
sufficiently interesting to make it 
a pretty fair entry for the program 
market. 

Interest centers around Vince 
Edwards, an unemotional execu- 
tioner who takes on a major as- 
signment in Los Angeles after 
handling several eastern commit- 
ments with speed and dispatch. 
His victim here is a woman, who 
is to testify against his under- 
world employer. Events are given 
slick motivation in the Ben Simcoe 
screenplay, as two efforts fail to 
kill the woman who is surrounded 
by guards in her palatial home. 
His third attempt, after he finally 
gets to her inside her house and 
he chickens in a try to garrot her, 
leads to his own death by police 
gunfire. 

Edwards is strongly cast as the 
killer and provides a quiet menace 
which pays off in audience atten- 
tion. Direction by Irving Lerner 
is brisk as he persuasively guns his 
characters, several of whom are 
topnotch. Phillip Pine and 
Herschel Bernardi lend conviction 
as the killer's confederates, jittery 
because of the casualness with 
which he undertakes his assign- 
ment and who are killed after he 
learns they have been commis- 
sioned from above to rub him out 
after his two failures. Caprice 
Toriel, in briefly as the intended 
victim, nevertheless makes her 
work count, and Cathy Browne and 
Michael Granger likewise score in 
small roles. 

A standout music score by Perry 
Botkin, using only a guitar which 
he plays to perfection, gives fine 
atmospheric, backing, and editing 
by Carlo Lodato, via use of the 
clipped scene technique, is fast. 
Lucien Ballard’s camera work is 
interesting and art direction by 








Jack Poplin is okay. Whit. 
Maxime 
(FRENCH) 

Paris, Dec. 9. 


Cocinor release of Raoul Ploquin pro- 
duction. Stars Michele Morgan, Charles 
Boyer, Arletty; features Felix Marten, 
—- es Dufiiho. Directed by Henri Ver- 
neuil. Screenplay, Henri_Jeanson, Alfred 
Valentin from novel by Henri Duvernois; 
camera, Christian Matras; editor, Gabriel 
Rognier. At Biarritz, Paris. Running time, 





125 MINS. 

DL s scsceetsnete.cese Charles Boyer 

Jacqueline .....ccccssss Michele Morgan 

Gazelle .......-. coseccs UGE 
MUOTE ccccsece ee Felix Marten 

WEE ~ccsce +... Jaeques Dufilho 

TAMAME cc cccccccccccs Micheline Luccioni 





Insouciant love drama, taking 
place in early 1914, has a bitter- 
sweet frank tang which could make 
this a good arty house bet. It is 
well acted and mounted and gives 
a frank look at age and love. It 
does not look to be too much of a 
general entry on its talkiness and 
length, but wise pruning and the 
Michele Morgan and Charles Boyer 
— could extend its overseas ap- 
peal. 

An aging dandy, Boyer, is the 
factotum and arranger of female 
conquests for a brusque young mil- 
lionaire, Felix Marten. Film con- 
cerns his job of softening up rich 
and haughty Michele Morgan, who 
has spurned Marten’s advances. 
But love comes to Boyer and goes 
on even when she discovers he is 
destitute. But,youth and. money, 
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will be served, and he loses her to 
Marten when his age and her in- 
herent female needs make her 
choose the young man. 

This is a smooth, adroitly dia- 
loged vehicle. It has knowing, 
telling shafts about age, love and 
manners of the time. Film deftly 
brings out its drama sans any 
mawkishness, self-pity or senti- 
mentalizing. It is a frothy drama- 
comedy in the good French man- 
ner and thus should have possi- 
bilities abroad. Technically it is 
tops, with fine acting from such 
troupers as Boyer, Miss Morgan 
and Arletty playing rings around 
the younger members of = = 

osk, 


Der Nuernberger 
Prozess 
(The Nuremberg Trial) 
(GERMAN) 
Berlin, Dec. 2. 
Prisma _ release of Continent-Film pro- 
duction. Directed by Felix von Podmanit- 
zky. Commentator, Jochen Willke. Based 
on a series of articles by Joe J. Hey- 
decker and Johannes Leeb, published in 
“Muenchner Illustrierte.” At Studio, Ber- 
lin. Running time, 90 MINS. 





This is a very interesting, im- 
portant documentary film, partic- 
ularly for young Germans who are 
not too familiar with their coun- 
try’s unholy (Hitler) past. An im- 
portant reminder also~for those 
who are apt to forget certain 
things too easily. Despite some 
technical deficiencies, the film rec- 
ommend¢ls itself for export. Some 
of the scenes reportedly have never 
shown (at least not in this country) 
before. 

Very objectively, film depicts via 
exceptionally authentic documen- 
tary material, the way of Nazism 
during its heydays up to its col- 
lapse. As the title reveals, it main- 
ly dedicates itself to the sentenc- 
ing of the Nazi war criminals at 
Nuremberg, the biggest trial the 
world has known. Woven in are 
newsreel shots of “history-making” 
speeches by the Nazi leaders (the 
“Fuehrer” himself, Goering, Goeb- 
bels, etc.). ‘ 

Some very impressive footage is 
of Russian origin: The march of 
the defeated German Stalingrad 
army through the Soviet capital. 
Scenes of the Nazi tribunal against 
the men of the 20th of June, 1944, 
who plotted to overthrow the brutal 
Hitler regime. The most shock- 
ing scenes are in excerpts from 
Allied-made films about Hitler's 
hell camps, giving evidence of the 
incredible brutality. 

This film can skip any polemics 
all scenes speak for themselves. 
Technically, “Trial” is not smooth 
all the way. Often it appears 
jumpy if not disorderly, but these 
flaws are secondary in view of the 
fact that this film has a praise- 
worthy honest and objective atti- 
tude. It has been declared partic- 
ularly valuable by the West Ger- 
man classification board which 
means considerable tax po. 

ans, 


MICH, TRUCK SERVICE PEACE 


Get $1 Flat Minimum — Cancel 
Rate-Hike Bid 


Detroit, Dec. 9. 

Film Truck Service has with- 
drawn its request to the Michigan 
Public Service Commission for a 
20% increase in rates in favor of 
a flat $1 minimum charge per ship- 
ment. Allied Theatres of Michigan 
will not oppose the charge and it 
will become effective Dec. 19. 

Allied advised its members to 
watch invoices carefully and if 
minimum becomes a factor in de- 
livery expense to have trailers and 
advertising materials delivered 
along with film shipments. That 
procedure would eliminate the 
minimum charge, Allied declared. 

Meanwhile, Mrs. Gladys Pike, 
president of Film Truck Service, 
has offered advertising space on 
her trucks for specific film the ex- 
hibs would like to bally. Problem 
now is, says Allied prexy Milton 
London, is to figure out a plan to 
decide which pictfres should be 
advertised. 


New York Theatre | 


RADIO CITY MUSIC HALL 
Rockefeller Center © Ci 6-4600 


“AUNTIE MAME?” storing 


ROSALIND RUSSELL 
FORREST TUCKER + CORAL BROWNE + FRED CLAM 
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COMPO Wills to Liv 
Council of Motion Picture Organizations is to remain in busi- 
ness. At a combined meeting in New York yesterday of the exec 
committee, board of directors and the membership, a resolution 


was adopted setting forth the principle that COMPO should stay 
on as the organization “representing the entire film industry in 


matters of mutual accord.” 


Board and exec committee made official Robert W. Coyne’s 
severance to become president of the Distilled Spirits Institute 
but is working out an arrangement whereby he'll also be a con- 


sultant for COMPO. 


In other action, a dues collection drive was authorized. a new 
program (research, public relations, legislative work, etc.) was 


presented by planning board 


Harry Mandel. and a deci- 


sion was made to confer with the executive committee of the 
American Congress of Exhibitors as a means of avoiding any 
overlapping of activities by the two groups. 

Presiding at yesterday’s session was Allied States’ Ben Marcus 
who, with Theatre Owners of America’s Sam Pinanski and the 
Motion Picture Assn. of America’s Abe Montague, forms COMPO’s 


governing trio. This triumverate, 


by the way, now has the job of 


finding a replacement for Coyne. 





Formalizing New 
Exhibs’ Congress 


Efforts to formalize the Ameri- 
can Congress of Exhibitors by the 
creation of a permanent organiza- 
tion and the implementation of the 
policy and the program will be 
made at meetings at the Astor 
Hotel, N. Y. tomorrow (Thurs.) and 
Friday. 

An all-day meeting of the execu- 
tive committee, starting at 10 a.m., 
will take place tomorrow. Six re- 
ports, one by each member of the 
committee, will be presented with 
recommendations for the national 
setup and the financing of the 
Congress. 

Reports will include: Max A. 
Cohen on industry research; Irving 
Dollinger on exhibitor-distributor 
relations; William Forman on post- 
1948 films on tv; George Karasotes 
on toll tv; Sol A Scwartz on indus- 
try-government relations, and S. 
H, Fabian on ways and means to 
increase film production. 

The Committee of 26, to which 
has been added the exchange area 
chairmen, will convene on Friday 
(12) to consider the reports and 
recommendations of the executive 
committee and to take steps to cre- 
ate the permanent organization 


which, it’s hoped, will include 
every exhibitor in the United 
States. 


The executive committee meet- 
ing will also be attended by Harry 
Arthur, Emanuel Frisch, Al Pickus 
and Robert J. O'Donnell, all alter- 
mates; Edward Lider, secretary, 
and Harry Goldberg, Philip Harl- 
ing and Harry Mandel, assistants 
to the executive committee. 

In issuing the call for the meet- 
ing, Fabian, who is serving as tem- 
porary chairman, declared that 
work on the organization's pro- 
gram is progressing faster than he 
expect Noting that the Con- 
gress represents every aspect of 
exhibitor opinion, he indicated that 
“we are finding it possible to 
weave these divergent strands into 
a strong fabric or organization and 
policy.” He termed it a good omen 
for the future. 


BUTLIN SEEN SET AS 
LONDON CHIEF BARKER 


London, Dec. 9. 

Billy Butlin, who runs a string 
of holiday camps, is expected to be 
named Chief Barker of the London 
Tent of the Variety Club when the 
new crew holds its first meeting 
next month. He presently holds the 
title of first assistant barker. 


At the election night dinner at 
the Savoy, Arthur S. Abeles Jr., 
managing director of Warner Bros. 
in Britain, was elected to the crew 
for the first time. Other new mem- 
bers are Charles Forte and Dickie 
Pearl. Among those _ re-elected 
were Sam Eckman Jr., William M. 





Levy and Irving Allen. 


Charities at 857 


Hollywood, Dec. 9. 
Motion Picture Permanent Char- 
ities has raised $1,041,282, repping 
85% of its $1,225,000 goal, for its 
1959 campaign. 
A total_of 5,509 top bracket film- 


ites have donated $610,997, and b 


Labor’s Executive Committee is 
responsible for $430,285 from 17,- 





431 workers. 


Furlough for Tamblyn’ 


San Antonio, Dec. 9. 

Russ Tamblyn will make a per- 
sonal appearance here in connec- 
tion with the launching at the 
Texas Theatre on Dec. 19 of his 
release, “Tom Thumb” (MG). 

He’s now serving with Uncle 
Sam’s Army at Ft. Sill, but is due a 
mid-December furlough which will 
enable him to appear here. 


Columbia Net On 
Fiscal Quarter 


Columbia Pictures racked up 
consolidated net earnings of 
$319,000 for the 13-week period 
ended Sept. 27, 1958. Stanza con- 
stitutes the first quarter of the 
company’s current fiscal year. For 
the same period of 1957, Col 
showed a loss of $425,000. 

Prexy Abe Schneider also dis- 
closed that the deal for the sale 
of the company’s laboratory to 
Pathe Laboratories, consummated 
on Oct. 3, resulted in a non-recur- 
ring net profit of $2,679,000. This 
transaction will be reflected in the 
company’s net earnings for the 
—- period ending Dec. 











Fulton Lewis 
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“Lewis ought to have his head 
examined.” 

According to Lewis, at the Wash- 
ington meet between the State 
Dept. and a group of exhibitors, 
several theatreowners wondered 
what would happen if no one 
wanted to come see the Soviet 
pictures. Shelton, according to 
Lewis (who wasn’t there), replied 
that he could always find some 
agency of the government to foot 
the bills for newspaper ads. Com- 
mented Lewis: 

“There is now the ironical 
twist that the American tax- 
payer is going to foot the bill 
for newspaper ads telling 
them that they should go 
downtown and see the finest 
in Communist propaganda.” 

An MPEA man last week called 
the Lewis broadside “irresponible” 
and “misinformed.” However; 
there’s no doubt that attacks such 
as this can seriously undermine 
the whole film program if it suc- 
ceeds in.- frightening enough 
American exhibitors into not 
booking the Soviet features. Un- 
der the basic deal, unless the Rus- 
sian films get wide circulation in 
the States, the Yank features 
can expect anything but restricted 
treatment in the Soviet Union. 

To the mind of American offi- 
cials, the showing of Hollywood 
pictures in. Russia shapes as far 
more of a gain to the U.S. than 
does the showing of Soviet pic- 
tures the other way ‘round. 
Whereas the Soviets can hope for 
little more than recognition of 
their artistic achievements, the 
U.S. can teil the huge Soviet 
public something about life out- 
side the Soviet Union, and speci- 
fically about life in America, which 
is being so viciously distorted by 
the Communist communication 
media. 











Library Inc, has 


Select Film 
been authorized to conduct a mo- 
tion pictures and television film 
usiness in N.Y.C., with capital 
stock of 200 shares, no par value. 
La pave Barr & Resnick were fil- 
ing attorneys at~Albany. 





Rube Shor, Jittery Re Fabian Rivalry, 
Wonders Out Loud About New Congress 








Boston Style 
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Jessel to emcee. Film columnists 
and critics will be flown to the 
luncheon from all the major cities. 

A second “Hercules” picture has 
also been purchased by Levine, 
, “Hercules and the Queen of 
Lydia.” He said he owns this for 
U. S., Canada,.all of Latin America 
plus Australia, New Zealand, South 
Africa. Metro will also release all 
except U. S. on this follow. 

Film distributor has also ac- 
quired another spectacular, “Aph- 
rodite, Goddess of Love” in techni- 
color and CinemaScope, made in 
Italy, which he is readying for dis- 
tribution. Still another acquisition 
is an untitled Jules Verne film for 
which the Fine Arts, N. Y., and 
Cinestage in Chicago are in pros- 
pect. 

Levine says he’s looking for a 
big pop singer to record “Hercu- 
les,” somewhere along the lines of 
Harry Belafonte, Jimmie Rodgers 
or Johnny Mathis, he thinks. 

While Boston intratrade joke 
goes, “Who’s the star of ‘Hercu- 
les?’,” answer, ‘Joe Levine,” it is 
pointed out that two of his recent 
film acquisitions, “Godzilla” and 
“Walk Into Hell” rolled up a gross 
of over $1,500,000. When everyone 
avoided handling David O. Selz- 
nick’s “Duel in the Sun” reissue, 
Levine came up with his saturation 
method. His “Attila” looks to reach 
over a $2,000,000 gross. 

“Hercules” was filmed in color 
and Dyaliscope, and directed by 
Pietro Francisci, director of “At- 
tila.” Levine’s plans for exploita- 
tion and advertising for “Hercu- 
les,” now being formulated, prom- 
ise to out do anything he has at- 
tempted before in the form of pro- 
motions, 

One of Levine’s remembered ac- 
quisitions was “Godzilla,” the 
Japanese made monster picture; 
now he has acquired world rights 
to the Toho science fiction Eastman 
color feature, 














What appears to be the first 
chink in the otherwise harmonious 
launching of the American Con- 
gress of Exhibitors was revealed 
this week when it became evident 
that some members of Allied States 
Assn. are not wholly in accord 
with the policies being pursued 
by the new organization and the 
philosophy of the top leadership. 

Indication of this first disagree- 
ment is contained in a letter to 
S. H. Fabian, temporary chairman 
of the Congress, from Rube Shor, 
Cincinnati theatre operator and 
former president of Allied. Shor’s 
letter, mailed to Fabian on Nov. 
20, asked for a clarification of cer- 
tain issues. When Shor did not 
receive a reply, he wired Fabian 
on Dec. 2, stating “most important 
that I know your position.” 

Shor’s complaint is twofold— 
one, involving his personal busi- 
ness; the other, dealing with the 
Congress’ approach in seeking a 
revision of the Government’s con- 
sent decree. 

On the personal side, Shor is 
concerned with the fact the Capitol 
Theatre in Cincy, heretofore oper- 
ated as a Cinerama house by Stan- 
ley Warner, of which Fabian is 
president, will return to a conven- 
tional film policy, thus placing it 
in competition with Shor’s down- 
town deluxer, the Keith Theatre. 
Basis for Shor’s fear about the 
future of his theatre is the short- 
age of available product and a 
speech made by Fabian recently 
to a group of southern exhibitors 
in which the SW topper pointed 
out that the nation is overseated 
and that certain theatres will have 
to close in order to meet the con- 
diticns of the dwindling market, 

Personal Jibe 

“It occurred to me,” Shor said 
in his letter to Fabian, “you hope 
to bring about the closing of one 
of the existing downtown first-run 
conventional picture theatres in 
Cincinnati when you open the 
Capitol Theatre for conventional 


pictures rather than Cinerama. 


Since I operate the Keith Theatre 





Amusement Stock Quotations 


Week Ended Tuesday (9 ) 
N. Y. Stock Exchange 


1958 Net 
High Low Weekly Vol. Weekly Weekly Tues. Change 
in100s High Low lose for wk. 
20% 14 ABC Vending 125 1934 19 1914 + 
22 13 Am Br-Par Th 252 20% 197% 20 14 
4115 2412 CBS “A”... 46 3818 3614 37 —15 
405g 2414 CBS “B” 20 3734 37 3816 + % 
20% 1242 Col Pix .... 35 19 1814 1856 —%% 
19% 13% Deeca ...... 140 191% 18% 1812 —%% 
41% 14 Disney ...... 95 3878 36 3878 +156 
144% 97144 Eastman Kdk 105 134 11514 134 —_ 
834 3% tine aa00 1236 918 814 9 + % 
10% 634 List Ind. .... 31 10 958 958 +158 
2342 12% Loew’s ..... 967 2214 20% 1% + % 
114% 758 Nat. Thea.... 716 1148 193% 11% + % 
4734 305s Paramount ., 50 4678 4534 4658 + % 
2634 123g Phileo ..... - 302 26 2514 2536 — 5% 
10958 4312 Polaroid - 320 10614 9734 10612 +9% 
4634 30% RCA ...,....1178 4634 4334 46 +1% 
9% 5 Republic 296 93% 816 9% + 38 
144% 916 Rep., pfd. ... 12 1418 1378 1334 +%M% 
18% 14% Stanley War. 74 177% 1758 17% _— 
26 20 a 21 2538 2434 25 -- 
421%, 2134 20th-Fox ... 358 40 374% 3856 — % 
26% 415% United Artists = 2678 2534 2638 + 
27 1842 Univ. Pix . 26 25 26% —%% 
96 57 Univ. pfd.. “a1090 8614 83 8414 +1% 
2434 1673 Warner Bros. 101 2434 2414 24% — 
18542 6712 Zenith ...... 186 618542 «175 17758 +2738 
American Stock Exchange 
7 #273 Allied Artists 460 478 412 412 _ 
10% 7% All’d Art., pfd. 22 1038 10 10 +%% 
7 3 DuMent Lab. 734 7 618 67% +% 
444 2\4 Guild Films . 369 256 24% 258 _ 
934 558 Nat'l Telefilm 137 914 9 9 -- 
7% 3% Skiatron .... 166 5% 5% 5% —"% 
834 3% Technicolor . 106 8 7% 7% — % 
8% 536 Tele Indus .. 66 538 51% 536 _ 
9 342 Trans-Lux 55 9 842 ) os 
Over-the-Counter Securities 
Bid Ask 
Ampe eooeoerees sc eoeeeee eeeeeeeeeereeeeere 6934 ia +6% 
Soamnede Industries eeeesereeeeeeesere 258 + a) 
Cinerama Prod. eee eee eeeeeseeree 238 24 - 
Magna Theatre : see eter sere eeasee 3% 4% —%% 
Metropolitan Broadcasting Rip dastedece css. Suny ae +136 
Scranton Corp. ........ coccccccssdcocce § 614 56% — 
Teleprompter. .... cccccecccccccesecseese 9 105 +% 
UO. A. Theatres ..cccccccccccescccscsccss 654 7% —_ 





* Actual Volume. 
( 


Quotations. furnished by Dreyfus & Co.) 





in Cincinnati, naturally I'm very 
interested to know whether you 
have in mind that the Keith Thea- 
tre will be forced to close when 
you open the Capitol with con- 
ventional pictures.” 

Shor added that if this were 
Fabian’s intention (to open Capitol 
as conventional house), he'd like 
to know how the Keith Theatre 
“will be able to keep its doors 
open” in light of the fact that he 
(Shor) will be caught between the 
buying power of Stanley Warner 
and RKO Theatres. Shor also asked 
Fabian to clarify his view with 
respect to his statement about the 
“haves and have-nots” of exhibi- 
tion. Specifically, Shor wanted Fa- 
bian to indicate what remedy he 
proposed that will permit the small 
theatre operator to exist, “or do 
you believe it necessary to elimin- 
ate the small theatres and even 
some of the larger ones for the 
benefit of those that will remain?” 

Consent Issue 

On the broader issue of the con- 
sent decree, Shor recalled that Fa- 
bian had declared that it would 
be beneficial to embark on a grass- 
roots campaign to eliminate the 
consent decrees. Shor pointed out 
that this policy was contrary to the 
position previously taken by Al- 
lied and so indicated in its now- 
famous “white paper.” Instead of 
the nation’s exhibitors taking a 
position directly opposite that of 
Allied, Shor asked if it would not 
be better for theatremen to join 
forces to have pressure brought on 
the Dept. of Justice “to insist on 
vigorous enforcement of the de- 
crees” rather than to urge that 
the decrees be done away with 
altogether. Elimination or modific- 
ation of the decrees, Shor stress- 
ed, would be a complete reversal 
of Allied’s position and “I am an- 
xious to learn whether you (Fa- 
bian) believe that such a reversal 
would be best for exhibitors.” Shor 
said that “a very persuasive and 
convincing factual argument” 
would have to be made for him 
to change his views, “but I am 
ready to do so if you prove to 
me that I have been wrong.” 

. 

Shor said it would be a “mar- 
velous thing” if all groups in the 
industry could present a united 
front and that he hoped it w6uld 
be possible under Fabian’s leader- 
ship. Therefore, he noted, he would 
like Fabian to answer the questions 
he had raised so that it “will en- 
able me and a number of other 
Allied representatives 7to have a 
better understanding the pros- 
pects of success of the anal organiz- 
Miu «ce. 

In a statement not included in 
his letter to Fabian, Shor declared 
that it was his intention to push 
a grassroots campaign on Allied’s 
“white paper” and that if the new 
American Congress of Exhibitors 
“is intended to stop that sort of 
thing, I think they will find that 
that is not going to happen.” 


‘A’ As In Adultery 


the closing, the Playhouse still {s 
closed. 

The women in the Council them- 
selves admit that “going to the 
movies” has become almost a chore. 
“We're in an over-organized com- 
munity,” said Mrs. Stearne, pro- 
gram chairman for last week's 
meeting. “There are so many 
things happening every day, when 
there’s an evening free you're glad 
to be able to stay home.” 

Quite a few women said, follow- 
ing the meeting, that they objected 
to the type of advertising Holly- 
wood was doing today. During the 
meeting, Mrs. Lewis commented 
on the dialog used in most histori- 
cal pictures. “Why is it that they 
must always use 20th century dia- 
log and slang for these films?” she 
asked. There were several film 
reports by high school pupils. 

Dale Greenwald, an attractive 
16 year old, reported on “Anna 
Lucasta.” After giving the group 
4 rundown on the picture, she said 
—almost apologetically—“I liked 
ie very muct. But then, I like 
every movie very much.” It was 








Llike an echo from another, time, , 
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Gooden Todunn Expand: 6 ew 


Shows, Including Specs & Vidfilm; 
Enuf Product to Program Network 


Goodson-Todman, who made it+ 


big in the panel-quiz game field, 
are now bustin’ out all over—in 
the areas of “live” specs and tele- 
film series. With six new program 
ventures inked, G-T by fall stands 
to have at least 24 half-hours ot 
programming on the networks each 
week, plus specials. You can almost 
program a network in prime time 
with that kind of a lineup. 

Biggest deal among the six new 
ventures was with Pepsi-Cola, un- 
der which G-T will produce all of 
the soft drink company’s tv pro- 
grams for spring. First Pepsi pro- 
duction will be a live 90-minute 
music award spec, _ tentatively 
scheduled for mid-April. It is be- 
ing produced with the cooperation 
of the National Academy of Re- 
cording Arts and Sciences, and will 
be keyed to the “Oscar Awards” 
of the music industry, in both the 
classic and popular fields. 

Second project for Pepsi is a 
half-hour anthology series slated 
for spring airing, for a combina- 
tion network and spot buy for 
Pepsi bdttlers throughout the 
country. Skein is tentatively titled 
“Pepsi-Cola Theatre.” 

Spec deal also marks Pepsi's re- 
emergence as a bankroller in night- 
time network programming. 

In the telefilm field..G-T also 
concluded a deal with NBC-TV to 
produce 39 episodes of “Philip 
Marlowe.” based on the Raymond 
Chandler books. Series, which stars 
Philip Carey in the title role, goes 
into production on Feb. 1 under 
the supervision of G-T Coast v.p. 
Harris Katleman, with Bob Forrest 
as producer. NBC hones to find a 
network slot for the show in April. 
If no suitable slot’ materializes, it 
will be held for a fall sale. 


The third new film project is 
“Heave Ho Harrigan,” a situation 
comedy developed by Norman 
Retchin and optioned last week by 
G-T. Pilot film for this series based 
on Navy life will go into produc- 
tion as soon as casting is com- 
pleted. 

“Jefferson Drum,” G-T’s current 
network film entry, conrofuced 
with Screen Gems, has been re- 
newed by NBC for an additional 
13 weeks. 

Goodson-Todman also is packag- 
ing a new panel game show which 
will be ready for sale within the 
next month. “Play Your Hunch” 
will be switched off CBS to ABC 
on Jan. 5 because of CBS’ desire 
to move the show from 10:30 a.m. 


(Continued on page 52) 


Three Webs Dicker 
For Aussie Buy-In 


London, Dec. 9. 

ABC has taken the first step in 
satisfying its yen to own a foreign 
tv station. It is reportedly bidding 
opposite NBC for part ownership 
in a channel in Adelaide, Aus- 
tralia. CBS is also in there. 

NBC had applied for a share in 
ownership in a few Aussie mar- 
kets, but the Down Under govern- 
ment only granted a Brisbane buy- 
in. NBC lost out in Adelaide, and 
now ell networks are bidding to 
purchase a piece of the city’s outlet 
through the people to whom the 
station was granted by the govern- 
ment. Station is to be commercial 
and current expectations are that 
it will be on the air by the end 
of 1959, 


WPIX Yanking Com’ls 
For Xmas Eve Carols 


WPIX, N.Y., is suspending all 
commercial programs and  an- 
nouncements for three hours on 
Christmas Eve in order to pro- 
vide. a special program of unin- 
terrupted Christmas carols. The 
carols will be performed by vocal 
groubs from eight different New 
York churches and colleges. 

The three hours, titled “A Christ- 
m:~ Si} ‘trun from 19 pm. to 
lam. Show, sans commercials, is 
descris 3 Christ- 
mas present to New York. 














Trendex Top 15 


Trendex average rating fig- 
ures for first week in Decem- 
ber reveal NBC-TV with six 
programs, CBS-TV with a simi- 
lar number, and ABC with 
three shows in the top 15, 
The scorecard: 


Gunsmoke ........CBS 
Perry Como ......NBC 
Loretta Young ....NBC 
Lucy Desi ....<...CBS 
Rifleman .........ABC 
Maverick ..... oseshC 
Wagon Train .....NBC 
Danny Thomas ....CBS 
ABC 
Cc 


35.7 
32.8 
32.6 
31.7 
30.6 
30.2 
30.0 
28.3 
27.8 
27.4 
26.0 
25.9 
25.7 
25.6 
25.0 


Father Knows Best.CBS 
Alcoa Goodyear ..NBC 
This Is Your Life. .NBC 
What’s My Line ...CBS 
Price is Right ....NBC 


TV Networks Yen 
‘One-City Format’ 


For Conventions 


Washington, Dec. 9. 
The three major networks hoped 
to prevail on the Democrats and 





Republicans to select a single con- | 


vention site for the 1960 party 
conventions. 

CBS vice president Sig Mickel- 
son persuaded the Democrats, 
meeting here last Thursday, to put 
off a convention location decision 
until a subcommittee of both par- 
ties meet with web representatives 
to thrash out the problem today 
(Tues.). 


Mickelson set forth seven cri- 
teria for sites: adequate convention 
hall space; hotel work area and 
housing; communications facilities: 
short cable haul; nearness to tv 
facilities and manpower; nearness 
to video tape recording equipment; 
and availability of convention hall 
and hotel work areas sufficiently 
in advance to premit construction 
and installation of facilities. 

Most important, however, Mick- 
elson stressed, was a single city 
for both conventions. Such an ar- 
rangement, he said, could save each 
network up to $300,000 in moving 
and reinstallation expenses. 





Dr. Alfred N. 
Goldsmith 
details the virtues of 
Chroma-Key: TV’s 
Free Trip Around the 
W orld 


one of the many Editorial Features 
in the upcoming 
53d Anniversary Number 
of 


VARIETY 











Du Pont Firms Up 
Old Vic, Saroyan 


But Yens Original 


Hollywood, Dec. 9. 

“Du Pont Show of the Month” 
may present its first 90-minute 
original drama as its April or May 
entry on CBS-TV, with Talent As- 
sociates’ David Susskind already 
in negotiation for the property. 
Otherwise stencilled in for March, 
following the Old Vic presentation 
of “Hamlet” in February, is Wil- 
liam Saroyan's “The Human 
| Comedy.” 

Charles Crowley, manager of 
we. for du Pont, said last 
| week that “we and Talent Associ- 
ates want to do an original so bad 
we can taste it.” But, he added, 
| du Pont and TA have been hard 
| put to find the kind of writers and 
| properties they want. “We origi- 
| nally started out with the idea of 
commissioning someone to do an 
American counterpart of Noel 
Coward’s ‘Cavalcade.’ But Susskind 
couldn’t find anyone to do it. Then 
we decided to look for a top writer 
to do any good original for us, but 
| the good ones are apparently un- 
available. The only original of any 
consequence we've liked recently 
has been ‘Little Mcon of Alban,’ 
and we thought of James Costigan 
but he’s out here doing ‘Green 
Mansions.’ ” 

Crowley can’t fathom some of 
the critical reaction to the current 
du Pont practice of doing adanta- 
tions, particularly those criticisms 
which accuse du Pont of “playing 
it safe.” “They make ‘safe’ seem 
like a dirty word, but all we're 
trying to do is present entertain- 
ment of a high standard that will 
prove and has proven pleasing to a 
lot of people. Viewers might never 
have gotten to see a ‘Count of 
Monte Cristo’ or a ‘Winslow Boy’ 
if we hadn’t put them on. And 
what’s particularly ‘safe’ about a 
‘Member of the Wedding’ or ‘The 
Human Comedy?’ 

“We want to do shows that will 


(Continued on page 46) 














Musicals, ‘Mo,’ ‘Lace’ & Dinah 
On Henry Jaffe's Jumpin’ Agenda 


Henry Jaffe, who heads up| 
Henry Jaffe Enterprises (Dinah | 
Shore Chevy Show, Shirley Temple | 
Storybook, etc.), returned to the 


Coast this week after winding up | 
a series of huddles in N.Y. on) 
forthcoming projects. Most im- 


mediate, of course, is the Bell Tele- | 


phone-sponsored series of musicals | 
(each budgeted at $130,000) which | 
will tee off on Jan. 12 via NBC-TV. | 
Initial entry, “Adventures In Mu- | 
sic,” will star Harry Belafonte, 


Renato Tebaldi, a presentation of | 


the “Souvenir Ballet” and a rec- 
itative-orchestral version of “Car- 
nival of the Animals” with Maurice 
Evans, (Ogden Nash lyrics) ana 
Donald Voorhis leading the 65- 
piece Bell Telephone Orchestra. 

Second in the series, Feb. 10, 
will be tabbed “Americana.” Third 
show in series, for March, will be 
“Mardi Gras” and the fourth, in 
April, “Springtime.” William 
Nichols (ex-Project 20) is produc- 
ing-staging the series with Kirk 
Browning and Bill Colloran alter- | 
nating as directors. 


Also on the Jaffe agenda is a tv 
series starring Cyril Ritchard in 


“The Magical Monarch of Mo,” 


based on the 50-year-old novel by 


| the “Wizard of Oz” author. This 
| will be done first in the form of a 
|one-hour special in the spring, 
| with the half-hour film series 
| scheduled to start after Ritchara 
| exits his legiter, “‘Pleasure of His 
Company,” next October. Gore 
| Vidal will be the writer on this 
one. 
| Jaffe is also bringing in “Arsenic 
and Old Lace” but with a new story 
| line and a new title, “Larceny and 
Old Lace,” with co-authors of the 
original, Howard Lindsay and 
Russel Crouse, as story consultants. 
Several scripts have already been 
prepared. There was talk of the 
two Gishes—Dorothy and Lillian— 
doing it but this may be changed. 

Producer Jerry Stagg is cur- 
rently at work on the preparation 
of two 60-minute films (which will 
also serve as pilots for a series) 
tentatively titled “Thou Shalt Not” 
in slanting the Commandments to 
contemporary life. The Family 
Service Assn. of America is tied in 
on the project, 

Jaffe = also initiated overtures 
on the renewal of Dinah Shore’s 
contract with NEC. Present con- 
tract expires next March, thouch 
| the evurrent Chevy series will run 
through the entire season. 








Chis Poser: What's Public Service? 


Chicago, Dec. 9 


It appears now that some of difficulty the NBC stations here 
have been having with the Chi chapter of AFTRA and sundry 

politicians owes directly to a confusion in semantics. The talent 
See and its confederates several months ago petitioned the Fed- 
eral Communications Commission to investigate the right of WNBQ 
and WMAQ to their licenses. The charge, boiled down to a phrase, 
was “failure to serve the public interest.” 

From the way each side has been arguing it, they seem to have 
separate meanings for the term “public interest.” and the con- 
fusion apparently arises from the fact that neither is aware of the 
other’s difference. Whenever AFTRA & Co. speak the phrase it has 
almost spirifual reference to the common weal, public well-being 


and advantage. 


NBC, however, seems to construe it as that in 


which the public in most interested. 
The first interpretation is beyond the reach of ratings and can’t 
be measured by them. The second, if anything, takes its cue 


from the ratings. 


NBC’s definition came through implicitly in Lloyd Yoder’s ad- 
dress last week to the Chicago branch of American Women In 


Radio and Television. 


The NBC veep said: 
tell us what programs we can or cannot put on the air. 


“The FCC does not 
That re- 


sponsibility rests with the broadcaster licensed to operate in the 


public interest. 


He must determine what programs will best meet 


the tastes and interests of the audience and will thus serve the 


public. 


This principle is based on the view that the broadcaster 


must be responsive to public tastes or he will fail in the active 
and constant competition from audience attention.” 

While on the surface there’s an all-quiet on this front ever since 
the elections silenced the political voices, the AFTRA lecal con- 


tinues to work on its case. 


An ad in the Personals column of the 


Chi Tribune on Sunday (30) urged Chicagoans who have ever 


sampled by the rating services to phone a Mr. Brown. 


It’s under- 


stood the ad was placed by Ray Jones, exec serretary of the union 
here, to provide Sen. Mike Monroney (Dem.-Okla.) with info and 
witnesses for his Senate subcommittee’s upcoming investigation of 


rating services. 





Yoder Dilemma: How to Program 
Profitably and Win Chis Favor 





Klein Helms WNTA-TY 


Gerald O. Kaye has been re- 
placed as active head of WNTA- 
TV, Newark. Malcolm C. Klein has 
been named veepee and general 
manager of the tv’er and will also 
boss WNTA-AM-FM. 

Kaye stays in the NTA camp, de- 
voting time to “special projects” 
for the film company. He remains 
the stations’ nominal prexy. 


Gab Staff Quota 
Chief Block To 
AFTRA-Web Deal 


National board of the American 
Federation of Television & Radio 
Artists is scheduled to meet tomor- 
row (Thurs.) to decide on the next 
steps to be taken in the contract 
talks with the networks. Negoti- 
ators are said to be hung up on 
the question of guarantees about 
the size of announcing staffs at 
the networks. 

Issue revolves around an ex- 
pressed fear by the announcers in 
AFTRA that the pre-recording of 
ID’s, lead-ins and spots on video- 
tape will enable employers to 
diminish the size of their gab 
staffs. Union wants guarantees 
against staff reductions, but the 
networks have not agreed. 

Generally, however, the contract 
talks, last of which was on Friday 
(5) night, are said to be running 
along smoothly, and at the moment 
it appears that both sides will 
reach agreement on the outstand- 
ing points. 

There is no word on how the 
negotiators have—if they have— 

(Continued on page 46) 


NBC ‘Kaleidoscope’ 
Portrayal ef Indian 
Cues a U.S. Protest 


Interior Dept. has protested to 
NBC over Nov. 16 “Kaleidoscope” 
tv program on the American In- 
dian. Under Secretary Elmer F. 
Bennett, in a letter to Web pres- 
ident Robert E. Kintner, asked 
NBC to present the “other side 
of the coin” in a subsequent pro- 
gram. 

Bennett said the program de- 
picted Interior Dept. Indian offi- 
cials as “ogres without souls and 
avowed enemies of Indians.” It 
was not, he asserted, “responsible 
journalism” and “can hardly qual- 
ify as impartial, dispassionate re- 








jporting of the news.” 





By LES BROWN 


Chicago, Dec. 9. 

After three months as NBC veep 
in charge of the o&os in Chicago, 
Lloyd Yoder finds himself on the 
horns of a dilemma, to wit, how 
to win the good graces of the 
Windy City press, politicos and 
populace and still program prof- 
itably. 

It is not as easy to resolve as it 
perhaps sounds. Although the 
sentiment against him has soft- 
ened noticeably of late, Yoder 
still senses that his image to 
many in this town is that of a 
heavy. The company man from 
the east-who has come to Chi to 
drain money from the stations for 
the network. Indicative of his de- 
sire to “belong” in the Windy 
City is the fact that two of the 
shows he has incepted, one live 
and the other an anthology of 
half-hour vidfilms, celebrate the 
city in their titles—viz. “Chicago 
Bandstand” and “Chicago Play- 
house.” 

For the nonce, at least, there 
are two things he knows he 
must not do, lest the press, 
talent unions, politicians and 
writers of crank letters start up 
on him again: (1) he must not 
replace any remaining live shows 
with film; and (2) he must not 
import talent or staff personnel 
from other cities. These are the 
acts that chiefly got him in trouble 
in the first place, and herein lies 
the dilemma. 


Yoder is a conservative thinker 
who likes to program by means of 
track records, and obviously this 
is best done with syndicated film. 

(Continued on page 46) 


NBC-TV Explores 
Red China Story 


Not all the emphasis is on Russia 
these days insofar as the NBC 
News shop is concerned, Red 
China, for a change, will get the 
in-depth treatment on Jan. 4 when 
the news section of the web will 
present a half-hour special film re- 
port on Red China tagged “The 
Great Leap Forward.” 

Film will be penned by Helen 
Marmor and directed- by Robert 
Priaulx. Producer will be Chet 
Hagan. Footage was made by John 
Strohm, freelance writer and edie 
tor who visited China with State 
Department approval and a visa 
from the Peking government last 
September. 

Strohm’s newspaper accounts of 
his visit to China were released 
via NEA and he also has a piece 
on the same subject in the January 





'Reader’s Digest. His film account 
| 


(Continued on page 52) 
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OMICS LOOK BACK IN ANGER 








A Rhyme in Time 


CBS management has put one 


of its anonymous minnesingers 


to work on a “perm” nixing Christmas parties on the premises. 
It appears in the current report, “Tie Line,” published by the 


employee-management committee. 
reads: 


. The “perm” entitled, “Noel,” 


» Christmas comes but once a year, 
And when it comes it brings good cheer. 
But if you hope to makc it last 


And plan to organize a 
A CBS directive says: 


blast, 


“No parties on the premises.” 
Of course you're welcome, one and all, 


To rent a room or hire a hall, 


To gather ‘round you true and tried, 


But, please, to do it al 
A camera, say execs wh 


1 outside, 
o watch, 


Won't function well submerged in scotch. 





Murrow & Friendly’s ‘Virginia Story’; 
But Will It Be Called ‘See It Now? 


Ed Murrow and Fred Friendly 
are in business again—that is, in 
the area of full-hour probing in- 
depth (“See It Now.”) For the 
past three weeks a camera crew 
has been at work documenting the 
“Virginia Story” and the pros & 
cons attending the closing of 
schools and the entire segregation 
issue. Principally the shooting has 
been going on in Norfolk (for the 
story of the “Lost Class of °59”> 
and in Charlottesville. 

What hasn’t been resolved, how- 
ever, is the when & if status of 
the show’s going on the air. It’s 
more than likely it will be sched- 
uled as a sustainer, since it’s a 
certainty that no sponsor would 
want to touch such a ticklish issue. 
But the intriguing aspect of the 
upcoming presentation lies in 
whether CBS will permit it to 
return under the overall umbrella 
title of “See it Now.” 

A few months back it was dis- 
closed that, while Murrow and 
Friendly would probably do an 
occasional 60-minute job, this sea- 
son, CBS would no longer permit 
the “See It Now” title to be used. 
There was an unprecedented out- 
burst following the disclosure. 
Whether or not this will cue a 
reappraisal of CBS’ thinking and 
a return of the “See It Now” title 
is inviting considerable conjec- 
ture. 

As presently outlined, the “Vir- 
ginia Story” will touch on the 
whole massive resistance move- 
ment toward integration. 


NBC-TV's SRO On 
All Grid Windups 


Liggett & Myers Tobacco Co. 
and Mercury Division of Ford Mo- 
tor Co. will co-sponsor NBC-TV’s 
coverage of Pro Bowl Game, giving 
the web SRO biz for the seven 
post-season gridiron encounters. 

Pro Bowl Game will be carried 
from Los Angeles Coliseum Sun- 
day, Jan. 11 at 4 p.m. This marks 
second straight year that two ad- 
vertisers have picked up tab for 
the game. 

Blue-Gray Game, Saturday, Dec. 
27 will be under Gillette Razor 
sponsorship; East-West Shrine 
Game, same day, will be spon- 
sored by Savings and Loan 
Foundation, R. J. Reynolds To- 
bacco and Whitehall Labs; Na- 
tional Football League Champion- 
ship Game, Sunday, Dec. 28, will 
be sponsored by Phillip Morris, 
Clinton Engines and Hygrade Food 
Products; Sugar Bowl Game on 
New Year’s Day, Bayuk Cigars; 
Rose Bowl Game, also New Year's 
Day, Gillette Razor, and Senior 
Bowl Game, Jan. 3, Bayuk Cigars. 


CUMMINGS A VEEP 

Sanford (Sandy) Cummings was 

named an ABC-TV veepee this 
week, 

Cummings, who has headed the 
web’s Coast program operation for 
some months now, will report to 
James Riddell, new western “‘divi- 
sion boss, when the latter starts 
on the job shortly. 
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CBS-TV Program Veep 


Robert M. Weitman 


expounds on 


What Is a Good 
Program Idea 
* * 
onc of the many Editorial Features 
in the upcoming 
53d Anniversary Number 
of 


VARIETY 


Bernstein May 
Ride a Lincoln 
‘Intercontinental 


There’s a “plot” being hatched 
by Robert Saudek Associates which 
would send Leonard Bernstein 
around the world to conduct some 
of the major orchestras for a filmed 
series to be shown on television 
next season. It’s reported tha 
overtures made to the Lincoln 
Division of the Ford Motor Co., 











which is sponsoring Bernstein's | 


jecture-or- | Whatever that difference, here’s 


present one-a-month 
chestral series with the 
Philharmonic on CBS-TV, have 
met with initial favorable re- 
sponse. Obviously the series would 
be done only if a sponsor is 
wrapped up in advance. 

It’s estimated that Bernstein 


would require at least a twW0-\ the preceding 


‘}] never 


LAUGHING WITH 
TEARS IN EYES 


By GEORGE ROSEN 


A few seasons ago when Jackie 
Gleason abandoned his full-hour 
live Saturday night program on 
CBS-TV to “go film” with his 30- 
minute “Honeymooners”, he was 
subjected to a round of critical 
blasts from which he and the show 
quite recovered. After 
“Honeymooners” went off, Glea- 
son laid off for a year. 

This season he’s back live, with 
a half-hour Friday night show on 
CBS-TV which has been going no- 
where either on the Nielsen or 
the Trende¥ rating charts. In con- 
trast, his “Honeymooners” now 





playing the syndication circuit, is 
a smash hit, making a lot of sta- 
tions and local sponsors happy. 
Gleason will probably round out 
his 26-week network sponsor com- 
mitment, but as a “comeback 
comic”, he failed to make it. 
Paralleling the Gleason situa- 
tion is that of George Burns, an- 
other comic who, while still half 


of the Burns & Allen team, was 


| now 


swelling the coffers and audience 
charts for CBS. Today those self- 
same “Burns & Allen” segments, 
playing “syndication time,” 


| are still hot stuff and are building 
/up to a veritable bonanza for the 
'Sereen Gems syndication arm. But 


Burns as a solo live network entry 
on NBC-TV is fighting for his 
career as a comic while getting 
his Nielsen comeuppance from the 
competition. Latest Nielsen score- 
card: Geo. Burns, 18.4; ABC-TV’s 


|“Rifleman,” 32.0. The future, as 


translated in his present 30-minute 
show, looks bleak indeed. (There's 
a possibility the show may go 
“live” with a change in format in 
an effort to save it.) 

Then there’s the case of Ed 
Wynn, who was one of tv’s early- 
day clicks.’ His “comeback” has 
been nothing but despair, culmin- 
ating in his recent cancellation. 
He goes off in January, a victim 
of audience malnutgition. 

Or take Milton Berle, erstwhile 
king of the tv comics who, like 





Gleason, also hit the comeback 
| trail this season after a year’s 
layoff. Also like Gleason, he’s 
figured to ride out his 30-week 
| semester for Kraft, taking him into 
!May, but the Berle “then & now” 


+ | Story, as exemplified by the Niel- 


| sen ratings, must inevitably invite 
the query (as in the case of Glea- 
} son): “What went wrong? What 
|makes things different today?” 


| how Nielsen translates it: Despite 
| the fact that he gets a hefty 27.7 
| lead-in from “Price Is Right”, 
| Berle winds up with a 21.3, where- 
jas his competition, “Millionaire,” 
| walks off with a 26.3 despite the 
| fact that it picks up nothing from 
“Pursuit” show. 


month period to bring back suffi-| Translation for the lay reader: It 


cient installments to make such a 
series feasible. Understood, too, 
that Bernstein is agreeable to the 
project should Lincoln give the 
final nod. 

Bernstein will do a minimum of 


five shows in his present series | 
with the Philharmonic, although | 


this may be extended to eight or 
nine as result of the acclaim ac- 
corded his initial taped perform- 
ance last week. There’s a new 
management at Lincoln, also a 


new agency (account having shifted | 


from Kenyon & Eckhardt to Foote, 
Cone & Belding), and although 
there were earlier Lincoln mis- 
givings about proceeding with the 
series, it’s reported that the auto 
company is now highly enthusias- 
tic about the program. 


Danny & Ernie’s Swap 


Danny Thomas and Tennessee 
Ernie Ford have decided tv is,just 
one big happy family. They'll 
swap guest shots on each other's 
show. 

Thomas will appear Jan. 1 on 
Ford’s NBC-TV stanza, and Ford 
will repeat courtesty in currently- 
lensed “Danny Thomas Show” 
slated, for Feb. 15 telecasting over 


‘- 





The “look back in anger” come- 
dians also include George Gobel, 
| whose alternate week Tuesday 8 
|to 9 entry on NBC-TV has been 
taking it on the chin from ABC- 
TV's “Cheyenne” and “Wyatt 
Earp.” 

There will be a flock of re- 
placement shows to hit the net- 
works come the first of the year. 
The sponsors and the agencies are 
/on a desperate prowl for suitable 
replacement product. They’re look- 
ing at everything—at everything 
but comics. They’re labelled the 


| ain’t good 





‘Oops, No Money’; SB 
Won’t Bankroll ‘Texan’ 


Standard Brands which had been 
talking with CBS-TV about the 
possibility of taking alternate 
weeks of the “Texan” on Mondays 
came up with a last minute prob- 
lem. No money, 

Not enough hard cash could be 
extracted from the various brands 
to pick up the tab on the show 
with CBS-TV once again hanging 
the “for sale” sign on the Monday 





“big gamble” of this year’s tv. . 





Pat Weaver Back Into Agency Fold 
At McC-E’s Program Consultant 





Scripter 
Allen Boretz 
recounts the saga of a 


“Mr. Dubious’ 
In his piece on 


Video to No Avail 
With This Vox Pop 


°°. &. & 


one of the many Editorial Features 
in the upcoming 
53d Anniversary Number 
of 


VARIETY 


McC-E Shutffles 
Roster of Shows; 
Burns Going Live? 


Among McCann-Erickson racio- 
tv’ topper Terry Clyne’s current 
Coast trip chores is a proposal to 
beef up the George Burns-Colgate 
show, starting with the Dec. 16 
program, into a variety comedy 
policy, live rather than on film. It 
could thus afford oppertunities for 
Gracie Allen “dropping in” on her 
husband’s-gone-solo shows. 

It does not portend a permanent 
reuniting of Burns & Allen over 
NBC, since the comedian felt that, 
after a marathon via CBS, his 
longtime partner-wife should retire 
and “take things easier.” However, 
Clyne’s idea, which he will talk 
through with the comedian during 
his current Hollywood visit is to 
“replan some of his filmed shows” 
and for eight or 10 weeks essay a 
live comedy variety format. 

Eddie Fisher and Desi Arnaz 
(Desilu Playhouse) are other shows 
on the Clyne agenda. 

Meantime the  radio-television 
veepee of McCann-Erickson is 
juggling some other of the agency’s 
shows. A new Jack Webb pack- 
age, “D.A.’s Man,” starring John 
Compton, replaces the French-im- 
ported quizzer, “Brains and 
Brawn”; and Four Star’s “Black 
Saddle” (a gunman-turned-western 
lawyer) goes into the Saturday- 
9 p.m. slot vice “Steve Canyon.” 
“D.A.” is in the Saturday-10:30 
p.m. spot. 

Both are filméd shows, as is 
“Canyon,” which shifts to Thurs- 
day-8 p.m., vice the cancelled Ed 
Wynn comedy situation filmed 
series. 

Clyne is “satisfied” with the 
“Canyon” show rating and figures 
that it will have an even better 
chance in the new Thursday 
groove. 


CHRYSLER’S ASTAIRE 
REPEAT ON JAN. 28 


The highly-acclaimed “An Even- 
ing With Astaire,” videod over 
NBC-TV on Oct. 17 will have a 
repeat performance over the same 
facilities on Wednesday, Jan. 28 
from 10 to 11 p.m. 

Videotape of the hour-long prod- 
uction with Fred Astaire, Barrie 
Chase, Jonah Jones Quartet and 
David Rose's orch, will once again 
be under the sponsorship of Chrys- 
ler. Agency is Leo Burnett. 

“This is Your Life” will be pre- 
empted on this occasion for the 
repeat performance. Bud Yorkin 

















Sylvester L. (Pat) Weaver Jr., 
former president and vicechairman 
of the board of NBC, looks set to 
return to the agency field as gen- 
eral consultant on planning and 
programming with McCann-Erick- 


| son. He would report directly to C. 


Terence Clyne, executive veepee 
of the agency in overall charge of 
radio and television who, report- 
edly, primed this move. It is be- 
lieved that Tom McAvity would 
thus 0.0. the mechanics and 
Weaver will bear down on the cre- 
ative aspects. 

Understood the deal will be final- 
ized in New York later this week, 
after Clyne returns from a Coast 
quickie attendant to Desilu, George 
Burns, Eddie Fisher and other pro- 


|}gramming consultations. 


This would not intesfere with 
Weaver's consultation commit- 
ments with Kaiser Industries and 
with Nelson Rockefeller, Governor- 
elect of New York, whose cam- 
paign, especially on the television 
aspects, was masterminded by 
Weaver. Weaver and Rockefeller 
were classmates at Dartmouth, (In- 
cidentally, it is now generally cén- 
ceded, “Rock's” video personality 
and general tv approach was what 
swung the tide against Gov, Averill 
Harriman.) 

Also, it was the McCann-Erick- 
son subsid unit which handled the 
spots for the Republican State 
Committee in behalf of the suc- 
cessful Rockefeller gubernatorial 
campaign, and thus Weaver was 
thrown intimately with Clyne 
throughout the past several months. 

Weaver has had an open bid 
from Young & Rubicam to return 
to his alma-mater agency but, with 
some $100,000,000 in McCann-Erick- 
son tv-radio billings, there is beau- 
coup room for the former NBC 
president-showman to troubleshoot 
among shows such as Coca-Cola, 
L&M, Buick, Westinghouse, et al. 
Weaver would probably’ not dip 
into the cigaret or Westinghouse 
accounts but Buick and Coke could 
get his immediate attention. 

It's no secret that Clyne plans 
revamping certain MecCann-Erick- 
son shows and Weaver, while he 
would be free to develop his own 
program ideas, would be told to 
trouble-shoot this or that show, as 
dissatisfaction on program and rat- 
ing crop up. (As is detailed in an- 
other story, Clyne has certain ideas 
for some of the McC-E agency's 
other shows, which would fall inte 
the Weaver scope.) 


DeMille Cancelled 
As AFTRA Balks 


Peter Lind Hayes planned to 
have as a guest on his ABC-TV 
live cross-the-boarder Hollywood 
veteran director Cecil B. DeMille. 
DeMille, slated to appear as an 
interviewee on or about Dec. 18, 
has been cancelled, ai the request 
of the American Federation of 
Television & Radio Artists. 

AFTRA is still at odds with 
DeMille because of the latter’s re- 
fusa] to become a union member 
when he was host of “Lux Radio 
Theatre.” 

A spokesman for the show said 
that Hayes acceded to the union 
request because he is a member in 
good standing and has no desire to 
buck union sentiment. It was 
added Hayes thought that the De- 
Mille hassle was “ali over.” It was 
clearly stressed that AFTRA only 
“asked” and did not demand the 
DeMille axing. 


? | ° 
Cooper’s ‘Willie’ Series 
ABC-TV and the Frank Cooper 

Agency are co-producing a situa- 

ton comedy telefilm pilot called 

“Willie.” Series was created by two 

Cooper clients, writers Syd Zelinka 

and Walter Newman. 

It’s expectedathe half-hour pilot 











was producer-director, with Her- 


will be lensed in about four weeks, 
once the lead -pacted. 
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Richard Morley's 
Brit. Telefilmery; 
Also a US. Unit 


London, Dec. 9. 

Richard Morley has set up a 
British telefilmery, which swings 
into production activity in the 
Spring, when it will start on the 
first of three series. Morley re- 
turned to New York lest weekend 
(6) en route to *Washington and 
California to finalize details and is 
due back in London towards the 
end of January. 

The new company has been reg- 
istered under the title of Telerama 
Ltd. end Morley is setting up an 
American company which will be 
known as Telerama Inc., with h.q. 
in Hollywood. 

When Morley returns in the New 
Year he will be accompanied by 
Fred Forsman, who will be one 
of his colleagues on the board, and 
by his American story editor Jack 
Rock, who will work alongside a 
British story editor. 

The American company will han- 
dle its own sales and during his 
stopover in Los Angeles, Morley 
hopes to finalize the distribution 
arrangements. 

Associated with him in the ven- 
ture is British producer John Bax- 
ter, who will act in an executive 
capacity on some of the company’s 
series. 


‘BELL’ TAKES TOLL 
OF MPLS. RIVALRY 


Apparently, CBS-TV has good 
cause to worry that the rating 
strength of the Paramount oldie 
“For Whom the Bell Tolls” might 
bite into the web’s “Playhouse 90” 
two-part adaptation of the Ernest 
Hemingway opus, scheduled for 
March. : 

The Gary Cooper-Ingrid Berg- 
man starrer on WTCN-TV, Minne- 
apolis-St. Paul, Saturday (6) night 
garnered a 20.9 Trendex rating for 
the 9:45 to midnight slot. It sound- 
ly trounced all opposition programs 
on the other three stations, with its 
closest competitor being KSTP 
with a 6.1 average rating for the 
period. ~ 

CBS, which has bought the Para- 
mount library now in four markets, 
has asked its o&o’s in N. Y., Phila- 
delphia, St. Louis and presumably 
now Chicago, not to play “FWTBT” 
pic until the “Playhouse 90” ver- 
sion is telecast. That will be done 
in two instalments on March 5 
and 12. 


ABC & Film Subsid 
Getting Acquainted 


A closer liaison is being devel- 
oped between the ABC-TV net and 
ABC Films, the telefilmery. The 
two divisions of American Broad- 
casting-Paramount Theatres are 
working in the programming areas 
as they never had before. 

Latest example is ABC Films’ 
buyout of the “Court of Last Re- 
sort.” Telefilm subsid bought the 
26 episodes from exec producer 
Jules Goldstone. The reruns (in- 
tial exposure was on NBC-TV last 
season) will be ultilized on the 
net. Property will then be put 
into syndication. 

Earlier, ABC Films bought 78 
episodes of “Meet McGraw,” also 
sold for an ABC-TV network re- 
run. Following the network ride, 
ABC Films will put the series in 
syndication. 

ABC Films, of course, would be 
ready to offer the same liaison 
buying with other webs. But most 
of the rerun skeins at this time 
are finding berths at ABC-TV. 

Assured of a network ride, ABC 
Films has a good deal of its costs 
written off before the skein is 
dumped in the syndication hopper. 











Sterling Acquires 
‘Wonders of Sea’ 


“Wonders of the Sea,” a color 
documentary series produced at 
Marineland, Fla., has been acquired 
for tv distribution by Sterling Tele- 
vision. 

Sterling reported that the half- 
hour series has been bought by 
the Canadian Broadcasting Corp. 
and British Broadeasting Corp. and 
negotiations are under way for net- 
work exposure in the U.S. 


Latin America has a new major battleground— 
the U.S. syndicators have squared off against a huge 
film buying combine headed by Goar Mestre of 
Cuba in an all-out effort to keep from losing their 
distribution grip on the South-Central American 


market. Alternative is to sell telefilm negatives to 
Mestre and virtually end Latin American sales op- 
erations by U.S. companies. 

Last spring; Mestre, who is Cuba’s major broad- 
cast operator and has influence and interests 
throughout a large segment of Latin America, 
formed Television America, S. A., better known 
among syndicators as TISA. The express purpose of 
the organization, which has stockholders and con- 
tractees among stations in Puerto Rico, Venezuela, 
El Salvador and Cuba, is to buy film for all. Syndi- 
cators in N.Y. agree that they are faced with tre- 
mendous price-cutting if they sell to TISA. 

Even with two of the American networks in sup- 
port of an openly anti-TISA movement, there is 
considerable fear among U. S. syndicators, who 
hoped to develop S. A. into a major outlet for vid- 
film before long, that Mestre’s forces will obtain. 
Mestre, who owns and operates CMQ, a network 
of Cuban stations, and has around a 20% interest 
in WAPA, a tv’er in San Juan, P.R., has vast pres- 
tige in Latin-speaking countries and has a reputa- 
tion for an efficient and relentless business mind. 

So far, the South and Central American tv mar- 
kets haven’t been very rewarding financially to 
North American distribs, but until the advent of 
TISA, a market such as Caracas, Venezuela, where 
Radio Caracas is a member of TIS$A, syndicators 
were able to get around $600 per half-hour per 
broadcast. Since TISA, Mestre is willing to pay 
$400 or less for the same onetime use, although, 
according to syndicators, the half-hour time charges 
of Radio Caracas have conversely risen from $600 
to roughly $900, indicating that the market’s ad- 
vertisers are willing to pay more than ever before 
for the tv goods, 

Coin Potential 


With the obviously increased buying power of 
Latin America, the syndicators desire strongly to 
maintain their own distribution setups there, so 
that they can get optimum coin returns. One syndi- 
cator said late last week that it is no longer too 
much to expect a $5,000 gross per half-hour before 
it has exhausted its S. A. and C. A. potential. Even 
when $800 or $900 is taken out for dubbing and the 
expense of maintaining a foreign sales force is 
thrown in, this syndieator feels that the margin of 
profit is great between the $400 offered in Caracas 
by TISA and the return he can achieve alone. 

Greatest fear of Mestre & Co. is that his TISA 
speaks for the strongest stations in their respec- 
tive markets, and that advertising agencies are 
afraid to buy time on often lower-rated competi- 
tion. Hence, as one syndicator put it, he hopes all 
the U.S.-based houses will be drawn together in a 
systematic attack on agency “dollar consciousness.” 


The Plot To ‘Overthrow’ Latin America 





A second step, in the event that the campaign. is 
slow to take hold, is the all-around probability that 
the syndicators will have to temporarily discontinue 
their own dubbing operations and instead give 
away first-runs in certain markets in erder to get 
that market’s station to dub for free. In turn, the 
syndicators will maintain rights for the already- 
dubbed product throughout the remainder of Latin 
America. 

At this moment, at least one syndicator is re- 
viewing the question of whether he should continue 
dubbing out of his own pocket or try the method 
of a one-market giveaway in return for the dubbed- 
show and the rest of the nations south of the bor- 
der. 

So far, all of the syndicators, save one, have re- 
sisted dealing with TISA. It was confirmed that 
CBS Film sold negative rights on 10 series, includ- 
ing “Gunsmoke,” some of the “I Love Lucy,” 
“Whirlybirds,” etc., to TISA. TISA is doing. the 
dubbing. 

Rest of the syndicators are praying that there 
will be no other breakthroughs. 

A brief breakdown on Mestre’s pricing at CMQ 
wag given by the syndicators here. It was explained 
that for CMQ, Mestre is willing to pay approximate- 
ly $750 a month (at the rate of 4.3 broadcast expo- 
sures a month) for his telefilm. However, Mestre 
asks $1,275 per month to advertisers in time charges. 
Syndicators here argue vociferously that Mestre is 
cutting them out of deserved coin and super-charg- 
ing advertisers. 

Chief problem of getting the agencies, owning in- 
ternational accounts, to go along against TISA is 
far from solved. In its campaign, syndication plans 
to stress that if the agencies buy directly from syn- 
dicators they can save hundreds of dollars, plus 
breaking the powerful hold some stationmen have 
on the films to be used. For example, if the agen- 
cies won't pay syndicators $475 for a dubbed epi- 
sode in Puerto Rico, the syndicators generally have 
to sell the same show to the station for $400 or un- 
der, although this price saving is not reflected in 
savings to advertiser. (The Latin American stations 
jockey up costs immensely, charging as much as 
$750 for the show, not counting time, it bought for 
$350 less.) 

According to the syndicators, the TISA contract 
forms give TISA the right to accept or reject any of 
the telefilm sold to its member stations. Although 
originally, Don Emilio Azearraga, Mexico's tv mag- 
nate, was represented as becoming a member of 
TISA, it is understood that he rejected a tie with 
Mestre, preferring to go it alone on his film buying. 

It is known that one syndicator in the U.S. told 
the boss of WAPA, San Juan, on a recent visit to 
the U.S., that he didn’t look kindly on having to 
make a deal with an FCC-licensed station when 
Cuba had the final sayso on the programming. 

TISA is expected by the syndicators to try for 
eontractees in Argentina, Colombia and Peru to 
make its telefilm buying combine complete and in- 








SG-Draine Deal... 
On ‘Newton Man’ 


Hollywood, Dec. 9. } 
Screen Gems has closed a deal | 
|with George Draine, co-creator of | 
SG’s “Rescue 8” and former asso- 
ciate producer on the stanza, for 
a new property titled “The New- 
ton Man.” Series is about an in- 
vestigator for the Newton Investi- 
gation Bureau & Security Police, 
one of the largest private detective 
companies, specializing in the ship- 
ping field, where its operatives 
safeguard passengers and freight 
on the principal Pacific steamship | 
lines, 

Series would be filmed on loca- 
tion throughout the Pacific, with 
the cooperation of the Pacific Area 
Travel Assn., a government-backed 
international agency promoting 
tourism in the area. Shooting 
would take place in Hawaii, Japan, 
the Philippines, Singapore, etc. 
Draine will serve as associate pro- 
ducer and come in for a slice of 
the profit on the series, which is 
to start production before Feb- 
ruary. 
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A "Trend ? 


Transfilm, N.Y. 
taken a_ camera 
technique admittedly as “old 
as the hills” and is making 
capital of it. Instead of filming 
bodies in action, the blurbery 
has taken still 
and wiggled the camera in- 
Technique has been 
bought by Chemstrand (it was 
first and won a couple of 
awards for the blurb proto- 
type). Ford, Aero Shave, In- 
stant Sanka, Tek and Esso, the 
latter with a “modified ver- 


It’s a small 
then the technique’is relatively 
commercials), 
Transfilm has done 18 such 
spots recently and is prepping 
six more. Incidentally, accord- 
ing to Transfilm veepee Robert 
Bergmann, the technique is no 
less costly than full live action 
film—as much, perhaps, as the 
“average cartoon commercial,” 
which is more expensive than 
live action. From 150 to 500 
still photos are taken, from 
which 30 to 50 are culled for 








PAROLE’ SELLING 
BUT NOT IN SOUTH 


SG ‘Powerhouse’ 
Features on Tap 


Another bloc of features is be- 
ing released for tv distribution by 
Screen Gems. Company is letting 
go with 78 from the Columbia and 
Universal libraries and calling 
them the “Powerhouse” group. 

Some of the flicks are “The Kill- 
ers,” “Seven Sinners,” “Scarlet 
Street,” “Naked City,” “Here 
Comes Mr. Jordan,” “Song To Re- 
member” and “The Bandit of Sher- 
wood Forest.” = 

Release is in keeping with SG’s 
policy on pacing. It’s the fourth 
group SG has kieked off in ’58, 
others being “Triple Crown” in 
January, “Son of. Shock” in April 
and “Sweet 65” in July. 


RENNIE GETS LEAD 
ON ‘THIRD MAN’ 


Hollywood, Dec. 9. 

National Telefilm Associates has 
finally licked the casting dilemma 
that’s held up production of its 
“Third Man” series for several 
weeks. NTA inked Michael Ren- 
nie for the lead, originally intend- 
ed for James Mason. Latter pulled 
out of the deal in a contract has- 
sle and subsequently filed a $3,- 


production 


photographs 


ount, but 


yet 





the wiggling 


Aussie Election 
A Break for US. 
Vidpix Producers 


Sydney, Dec. 9. 

With the return to power for a 
further three years’ term, the Rob- 
ert Menzies Liberal Party govern- 
ment will not set a curb on im- 
ported teevee product from the 
United States to “protect” local 
talent on a high quota figure. Gov- 
ernment’s reelection sees a, buoy- 
ant mood evident throughout the 
local teevee scene and commercial 
stations are going ahead for more 
top U.S. programs throughout 1959. 

It’s known that had the Labor 
Party, headed by Dr. Evatt, swung 
into power a 55% homebrew talent 
protection would have ben intro- 
duced via a link with Aussie 
Actor’s Equity on a vote-getting 
basis. Failure of the Labor Party 
to win the election on Nov. 22 
wipes out any hope AAE had of 
redlighting the inflow of U.S. tee- 
vee celluloid in favor of loctlly- 
produced shows. 

Survey here shows conclusively 
that the Aussie tv fans (highest 
taxed in the world), are all for 
American - brand entertainment, 
with sponsors backing this opinion 
to the limit via the major com- 
mercial outlets. With no interfer- 
ence from politicians in the Aus- 
sie tv sphere covering local talent 
protection, the year ahead should 
be a boomer for importers of ace 
teevee programs. 





‘$200,000 OVERSEAS 


NEW BIZ FOR ITC 





HARTFORD'S WTIC-TV 
CETS METRO FEATURES 


Travelers Insurance Co. tv sta- 
tion WTIC in Hartford, Conn., now 
a CBS affiliate, has gotten the 
Metro features for that mai ket. 

Shift of the Metro pix to WTIC 
grew out of the folding of WHCT, 
the CBS UHF outlet in Hartford. 
MGM-TYV made a settlement on the 
pix with CBS, which bought the 
Metro library in a package deal for 
their outlets in New York, Chi- 
a Milwaukee as well as Hart- 
ord. 








| 





“Parole,” the real-life docu- 
mentary of the work of the Cali- 
fornia Parole Board, has been sold 
in about 24 markets by Telestar 
Films. 

But noticeably absent from the 
market rundown is any strong rep- 
resentation of southern cities, 
Reason: One of the parole board 
members is a Negro. Most South- 
ern stations are reluctant to book 
a program which shows a Negro 
sitting in on judgment of a white 
prisoner. 





750,000 libel suit against NTA over 
a piece in a London newspaper on 
the socalled “war clause” in the 
contract hassle. 

For Rennie, it’s his first series, 
though he’s been a tv and telepix 
regular for some years in assorted 
roles. He did a pilot last spring 
for Hal Roach Studios, “The Tall 
Man,” which didn’t make it, 
“Third Man” producer Felix Jack- 
son, currently in London for hud- 
dies on production of the 19 seg- 
ments to be produced there start- 
ing in May, will begin filming of 
the first 20 in Hollywood in early 
January, 


'- Manny Reiner, Independent 
| Television Corp. v.p. of foreign 
| sales, ticked off sales of 24 pro- 
| grams in 14 overseas markets for 
total billings of $200,000. Reiner 
recently returned from a six-week 
trip to Australia and the Far East. 

ITC prexy Walter Kingsley, com- 
menting on the growth of the for- 
eign operation (it now accounts 
for 20% of ITC’s gross sales), fore- 
cast that in five years foreign sales 
will grow to 40% of the outfit’s 
gross. He based his prediction on 
| the increase in the number of over- 
seas stations and the growing sale 
of sets. 

New ITC foreign sales include a 
renewal from the Mitsuwa Soap 
Co. of Japan to sponsor “Lassie” 
over the Radio Tokyo Network. Ad- 
ditionally, the first year’s produc- 
tion of “Lassie” was sold to five 
new markets in Japan. Another 
sale in Japan was “Cannonball” 
{to Radio Tokyo, Inc. for telecast- 
|ing in six cities. Other cities in 
| which programming were sold in- 
| clude Hong Kong, Manila, Sydney, 
tore and Bangkok. 


‘Prima-Keely Smith 
In Telefilm Series 


Louis Prima and Keely Smith 
will be teamed in musical situation 
comedy telefilm project, organized 
by the husband-and-wife team and 
Irving H. Levin, motion picture 
exec. 

Title of the series is ‘The Louis 
Prima-Keely Smith Show.” Fea- 
tured in the project will be Sam 
Butera and “The Witnesses” play- 
ing both musical and comedy parts. 
Filming of the series, which -deals 
with the every-day life of a group 
of musicians as well as the hus- 
band-wife relationship between 
Prima and Miss Smith, will start in 
January -at MGM studios. Levin 
will be exec producer; Edmond 
Chevie, producer; Barbara Belle, 
associate producer. Seripters will 
be Ed Simmons, formerly head 
writer for the Martin-Lewis and 
Martha Raye tv shows, and Ed 
James, who developed the “Father 
Knows Best” series. 


Van Keuren Exits Roach 


Hollywood, Dec. 9. 

Sidney Van Keuren, 26-year vet- 
eran of the Hal Roach Studios, 
resigned over the weeked as v.p. 
and studio manager at Roach. 
Resignation was for reasons of 
health, Van Keuren having under- 
gone a serious operation in Octo- 
ber from which a long recupera- 
tion period is indicated. 
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59 LOADED WITH CHALLENGES 





MCA’s $50,000,000 on Par Pix 


MCA TV in seven months of selling has passed the $50,000,000 
mark on the Paramount library. MCA TV, when it made its deal 
in April with Paramount Pictures, commited for $35,000,000, with 
another $15,000,000 based on a gross formula. 

Pushing MCA TV across the $50,000,000 mark—with the gravy 
train stretching ahead — is the Chicago deal with CBS o&o 
WBBM-TV. Station is understood to have agreed to shell out about 
$5,200,000 for the 700 pix over a seven-year span. Chicago deal 
puts the Paramount pix in some 30-odd markets. with some miar- 
kets holding off disclosure of the ceal for maximum publicity fol- 
lowing the holidays. The top dollar for the gilt-edged pix was ob- 
tained in N.Y., where another CBS o&0, WCBS-TV, commited for 


$8,400,000. 





No Clear Focus on Com' Production 
Picture in TV as Problems Mount 


The tv commercial production+— 


scene, both on the east and west 
coasts, is popping. 

The tape situation and the cor- 
relative union jurisdictional prob- 
lem are factors of growing con- 
cern. With networks switching 
their operation more and more to 
tape, the traditional tv commercial 
makers with their filming operation 
find themselves in a tough di- 
lemma. 

On one hand, the networks either 
have embarked or plan to enter 
the field of video tape commercial 
production. On the other hand, 
the jurisdiction problem, as well 
as other factors, are at this time 
tieing the hands of a large body of 
tv commercial producers from en- 
tering the video tape field. 

Jumping into the breach also 
are National Telefilm Associates 
Telestudios and Howard Meighan’s 
Videotape Productions of N.Y. The 
production field is a volatile one, 
evidenced by the zenith rise of 
some firms over a comparative 
short period of time matched by 
the demise, or more conservatively, 
the decline, of other firms in the 
same relatively short period. 

More than one tv commercial 
producer is wringing his hands and 
declaiming “what hath = tape 
wrought?” 

The indie film commercial pro- 
ducers have their deal with Screen 
Actors Guild and IATSE. The nets 
have their deal with AFTRA for 
talent and either IBEW and 
NABET for technicians. Tele- 
studios, only studio in the east at 
this time selling video tape com- 
mercials, has pacts paralleling that 
of the nets, AFTRA and IBEW. 
Meigham has pacted with IBEW 
and has yet to ink for talent. 

Which union will have final con- 
trol over tape jurisdiction at this 
time is unknown. The question of 
whether network unions will 
handle the tape put out by rival 
unions also is a questionable item. 
Proposed merger of SAG and 
AFTRA would go a long way to 
clarify the picture, but that won't 
likely be effected for some time. 

Meanwhile, only Elliot, Unger & 

(Continued on page 54) 


Reactivate ‘North 
For Syndication 


“Mr. & Mrs. North” is being re- 
vived by Bernard Schubert of Tele- 
star Films as a fresh property for 
network airing. 

The project calls for fresh pro- 
duction on the series, with new 
personalities in the lead roles, and 
represents the first attempt to re- 
vive a successful network series 
under the “New Adventures of ., .” 
label. 

Telestar prexy Schubert esti- 
mated the gross on the vintage 57 
half-hours at $2,500,000. Now in 
syndication, still playing in 60 mar- 
kets, show was networked from 
1952 to ’54. Schubert’s reasoning 
in reviving the project stems in 
part that when the show was first 
launched on CBS in ’52 there were 
109 tv stations, compared to 480 
today. _ 

Because of the track-record of 
the project, Schubert ts d'ckering 

(Continued on page 50) 








‘ ’ 
Prep ‘Cannonball 

Next syndication property for 
Independent Television Corp. will 
be “Cannonball,” which will be in- 
troed in the market sometime after 
the first of the year. 

Skein now is unreeling in Can- 
ada. Produced by Robert Max- 
well, creator of “Lassie,” skein has 
also won a British berth. 


Film’s Dependable 
Track Record Gets 
Adherents Vs. Tape 


Rebuttal to video tape’s adher- 
ents was staged last Thursday (5) 
by five film-prone men appearing 
in a forum sponsored by the Radio 
& Television Executives Society in 
N. Y. Evidently troubled about 
the prospect of vidtape inroads on 
their business, spokesmen for East- 
man Kodak and DuPont, two ma- 
jor suppliers of raw stock film foot- 
age, etc., dwelled on the fact 
(without once mentioning tape in 
the formal part of the program) 
that film had a dependable track 
record of flexibility, editability and 
universally usable equipment. 

Edward Stifle, motion picture 
film department manager of East- 
man, and Joseph T. Dougherty, 
DuPont's motion picture technical 
rep, led off, stressing film's 
“proven production facilities,” the 
fact that it’s easily edited and i 
quality. The two men covered 
largely the same ground, except 
that Dougherty threw in the point 
that in the film industry “labor 
problems can be defined; there are 
no jurisdictional disputes among 
film unions.” 

There was one significant irony 
during the session. As pointed out 
from the efiair by RTES Workshop 
chairman Sidney Berry, there were 
perhaps three or four men repping 
the ad agencies in the audience of 
150-odd men and women. And, it 
was pointed out, since it was the 
advertiser whom the film men were 
primarily trying to reach in their 
battle vs. tape, something addi- 


(Continued on page 50) 


‘BRAVO’ NEXT ENTRY 
OFF ZIV BELTLINE 


Hollywood, Dec. 9. 

Next project on the Ziv Televi- 
sion Programs beltline is “Bravo,” 
adventure series laid in Mexico and 
starring Gerald (“Foreign In- 
trigue) Mohr, which gets underway 
shortly. Series is the creation of 
Douglas Heyes, who will produce, 
pete and direct the skein for 

v. 

Heyes, primarily a writer-direc- 
tor, has been concentrating his ef- 
forts of late at Warner Bros., 
where he’s written and directed 15 
“Maverick” segments, more than 
anyone else. Season before last, he 
was director of Screen Gems’ 
“77th Bengal Lancers” series. The 
Ziv deal was set for Heyes by Dick 
Irving Hyland of the Frank Coop- 











er office here. 








LOTOA ANXIETY 
IN VIDFILM BIZ 


By MURRAY HOROWITZ 


For many telefilm execs and 
their respective operations, '58 will 
be the year of decision. Behind 
all the tub-thumping and the “Hey- 
Look-At-US” shouting being done 
in the trade, there’s anxiety. 

Business of ’58 has been good, 
but not that good for anyone to 
relax. Competition has hardly been 
keener with the: majors fighting 
one another and trying to hold 
off the inroads being made by the 
minors. The little guy has never 
had it tougher. 

You can almost pick the vid- 
filmery and pinpoint the challenge. 

Example 1: The “old gang” of 
top execs of the successful Televi- 
sion Programs of America opera- 
tion is out. Independent Television 
Corp. which acquired TPA now will 
have to make it on its own. The 
ball definitely has been passed to 
ITC prexy Walter Kingsley, an ex- 
Ziv exec, and the way he runs—or 
fumbles—will determine, in a large 
measure, ITC’s success. (Latest to 
leave was Leon Fromkess, in 
charge of production. Michael Sil- 
lerman, who along with ex-prexy 
Milton Gordon formed the old 
TPA’s governing triumvirate, has 
bought in with Gross-Krasne and 
now heads up that firm, retitled 
Gross-Krasne-Sillerman). 

Example 2: National Telefilm As- 
sociates, the free-wheeling expand- 
ing company, topped by Ely Lan- 
dau-Oliver-Unger-Harold Goldman, 
has a number of x factors in its 
portfolio. Profits for the last fiscal 
year ended July, '58, was lower 
than the previous year ($687,048 
compared to $1,094,031 in "57). 
Main reason for the dip was at- 
tributed to pouring fresh monies 
in NTA’s two newly-ecquired o&0's 
WNTA-TV, Newark-N.Y., and 
KMSP, Minneapolis-St. Paul. Since 
that period KMSP reportedly has 
been shoved into the black and 
WNTA-TV is humming better. But 
how the o&o’s will look at the '59 
profit-and-loss statement remains 
to be seen. Then, there are quest- 
ions as to how to replenish the 
supply of features to tv, with the 
20th-Fox reservoir running dry. 
Also, the uncertainties of the NTA 
Film Network when sponsor re- 
newal time comes. And beyond that, 
will the government give the nod 
to National Theatres plan to ac- 
quire NTA. 

Example 3: Officials Films suf- 
fered a loss in its last fiscal year. 

(Continued on page 54) 


ITC’s Exec Promotions, 
Forms New Sales Unit 


Independent Television Corp., 
rounding out the basic structure of 
its sales and service operation, has 
made several exec promotions and 
formed a new sales division. 


William Du Bois, general sales 
manager of the syndicated division, 
has been promoted to director of 
operations and sales planning. 
Hardie Frieberg, who has been as- 
sistant general sales manager of 
the syndicated division, has been 
promoted to general manager of 
all syndicated sales operations. 

The regional sales division, a 
new department, has been forced 
under the dual leadership of Kurt 
Blumberg and Carl A. Russell. 
Blumberg, formerly sales admin- 
istration manager, will head up re- 
gional sales in the eastern division. 
Russell, formerly with Ziv spe- 
clalizing in the regional sales area, 
will head up ITC’s midwest re- 
gional division. Both will report 
to Frieberg. 

With the regional setup, prez 
Walter Kingsley now has four sales 
departments functioning in spe- 
cialized areas—the others being 
national, rerun and syndication. 
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CBS Films’ Major Exec Shuffle; 
Tap Digges, Shift Harris in Reorg; 


Shakespeare 
Hail The ‘Gang 


“Our Gang” is claiming a rating 
point victory at WNEW-TV, N. Y. 

On Nov. 17, station made two 
substantial changes in their “San- 
dy Becker’s Cartoon Show,” 
stripped weekdays from 6:30 to 7 

.m. First, outlet added one of 

etro’s “Our Gang” comedies to 
each day's program and second, it 
changed the title of the series to 
the “Our Gang Show.” 

For the first two weeks of No- 
vember, the Arbitron gave the old 
show an average of 4.5, then for 
the last two weeks of November 
(upon addition of “Our Gangs”) the 
Arbitron average shot up to 6.8— 
a 50% boost. 


‘Glencannon’ Set 


For 9) Markets; 
$1,000,000 Gross 


Two major regional bankrollers 
inked this week for “Glencannon,” 
the new Gross-Krasne-Sillerman 
syndication series, bringing the 
half-hour package up to sales of 
something slightly over $1,000,000. 
Show, sold in 90 markets (via a 
total of four regional deals) has 
not yet gone into market-by-market 
syndication. 

Blue Plate Foods took the stanza 
in New Orleans and 22 other 
southern and southeastern markets. 
(It’s understood this pact was for 
roughly $250,000.) G. Heilman 
Brewing bought the Thomas Mit- 
chell-stairer in Chicago and other 
midwestern cities. 

Earlier deals were closed by 
GKS with Olympia Brewing for 
$500,000 in 47 Coast cities, and by 
North Dakota Milling for tv 
markets in its own state. 


WPIX’S SNAZZY 
4TH QUARTER BIZ 


WPIX, N. Y., the station that 
vidpix built, reports that fourth 
quarters billings in ’58 will be at 
least 21.5% higher than the '57 
last quarter. ’ 

Station, which this season in- 
cepted its “blocknight” program- 
ming concept, is one of the most 
heavily telefilm programmed sta- 
tion in the country. During the 
daytime it’s an educational outlet, 
being programmed by the State 
Board of Education. 

“Blocknight” concept finds each 
night of the week programmed 
thematically, one night, comedy, 
sports, mystery, etc. It’s lured a 
lot of spot buys, 97% from na- 
tional advertisers. 


SG Eyes Expansion 
As a Teleblurbery 


Screen Gems, which began 10 
years ago basically as a producer 
of telefilm blurbs and has since let 
its commercial operation dwindle 
into little more than a “service” 
to the clients on its program pack- 
ages, is looking rather hard about 
getting back into teleblurbing in 
a big way. The Columbia subsid 
has been negotiating for several 
months with MPO Productions, a 
large, ,busy Gotham production 
house, although now it doesn’t look 
like there'll be a deal, because 
MPO reports it doesn’t want to 
sell. 

Meantime, SG is examining other 
possible ways to reestablish its 

















to Helm WCBS-TY 


CBS Films, whose business has 
grown to about a $15,000,000 gross 
in '58, has tapped new exec talent 
and reshuffled its table of organiza- 
tion to operate the expanded sub- 
sid. 

Moving over from general man- 
ager as v.p. in charge of produc. 
tion is Leslie T. Harris. Sam Cook 
Digges, general manager of WCBS- 
TV, N. Y., moves over to become 
administrative v.p.; John F. Howell 
has been appointed v.p. and gen- 
eral sales manager; and Fred J. 
Mahlstedt becomes director of op- 
erations and sales service—domes- 
tie and international. 


Taking a more active role in the 
affairs of the subsid is Merle S. 
Jones, prez of the CBS television 
Stations division. Jones is under~ 
stood to view the subsid as the 
next major area of growth of CBS’ 
holdings. Significantly, no one was 
appointed to fill the general man- 
ager post vacated by Harris, in- 
dicative of the new organizational 
setup of a team operating under 
Jones’ control. 

The subsid has an expanded pro- 
duction schedule for '59, for both 
syndication and network projects. 
Harris, among his other duties, had 
been riding herd over production 
for the past number of years. It’s 
understood he will continue to 
headquarter in N. Y., making trips 
to Hollywood and Europe as pro- 
duction requirements dictate. 

Moving over in Digges job as 
general manager of the N. Y. CBS- 
TV flagship is Frank Shakespeare. 
He had been general manager of 
WXIX, CBS o&o0 in Milwaukee. 
Shakespeare’s spot will be taken 
over by Richard P. Hogue who is 
now general sales manager of 
WXIX. 

Harris had been general man- 
ager of the film subsid since March, 
04, the period .of its greatest 
growth. Digges was named general 
manager of WCBS-TV in August, 
"54, while Shakespeare had become 
general manager of WXIX in Octo- 
ber, °57. 

Veepee stripes going to sales 
manager Howell is in recognition 
of his sales job this year. Mahl- 
stedt’s area of operation under the 
new setup remains firm. 


More Film Execs 
Into Vidpix Biz 


March of motion picture execs 
into the telefilm biz continues at a 
rapid pace. It’s a case of a growing 
biz taking the talent of a depressed 
industry. 

Latest to join the roll is Stanley 
Kramer who was foreign sales 
manager of RKO Radio Pictures 
until recently. He joined National 
Telefilm Associates as director of 
foreign distribution and film coor- 
dinator. 

Leonard S. Gruenberg, another 
motion picture distribution vet, has 
joined Gross-Krasne-Sillerman as 
a veepee. He will work in the area 
of regional and national sales. He 
formerly was New York Metropoli- 
tan division manager for RKO Ra- 
dio Pictures. On leaving RKO, he 
co-produced “Compulsion” on 
Broadway. 

Jacques Grinieff, prez of Pacific 
Film Associates, and distributor of 
American motion pictures in the 
foreign field, has formed a liaison 
with Reub Kaufman's Jayark 
Films. Under his deal, he will 
handle the foreign distribution of 
all Jayark Films, concentrating ini- 
tially on Jayark’s “Bozo the 
Clown.” Unlike the others, Grinieff 








teleblurb franchise. 


remains in the motion picture biz 
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| YOU'VE BEEN WAITING FOR 
® THESE BLOCK-BUSTERS...AND 
HERE THEY ARE! scrcsy sens: Wotan 


PACKAGE OF 78 SMASH COLUMBIA AND UNIVERSAL FEATURES 
WITH TOP-NAME STARS AND TOP-EXCITEMENT STORIES! 











“Here Comes Mr. Jordan” 
Robert Montgomery ... Claude Rains 
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will “Seven Sinners” 
—- John Wayne ...: Marlene Dietrich 
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in NEW YORK! 
—FROM FIFTH PLACE TO FIRST PLACE IN FIVE WEEKS! 
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in PHILADELPHIA! 


... they‘re knockin’ ‘em silly — with a rip-roaring 
rating more than 3 times the size of nearest competitor! 
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in CHICAGO! 





..a steady rise day by day —and the standout 
leader in its slot! 
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in DETROIT! 
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JV Topper Becoming Agencies 
Top ‘Glamor Boy’ in Upped Status 


—(n Other Madison Ave. Fronts 


By JACK BERNSTEIN 

With television the No. 1 medium 
for national advertisers and with 
broadcast billings dominating with- 
in the larger Madison Ave. shops, 
the agency radio-tv toppers are 
finding themselves in top position 
within the ad shops with the print, 
media and research boys taking a 
back seat to the programmers. 


Not only from the glory stand-| 


point (print and media ad men are 
hardly known outside of their own 
shop) but from the point of view 
of the client, the agency radio-tv 
toppers sit next to the agency 
prexy in securing new business, 
getting more out of existing clients 
and in representing the agency in 
public appearances. 

The topdog status of the agency 
radio-tv director finds such men 
as Bob Foreman acting as on-the- 
air spokesman for BBDO on the Hy 
Gardner program and on the David 
Susskind Show, “Open End.” Not 
only is the veteran Foreman will- 
ing to talk on programming and 
related video subjects, but in the 
new-found tradition of his new 
status, he, like other tv toppers, 
will cover all areas including print 
and research. 

Since the cost of television has 
soared and makes up a good por- 
tion of the client’s budget and, in 
some cases, the whole of the ad- 
vertising expenditure, it’s the 


agency tv topper and not the media 
and account boys who are in on 


the top level planning by clients. | 


(At Benton & Bowles, Tom 
McDermott succeeded in talking 
Florida Citrus, one of the agency's 
clients, into buying inte television 
after a magazine campaign had al- 
ready been laid out for this year). 

When a major client pours mil- 


states Terry Clyne, radio-tv topper 
of McCann-Erickson, an agency 
which handles over $100,000,000 in 
broadcast billings. 

Clyne feels that after five weeks, 
|/in most cases, you know whether 
a program on the air is a hit or a 
flop and it doesn’t do either the 
| producer or the sponsor any good 
to carry a show rejected by the 
public. 
| “Everybody has been talking in 
this business for years about 13- 
| week commitments on a program. 
| This season we went in with this 
conviction so that if the public 
| didn’t like what we tried to do, we 
could make a fast change. Liggett 
|& Myers signed both Brains & 
| Brown and Ed Wynn under a short- 
| term deal. After 13 weeks we were 
able to replace Brains with Black 
Saddle and Ed Wynn with DA's 
_Man. Dozens of advertisers would 
like to have the ability to get off 
| the hook when the package they 
have bought hasn’t made the grade 
| but yet are stuck with longterm 
_ commitments. 
| “We had options on both of our 
replacements before the ‘season 
| started but the point is that we 
| wanted to try something different 
_ and we signed for a shortterm 
deal on both Wynn and Brains. In 
the case of the latter show the 
flavor of the quizzes hurt us and in 
| Wynn’s case, the writing on the 
‘show wasn’t up to the star.” 

Clyne feels that not all new 
, packages should be signed on a 
shortterm basis but only when 
you're dealing with an unknown 
quantity. If the star or the show 
is established then the longer 26- 
week commitment will be the order 
of the day within the ad agencies. 


SHORTS: Possible savings in 
costs, from 20% to 40° can be 
made by using video tape rather 
than filmed commercials, says Ray 
Lind, director of commercial prod- 
uction at Benton & Bowles. The 
| saving is made. according to Lind, 
| by designing a commercial or group 








lions into the tv coffers he doesn’t | of similar commercials simple 
= pa = ete . = = enough to be shot completely with- 
little knowledge of the highly spe-| poy > phage dc: ge hee 
cialized medium and what tickles | savings, in both time and money, 
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Seater “elie cel poate articu- |e shooting, plus the advantages 
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changed with the programmers 
taking over that position and al Procter & Gamble heads the list 


ing the a.e. what the client has in| #8 the top network advertiser in| 


mind. 

Not only has the tv boss taken 
over from the standpoint of client 
expenditures but the glamor of 
television has rubbed off on the 
advertising fraternity. 
pers are seldom heard to point to 
an ad in a magazine or with 
pride to an existing print schedule 
as easily as a tv man can list the 
show the client is sponsoring which 
is well known to one and all. 

The competitiveness of television 
advertising is constant factor with- 
in agencies with J. Walter Thomp- 
son, McCann-Erickson, Young & 
Rubicam and BBDO, all claiming 
to be the top broadcast billiny 
agency. No such clamoring was 
ever heard on Madison Ave. in re- 
gards to who handled the most 
billings in print. 

Ted Bates is regarded in the ad- 
vertising circle as the up and com- 
ing agency. Bates gots its reputa- 
tion partially from the fact thas 
while it bills only $100,000,000, over 
70% of this figure is in broadcast- 
ing. The recognition of the agency 
is enhanced though by the fact that 
it is the No. 1 spot tv agency. and 
on the move in network program 
buys with nearly one dozen in the 
house. 

That 13-Week Yen 

With the cost of an average half- 
hour nighttime program estimated 
at $87,000 (time and show) and ex- 
pected to rise to $92,000 (total 
cost), advertisers and their agen- 
cies when signing for an untested 
program or a new face are going 
to make sure the initial deal is of 
the 13-week variety. 

There is currently a half dozen 
situations where the sponsor is not 
satisfied with the show he Is carry- 
ing but the producer is making 
the client stick to the contract. So 


Print top- | 


the month of Sept. shelling out an 
| estimated $4,147,411 in gross time 


Colgate-Palmolive, Lever 
| American Home Products and Gen- 
eral Motors. In figures released by 
the Television Bureau of Advertis- 
ing, a brand breakdown shows 
Anacin Tables as the number one 
advertiser. with Winston Cigarets, 
Chevrolet passenger cars, .Tide and 
Viceroy Cigarets rounding out the 
top five brand advertisers. 

The parting of Edmund F. 


Johnstone also finds the agency 
losing its hold_on the $1,000,000 
Revlon account which Johnstone 
is reported to have tucked away 
in his hip pocket. Revlon and the 
agency will part company on Jan. 
1. DR&J has handled the High 
Gloss hair spray, Baby Silicare 
powder and lotion, Thin-Down, 
Sun Bath and Eye Fresh accounts 
for the agency. It is expected that 
whatever agency Johnstone joins, 
the Revlon account will follow. 


Agencies fergers in 1958 have 
followed one after another. The 
big story this week is the mating 
of Reach, McClinton & Co., and 
H. B. Humphrey, Alley & Rich- 
ards. Combined billing of the two 
organizations will be in the neigh- 
borhood of $25,000,000. In the 
changed setup, the New York of- 
fice of H. A. & R. will become 
part of Reach, McClinton, while 
the RM office in Boston will be 
asbsorbed and branded Reach, 
McClinton & Humphrey. 


SWITCHES: John G. Hoagland 
and Charles Russell have earned 
veepee stripes at BBDO. Hoag- 
land, who is tv group supervisor 
for Lever Bros., Bristol-Myers, 
Minnesota Mining and General 
Timex accounts, joined the agency 





charges alone. Following P&G are: | 
Bros., | 


Johnstone from Dowd, Redfield &° 


in 1954. Russell is director of radio- 

tv in the ageney’s San Francisco 

office. 

William Bager, former v.p. of 
Needham, Louis & Brorby, slated 
to join Leo Burnett as a veepee 
|and associate copy- director. 
| Erik A. Ohlsson, president of 
Facit, Inc., is joining Anderson 
& Cairns as its European rep- 
resentative. 

' Harry Rauch, veepee of Young 
& Rubican, and manager of the 
tv publicity sector, will direct 

| agency p.r. in addition to his cur- 
rent activities. 

Lost & Found: After a stay of 
only nine months with their first 
US agency, the Volkswagen of 
America advertising account is 
leaving J. M. Mathes. W. T. Okie, 
agency president stated, “because 
of basic differences that could not 
be resolved, the agency has re- 
signed the account as of March 31, 
1959.” Okie described the “basic 
differences” as those involving 
broad disagreements over adver- 
tising and promotion policies. The 
account is valued at $800,000 with 
Volkswagen once again on the 
prowl for a new agency. 

BBDO has been appointed to 
handle the advertising of Mor- 
gan-Jones, manufacturer of bed- 
spreads, towels and piece goods. 
The appointment is effective im- 
mediately. 

The status of the $400,000 Hel- 
bros Watch Co. account currently 
housed at Erwin Wasey, Ruthrauff 
& Ryan is reported to be shaky 
with the agency making a last ditch 
stand to keep the account in the 


Chi Agencies 


By Les Brown 


Chicago, Dec. 9, 
Re-positioning of Edsel in price 
: class, and the growth of dual 
| dealerships for the Mercury and 
Edsel lines, are given as reasons 
for the swap between Kenyon & 
Eckhart (N.Y.) and Foote, Cone & 
| Belding (Chi) of two auto accounts 
tin Ford Motor Co.’s Mercury-Edsel- 
{Lincoln Division. FC&B got the 
| Lincoln and Continental accounts 
| from K&E and relinquished Edsel 
in exchange. 

Switch now gives K&E both the 
Mercury and Edsel lines, a sister- 
| ship that is being strengthened this 
| term by their joint co-sponsorship 
| of “Ed Sullivan Show” on CBS-TV. 

Affiiliation of Donahue & Coe 

with Keyes, Madden & Jones last 
| week virtually coincides with the 
departure of two D&C execs, Ar- 
thur Grossman, who is starting a 
| marketing consultant firm in the 
Merchandise Mart, and Arthur 
| Decker, senior veep and general 
| manager, whose contract has run 
out. 

Robert J. Reardon and Nelson 
Winkless made veepees at Leo 
| Burnett. Both are copy supervisors. 
Harold Platt got veep stripes at 
| Edward H. Weiss agency. Lloyd E. 
Knonsnoble has been upped to ac- 
count exec at Weiss. 











London Agencies 
By BARRY BARNETT 
London, Dec. 9. 

What is believed to be the first 
three dimensional tv ad will be 
screened on British tv this month 
in the London, Midlands and 
Welsh areas. It has been devised by 
the Clifford Bloxham agency for 
Cow and Gate Farmer’s Wife 
Double Devon Cream, and was 


lensed in stop motion by Rank 
Screen Services Special Animation 


second commercial is 
through a changing perspective in 
a deep focal field. The ad will be 
aired 21 times. 

A Christmas campaign for G. B. 
Bell and Howell’s 624 cine camera 
and 625 projector is being launched 
in the West of England tv zone 
by the Basil Butler agency. There 
will also be press advertising. 

The Lambert and Bufler tobacco 
firm has hitched an advertising 
campaign for its Tom Thump 
cigars with the Metro picture of 
the same name, The drive is being 
handled by the London Press Ex- 
change. 

Michael Bailey, senior tv pro- 
ducer at the C. J. Lytle agency for 
the past year, has quit to rejoin 
the Greenlys outfit as exec director 
in charge of tv. He first worked for 
Greenlys in 1954 as an account ex- 
ecutive, 





Unit. The effect of depth in the 30- | 
obtainea | 





+ TV-Radio Production Centres 


| 
IN NEW YORK CITY... 


| WOV’s Arnold Hartley to L.A. for dual celebration of parents’ 50th 





+++ 


| wedding anni and father’s 75th birthday ... Harry Kramer and Roger 
Forster are subbing for WCBS Radio weatherman Hal Simms while 
jlatter is on vacation. Simms is due back Dec. 14... N.Y. chavter of 


| American Women in Radio-TV marks fifth annual Christmas party for 
|Gotham’s needy youngsters at Gracie Mansion tomorrow (Thurs.) with 
Mayor and Mrs. Wagner as hosts . . . Tony Aless, pianist with Jack 
Sterling’s WCBS Radio early morning quintet, in hospital for minor 
surgery .. . Richard Heffner, META’s director of programs, spoke at 
Barnard College conference last week and also made speech on Bill 
of Rights Monday (8) at public meeting of Ethical Culture Society. 

Claudia Crawford, who appeared with Cyril Ritchard in General 
Motors anni spec last fall, and Dianne Ramey, another moppet, will 
have roles in the Hallmark Christmas show over NBC-TV, penned by 
Helen Deutsch, Other youngsters in the program will be Jody Lane, 
Barbara Wait, Iris Joyce and Ann McDonald . . . Earle Doud, writer 
on the “Jack Paar Show” engaged to Sandi Lea, actress-model . ~. 
Sidney Reznick added to the CBS-TV Garry Moore staff of scripters. 
Reznick formerly was with Jack Paar and Jackie Gleason ... Frank 
Thomas Sr., radio and legit actor, is playing suitor to his real life wife, 

Mona Burns, on CBS-TV’s soaper, “The Brighter Day.” . . . Lonnie 
Chapman resumes his lecturing at Theatre Studio of N.Y. today (Wed.) 
after week in Staunton, Va., where he played lead in new CBS-TV 
package, “The.I Series,” under producer Gil Ralston .. . Jay Miller, 
recently upped from associate directer to director at WRCA-TV, on 
three-week holiday in Miami and Bermuda . . . Julie Wilson will be 
guest singer on Robert Q. Lewis’ nightly CBS Radio show for week of 
Dec. 15 . . . Max E. Buck, director of sales and marketing for WRCA 
and WRCA-TV, in Florida to speak at convention of Supermarket In- 
stitute . . . WRCA-TV sales director Jay Heitin named co-chairman of 
TvB’s sales advisory committee . . . Add sales to British tv via writers’ 
rep Blanche Gaines: ABC-TV Ltd. has bought John Gay’s Civil War 
play, “The Sentry,” done as an Alcoa-Goodyear segment a couple of 
seasons ago and published by Ballantine in its °57 collection of best 
teleplays. The BBC is putting on Rod Serling’s 1957 “Playhouse 90” 
work, “The Dark Side of the Earth,” on Jan, 3... Art Van Horn back 
from Berlin where he filmed a documentary on the current crisis there. 
It’ll be shown on WNEW-TV to his narration . . Bill. Tabbert returns 
to Joe Franklin’s WABC-TV “Memory Lane” Friday (12) . . . Video 
actress Lilia Skala playing the midwest and southwest as the Mother 
in “Diary of Anne Frank” legiter. 

Frank Simms takes over as emcee of the CBS-TVer “For Love Or 
Money” when regular emcee Bill Nimmo starts two-week holiday this 
week. John Reed King, who is returning to broadcasting after several 
years in the ad field, will handle the program’s announcing chores .. . 
Walt Framer’s long-running “Big Payoff” starts its eighth year over 
CBS Dec. 31 . . . Edmund C. Bunker, CBS-TV veep and general sales 
manager of network sales, to Milwaukee this week to address sales 
|meeting of one of its clients, Schlitz Beer .. . Margaret Leighton slated 
\for stint on “Alfred Hitchcock Presents” Sunday (14) . . . ABC vee- 
| pee Mike Fester (press, promotion, etc.) married last week to Barbara 
| Marcus of West Hartford, Conn. Fosters are on their wedding trip 

this week. 

Barbara Joyce, having completed a run in “Edge of Night,” 

goes into “Armstrong Circle Theatre” tonight (Wed.) ... . Den Morrow 
| handling G-E’s blurbs on CBS-TV’s “College Bowl” show . . . Paul 
| Taubman, by profession a batoner, has started doing music-angled in- 
| terviews for NBC Radio’s “Monitor” .. . Norman Bly appearing in Fri- 
day (19) “Phil Silvers Show”... Allen M. Woodall is new Radio Ad 
| Bureau board chairman; he’s prexy of WDAK, Columbus, Ga... . Lar- 
ry Pollock, director of research for WABC-TV, engaged to teacher 
Caroi Anne Hirsh .. . Ruth Hagy, of “College News Conference,” given 
the second annual video award of the women’s division of American 
Friends of the Hebrew U., Jerusalem . . . Zel deCyr did new radio 
| spot for Roots Motors . . . Voice of America has picked up for broad- 
| casting Earl Ubell’s “Science Is My Beat” Mutual program . . . Mac- 
|donald Dunbar, former account exec at MBS, has joined WOR-TV in 
| similar capacity . . . Joe Bostic, vet radio and tv personality, returned 
|to WLIB last week as the conductor of “The Gespel Train” program. 
| Bostic did the program for station five years ago . . . Publicist Frank 
| Langley of WPIX, is ankling station to join Macy’s promotion-pub- 
| licity department. Daily News indie still is on prowl for an overall pub- 
licity director, a spot @nfilled since the departure of Leslie Hollings- 
worth in October, '57. 


{IN HOLLYWOOD ... 


KMPC deejays Ira Cook and Dick Whittinghill into featured roles in 
the Danny Kaye film, ‘““The Five Pennies,” biopic of Red Nichols shoot- 
ing at Paramount .. . Bill Sawyers, account exec at KGIL, named sta- 
tion manager and commercial manager of KBIQ, new FM’er owned 
by John Poole Broadcasting (KBIG) .. . John Brahm to Gotham to di- 
| rect two “Naked City” segs for Herbert B. Leonard . . . Mark Goodson 
} and Bill Todman back to Gotham after huddles with their Coast rep, 
Harris Katelman, and the various vidfilmeries. 

Howard Barnes, CBS Radio’s program veep, came out from N.Y. to 
marry Molly Mock, daughter of John Mock, onetime story editor at 
Paramount ... Alan Livingston packed his portfolio with story out- 
lines, scripts and sample film and headed for N.Y. where he and the 
three Bobs—Sarnoff, Kintner and Lewine—will weed out the best for 
next season. They want no interruptions so the meetings will be held 
outside Manhattan . . . Two new jobs in NBC’s film department were 
| filled by Jerome Stanley as manager of operations, and Blanche Runge 
to head up the story department . . . Howard Balke is back on “Queen 
For a Day” as executive producer. Harry Mynatt continues as pro- 
|} ducer and Robert Temple was named prexy of Queen For a Day, Inc., 
|a subsid of the Raymond R. Morgan agency. 


IN CHICAGO... 


Fran Allison laying off her WGN-TV daytimer this week to troupe 
to New Orleans with “Don MecNeill’s “Breakfast Club” .. . Bob Reid, 
whose credits to date are mainly in legit, landed the emcee job on 
WNBQ’s newie, “Chicage Bandstand,” which replaces “Bingo” this 
week ... George Menard, farm director of WBBM-WBBM-TYV, elected 
v.p. of National Assn. of TV-Radio Farm Directors . . . Dr. Frances 

h in New York conferring with her publishers, McGraw-Hill. 
Her “Ding Dong School” on WGN-TV is on tape this week ... Kirk 
Logie back in town marking time till next assignment for NBC Inter- 
national . . . Jim Hanlon, WGN Inc. press chief, kudosed by Chi Fed- 
erated Advertising Club and Women’s Advertising Club with their an- 
nual Leadership Award . . . WTTW starts its fourth year of telecasting 
tomorrow (Thurs.) .. . Betty Furness here last week shooting new ser- 
jes of Westinghouse blurbs at Colmes-Werrenrath . . . Jack L. Tarbis 
joined Filmack Studios as account exec ... Marty Faye raised $1,900 





| 





via his WBKB stanza to buy a jeep for Korea priest, Father Stephen 
Pake. He made the presentation last week . . . WGN showing Israeli 


(Continued on page 36) 
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ABC-TV DAYTIME SCORECARD 





25th Anni for Mutual 


Mutual begins its 25th network anniversary celebration next 
month, with on the air promotions and some special programs. 


MBS, originally established as 


air Sept. 15, 1934. Net now has 453 affiliates. In recent years, own- 
ership has passed from RKO Teleradio to the Armand Hammer 
group then to Scranton Corp. Only network without a tv web op- 
eration, it’s had some tough sledding in recent years, but no 


tougher, in many respects than a 


MBS also is unlike other radio webs in that it has no o&o sta- 


tions, completely dependent on 
It’s an open secret that Mutual, li 


red. But Scranton Corp., with its many enterprises, is using net- 
work personnel and co-sponsoring programs so that there are 
benefits other than the cold profit & loss statement for Scranton. 

One of the first specials being prepped for the anni will be a pro- 
gram in the first week of January marking the first Hollywood thea- 
tre-studio show on MBS. Another is to be a special get-together 
with available original board members and officers of the then 
budding network. This is set for February. 

Mutual was established originally by four stations, WGN. Chi- 
WLW, Cincinnati; WXYZ, Detroit. 
programming, long the theme cf the MBS schedule, has been 
dropped by Mutual under its streamlined news format of five- 
minute news segments on the hour and half-hour, and supplemen- 


cago; WOR, N.Y.; 


tary news, sports and special eve 











TV Specials This Season Hit High 
Level, Offsetting Mediocre Fare 


TOP POSER; “GAN 
WEB MAKE IT? 


One of the more intriguing 
questions posed in the trade these 
days is: “Will ABC-TV make it in 
the daytime?” Something like 
$15,000,000 in sponsor coin rides on 
the answer. In fact the entire fu- 
ture of the network's before-dark 
operation hinges on what happens 
to the web’s current “Operation 
Daybreak” roster of programming. 
For it’s pretty much accepted that 
if the present ambitious stab to- 
ward putting the network in busi- 
ness daytime fails, chances are 
pretty slim of ABC ever getting a 
second lease on the morning-after- 
noon cables. 

ABC's only comment thus far: 
“We're pleased the way it’s going.” 
This in the face of two program 
axings so far, wiih “Musical Bingo” 
displacing “Chance for Romance” 
and Goodson-Todman’s “Play Your 
Hunch” (exiting CBS-TV) slated to 
take over for “Mother's Day.” A 
third show, “Day In Court” is be- 


a four-city link, first took to the 


tv married web. 


web revenues for its existence. 
ke other webs, is operating in the 


Dramatie 


nts shows. 








Hollywood, Dec. 9. + 


For all the mediocrity on the 
bread-and-butter level of network 
tv programming, the ‘58-59 sea- 
son has turned out to be an “ex- 
tra-special” year for viewers. In 
the short space of two and a half 
months, the three networks have 
turned out more special memora- 
ble programming than in any other 
full-blown seasonal span of the 
past. 

A rundown on the come-of-age 
field of specials shows such top- 
level offerings as the Fred Astaire 
spec, the Bing Crosby show, “Won- 
derful Town,” “Kiss Me Kate,” 
“Harvey,” “The Winslow Boy,” 
“Count of Monte Cristo,” “Johnny 
Belinda,” the Friars Club roast of 
Ed ,Sullivan, “Art Carney Meets 
Peter & the Wolf,” the Sid Caesar 
Chevy special and the Leonard 
Bernstein concert. 

As additional: plusses, “Play- 
house 90,"" which some execs con- 
sider a “weekly special,” has been 
having its best year yet, with four 


standout shows in “The Plot to Kill; American video appearance. 


ee moved from 11 a.m. to 2:30 

p.m., with Peter Lind Hayes thus 

ABC-TV’s Prolo e 59’ kicking off the  cross-the-board 

|schedule with his hour show start- 

ABC-TV's year-end wrapup and ing at 11:30. There's been some 

New Year forecasting, “Prologue |taj_ that Hayes may be cut to 30 
1959,” is slated for the 9:30-10:30 | ninutes. 


p.m. slot on Dec. 28. The trade, of course, is mindful 


News veepee John Daly will | 
front the hourlong looksee into the |°f the fact that when ABC went 
into the “Daybreak” venture it 


news, with the net's foreign cor- 


r i i N.Y. /promised to deliver an average 
——” ‘ecieciaal a - 25% share of audience. On last 


week’s Trendex, (Dec. 1 to 5) the 
five-days-a-week sked delivered a 
° ? 15.6 share. That was uv from the 
S 13.6 share on the initial report 
e 6 6fe b 
W IN SIXPONCE |". wich ener ine ancery 
daytime picture in pretty much of 
After dickering the deal for five 4 haze at the moment, devendins 
months, David Susskind signed Sir |0n who you're talking to. Obviously 


Laurence Olivier to his first |that’s slim rating pickines when 
The compared with NBC or CBS, who 





(Oct, 13). Trendex rating for the 
Dec. 1-5 roster averated out 2.6 
On the Oct. 13 report it was 1.8 


(admittedly some distasteful statis- 
tics in contrast to what the stations 
were picking up for the time 
periods). 








Stalin,” “Days of Wine & Roses,”| actor, reportedly sought by CBS-| between them and by contrast to 


“Time of Your Life” and “Old 


Man,” quite a percentage consider- | 


ing fact that these are four smashes 
in only 10 weeks on the air. “Desi- 
lu Playhouse” has been a disap- 
pointment, but it’s produced such 
a poignant drama es “My Father 
the Fool,” the Eli Wallach starrer. 
And such ordinarily so-so entries 
as “Alcoa-Goodyear Theatre” and 
“GE Theatre” 
occasionally exceptional piece like 
the former's “Eddie” and the lat- 
ter’s “One Is a Wanderer.” 

Apart from these, there’s been 
some consistently good program- 
ming from the regular series, like 
the impeccable production on the 
“Dinah Shore Show,” the consistent 
high quality of a “Maverick,” the 
good humor and taste of “Father 
Knows Best” and the Danny Tho- 
mas comedy entries, the better- 
than-ever comedic routining of 
Jack Benny, the intriguing -con- 
versational chitchats of -“Small 
World.” 


‘Buckskin’ Axed 
By Pillsbury Flour 


Pillsbury Flour is pulling out of 
the Friday night 7:30 “Buckskin” 
on NBC-TV. This is the vidpix en- 
try that created quite a stir when 
it was doing summer-duty for Ten- 
nessee Ernie Ford on behalf of 
Ford Motors, cueing NBC’s decision 
to keep it on and inviting the Pills- 
bury sponsorship. 

“Buckskin” is slotted opposite a 
couple of formidable opponents, 
“Rin Tin Tin” on ABC and “Hit 
Parade” on CBS. Latter show just 
hit the bigtime Nieisen ratings 





with 19.0, *vith Amer:can Tobacco | show whose fees, time charges and | Victor artists but, as with ABC's | Philadelphia, 


coming in for a renewal, 


ana 


have turned out an | 


|TV for ap appearance in a vidver-| ABC enjoy a giant status. But 
sion of Noel Coward's “Private | ABC believes it'll make it. 
Lives,” will appear early 
|year on NBC-TV in a 90-minute part in incepting the ABC move-in 
|edition of Somerset Maugham’s|to daytime and whose clients have 
“Moon & Sixpence.” 'a major stake in the sponsorshio 
The drama, which has not yet been spoils, isn’t saying much “except 


(Continued on page 52) (Continued on page 52) 


Young | 
next |& Rubicam, which plaved a large | 





NBC Nite & Day Yen 


With slotting of “It Could 
Be You” as the Thursday night 
replacement for ‘“Concentra- 
tion,” NBC-TV has just about 
exhausted its daytime schedule 
in terms of potential night- 
time entries. Only shows web 
hasn't tried at night are 
“Queen for a Day” and “Dough 
Re Mi,” plus its two scaps. 

List of the day-to- night en- 
tries includes “Price Is Right,” 
“Truth or Consequences,” “Tic 
Tac Dough,” “Haggis Baggis,” 
“Treasure Hunt,” “Concentra- 
tion” and now “Could be You.” 
“Price is the only one that 
made it to stay. 











Sunday Block Up 
For Grabs; Allen 


Nixes 9) Mimites 


There's considerable s»eculation 


| TV has in mind in terms of bolsier- 
ing its Sunday night lireun. S»e- 


cifically, it’s the 7 to 8 ‘lead-'>) 
period that represents the weak 
area. After that, of course, come 


the basic Sabbath 
Allen, Dinah Shore and 
| Young. 

“Saber of London” at 7 is “a rat- 
ing weakie and the 7:30 Nov!- 
west Passage,” which gets clob- 
| bered, is going off. NBC h-d - 
|tertained the idea of expanding 
| Allen to 90 minutes (7:30 to 9) but 

Allen doesn’t want to do it. Thus, 
|7 to 8 could be thrown open as an 
| hour block. 

| Moving Allen up an hour to take 
| over 7 to 8 would give him a half- 
hour jump on the top-rated “‘Mav- 
| erick.” Also some argue that the 
| Shifting into Sun. 7 to 8 of * . 

| ron City,” which is highly regarded 
among the western skeins, would 
| also give it that half-hour advant- 
|age over “Maverick” and a'so gct 





lit off the “Have Gun” — “Gun- 
smoke” competitive hook, from 
which it suffers on the rating 


charts. 





‘Manie’s Friends’ Spec: a 
By ABEL GREEN Sacks fund. Grace Kelly (Prin- 


._| cess Rainier), currently on a pri- 
When C. Terence Clyne, tv-radio A . Pp 


Ericks “| vate visit to New York and her 
topper of McCann-Erickson, Te | native Philadelphia, may also wax 


turns from Hollywood this week | calute with Sinatra (with whom 
he will huddle with both NBC | plus Bing Crosby, she costarred in 
board chairman Robert W. Sarfoff|}.- last Metro film. “High So- 
and RCA board chairman David ciety”) for the eacnaia. "Sie 
Sarnoff on further correlation of | Belafonte and Lena Horne are 
the 90-minute variety show ©” | other show potentials 
Tuesday night, Jan. 20th next, in| Show would be live. from Holly- 
— of the late Emanuel ( Manie) | wood and New York, and present to 
a : ee the general public a “dream benefit 
may even a two-hour spec- | bill,” as these names attest, but 
tacular, depending on time pre-| which is unique in show biz annals 
emptions and possible other con-/| for the lasting memory to a show- 
es so as to oe $250,000 | man-executive-onetime agent (he 
—probably more—as a lump sum | went from MCA to Columbia Rec- 
for the Emanuel Sacks Foundation. | ords te CBS to NBC and “RCA as a 
A memorial wing in his name, aS | top executive), who was an in- 
part of the Albert Einstein Memor- | timate friend of all named. Not 
sd ogy in cncgend native oo | only as contract negotiator of most 
eiphia, is among the projects, al-| of their affluent show biz affairs, 
though other Sacks charities would | but as friend and mentor Manic 
also share in the full-blown and | Sacks’ impact on the times, lives 
highly name-powered teleshow and | and careers of all the above—plus 
RCA Victor album that is part of | many others—is unique and extra- 
the entire concept. | ordinary in recent show business 
So far, Frank Sinatra, Dinah | annals. 
Shore, Eddie Fisher, Perry Como, 
Tony Martin, Jane Wyman, Rose- | 
mary Clooney, Sid Caesar, 
Martin, Jerry Lewis, Kay 
and Edgar Bergen are set. 
Jack Benny and Phil Silvers, 
having cigaret sponsors, under- 
| Standably are forfended from par- 
}ticipating in this L&M-sponsored 





Also a Victor LP 
A proposed RCA LP of “Manie’s 
Dean | Friends’—the same title as the 
Starr | super-NBC telecast—would include 
Dinah Shore, Rosemary Clooney, 
Sinatra, Fisher, Como and Tony 
Martin. All but Sinatra (Capitol) 
and Miss Clooney (latterly Metro 
| but also freelancing) are already 





services will be donated to the | okay for Sinatra on the NBC tele- 


6) 7 o 
a 
Dream Bill 
| cast, no “clearance” problems are 
anticipated in light of the even’. 
Because ABC prexy Leonard H. 
|Goldenson was “so generous in 
|okaying Sinatra,” Clyne will spot 
next year’s show over ABC; an 
|the third annual salute via CBS, 
| and so on. 
| The show would preempt Eddie 
| Fisher's hour, along with other 
time, and Clyne takes the position 
| that since 
|waiving almost $40,000—its 15°% 
commission on a $225,000 package 
—and Fisher is personally. donat- 
ling his basic $12,500 weekly sal- 
| ary, plus an overhead via his Ram- 
rod Productions that probably 
doubles that, he would like the 
Sarnoffs to cut the $150,000 time 
charges to 50G so that the 100G 
differential could also go to the 
“Manie’s Friends” project, as a 
donation from McCann-Erickson, 
The talent, of course, is also turn- 
ing back its fees—the standard 
guest-shot money is being paid 
everybody—so that a quarter-of-a- 
million dollars will be the basic 
cushion of the Sacks Foundation. 
It is expected that the Victor al- 
bum, as a continuing sales item, 
also under some special economic 
deal, will further swell the fund. 
The telecast will fall, by coin- 
cidence, on the first anniversary 
of Manie Sacks’ death of leukemia 
in the Einstein Memorial Hospital, 
following a 
jillness, at the age of 56. 








| at the moment as to what NBC-| 


staples—Sieve | 
Loretta | 


McCann-Erickson is | 


long | 


Civil Rights, Human Relations To 
Get Searching CBS Examination; 
‘Mass Media's Obligation : Stanton 


+ Problems of civil rights and im- 


provement of human relations will 
undergo a “searching examination” 
on the CBS Radio and TV Net- 
works, Dr. Frank Stanton, prexy of 
CBS Inc., said at the Anti-Defama- 
tion League Freedom Forum in 
| N. Y., Saturday, Dec. 6. 

| Participating in the forum with 
|Stanton were Turner Catledge, 
|m.e. of the N. Y. Times, and Daniel 
|D. Mich, editorial director of 
Look mag. Highlights of their dis- 
cussion were broadtast the follow- 
| ing day (7) on CBS Radio. Also, the 
| National Commission of the ADL 
awarded the 1958 America’s Demo- 
cratic Legacy Silver Medallion to 
CBS for “distingu'shed contribu- 
| tions to the enrichment of Ameri- 
ca’s heritage of freedom.” Similar 
|}awards went to the N. Y. Times 
and Look mag. The award to CBS 
| was presented during a_ special 
| broadcast “The American Jew: A 
| Tribute to Freedom” over CBS-TV 
Sunday morning. 

Outlining the network's objec- 
tives, Stanton sa‘d that CBS staf- 
fers were readying a number of 
in-depth programs such as “South 
in Crisis,” a survey of the race re- 


jlations conflict as focussed on 
school integration”; “North of the 
Mason Dixon Line,” a report on 
northern human relations, prac- 


tices and protestations; “The Hate 
Mongers,” an examination of the 
extremisis who exp!oit racial or re- 
| ligious differences to indulge their 
private hatreds; “The Pr-ce of Dis- 
cord,” a report on two aspects of 
th’s subject, namely the domestic 
price paid for bad race relations 
and the international price this 
(Continued on page 52) 


Chevy's Specials: 
Nippon & Hoedown 


-| Chevy’s Sunday night 9 to 10 


show (during the Dinah Shore lay- 
|off periods) gets a couple of off- 
beat specials* in upcoming weeks. 
| On Jan. 4, there will be a 60- 
}minute hoedown. Among the stars 
lined up this far are Pat Boone. 
Roy Rogers & Dale Evans, the 
| Hollywood Square Dancers, Sons 
of the Pioneers, Red Foley, Rex 
Allen, Eddy Arnold and Jo Staf- 
ford. 

Feb. 1 show will be an all-Japa- 
nese excursion with the entire 
}troupe flying in from Tokyo for 
}the one-time special. Talent was 
|lined up by Alan Handley (NBC). 
| Shirley MacLaine will hostess the 


d | outing. 





‘Invisible Man’ Renewed 


| For Another 13-Wk. Ride 


CBS-TV has renewed Official 
Films’ “Invisible Man” for another 
13 weeks. 

Skein, put on the air this sea- 
son without a sponsor, is said to 
be luring some client interest, with 
dickering now going on. Slot is 
Tuesdays at 8 p.m. 

“Invisible Man” was the second 
| renewal on this season's crop of 
short-term telefilm deals, the other 
being MGM-TV’s “Thin Man.” Lat- 
ter won another 23 weeks from 
sponsor Colgate on NBC-TV. 


WDSU-TV’s Anni Hoopla 


New Orleans, Dec, 9. 

Station WSDU-TV celebrating its 
10th anni Friday, Dec. 19, with a 
special show, locally produced, and 
originating from here. It’s an origi- 
nal miniature musicomedy by Jerry 
Bresler and Lyn Duddy, featuring 
Vaughn Monroe, Denise Lor and 
Dick Van Dyke, among others 

Gen, mgr. Bob Swezey inviting 
press and other VIPs for the shin- 
‘dig as a national promotion stunt. 
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EARS BEFORE THE MAST” 


30.5% 


KETY— OMAHA 


“ROAD TO MOROCCO” 


52. /% 


KIRO TV—SEATTLE 
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“FOR WHOM THE BELL TOLLS” 


” 6 y, ? oy 
: a SHARE 


WICH TV- MINNEAPOLIS 





“GOING MY WAY’ gages 


63.2% 


KIRO TV-SEATTLE 


“DEAR RUTH” My “THE CRUSADES” 


51.6% 52.5%. 


KIRO TV—SEATTLE WBZ TV- BOSTON 
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Tugend s 10 Half-Hour ‘Specs’ Give 
GE Field Day on Offbeat Shows 


Hollywood, -Dec. 9. 

When General Electric an- 
nounced at the beginning of the 
year it would do 10 half-hour “‘spe- 
cials” within the framework of its 
“GE Theatre,” the idea of a half- 
hour spec occasioned some eye- 
brow lifting in the trade. But to 
Harry Tugend, who was signed by 
Revue to produce the 10 specs, the 
idea provided the opportunity to 
do the kind of unusual, provoca- 
tive or offbeat production that the 
ordinary half-hour telefilm series 
has neither the time nor the in- 
clination to attempt. 

As a consequence, Tugend has 
now scheduled such unusual-for-tv 
entries as a tongue-in-cheek rob- 
bery story with only a single line 
of dialog over the entire 24-minute 
course, s‘ory titled “The Best Laid 
Plans,” for whom he’s dickering 
Chico and Harpo Marx; a tv ver- 
sion of Katherine Brush’s_ short 
story, “Night Club,” with six top 
femme stars to do vigneties in the 
piece set in the powder room of a 
nitery and with Elsa Lanchester 
probable as the central figure of 


the matron; first original half-hour 
musical, with John Raitt, Gisele 
MacKenzie and Eddie Foy Jr., 
Gower Champion directing and 
musie and lyrics by Jay Livingston 
& Ray Evans 

There’s also a Ray Bolger show, 


en Ernie Kovacs segment with the 
Jatter as the 


sleuths, a David & Goliath story 

with Tony Curtis as David titled, | shotters. 
The Stone,” 

updated versicen 





sleuth-to-end-all- | Wol!,” 


WM. CRAIG TO GREY 
AS PROGRAM EXEC 


William F. Craig, now holding 
down a post on the William Morris 
executive board, will shift over to 
Grey Advertising on Jan. 1, as 
veepee in charge of tv program- 
ming. Craig will report directly to 
Al Hollender, agency director of 
the radio-tv sector. 

The position of the No. 2 man 
in the department opened up a few 
weeks ago when Hal Davis, who 
had been backing up Hollender, 
|was upped to assistant to Arthur 
| Fatt, agency prexy. Prior to join- 
'ing Wi'liam Morris, Craig was di- 
|recior of tv for Procter & Gamble. 


ABC-TV Red Hot 
Yen for Specials 
After ‘Wolf’ Click 


Because of the hot rating returns 
on “Art Carney Meets Peter & the 
ABC-TV has gotten kind of 
feverish in planning other one- 
The number of upcom- 











Gene Tierney in an | ing special projects has been in- 
of “A Doll’s|creased, with probability the net- 


House,” Dan Dailey in a Dixieland | work’s own programming depart- 


b J *,e 
Pulse’s British Pact 

Pulse Inc. is going in for in- 
depth audience research for Eng- 
land’s television. Associated Redif- 
fusion has pacted with Pulse, 
which over a year ago started an 
English rating outlet, to do a series 
of qualitative audience studies, 
first due in mid-January. 

As a result, Pulse has hired John 
D. F. Martyn as chief of the Brit- 
ish operation. 





Jack Paar Warms Up 
To Tape (3 Nites a Wk.) 
& Frozen Studio Aud 


Jack Paar will be video taped 
| Wednesday, over NBC-TV, while 
his Thursday and Friday shows 
will originate live from 11:15 
|p.m. to 1 a.m. Monday-through- 
Wednesday programs will be 
| taped from 8:15 to 10 p.m. for tele- 
cast at 11:15 p.m. 

New setup, which starts Monday, 
| Dec. 29, will have an audience 
| watching the taping sessions. Lat- 
ter-part-of-the-week programs, as 
jin past, also will have a_ studio 
| 





audience watching the Paar pro- 
| ceedings. 

| Bob Levine, veep 
programs, said decision to video 
tape Paar’s Monday - through- 
Wednesday 
mit the performer a more flexible 


work schedule. Levine observed 
that since live tv and tape tv are 
equal in quality, there’s be no dif- 


ference between taped shows and 
live Thursday and Friday pro- 
cuctions. 

Perturbed that his visible audi- 
ence might get frostbite and snow 
blindness while waiting to get into 
the Hudson Theatre to see his 
nightly programs. Paar also 
asked NBC-TV to move him into 


of NBC-TV| 


programs was to per-| 


A looker with nifiy chassis 


letters addressed to prominent 
“Chosen One.” 


me deejays. 





Connie's Gay Fandango 


New Orleans, Dec. 9. 
who identified herself only as 


“Olivia” had this town in a tizzy for a week, sending telegrams and 


citizens, ad agency men, etc., as 


She also appeared at desks of columnists, amusement editors 
and city editors handing out invitations to a meeting in a French 
Quarter hall. She was clad in sheath evening gown with train. 

The curious—some 200 of them—who had received the barrage 
of letters, wires, etc., telling them “the peons are pacing, we strike 
soon, our numbers grow daily” and “the revolution is on,” found 
a sumptuous buffet supper awaiting them as well as an announce- 
ment that a new radio station, WYFE, would hit the air Dec. 1. 

New station is operated by the Town and Country Network 
headed by Connie B. Gay, president. 
manager, with Ed Winton, sales manager. Station has stall of fem- 


N. Tweel will be general 


Vet ad agency, promotion and publicity men, and others were 
ready to admit the Olivia stunt was a good one. 




















Networks Get | Contract Demands 


| From Radio-TV Directors Guild 


> 





HAWAIIAN STATIONS 
FETCH $8,738,2 


Washington, Dec. 9. 


Federal Communications Com- 
mission has approved $8.738,24y 
sale of Hawaiian’ Broadcasting 


System from Consolidated Amuse- 
ment Co. to Hialand Development 


Corp. Hawaiian Broadcasting op- 
erates KGMB, KGMB-TV, Hono- 
lulu; KHBC, KHBC-TV, Hilo, 


Hawaii, and KMAU-TV, Wailuku. 

Of 17 stockholders of new con- 
trolling firm only four have other 
broadcast interests. They are Roy 
J. Turner, 12.5% of KWTV (TV), 
Okalhoma City, and C. Dale, M. 


segment titled “Bill Bailey, Won’t| ment will produce many more of 
You Please Come Home?” with Ed | the specials. 
Sullivan also appearing fronting Plan fer specials in the next two 








his CBS-TV show, and Charles|seasons is understood to have 
Laughion in a Daudet story, “The|cailed almost exclusively for out- 
Last Lesson.” First of the specs|side packaging. But when Carney 
was Sammy Davis Jr. in first] pulled two and three times better 





straight-dramatic role on tv, “Auf|on the Trendexes.than the other 
Weidersehn.” networks, which 


had strong pro- | 


Studio 6B at 30 Rockefeller Plaza 
'sometime this month. 

This means his program staff 
also will change homes, moving 
from the Hudson Theatre to the 
Americas Bidg. Paar decided to 


s 
make the move with tough winter 0 d R h 
weather approaching to eliminate | I er e ea 


discomfort of those who stand for | 


Clare and Lloyd W. Miller, to- 
gether hold 1.57% of KARD (TY), 
Wichita . 





All of which represents quite a| gramming too, ABC-TV siarted a} 


diversification of effort and pro- 
gramm_ng and the chance for some- 
thing new and different on televi- 
sion in the usually restricted half- 
hour form : 

Some of the shows represent a 
considerable hike above the nor- 
mal GE budget, the Livington & 
Evans musical, “Taming of the 
Squaw.” for example (though here 
MCA has set up Alaska Music as 
a subsid to publish the score). 

(Continued on page 36) 


‘We'll Be Copied’ 
Sez John Karol 


Louisville, Dec. 9. 

CBS Radio’s Program Consolida- 
tion Plan will be copied by other 
radio networks, John Karol, veep 
in charge of network sales, told 
the Louisville Advertising Club 
and Louisville Better Business 
Bureau here on Friday (5). 

“All radio networks are going 
to have to do something of this 





sort,” Karol said. “For in the 
present condition of economic 
chaos in the industry, of helter- 
skelter programming, switching 
back and forth from network to 
local, of major clearance difficul- 
ties and un-easonable delays by 
local stations in putting network | 


programs on their air—such a plan | 
represents the surest road to the} 


building of more confidence in 
network radio.” 

Karol said his 
1959 represent the beginning of “a 
happier day 
affiliates, the advertisers and the 
public.” He said the affiliates were 
in favor of the plan and cited 
a letter from one of them to a 
major ad agency in which the sta- 
tion maintained that the new ar- 
rangement with CBS Radio would 
have a strong, stabilizing effect on 
the industry. 

CBS Radio's sales chief said the 
plan would be of value, as well, 
to advertisers because their net- 
work messages would be trans- 
mitted on all stations without un- 
due delays. Furthermore, Karol 
said, the plan would make possible 
greater program experimenting on 
the part of the network. 


| 


‘eorientation process. The special 
was dreamed up by the network, 
and program execs (v.p.) Ted Fet- 
ter, Dan Melnick and John Green 
(show’s exee producer) worked on 
the project through all its stages. 
Not only was the show a rating 
suecess and a sales success ‘ABC 
program sales boss Aaron Beckwith 
lured in Minnesota Mining for the 
fu'l ta) but it was a critical rave, 
latter point cueing the idea of us- 
ing stafimen more often on spe- 
cials. 

What some insiders feel may 
eventuate is the expansion, if only 
by a few key men, of the ABC-TV 
protrem st°ff, even though some 
snecials will still be done by out- 
siders. 





Cancelled, Deejay 
Throws ‘Kickback’ 
Rap at Coast Station 


Hollywood, Dec. 9. 
Station KTLA is charged with 
attempting to establish artist kick- 





web's plan for | 


for the network, the | 


| backs on his weekly tv show by 
| deejay Earl McDaniel, who said 
|yesterday (Mon.) he received a 
| letter of cancellation when he re- 
|fused to comply. KTLA vp Jim 
Schulke categorically denied any 
such attempt and further stated 
that kickbacks. to his knowledge. 


| whose last show is skedded Friday 
night, claimed, “Because there was 
a budget probiem on the show, the 
station thought they needed more 
money. They wanted to work out 
|a deal where artists would sign 
their checks back to the station. 
| They said kickbacks or no. I said 
no, and they sent me a letter.” 
Schulke explained the show was 
cancelled for a combination of rea- 
sons, specifically low rating and 
high costs. He said the show was 
cancelled because KTLA is jug- 
gling its Friday night sked on Dec. 
19, since the show has been under 
pressure both rating and budget- 
| wise “we thought we might as well 
make a change as of that date.” 





Memphis—Claude Raney, South- 
ern radio exec and newsman, has 
joined the WHBQ News Depart- 
ment in Memphis, under the direc- 
tion of Charley Sullivan. Raney 
was program director of WPDQ, 
Jacksonville, before accepting the 
WHBQ position. 





exist on no KTLA show. McDaniel, | 


j}hours outside the theatre waiting 
| for free ducats. 

| Toward end of January the 
|“Jack Paar Show” is expected to 
traipse to the Coast for a four-week 
)Stay. Hollywood originations will 
}come from the NBC-TV studios at 
| Sunset & Vine. 


‘McCLAY HELMS BALTO 
___IN WBC RESHUFFLE 


In a shifting around of top sta- 
tion posts, the Westinghouse Broad- 





}easting Co. has named John L. 
McClay as general manager of 
WJZ-TV, Baltimore, and George | 


|H. Mathiesen as g.m. of KYW-TV, | 


|Cleveland. Both appointments are 
effective Jan. 5, 1959. 

McClay steps into the shoes of 
Larry Israel at WJZ. 
| been ticketed to head up the re- 
|cently formed WBC reppery, Tele- 
vision Advertising Representatives. 
McClay has been general manager 
of KYW-TV in Cleveland since 
July. George Mathiesen comes to 
KYW f'om KPIX, the Westing- 
|house outlet in San Francisco 
where he has been assistant gen- 
eral manager since 1954. 


Sexy ‘Cimarron City’ 
| Segs Scissored by NBC 


Hollywood, Dec. 9. 
NBC-TV dropped the censorship 
axe on “Beauty and The Sorrow,” 
for next weeks’ lensing session of 


Israel has | 


On Boston Channel 


Awarded to WHDH 


i 
Washington, Dec. 9 

| Federal Communications Com- 
mission has ordered new hearings 
to determine whether its grant of 
Boston channel 5 should be set 
aside. The rehearing stems from 
U.S. Court of Appeals mandate. 
Judge Horace Stern, special FFC 
hearing examiner in the Miami 
channel 10 case, was assigned to 
preside, 

FCC awarded channel 5 to 
' WHDH, Inc., subsidiary of the Bos- 
ton Herald-Traveller in a decision 
which came under scrutiny of Har- 
ris Subcommittee last spring. Hear- 
j}ings were featured by testimony 
of flamboyant John Fox, publiser 
of now-defunct Boston Post, that 
he had been pressured to with- 
draw his application for the out- 
let. Herald-Traveller Publisher 
Robert Choate denied that he ever 
asked for official intervention in 
his behalf. Names of former Com- 
|merce Secretary Sinclair Weeks 
|and retired Presidential Assistant 
Sherman Adams both figured. 

Under FCC's order, adopted by 
a 5 to 0 vote (‘Commissioner T. 
A. M. Craven not participating and 
Robert E. Lee absent), the rehear- 
ing will find out: 
—whether anyone should have 


} 


* Radio & Television Directors 


|Guild has asked the networks to 
;put all tv staff directors on year- 
|long contracts at a minimum of 
| $15,600 per annum and demanded 
!a revision in wages for video com- 
mercials made by the networks. 
Another major demand in the ne- 
gotiations for a new _ contract, 
which began late last week, is that 
all associate radio directors and 
{local radio directors be raised to 
| the level of full directors plus giv- 
jing the full directors in radio a 
20° pay hike during the next con- 
| tract. 

| Meantime, a vote, taken by the 
|NLRB, on whether the RTDG 
|should continue representing video 
associate directors and stage man- 
agers, has been counted, with 
|RTDG winning approval to con- 
tinue its representation of these 
two categories. Whether this means 
47 dissident ADs and stage man- 
agers at ABC, who brought on the 
| voting, will allow themselves to be 
|returned to RTDG, or whether 
they will seek NABET to take them 
|; over at the network, is not known. 
In any event, RTDG is prepping 
|its contract demands for the two 
categories that were in doubt, and 
the network is expected to have 
|them by today (Wed.) or tomorrow. 
| Talks have already begun for tv 
and radio directors and associate 
|radio directors and video program 
assistants. 

Staff video directors now get 
somewhere over $100 a week as 
per the old contract. Their wages 
will be much more than doubled 
if the networks accede to, the full- 
year contract demand at $15,600. 


‘Diamond, ‘Saddle’ 
Ups 4 Star Roster 


Hollywood, Dec. 9. 

Hottest vidpix outfit in town is 
Dick Powell's Four Star Films, 
which last week grabbed off two 
January replacement deals to raise 
its production status to six series 
‘and meanwhile has its current four 
|entries all ranking high in the 
' Nielsen sweepstakes. 
| Two mid-season deals are for 
|““Richard Diamond, Private Detec- 
itive,” getting another reprieve 
'from its onetime sponsor, Kent 
|cigs, and “Black Saddle,” originally 








“Cimarron City” on the grounds disqualified himself from voting on titled “Law Gun” and bought by 


the script was entirely too sexy. 
Action covers 10 areas in the 
script, considerably above average, 
according to Norman Jolley, co- 
producer of the Revue teleseries 
with Richard Bartlett. 

Web objections generally were 
concerned with the script’s sexual 
connotations encompassing both 
dialog and visual sequences, it was 
said. Script will be tempered where 
it can according to Jolley, who 


| the award. 

| whether anyone used improper 
|influence on any FCC member in 
connection with the award. 

| —whether any party in the pro- 
ceeding directly or otherwise se- 
cured, or knew of any misconduct 
therein. 


—whether grant should be de-| 


clared void or set aside. 
Losing applicants, who'll get a 


| Liggett & Myers for a Saturday 
|night NBC-TV ride. “Diamond” 
| starts Feb. 15 in the CBS-TV Sun- 
day at 10 slot, replacing “Keep 
| Talking.” “Black Saddle,” a co- 
| production of Four Star and Zane 
| Grey Productions, is scheduled for 
|a mid-January start. 
Four Star’s “Rifleman,” another 
|coproduction with Sussex Produc- 
| tions (Jules Levy, Arthur Gardner, 
| Adnold Laven), has turned into 


added the network would also bend | Chance to testify before the new/| the sleeper of the season, grabbing 


where possible. 


Orange Bowl TV Coin 


CBS-TV grabbed itself another 
client for its New Year’s Day cov- 





erage of the Orange Bowl game. back to FCC, cited House testimony | surprisingly 
to join by ex-FCC Chairman George Mc-|Only Four Siar eniry that’s lost 


Capital Airlines signed 
Carter Products and R. J. Rey- 
nolds Tobacco in quarterly spon- 


proceedings, along with WHDH, 
are Greater Boston Television 
Corp., Massachusetts Bay Tele- 
casters, Inc. and Allen B. DuMont 
| Laboratories, Inc. 

| Appeal Court, in sending case 


Connaughey that several people 
approached him about the channel 


|off fourth place in the Nielsens 
| with a 32.0 rating on ABC-TV after 
| Only six weeks on the air. “Zane 
|Grey Theatre” continues a strong 
|Nielsen entry, while “Wanted— 
Dead or Alive” has been another 
healthy newcomer. 


steam is “Trackdown,” but not 
enough to hurt show’s sponsorship 


}sorship of the game from Miami. | decision while it was still pending. | status. 
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JUST FOR FUN 
With Walter Kiernan, host; Gary 

Morton, Harvey Stone, Morey 

Amsterdam, others 
Producer: Mitchell Grayson 
Director: Don Lustig 
60 Mins., Thurs., 11 p.m. 
WNTA-TV, N. Y. 

“Just For Fun,” which pre- 
miered three weeks ago on WNTA- 
TV, Newark, thus far lacks the 
spontaneity it’s obviously trying 
to achieve. The setup was too arti- 
ficial, when viewed Thursday (4), 
to pull many yoks. 

In many respects, this post-11 
p.m, telestanza resembles the Jack 
Paar NBC-TV’er. Paar long ago es- 
tablished that there is humor and 
interest intrinsic in plain talk with 
offbeat guests, buttressed by nat- 
ural and often incisive byplay 
with his coterie of sidemen. His 
own people hardly ever seem to 
work deliberately for the laugh- 
line, which is where Paar suc- 
ceeds and “Fun” fails. 


Walter Kiernan, who has long) 


since proved himself one of the 
brighter performers in the WNTA- 
TV scheme of things, was host, 
supported by three professional 
funnymen, Harvey Sione, Gary 
Morton and Morey Amsterdam. 
These gagsters let Kiernan down. 
His own humor is gentle and re- 
warding. Theirs, with Amsterdam 
the occasional exception, was 
forced and intrusive. For instance, 
the second guest of the evening 
was a charming 14-year-old concert 
pianist, Loren Hollender. Kiernan 
was developing the conversation 
along interesting lines, and it was 
frustrating to witness the thought 
channels muddied by a series of 
sub-standard “Can You Top 
This?”-type monologs, which had 
no bearing on the subject. 

It was most pleasant hearing 
Hollender play two piano selec- 
tions in the course of the show. 
Perhaps if the local stanza forgets 
to be so funny, it will be funny 
and interesting. There is in “Fun” 
the suggestion of a free-wheeling 
style of video that can be = 

rt. 


MUSIC BINGO 

With Jehnny Gilbert 
Producer: Johnny Stearns 
Director: Seymour Robbie 
PARTICIPATIONS 

30 Mins., Mon.-Fri., 2 p.m. 
ABC-TV, from N.Y. 

In an effort to beef up its “Oper- 
ation Daybreak,” ABC-TV has 
lopped off “Chance for Romance” 
and subbed “Music Bingo” in its 
piace. 

Preem show Monday (8) evi- 
denced that it’s a serviceable day- 
time fun game. But whether it has 
the muscle to build formidable rat- 
ings is another question. It 
doesn’t seem that the format 
isn’t that novel or streng enough 
to bring about any major channel 
switching. 

“Music Bingo,” a Telesong pro- 
duction, isn’t new to the airwaves, 
having had summer exposure on 
NBC. It has some diverting excite- 
ment, but a 30-minute stretch tends 
to become repetitive. Show features 
a bingoboard, with two contestants, 
male and female, in the initial 
outing. They ring a bell at the 
given signal after a song is played. 
Each contestant is posed behind a 
white line. First to ring the bell 
gets the chance to fill up a binge 
square. There is an audience par- 
ticipation gimmick and the prizes 
are relatively modest in terms of 
ty today. Songs are rather easy to 
identify. 

Emcee Johnny Gilbert does okay, 
keeping the show going at a nice 
clip. It’s being telecast live out 
of N.Y.’s Ritz Theatre. Horo. 


British TV Awards 


London, Dec. 9. 
Cliff Michelmore, emcee of BBC- 





TV's “Tonight” program was named | 
the | 


personality of the year by 
Guild of Television Producers and 
Directors, Donald Baverstock, who 
produces the show, received the 
award for the best factual produc- 
tion. 

Other awards made by the Guild 
were as follows: best actor, Donald 
Pleasence; best actress, Gwen Wat- 
ford; best drama producer, Silvio 
Narrizano; light entertainment, 
Joan Kemp Welch; light entertain- 
ment artist, Alan Velville; script, 
dead-heat between Colin Morris 
and Ken Hughes; design, Stephen 
Bundy. A special award was made 
to “Monitor,” another BBC pro- 
gram, which was one vote behind 
“Tonight.” 





Atlhanta—Bob Corley, WQXI’s 
news editor, is going into the radio 
business for himself. He’s gotten 
the greenlight from the FCC 
Corley’s application to establish a 
new mill at College Park, Ga., 
(which abuts Atlanta) was approved 
Wed. (3). 


* 
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Omnibus 
This was Peter Ustinov’s third 
appearance in a dramatic role on 
the Bob Saudek-produced “Omni- 
bus” over NBC-TV (7) and as is 
customary with the English actor, 
it was one of those frequently in- 


Ustinov shaved off his beard for 
this occasion, the better to play 
Georges Danton, the turbulent, 
rabble-rousing~ patriot of the 
French Revolution. George C. 
Scott portrayed the austere, grim- 
faced Maximilien de Robespierre. 

“The Empty Chair” saddled with 
purple patch dialog attempted to 


/tion abused the power at their 
|command and it is Ustinov’s con- 
tention that had.the coup of 1789 
taken place in Russia or Germany 
aud Robespierre were replaced by 
Trotsky or Hitler, the plot would 
be essentially the same. 

In Ustinov’s political drama there 
were flurries of some cheddar- 
sharp epigrams and rather florid 
acting scenes. In fact, much of 
“The Empty Chair” contained ham 
histrionics. However, one of the 
few restrained and more telling 
pertermenees was turned in by 
dward Atienza as Mouche, the spy 
with a soul and narrator of the 
vehicle. Jenny Egan and Lucy 
Landau were effective as char- 
women and Suzanne Clautier (Mrs. 
Peter Ustinov) scored as the wife 
of Danton. Rans. 


The Chevy Show 

Sid Caesar's tendency to tear a 
skit to tatters by dragging it out 
to its final implications was again 
displayed on NBC-TV Sunday 
night (7) in the “Chevy Show” spot. 
In virtually every one of the 
sketches, Caesar and company 
failed to quit when they were 
ahead. Some clever bits, like the 
opening takeoff on the credit card 
setup, had some sharp edges but 
it sagged with some obvious mor- 
alizing. 

Caesar also did some parodies 
of the horror cycle in films and the 
western cycle on tv. In the horror 
pic, made by “Fast-Buck Produc- 
tions,” Caesar poured on the man- 
into-termite theme so heavily that 
it became gruesome instead of 
funny. The western skit had a 
couple of satirical points to make, 
but also was stretched beyond the 
strength of the material. Perhaps 
the top bit on the show was the 
closer when all the guests spot- 
lighted various tv mag articles in 
which they were featured. This 
effectively killed, it is hoped, those 
corny plugs for the various fan 
mags who pay off for the mentions, 

The variety portion of the show 
was mixed. Dolores Gray delivered 
a couple of tunes in good ‘style 
while The Szonys performed with 
their usual flawless ballroomology. 
A modern jazz display, by the Tony 
Scott Quintet, stuck out like a 
clinker note. This type of jazz 
can’t just be rung in, but must have 
the right setting. 

Assisting Caesar in the sketches 
was a good name lineup including 
Paul Douglas, Audrey Meadows 
|(who made an excellent foil), Cliff 
Norton and Miss Gray. Paul 
Weston’s orch provided fine back- 
ing in the musical portions of the 
show. Herm, 





Ben Hecht Show 

For what was apparently 
tended as fresh manpower for his 
perennial crusade against critics, 
Ben Hecht had Jose Ferrer as guest 
interviewee last Friday night (5) on 
his five-a-week series on WABC- 
TV, N.Y. As the star, stager and 


legit show, “Edwin Booth,” the 
actor was obviously expected to 
lash out at the reviewers who had 
unanimously panned his show. 
What transpired was dull. It 
could hardly have hurt the critic's 
standing or influence perceptibly, 
but presumably insured that even 
the least-informed dialer now 
knows that “Booth” got a seven- 
to-none unfavorable reception from 
the first-stringers. In any case, it 
seems doubtful if the casual dialer 
could care less. As for an informed 
watcher, the palaver seemed a 
poorly organized rehash of stale, 
pointless and unrealistic sparring 
by a habitual critic-baiter and a 
cautious, 
logic actor. 
Hecht, who's apparently out to 
establish himself as a sort of 
gaffer version of today’s Angry 
Young Man, was in the curious 
position of calling the critics 
“dunderheads” and then agreeing 
with his guest that, “by and large,” 
he generally agrees with them. 
Various critics were mentioned, but 
Ferrer's only specific 





in- | 


more-in-outrage-than-in | 





| 








| 
| 
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| The point appeared to be that a| Corey 





Tele Follow-Up Comment 


charge seemed to be that N.Y. 


Times critic Brooks Atkinson, hav- 
ing over-praised him in the past, 
is now determined to make up for 
it by attacking him unfairly. 

He cited the house record set 
last season by “Oh Captain” (the 


teresting triple-threat jobs — as} musical he staged and co-adapted) 
author, star and, in this instance, | 
co-director of “The Empty Chair.” | son’s subsequent pan had been un- 


in Philly as evidence that Atkin- 


justified. He also recalled that the 
Times reviewer had reported that 
the audience had enjoyed the 1940- 
41 revival of “Charley’s Aunt” (in 
which he made a personal hit) but 
said he (Atkinson) didn’t like it. 
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the lines were the old reliables. 
Miss Goodman, did some material 
tailored to the Alaskan needs, and 
| Bruno gave an excellent exhibition 
| on the swinging pole. 

An important item on the show 
| was Ford & Hines who had suffi- 


| cient time to make a deep indent 





This team, showcased originally 
on the Garry Moore show and later 





| frolic, seems to be making an in- 
| creasingly heavier impact. 

| There wag a sequence in the 
| Red Dog Saloon, which had Jill 
making like the 


| critic must necessarily agree with| Known as Lou and Dick Buckley 





the audience. 
Hecht’s sharpest personal attack 


show how the leaders of the revolu- was on N.Y. Herald Tribune critic 


Walter Kerr. He referred scathingly 
to the current Broadway musical, 
“Goldilocks,” for which Kerr was 
stager, co-librettist and co-lyricist. 
Then he commented that despite 
what he (Hecht) feels are abysmal 
flaws in the show, Kerr has not 
ceased to criticize other produc- 
tions. The inference, apparently, is 
that a critic disqualifies himself 
from writing adverse reviews by 
working on a show Hecht doesn’t 
like (in this case in agreement with 
several of Kerr’s fellow-critics). 

Ferrer declared several times 
that he never reads reviews of his 
shows, explaining at one point that 
to do so might upset him and make 
it more difficult for him to con- 
tinue acting in the plays. How- 
ever, he repeatedly revealed de- 
tailed familiarity with the “Booth” 
notices, quoting sentences from a 
few favorable ones (not among the 
big seven on the dailies). 

n reply to Hecht’s insistent 


question of why the critics stupidly | 


or maliciously panned the current 
show, Ferrer had no answer. Hecht, 
however, suggested that the re- 
viewers have become “attuned to 
gory matters” to such an extent 
that they now “like only neurotic 
studies of depravity.” 

Revealing that he had attended 


a “Booth” matinee reluctantly 
(presumably because of the bad 
reviews);-Hecht reported that the 


“sparse” audience had “laughed 
and cried” in wholehearted enjoy- 
ment of the play. He himself had 
loved it, he asserted. “It is almost 
one of the best shows since “Look 
Homeward, Angel,” twice as good 
as “The Royal Family,” he said, 
“I have no reservations about it.” 

As to his professional attitude, 
Ferrer observed, “I’m more suc- 
cessful, more famous and poorer 
than I ever dreamed I'd be.” As for 
his hopes for the future, he said, 
“T'd like to do only what I want to 
do, not what I need to do. I'd like 
to do what will excite an audience. 
I've never done anything I wasn't 
inflamed by.” 

Possibly because of insufficient 
preparation, the one portion of the 
interview that might have been im- 
pressive was curiously flat. Ferrer 
read a speech from “Booth,” in 
which the title character explains 
his determination to emerge from 
the retirement enforced by public 
rage over his brother John Wilkes 

th’s assassination of Lincoln. 
The camera work was so faulty, 
however, that only half of Ferrer’s 
face was visable, and the direction 
so inept that it was difficult to dis- 


| tinguish between the actor’s scene- 


setting explanation and the expres- 
sionless-sounding reading itself. 
All in all, considering Hecht's 
poor delivery and negative, ill- 
tempered approach and the clumsy 
planning, it's easy to see why the 
series has a small audience. There 
were three commercials, for Lestoil 
cleaner, the N.Y. Herald Tribune's 
Sunday .tv-radio supplement and 
Schliffle embroidery, plus a public 
service spiel for Christmas seals 


| for tuberculosis research and an 
new sole producer of the Broadway | “ “5 


ABC house blurb. Hobe. 
Ed Sullivan Show 

Ed Sullivan and a group of 
entertainers mushed up to Alaska 
to do a filmed layout with some of 
the settings of the new state. 
Apparently, Sullivan tried a Bob 
Hope style of operations using the 
GI audiences as a sounding board, 
but as far as the normal viewing by 
a domestic audience, most of it 
could have been done without 
ever leaving home. 

Of course, there was some excel- 
lent photography of a few of the 
scenic wonders of the state, a 
couple of petit interviews with 
some servicemen and a minute 
looksee into the operations of our 
radar defense line, but the cast 
of Jack Carter, Jill Corey, Bruno, 
Dody Goodman, Ford & Hines and 
Dick Buckley are familiar material 
to the stay-at-homes. However the 
cast seemed to get a lift out of an 
appreciative audience. 

Carter played for the soldier 
audience in Fairbanks rather than 





personal | the tele audience, since some of 


| reciting the shooting of Dan Mc- 
|Grew. Not too much original 
| thinking went into that sequence 
| even with Little Buck doing a 
sock bit of tapping. 

The Alaskan junket got official 
sanction with the intro of Lt. 
Gen. Frank A. Armstrong Jr., the 
prototype of role Grégory Peck 
played in “Twelve O’Clock High.” 
The intrepid explorations by Sulli- 
van haven't shed too much light 
on our new state, but the denizens 
of former Seward’s Folly were 
introduced to the delights of 
Sullivan, Carter, eee! al. 

ose, 





Open End 

David Susskind, who's largely 
been sticking to show biz topics so 
far on his “Open End” show over 
WNTA-TV in N. Y., deviated from 
the pattern last week (2) in pre- 
senting “The White House Bos- 
wells.” Program, which had some 
top reporters chatting about their 
| experiences in covering Presidents 
| Eisenhower, Truman and Roose- 
velt, was fascinating, adult and 
stimulating. It gave late watchers 
an uncanny insight into the men 
in the White House. It also pro- 
duced some devastating comments 





lon “Ike” and the President’s re- | 


|moteness from the press. 

The idea of getting top White 
| House reporters together to chew 
|the fat, give out with reminis- 
;eences (they were almost senti- 
|mental in their yearning for the 
“good old” Truman days) and 
assess the presidents from the 
newsman’s point-of-view, was ex- 
cellent and it paid off with the 
kind of spellbinder show that tv 
rarely gets these days. 

The reporters on hand last week 
included Andrew Tully of Scripps- 
Howard, Edward T. Folliard of the 
Washington Post, Rowland Evans 
of the N. Y. Herald Tribune, and 
Ernest Barcella of United Press. 
Mitchell Grayson was program 
supervisor and Ed _ Cooperstein 
directed the show with accustomed 
skill. Susskind was the moderator- 
host, as usual entering into the 
discussions just enough to keep 
everyone at it and to introduce the 
various questions. He’s unusually 
adept at his chores and his opin- 
ions, delivered without bombast or 
oratory, are refreshingly candid. 

Tt wasn’t all sweetness and light 
on this last “Open End.” Tully is 
a scrappy fellow, and he and Fol- 
liard didn’t hit it off. Tully had a 
touch of the extrovert. Folliard was 
dryly matter-of-fact, giving the im- 
pression of one infinitely experi- 
enced in the complicated game of 
covering the White House. He con- 
tributed some of the best stories 
and most pungent opinions. 

The discussion found the re- 
porters unanimous in their com- 
plaints that Eisenhower didn’t see 


much on aides in the running of 


good deal said about the various 
presidents’ handling of their news 
conferences. Folliard ovined James 
Hagerty, the President's press sec- 


end, but didn’t know the required 
information. Various panel mem- 
bers agreed Eisenhower was a 
charmer, but that it was difficult 
to get news out of what he said. 

Through the show, the reporters’ 
admiration for former President 
Harry S. Truman showed through, 
and three of the four agreed that 
Adlai Stevenson might still be a 
good man for the Democrats in 
1960. As for others on'the White 
House staff. nobody particularly 
stuck up for Sherman Adams, 
though Folliard called him a “ded- 
icated man.” Tully recalled that 
Adams “looked at reporters like 
they just crawled out from under 
a rock.” Replied Folliard: “There 
is no reason why Adams should 
have talked to you.” Shot back 
Tully: “There’s every reason why 





| Later the two got into a tiff over 

| Risenhower’s refusal to socialize 

| with the press corps. 

Manwv interesting, at times in- 
(Continued on page 36) 


with some prime comedy material. | 


re-“discovered” on the Jack Paar | 


Lady | 


enough of the press. Several also) 
thought the President relied too 


the government and there was a. 


retary, was good on the “technical” | 


he should have talked to me.” | 


THE AMERICAN JEW 
With Jeff Chandler, narrator; Rich- 
ard Tucker, Stan Freeman, Bar- 


ney Balaban, Dore Schary, Al 
Capp, Susan Strasberg, Aaron 
Rosand, Sen. Herbert H. Lehman, 
Philip Klutznick, CBS Symphony 
Orch under Alfredo Antonini. 

Producer: Jack Kuney 

Director: Tim Kiley 

Writer: David Eb'n 

60 Mins., Sun. (7), 11:30 a.m. 

CBS-TY, from N.Y. 





‘What is the American Jew? 
Who is he?” The question was 
posed by narrator Jeff Chandler 


| Sunday (7) as CBS-TV presented 
an hourlong telecast on “The 
American Jew,” his integration and 
participation in American life and 
|his various contributions to the 
fields of cul.ure, science and in- 
dustry. Produced by Jack Kuney 
for the Public Affairs Dept. of 
| CBS News in cooperation with the 
Anti-Defamation League of B'nai 
} B'rith, the show didn’t lack sub- 
stance. 

Many well-known personalities, 
|from former Senator Herbert H. 
Lehman and Barney Balaban to Al 
|Capp and Susan Strasberg partic- 
ipated and _ contributed. There 
were some poignant moments and 
David Ebin’s script was persuasive 

in its eloquence. There was little 
| question, on watching this show, 
; that Jews anno 1958 are a happy, 
| well-integrated lot, contributing 
| richly to American culture and giv- 
jing generously of themselves and 

their heritage. 

Yet, inevitably, the question 
| must arise whether a full hour de- 
;voted to the Jew in America 
doesn't deserve a more searching: 
}examination and a less routinely 
| sentimental and romanticized pres- 
}entation. The question asked by 
|Chandler, “What is the American 
Jew?” was never answered. Not 
|fully at least. True, it is Senator 
| Lehman, and Dr. Jonas Salk, and 
| Einstein, Danny Kaye, and Irving 
| Berlin. And it does include a long 
|and impressive list of Jews who 
| helped make America great in one 
|way or another, whether as mer- 
chants in the Revolutionary War, 
or as bombardiers in World War II. 

Inevitably, shows such as these 
pose other questions. Did these 
|men do the things they did because 
| they were Jews? Is it wise to hold 
|up the Jew to the public not as a 
|religious faith, but rather as a 
group separate and distinct, which 
;can draw fine lines between being 
| “accepted” or “being “tolerated”? 
|What about the “dual loyalty” 
charge which non-Jews like to 

bring up in connection with Israel? 
| Would it not have been wiser to 
| create such a show around Chanuk- 
|kah and the festival of lights, 
| which figured only at the end of 
|} the program? 
| In discussing the status of the 
| Jews, why skirt the fact, se well 
known to the Anti-Defamation 
| League, i.e. that the synagog bomb- 
ings are part and parcel of a vici- 
,Ous wave of anti-Semitism rampant 
| in the south today, where the Jews 
are blamed by radical elements for 
the desegregation pressures. The 
brief scene with Ralph M. Weis- 
berger, the circuit-riding rabbi in 
the Carolinas, was touching but 
didn’t go to the heart of the mat- 
| ter. 

“The American Jew" was a one- 
sided profile, drawn with care, pos- 
sibly with too much concern. The 
public deserves something less su- 
perficial from a program such as 
this. What it got was an impres- 
| sive rundown on Jewish contribu- 
tions and some eye-opening figures 
| on the Jewish population in the 
U.S. since the arrival of Columbus. 
| There was an interview with Sam 
| Bober, a Jewish wheat farmer in 
South Dakota, and another with 
Murray Dim, a fireman in New Jer- 
sey. These men said what America 
meant to them, and what it had 
done for them. The accent, incid- 
entally, with the exception of Miss 
Strasberg, was almost entirely on 
men. 

The actress read some lines from 
the diary of Anne Frank. It was a 
|forced scene. Not so the bit with 

Schary, nor the well-done Freeman 
piano solo, playing Gershwin. Pnilip 
| Klutznick, president of the B'nai 
B'rith, spoke well. Chandler han- 
died his narrator's chores compe- 
tently and Aaron Rosand’s rendition 
of “Hebrew Melody” had a good 
deal of vitality. The CBS Symphony 
|Orch under Alfredo Antonini per- 
formed special George Antheil mu- 
sic and Richard Tucker sang from 
“La Juive” by Halevy. 

“The American Jew" could have 
been extraordinarily interestin 
land thought-provoking. It coul 
jhave helped dispel some of the 
|rampant falsehoods that are so 
naively accepted by millions of 
non-Jews. Yet, it somehow man- 
aged only to sing the praises of 
American Jewry as if astonished to 
| find it so much part of the commu- 
nity. At the end of the show, the 
| ADL presented its annual awards 
ta CBS, the N.Y, Times and Look 
| Magazine. Hift. 
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Television Followup Comment — 


Continued from page 33 








timate, details and anecdotes about 
presidents Roosevelt, Truman and 
Eisenhower emerged from the dis- 
cussion. The views voiced in the 
give-and-take, some of which was 
purely political, were expressed 
freely and at times in colorful 
language. The Trib’s Evans spoke 
particularly well. Hift. 





Steve Allen Show 

Main event 
NBC-TV card last Sunday (7) was 
Sugar Ray Robinson’s “singing 
debut.” Boxer got his show biz 
break-in several years ago when 
he made a fling in the nitery field 
so he came to the Allen cameras 
with enough poise and assurance 
to win him the tep guest spot. 
His voice, though, is still in the 
preliminary class. His vocal show- 
casing, backdropped with film 
clips from his bout with Carmen 
Basilio, was on “Mr. Success” and 
in duet with Al'en on “The Lady’s 
In Love With You.” Latter tune 
was done in a bicyc'e-workout set- 


Radio Followup 


| Johnny Johnston 

i in the| Johnny Johnston, a singer-com- 
po Pap vom oy aaed noth- | mentator of stature, has been do- 
ing has replaced the former mas- ing a lite — a3 Rs — 
ter-servant relationship, or the in- | N: Y., from the Celebrity Lot be 
tercommunicat.on of church groups. | °f Jack Silverman's Internationa 
Carter, it seemed, saw integration Casino ‘nee the Old Romanian). He 











tional radio system. 


IN LONDON... 


Associated TeleVision’s “Sunday 





; 7 Sia hale in | gets good guests and has a good 
| political ‘and economic fields. His | Seneral command of things. As a 
1 3 a | not-so-old pro he knows his way 
difference with Lerner was a mat around the mike orally or when 


ter of timing and emphasis. Lerner he occasionally ad libs a song to 





on Steve Allen's | comments. 


was clear and perceptive in his 
Heffner handled his 
| y . 
moderating role well. Horo. and his bride, last year’s Miss 
America, dropped in. ; 
Johnston has been getting prob- 


ably intensified listenership fol- 

00 el lowing the legit preems as he has 

b] ’ a “celebrity critic’ on mike at 11 
Sal I p.m. This ceriainly beats the traf- 


fic but it is a question how much 
Memphis, Dec. 9. 


he besis the expert newspaper 
opinions when he has Howard 
Teichmann do a rave for “Flower 

Hoyt Wooten’s $6,000,000 in cash 
\sale of his properties—WREC and 
| WREC-TV—to the Cowles publish- 





vin ditto for “The Disenchanted.” 








From the Production Centres 


Continued from page 28 





broadcaster Geoffrey Wigoder around the plant this week. Wigoder 
is touring the U.S. studying broadcasting on behalf of the Israel na- 


Night At The Palladium” (7) boast- 


|ed five American performers—Sallie Blair, Harrison & Fisher, Thom- 


|as Hayward, Georgie Kaye, and archery champion Ann Marston .. . 
| Stanley Holloway booked for BBC-TV’s “Riverside One” show next 


| Wednesday (17) . . . Peter Hunt, 


lon Christmas Day .. . 


Associated-Rediffusion features edi- 
self-guitar accomp, or for others |tor, currently ir. Cyprus lensing a 30-minute documentary about Army 
as last week when Don Cherry | life on the island during the Christmas season. Program will be aired 
Current champion of Granada-TV’s “Twenty 


| One,” Leonora Millington, has over $11,500 to her credit .. . BBC-TV 
|has agreed to release comedian Charlie Drake from the final program 
in his current series so that he can begin rehearsing his part for the 
Palladium pantomime. Frankie Howerd will take over the tv spot on 


Dec. 16. 


IN BOSTON... 


W. Gordon Swan, WBZ-TV operations chief, celebrating 30th anni 


mgr. . 


As a pro, Johnson tried to cool off |to production supervisor by Herbert Cahan, program mgr... 
Teichmann, for example. “Now what | ny in Brussels,” film documentary of Benny Goodman, et the World’s 
would happen if the dailies in an | Fair, unveiled to Hub press by WBZ-TV’s Fran Corcoran, press chief- 


Drum Song” and/or Charles Kor- | with Westinghouse and gifted with 30-year pin by Frank Tooke, gen. 
. . Renald Little, WBZ-TV production staffer since 1953, upped 


. “Bene 


ting that didn’t make much sense. | . ; 
ied segments of the hour | 28 and broadcasting interests of 


was par for tie course in the | Des Moines, has fallen flat as a 
guest division and below standards | pancake. 


in the sketch depariment. The} . : , erates 
“Bureau of Standards” bit on) Wooten, whe owns and — 
educational Xmas toys, with the both stations here as CBS affiliates, 


Allen troupe (Don a Louls | to: VarRIETY that the sale “was 
Nye, Tom Poston) was of light- : : a 
weight caliber as was the sketch peated. re m ¢ esenaiy ongerag 
in which Joan Devis joined the |Of opinion about particulars of a 

formal contract for the sale.” The 


Allen regulars. Latter was an : ‘ ; 
overlong affair parodying tv soap Memphis station exec also pointed 


opera and crazy mixed up cue/|out that a previous joint statement | 
cards. It didn’t work. |had been made by him and Luther 

Leo De Lyon hed a brief turn | Hill, publisher of the Des Moines 
that was moderately successful, Register Tribune “greenlighting 


Andre Previn keyvboarded “Fas- 


. >- 'the sale of a general agreement be- 
cinating Rhvthm” and the Hi Lo’s ‘A . 8 r 


tween them.” 


vocalized “Dane'ng On The Ceil- a 

ing” and “Clen Yo’ Hands” to! The $6,000,000 sale which both 
round out a mild evening with Hill and Wooten agreed to included 
Allen Gros. provisions protecting present staff 


;/members and also nature of the 
High Adventure ' broadcasting service. Wooten said 
With such giobal points of , he had no present plans to sell to 
interest 2s Alaska, New Guinea/any other buyer. “I can't say I 
and Morocco behind him in this | wouldn’t ever sell.” he stated. “you 
filmed serics, Lowe!l Thomas took | jyst don't know about those things, 
viewers Saturday (6) to the north- | byt at the moment I have no plans 
east Belgian Congo. It was a/| } “ 
rewarding hourlong CBS-TV orig- 
ination despite Thomas’ uninspired 
commentary 





ganize a new corporation to oper- 
ate both the AM and tv operations 





For example, the gp 
world traveler's opening remar - i 
was “. . . Dr. Livingston, I pre- 
sume.” Pausing slichily, he added, NBC, Westinghouse 
“why not start with the number | ~ Me . 

e cliche?” However. with that | Schizophrenia Swap 
timeworn pleasantry out of the| 


Case Comes Un Avain 


Washington, Dec. 9. 
Justice Dept. and NBC waged 


way, Thomas went on to unreel | 
some fascinating footage. | 

As a means of showcasing his | 
material Thomas was seen inter- ; 
viewing four white men who had | final dubious battle Monday (8) be- 
chosen to make their living in the fore U.S. Supreme Court over 
African interior. Quartet included | wide-sprawling legal issues arising 
a onetime Prussian officer, now a from Web’s acauisition of West- 
hippo hunter; a Belgian professor | jnghouse’s Broadcasting outlets in 
with a fancy for rentiles, a Belgian | Philadelphia. 


mer 8 ee | Deal involved exchange of NBC’s 


Pictorial highlights in the daily | Cleveland facilities for the. West- 
routines of each of the foursome inghouse outlets plus $3,000,000 
made for absorbing viewing. Par- | payment by NBC. The FCC endors- 
ticularly interesting “were scenes|ed the exchange after investiga- 
of pygmy l‘fe which were prefaced | tion, but Justice later stevped in 
by some explanatory comments by | with an anti-trust action. NBC con- 
the anthropologist. While his | tended it was the victim of Gov- 


ee napa oN ag 4S | ernmental “schizophrenia” for be- 
much cannot be said for omas. | ; ” 

a 7 | ing the target of one agency’s 
For too frequently the Thomasian wrath after another’s okay. 


narration wes in the oldtime Lew : 
Lehr (“monkeys are the cwaziest Solicitor General Lee J. Rankin 
people”) tradition. told the high court that the FCC 
Delco-Remy division of General | doesn’t have any responsibility for 
Moters which picks up the tab on 
the series came up with some 
clever plugs. One, espousing the 
merits of the Delco hattery pointed 
out the value of the product as 
seen through the eyes of a native 
. It was an imaginative an- 
proach that blended in nicely with 
the travelog footage on 
ilb, 


cases before it except as they bear 


interest. Violations of anti-trust 
law, his argument ran, are only 
for the courts for determination. 
Moreover, Rankin said, the FCC 
held no hearings on the matter, 
and so its decision was not based 
on adversary proceedings wherein 
pros and cons of anti-trust ques- 
tion were heard. As to the alleged 





Open Mind 
The topic of “The South and the 


to sell.” He added that he will o- | 


determining anti-trust angles of | 


on the overall question of public | 


hour or so, came out with not quiie 
such rave opinion?” Teichmann 
replied, “Then I'd have to say they 
were probably all at the Belasco 
seeing my ‘Girls in 509’ and not at 
the St. James.” As it developed, the 
metropolitan New York critics 
were not as all-out in their en- 
thusiasms as the  playwright- 
turned-“celebrity critic’ on John- 
ston’s mike. 

This in turn has cued several of 
the midnight deejays to variously 
comment on the degree of enthusi- 
asms by this or that critic vis-a-vis 
e‘ther personal opinion or less 
stringent standards. Barry Gray 
plays it down the middle by also 
accenting the dailies’ captious re- 
views. 

Incidentally, the “kind” ap- 
proach to the new Rodgers & Ham- 
mers‘ein musical on the part of the 


midnight commentators has been } 
the subject of pro-and-con conver- | 


sation pieces. It all added up, how- 
ever, to the conclusion that if it 
weren't because so much was ex- 
pected from Rodgers & Hammer- 
stein there wouldn't be this sort 
of commentary. 

Jose Ferrer. on his own, has 
been playing the radio airwaves on 
lunchiime, afternoon and midnight 


interview and kindred programs 
talkins-up h's “Edwin Booth,” 
Broedway legit, show biz _ in| 


general, anything and everything 
| (including the Ben Hecht TV’er) in 
a generel 
which opened to poor notices. One 
interviewer 


feneral_y poor critical press with 
his columnar and radio-tv plug- 
ring of “Hellzapoppin” but that 
has 
years 





ballyhoo for the play | 


mentioned that eniy | 
Winchell was able to overcome a | 


been the lone exception in| 
Abel. 


| tess, at Somerset . . . WEEI’s Ed Myers doing p.a.’s in First Federal 
| Savings & Loan with a five-min, news summary . . . Barbara Sardina 
| joined WEE I secy. staff this week . . . Some 45 years of broadcasting 
|is comboed on the new “Marge Mills With Ken Show” over WHDH 
| cross-the-board, 9:45-10 a.m. as Marjorie Mills has been broadcasting 
|for over 30 years, and “Ken,” Gene Gieringer, has been in radio since 
1942, with 16 years on the “Ken And Carolyn Show”... Bill Bu- 
chanan, Daily Record tv ed, has new column, “TV Sketch Book” going 
for him Sundays in the Boston Sunday Advertiser . . . Louise Morgan, 
| WNAC-TV personality, named publicity chairman for Xmas Bazaar, 
N. E. Chapter, Nat. Home” Fashions League. 


(IN SAN FRANCISCO... 


Henry Untermeyer, deposed KCBS general manager, finally got his 
stripes—from Bandelier Films, Albuquerque, N.M., maker of animated 
commercials, as a vice president in charge of sales for the Pacific 
| Coast. He’ll work out of Frisco . . . New KOBY station manager is Joe 
| Miller, ex-sales manager at KFMB, San Diego . . . “Mystery Mother” 
on Dave McElhatton’s KCBS show turned out to be Corny Jackson’s 
wife, Gail Patrick . .. KROW, Oakland, and KJBS, Frisco, are putting 
their heads and mikes together to produce a two-hour “Christmas in 
Stereo” show—they are both AM stations . . . KPIX is getting ready 
|to kick off its Paramount package—that’s program director Ray Hub- 
| bard’s baby, and it’s been in the works several months now. . . United 
Broadcasting Co. applied for a San Jose FM outlet . . . Don Sherwood, 
of KSFO, has been doing some funny morning cross-tease bits with 
KJBS’ Frank Cope—Sherwood returns to Frisco tv via tape on KPIX 
| Dec. 20... Frank Hemingway up from Los Angeles to tape 15 Folger’s 
Coffee commercials at KTVU, Oakland. 


1N PHILADELPHIA... 


James R. Van de Velde, former production manager of WISN-TV, 
Milwaukee, appointed to the newly-created post of supervisor of pro- 
gram production for Triangle Stations .. . WCAU commentator John 
| Trent will open Dec. 13 afternoon session of National Food Brokers 
Association, in Chicago, at Palmer House, clocking up his fourth year 
as convention’s speaker . . . Marilyn Grey, WRCV-TV weather girl, to 
|crown the “Snow Queen” at Split Rock Lodge’s Winter Carnival, in 
| the Pocono Mts. (20) . . . Dirk Schaeffer, WIP’s publicity man, has ex- 
ited station ... Jerry Williams, with WIP and WIBG for many years, 
was given a dinner by the City of Boston for his public service work 
on radio . . . Bob Klose, lately of Stamford, Conn., starts a Mon.-Sat. 
session over WFIL 


Wel?on Heads Up WNEW IN MINNEAPOLIS . . . 


News & Special Events; | 


To Hire 11 Staffers 


Martin Weldon, who comes from | 


WCBS-TV, N.Y. where’s he’s been 
one of the more active writers and 
producers in the news-special 
events area, has been inked by 
WNEW to head up its new news 
and special events department. 
Weldon and John Jaeger, 
tioning chief of the radio station, 
are currently in the process of 
hiring 11 more men to fill out the 
WNEW news department, formed 
'in the wake of a breakoff with 
the Daily News, which delivered 
| hourly news reports to the station 
for 17 years. 

| Weldon's deparfment is pegged 
|to work exclusively for WNEW 
| Radio at the outset, but it was 
|explained that since he has been 
| signed as an executive of the Met- 
|ropolitan Broadcasting Corp., he’ll 
|ultimately be serving WNEW-TV 


func- | 


WTCN Radio had all night show to raise funds for family of police- 
mean killed in line of duty . .. WCCO-TV, with sponsor, televised final 
nisht’s eight boards of Minneapolis’ Centennial bridge tournament 
featuring Charles Goren. and Richard Frey, two of nation’s leading 
authorities, as commentators . .. WISK boasts Twin Cities’ only Negro 
disk jockey, Louie House . . . Randy Merriman, WCCO ace, appointed 
Commodore ‘head) of the Minneapolis 1959 Aquatennial, annual sum- 
mer mardi gras ... Herb Taylor of KDAL-TV, Duluth, ordinarily a 
}cgmedian, playing role of “Dr. Macabre” who introduces nightly 
“Shock Theatre” horror films and returned from hunting trip exhibit- 
ing over air photo showing his spoils to have been two humans tied 
deer-fashion to his car’s fenders. 


{IN PITTSBURGH ... 


Jim Gerard, late of WLW-D in Dayton, has taken over the early 
morning ‘Pittsburgh AM” hour on KDKA-TV, replacing Jeff Jerdan, 
who goes on the regular announcing staff . . . Newscaster Carl Ide of 
Ch. 2 and his wife along with John Stilli, station’s sales manager, 
and Mrs. Stilli to Fort Lauderdale, Fla., for a week . . . John Gibbs 
upped to program sales coordinator at KQV, with Chuck Dougherty, 
deejay, replacing him as program director .. . Harold C. Lund, West- 
inghouse veep, going to Jamaica for a couple of weeks after Variety 
Club banquet, honoring him as outgoing Chief Barker, on Jan. 18... 
Gloria , ia and Susan Riley newcomers to the Ch. 2 general serv- 
ices sta 











Negro” got a going over Sunday 
(7) afternoon on WRCA-TV, N.Y., 
on “The Open Mind.” Guests on 
the show were author columnist 
Max Lerner and. Hodding Carter, 
editor and publisher of Creenville, 
Miss., and a Pulitzer prize winner. 

The first quarter hour was rather 
disjointed and offered little of 
fresh insight. It would have helped 
if Carter stated his position clearly, 
The way things were going moder- 
ator Richard Heffner had to inter- 
pose and explain that Carter wasn't 
in principle opposed to integration. 
About half-way through. things 
warmed up and a lively discussion 
was held on the stake in “psycho- 
logical security” southern whites 
have in keeping Negroes down. 


Carter, whose positon never came 
over too clearly, pinpointed one 
outgrowth of the current integra- 
tion struggle —the breakdown of 
communications between the white 


las well. 
anti-trust violations of NBC, he| since the WNEW-News tieup 











1d.’ |effort to get the revised news- 
| special events operation started. 

GE Specs Though the format is still to be 

worked out, it’s considered a safe 

about budget—‘I know I’ve gone | outside” for remote reports, some- 
too far when the front office starts | thing obviated by the Daily News 
properties and talent and produc-/|to ‘jie station’s announcers. Wel- 
tion that the half-hour doesn’t!don earned a rep as one of the 
tion values can't be seen on the;recorder school of radio report- 
smallscreen, but still prefers to|ing, taking the machine out to 





added, they were as “predatory |ends officially on Dec. 31, Weldon 
rd i" can experience in this) ang Jaeger are working fast in an 
| Station will start dry-runs by Dec. 
| 15, to shake down the format. 
ames Continued Siemtpnge 2. aus bet that Weldon’s presence at 
Tugend himself doesn’t worry |WNEW assures the station “going 
screaming,” but is concerned pri-| setup, since the newspaper almost 
marily with getting the kind of | exclusively fed straight news copy 
normally embrace. Occasionally, | pioneers, along with such as Gabe 
he’s upset in that all the produc-| Pressman of WRCA, of the tape- 
have the values there, even if they | transcribe on-the-spot events. In 
are occasionally missed. | this .way,, WNEW will be.ablesteg 


highlight local news in maintain- 
ing the image of a local station 
in N.Y. 

Weldon worked as a producer 
and a writer for WCBS-TV's “Eye 
On N.Y.” and was deeply involved 
in the presentation of a sports 
stanza for kids (with baseballer 
Tommy Henreich). Before that he 
worked for WCBS Radio and did a 
number of shows for it. 





WPAT’s Daily News Feeds 

After a lengthly search, eyen dat- 
ing back before the announcement 
of a breakoff after 17 years with 
WNEW, the N. Y. Daily News has 
found another metropolitan area 
radio outet to carry its news feeds. 
WPAT, the Paterson, N. J., music 
station, has s'gned on to carry five- 
minvte newscasis beginning Jan. 1, 
tag day after the WNEW pact for- 





mally closes. 

A party of executives from the 
News held discussions with nearly 
every major statioh in N. Y., in- 
cluding some of the network keys. 
What kept on blocking a deal, es- 
pecially among the indies, was that 
they either weren’t around-the- 
clock operations (and the News 
wants to get that promotional value 
from a 24-hour operation) or they 
went in for “bell-jangling type 
news format,” a system of sound 
effects which is growing more pop- 
ular among Gotham stations. 


ports are to be prepared for 
WPAT by a 14-man news staff 
headed by Carl Warren. It’s under- 
stood that the deal with the Jer- 





sey-based indie, “is financially 
|more favorable to The News” than 
was the 50-50 W"IEW-News split. 


“News Around the Clock” re- _ 


—- 
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Riviera, Las Vegas 

Las Vegas, Nov. 18. 
“Ziegfeld Follies,” Jane Morgan, 
Dickie Henderson, Helen. Wood, 
Andrea Dancers (3), Ving Mer- 
lin & Lynda, Bill Shirley, Sue Ann 
Langdon, Dorothy Dorben Dancers 
(18),Ray Sinatra Orch (12); Pro- 
duced by Lou Walters; presented 

by Sammy Lewis, $3 minimum. 


Lou Walters and Sammy Lewis 
have brought a handsomely mount- 
ed musical revue to the Clover 
Room which they have tagged “The 
Ziegfeld Follies.” It’s reminiscent 
of the Ziegfeld extravaganzas in 
that it is an omnibus of music, 
soLgs, dancing, comedy, lavish sets 
and pretty girls—and it pays off 
as one of the best shows ever to 
play the Riviera. Jane Morgan and 
Dickie Henderson headline, 

Miss Morgan seems to be jus 
right pec. as type of show—ghe’ 

a 

10W 1 n 
sin voice. e combines con- 

ence and ease into her turn, 
offering “Friendship,” a medley of 
American songs sung in French 
(“No Business Like Show Busi- 
ness,” “Yellow Rose of Texas,” 
“VW Sez dma had ea “oT wd 


JANE 
MORGAN 


Currently STARRING in the 
“ZIEGFELD FOLLIES” at the 


RIVIERA HOTEL 


LAS VEGAS, NEVADA 
December 28th 
ED SULLIVAN SHOW (CBS-TV) 


January 2nd 
DEAUVILLE HOTEL, Miami Beach 


January 12th 
FIRESTONE HOUR (ABC-TV) 


February 2nd 
PATTI PAGE SHOW (ABC-TV) 


at the piano Special Material 
ERNEST BRAGG IRVIN GRAHAM 
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VARIETY -TELEPULSE CITY-BY-CITY PROGRAM CHART. 


Variety's weekly chart is based on the 22 major markets regularly reported by Tele- 
pulse each month, in addition to 133 other Telepulse tabulated U.S markets, covered 


over the course of a year. Cities will be rotated weekly. The Variety chart is a a of data on syndicated films, as well as network and live programs, tn each 


market. Under the top 10 multi-weekly heading, the (t) stands for local programming and the (*) for network shows, 





NEW YORK 


Stations: WABC, WCBS, WNEW, WNTA, WOR, WPIX, WRCA. TY Homes: 4, 150,400. Survey Dates: Nov. 5-12, 1958, 



























































TOP TEN NETWORK SHOWS AV. TOP TWENTY SYNDICATED SHOWS AV. AV. TOP COMPETITION AY. 
RK. PROGRAM—DAY—TIME STA. RTG.|RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
i ees Ww 8. 
1. Perry Como (Sat, 8:00-9:00).........WRCA 38.3 1. Sea Hunt (Sat. 10:30).. ose e eee rr Ziv oy - ae — —— severe wee os 
2. Price Is t (Wed. 8:30-9:00)... WRCA 353] 2: Mike ——— bn > Seepeeeee 00 vee = = 4 7 O'Clock .. cart oS Wenn + 
ies ¢ 3. Highwa atrol (Mon. 7:00)......... err , c eport...ee. 5 
Boe oe ee Long News esses MBS 189 
G ke (Sat. 10: 00-10: 30)... {WCBS 33.3| # U.S. Marshal (Mon. 10:30).......... WRCA.... NTA 153 29\ All Star — Siiinespieaces: WCBS 20.2 
> Phil sit hy 9:00-0:50)... ** CR 353| 5: Burns and Allen (Tues. 7:30)........WCBS.....Screen Gems 11.7 23/Dragnet .-........+4e. WRCA 129 
7. Alfred Hitchoock (Sum. 9:30-16-00) (WCBS  323| & State Trooper (Wed. 10:30). ........WRCA.... MCA . il. 3 3 U,S, Steel Hour igkeod WCBS 24.7 
4 P y ooo We ) oc eee ; 
8. Wagon Train (Wed, 7:30-8:20) ting WRCA 32.0 7. Death Valley Days (Wed, 7:00)......WRCA. S. Borax ; | Cus ‘News : Pp ore WCBS 108 
10. I’ve Got oo (Wed. 9:30-10: 00). "WCBS 298 8. People’s Choice (Fri. 7:00).......... WRCA.... ABC 10.4 7 Tae aed | apes se0e am te 
9. Our Gang ase age gee A 6:30). bn al ny . ; = a oo < adeeb - Rs, ss 
TOP TEN MULTI-WEEKLY SHOWS AV.|10. Hopalong Cassidy (Sat. 4:30)........ tae oc eatre .....4. hive 
RK. PROGRAM—DAY—TIME STA RTG 11. Popeye (Mon.-Fri. 6:00)........ eee WEI seeee AAP 9.1 27| Early Show ......... ». WCBS 93 
3 oe c *|12. Annie Oakley (Sun. 6:00)..... ov WABC.....CBS 84 35 Seal) SEE vcs Kine pied wees AC 
13. Target (Sat. 7:00).. ie peadbaewen WCBS..... Ziv Me BOONE... .cvesccosee : 
> = ng Pane —— —  Nnegge 4 = 14. Annie Oakley (Sat. 6:30).........00- WABC.... CBS 72 29 [eae Show Si aa ole WCBS 43 
° s « LMi- 2 tO) we ees ° e ‘seenge seer 
4 17 OC Duet te tabs a oe te 15. If You Had A Million (Tues, 7:00)....WRCA.... MCA 69 20 {7 o Clock Report...... wCBs 19 
° e ~ 2 ° eee . CWE ....-.ccceee « 
5. *American Bandstand (M-F 4-5:30)...WABC 10.8| 46. Our Miss Brooks (Mon.-Fri. 12 Noon) wees gers CBS 6.6 52|Dr. Joyce Brothers...... WRCA 2.7 
6. +Late Show (M-F 11:15-Signoff).....WCBS 10.0} 16. Superman (Mon. 6:30).............. ik... Flamingo 6.6  18|Early Show ...........-. WCBS 10.3 
7. tSandy Becker (M-F 6:30-7:00)......WNEW 93/17. Roy Rogers (Sat. 7:00)........ "I WROA... CNP 6.7 24| Target ae ae ey WCBS 8.3 
8. +Popeye (M-F 6:00-6:30)............ WPIX 9.1] 18. Woody Woodpecker (Tues. 6:30)..... WPIX..... Kellogg 64  18|Sandy Becker ........... WNEW 9.7 
9. “Price Is Right (M-F 11-11:30 a.m.)..WRCA 9.0/ 18, Sheriff of Cochise (Thurs. 7:00)..... WNEW....NTA 63  17|{7 O'Clock Report......WCBS 12.0 
10. +Early Show (M-F 5:30-7:00)........ WCBS 8.8 1 CBS News WCBS 11.5 
SPRINGFIELD, Mass. Stations: WHYN, WNHC, WTIC, WWLP. TV Homes: 133,600. Survey Dates: Oct. 13-20, 1958. 
TOP TEN NETWORK SHOWS 1. Highway Patrol (Sat. 10:30)......... been .<Mlv 23.3 43) Cimarron City 7 ro$- 
1. Sea Hunt (Wed. 10:30)..+..........WW . Ziv 23.3 39; Ginger Rogers ........-. WHY 2. 
1. tid Come oe. o08-0-00) sSereeees WULP 405 2. Target (Tues, 10:30)............00. WWLP... .Ziv 228  42|Garry Moore ........... WHYN a 
. 2 i ao ae eee ‘5| 3. Death Valley Days (Sun. 10:00).....WHYN....U.S. Borax 168° 30) Loretta Young .......... WWLP 32. 
S eratt Maske Mall (Wed 600620), WOLD caa| & Whistybirds (Sat. 7:00)............. WWLP....CBS 163 85| Lassie huaeedl WHYN 143 
5. Loretta Young (Sun. 10:00-10:30)....WWLP 323| 5. 26 Men (Sun. 7:00)........... sedi WHYN.... ABC 143  37/|Saber of London......... WWLP 93 
. 2 ae 5 me Pag way 700). oe . -_WWLP 32.0} 6. Amnie Oakley (Sat. 6:30)........ .ee». WNHC.... CBS 11.8 DT ee Be oc ccevccvees WWLP 10.8 
- Tales of Wells Fargo (Mon. 8:30-9)...WWLP  31.8| @ Silent Service (Sun. 6:30)........-. WWLP.....CNP 11.8  31/Air Power ............., WHYN 133 
. Waa tena aban EA eA A pow 7. Death Valley Days (Sat. 7:00)....... WNHC....U. S. Borax 11.3 24| Whirlybirds ............ WWLP 16.2 
9. Desilu Playhouse (Mon. 10:00-11:00) WHYN 30.5! 7. Gray Ghost (Sun. 6:00)............. wWeec.:.... CBS 11.3 30} Lawman .........+++00- WHYN 128 
7. Woody Woodpecker (Tues. 6:30)..... Wa0l.:..- Kellogg 11.3 $3/f Popeye .......-ccccoe. WNHC 10.0 
TOP TEN MULTI-WEEKLY SHOWS NBC News ...>.....6. WWLP 9.5 
8. Frontier Doctor (Fri, 10:00)..... oc. WEED. ..s SEB eee WWLP 25.2 
1. +Highlights (M-F 7:15-7:30)......... WWLP 18.8; 8. Jeff’s Collie (Sat. 6:30)........ cocee Whe HEU 10.8 ‘ 33! Annie Oakley ........... WNHC 118 
2. rae News (M-F 7:00-7:15)........ WWLP_186| 8. State Trooper (Thurs. 7:00)......... WNHC....MCA 108° 24 { meas BE sda vtuwiedee WWLP 15.5 
4 News (M-F 11:00-11:30)........ WWLP 16.8 Highlights ............ WWLP ié. 
4. “Price Is Right (M-F 11-11:30 am.)..WWLP 13.8) §. Wild Bill Hickok (Wed. 6:30)........ WTIC..... Screen Gems 108 28 rilight Theatre ...... WHYN 95 
a Agee A eater : ame ceceuagibiaie ee se) WWLP 115 
S CStemahntion Id SERGE Sane) WHEE 1nd) 2 Mian Without A Gen (Fri. 000... WTIC..... NTA 10.3 15/Fred Astaire ........... WWLP 33.3 
8. *It Could Be You (M-F 12:30-1:00)...WWLP 11.7| 9. Mike Hammer (Mon. 9:30).......... . ye MCA 10.3 16; Ann Southern ..... o+e+ - WHYN 24.3 
Py pay at 7, Wea. Lh ted ...WHYN 11.5|10. Sea Hunt (Tues. 10:00)..... eas ee WNHC.... Ziv 9.8 320i Garry Moore .......0.::; WHYN 23.3 
0, ©Jack Paar Show (M-F 11:30-Signoff) WWLP 10.9/11, Popeye (Mon.-Fri. 6:00)..........-. WNHC.... AAP 96 33) First Show ............. WWLP 76 
ae BES ay ee).-Twie lie, wile Olle et. O60............- WNHC.... ITC ee WWLP 73 
TACOMA Stations: KING, KIRO, KOMO, KTNT, KTVW. TY Homes: 83,600." Survey Dates: Oct. 13-20, 1958. 
TOP TEN NETWORK SHOWS 1. Highway Patrol (Thurs. 7:00)........KOMO.... Ziv 23.8  40{December Bride ........KIRO 12.8 
. 2. Sheriff of Cochise (Fri. 7:00)..... — 6 NTA 19.3 36 — ne catia seit ee 4 
. k (Sun. 7:30-8:30)........... ; . ews tenes 
| a a RS Rw Stal 3. Rescue 8 (Mon. 7:30).......... ...KING.....Sereen Gems 188°  32|Father Knows Best......KIRO 19.0 
3. Walt Disney Presents (Fri. 8:00-9:00). KING 290| 4 Death Valley Days (Mon. 7:00). .....KING..... ‘= \ “eae St) Ere KIRO 13.8 
4. Lawman (Sun. 8:30-9:00)........... KIN 273| 5. Mike Hammer (Sun, 9:00).. ....... KS MCA 16.8 § 25|Dinah Shore ........... KOMO 183 
5. Real McCoys (Thurs. 8:30-9:00)...... sana 26.8| 6 Woody Woodpecker (Tues. 6:00)..... KING..... Kellogg 15.3 37 — ee jnoecnaens — oy 
Trai . BO). cccces ere ' 
T cate tee EO 28.5) +. wid BiNl Hickok (Sat. 6:00).........KING.....Sereen Gems 148 43 Dan Smoot 0..0....:KINT 70 
" Ww . 9: -00)... . mner Movie .........K : 
S Alied Detoheaeh them acab ate) Rian aan] 6. Biveree Court (Sot. 2:900....... ....KING..... Guild 145 22 f Perry Como “"KOMO 263 
10. Perry Como (Sat. 8:00-9:00)........ KOMO 243 Have Gun Will Travel..KIRO = 23.3 
9. *Burns and Allen (Sun. 6:30)........ a Screen Gems 143 34 | Outlook Rie a aerdeaea ein KOMO 9.8 
9. Science Fiction Theatre (Tues. 7:00). KTNT..... Ziv 143 30) Success Story ..........KING 13.8 
TOP TEN MULTI-WEEKLY SHOWS a Whirtybirds (Wed. Eo a0. ccdaee KTNT..... CBS 143 33 Wegon Train oheaceeae KOMO 213 
. Gray Ghost (Wed. 7:00)............. KING..... CBS 13. ig ee a 
1. +tEarly Edition (M-F 6:30-7: 00)... KING 12.4/11. Badge 714 (Mon. 8:00).. rrrt) aes CNP 13.3 20; Restless Gun ........ KOMO 23.3 
2. ¢Ciseo Kid (M-F 6:30-7:00)......... TNT 12.2 = we A ag — ae =. 9:30)....... aaa hats = 4 a. = oo Oe ere a — ee 
3. *NBC N (M-F 6:15-6:30)......... i 11 . Jeff's e (W Bes cnccocneeen sy ere T ‘ SEE a 5 5 60 00s 0edenes . 
3. #Shell News (M-F 6:00-6:15)... Soap inal Sh. Seeing Gus. 690 ............ 0 ING... |. Nabisco 123 $2] Victory at Sea......... KTNT 105 
4. *American Bandstand (M-F’°4-5)..... KING 10.8; 12. Superman (Mon. 6:00)..........00- KING..... Flamingo 123 32 oy B ing i eeeeeaael nate a3 
5. “Mickey Mouse Club (M-F 5:30-6:00). KING 0.1 News ......-+.+- 
6. +10 O'Clock News (M-F Boies 5 KTNT = 12. 26 Men (Mon. 7:00 Ze --KOMO..,., ABC 12.3 22! Death Valley Days...... KING 17.3 
7. +All Star Movie (M-F 10: 15-Signoff). KINT 8.8/13. Cisco Kid (Mon. Fr. Sas tagey KIN ..... Ziv 12.2 26} Early Edition ........... KING 12.4 
8. +Stan Boreson (M-F 5:00-5:30)...... NG 85/14. Decoy (Tues. 10:00)........ Riees es ae Official 11.3 25} Californians ............ KOMO 14.3 
9. *Early Show (W-Th 8:00-9: 30). yee RINT 8.3) a See We COs WOOD. . «x. ons ive ceecas KIRO..... Ziv 113  17|Lawrence Welk ........ KING 26.3 
\14 Official Detective (Mon. 9:00)....... RF NTA n3 19| Desilu Playhouse ...... KIRO 17.3 








DAVENPORT- ROCK ISLAND- MOLINE Stations: WHBF, WOC. TV Homes: 74,900. Survey Dates: Oct. 10-30, 1958. 





TOP TEN NETWORE SHOWS 











1, Gunsmoke (Sat. 9: ap co cept oee ees WHBF 50.3 
2. Leretta Young (Sun. 9:00-9:30)...... oc 47.3 
3. Have Gun Will Traver (Sat. sisasogh -WHBF 46.8 
4. Bob Hope (Tues. 8:00-9:00)....... oc 42.5 
5. Playhouse 99 (Thurs. 8.30-16: 00).. | :WHBF 40.3 
5. Wyatt Earp (Sat. 10:00-10:30). ......WHBF 40.3 
6. Jack Benny (Sun. 6:30-7:00).........WHBF 39.3 
7. Perry Como (Sat. 7:00-8:00).........WOC 38.6 
8. Danny Thomas (Mon. 8:00-8: 30)......WHBF 38.3 
9. Alfred Hitchcock (Sun. 8:30-9: 00). >) WHBF 38.0 
9. Little Women (Thurs. 7:30-8:30)..... WHBF 38.0 
TOP TEN MULTI-WEEKLY SHOWS 

1, tWea., News-J. — 

(M-F 10:30-10:45)...... 28.4 
2. tNews Roundup Mer 1: 30-10: 45). “Wor. 20.35 
3. tHollywood Movie Parade 

(M-F 10:45-Signoff)...... ‘ire 17.5 
4, tSpoerts, Misc. (M-F 10:45-11:00).  WOee 17.3 
5. *NBC News (M-F 5:45-6:00)......... woc 15.2 
6. tNews, Sports, Wea. (M-F 5:30-5:45).WOC 15.1 
6. tPopeye (M-F 4:30-5:30)....... +--+». WOC 15.1 
7. Cactus Jim (M-F eee poesia Wwoc 13.0 
8 tNews (M-F 5:30-5:45)... oeee wae 11.3 
9. *CBS News (M-F 5:45-6:00)......... BF 10.6 
9. *Price Is Right (M-F 10-10:30 a.m,). ‘Woe 10.6 





1, 
2. 
3. 
4. 
5. 
6. 
7. 
7. 
8. 
9. 
10, 
10. 
11, 
12, 
13. 
14, 


15, 
16, 
17. 
18. 
18. 


Harbor Command (Sat. 9:30).......WHBF.... Ziv 

Sea Hunt (Wed. 9:30)..............WOC...... Ziv 
Whirlybirds (Sun. 9:30)....... babsuweenened ae ws CBS 
State Trooper (Tues. 9:30}..........WOC...... MCA 
Mike Hammer (Thurs, 10:00)........WOC...... MCA 
Target (Tues. 10:00)............ -».. WHBF . Ziv 
Sheriff of Cochise (Wed. 10:00)...... WHBF.... NTA 
Wild Bill Hickok (Thurs. 6:00)......WOC...... Screen Gems 
Official Detective (Fri. 10:00).......WHBF.... NTA 
Highway Patrol-(Mon. 10:00)........WOC......Ziv 

Boots and Saddles (Thurs. 9:30)......WOC...... CNP 
Man Without A Gun (Tues. 6:30)....WHBF.... NTA 

Sky King (Thurs. 6:00)............. WHBEF.... Nabisco 
Football Highlights (Fri. 6:30)......WOC......Sports-TV 
Woody Woodpecker (Mon. 6:00).....WOC...... Kellogg 
N. Y¥. Confidential (Sun. 10:00)....... WHBF.... ITC 
Public Defender (Sat. 10:30)........WOC......Interstate 
Annie Oakley (Tues. 6:00)....... .-. WHBF.... CBS 

This Is Alice (Wed. 6:00)........ occ WHEE Jeavd NTA 
Marry A Millionaire (Sun. 10:30)....WHBF . NTA 
Huckleberry Hound (Fri. 6:00)...... We cee Screen Gems 


(Continued on page 42) 


39.3 
33.0 
31.8 
31.0 
27.5 
26.8 
26.3 
26.3 
25.8 
24.3 
23.3 
23.3 
22.3 
21.5 
21.3 
21.0 


20.3 
18.8 
18.3 
17.5 
17.5 


60 
52 
52 
52 
52 
51 
51 
52 
46 
46 
37 
46 
46 
45 
56 
41 


43 
40 
36 
39 
43 





Cimarren Cliy .......%. woc 
Ginger Rogers .......... WHBF 
What’s My Line......... WHBF 
Garry Moore ......se0- WHBF 
Donna Reed ..... nesdeet WHBF 
i ¢ | eee -WOC 
Rough Riders .......... woc 
Rr WHBF 
Ee ee woc 
Ozzie and Harriet........ WHBF 
Playhouse 90 ........... WHBF 
Lawrence Welk Wwoc 
Wild Bill Hickok...... » .WOC 
Your Hit Parade........ WHBF 
EG G64 cha Raeeneeewae WHBF 
{ Sunday OUD sisesecs Wwoc 
Maverick woc 
Rifleman . merece ayer |g 
Lawrence Welk ..... ++». WOC 
EE A 
Maverick .........e+0++.-WOC 
Se UE 6 sc ei poceced WHBF 


26.3 
31.3 
29.8 
28.8 
25.3 
25.5 
25.3 
22.3 
30.8 
28.3 
39.8 
27.8 
26.3 
26.3 
16.5 


29.5 
30.0 


26.8 
28.3 
32.3 
27.5 
22.8 
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each year by the people of Norway as a token of friendship. 
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The London Station at the heart of the British Independent Television Network, 
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Vaniety’s weekly chart is based on the 22 major markets regularly reported by Tele- 

VARTETY -TELEPULSE CITY-BY-CITY PROGRAM CHART, | jilse each month. in addition to 133 other Telepulse tabulated U.S. markets, covered 

over the course of a year. Cities will be rotated weekly. Tne Vartety cnart is a compilation of data on syndicated films, as well as network and live programs, in each 
market. Under the top 10 multi-weekly heading, the (t) stands for local programming and the (*) for network shows. 





(Continued from page 39) 


ALBANY-TROY- SCHENECTADY S#etions: wRe8, W-TEN, WIRL. TV Homest 165,700. Survey Dates: Oct. 13-20, 1958. 




























































































TOP TEN NETWORK SHOWS AV. TOP TWENTY SYNDICATED SHOWS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG.|RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.) PROGRAM STA. RTG. 
: in (Wed. 7:30-8:30)....... 7| 1. Decoy (Sun. 10:30).........++.++++.WRGB.... Official 26.3 52| Whats My Line..........W-TEN 18.2 
2: Bol Hone (Tuce 9:00.10:000 i ‘Wnoe aT 2. Sea Hunt (Wed. 7:00).......... «e+e. WRGB.... Ziv 26.0 60 { Early Show ...+++se++-W-TEN 13.7 
, Como (Sat. 8:00-9:00)......... WRGB 35.9 CBS NeWs ....+++ee0ee-W-TEN 12.0 
YY a Gun (Mon. 8:00-8:30).......WRGB  35.9| 3. Highway Patrol (Thurs. 10:30)......WRGB.... Ziv 24.9 $46| Playhouse 90 ....... ese-W-TEN 25.2 
4. Eddie Fisher (Tues. 8:00-9:00) WRGB _355| 3. I Led Three Lives (Sat. 10:30)....... WRGB.... Ziv 249  52/Mr. District Attorney ....W-TEN 20.2 
4. Price Is Right (Wed. 8:30-9:00)......WRGB 35.5] 4. Sheriff of Cochise (Tues. 10:30).....WRGB....NTA 24.5 45| Garry Moore ..... seoees-W-TEN 26.0 
5. Jerry Lewis (Sat. 9:00-10:00)........ WRGB  35.4| 5. Honeymooners (Wed. 10:30) .......WRGB....CBS 23.5 42| Ginger Rogers ......+0+.W-TEN 23.4 
6. Steve Allen (Sun. 8:00-9:00)......... WRGB  349| 5& N. Y. Confidential (Tues. 10:00)..... WRGB....ITC 23.5 41| Garry Moore .....se0es-W-TEN 28.9 
( -00-10:00) WRGB 34.5| 6 Navy Log (Tues. 7:00)...........00, WRGB....CBS 22.2 56| § Early Show ......se«s.W-TEN 11.3 
7. Fred Astaire a 9:00-10:00).... eae ee CBS News W-TEN 120 
. Set hae See toe ees: ° “| 9. Death Valley Days (Thurs. 7:00)..... WRGB....U. S. Borax 21.9 56 terial News, Wea....W-TEN 12.3 
(CBS News ....ccce eo». W-TEN = 13.0 
TOP TEN MULTI-WEEKLY SHOWS AV.| 8. Mr. District Attorney (Sat. 10:30)....W-TEN....Ziv 20.2 42/I Led 3 Lives........ .«.-WRGB 249 
RK. PROGRAM—-DAY—TIME STA. RTG.| 9. Flight (Fri. 9:30)...............0.+. W-TEN....CNP 19.2 30/Fred Astaire ......... .»-WRGB 33.5 
10. Whirlybirds (Sun. 7:30)............. WRGB....CBS 17.5 33 | Jack Benny ......+++...W-TEN 20.7 
1, +Newsreel, Wea. (M-F 11:00-11:15)..WRGB = 22.1 11, Farmer Al Falfa (Sat. 9:30 a.m.)..... W-TEN....CBS 16.9 63 prot Satnees «-.-0+- See os 
Be a. AR Wrap 443/11. Wild Bill Hickok (Wed. 6:00) ...... WRGB....Screen Gems 16.9  47|Early Show ....... tite -W-TEN 15.4 
4. iEscle Pudney (M-Th 6:30-6:45). _WKGB 14.1| 12: Woody Woodpecker (Mon. 6:00)..... WRGB.... Kellogg 16.5 51|Early Show ....... veveeW-TEN 13.2 
5 +News, Wea, Mise. (Th-F 7:00-7:15) W-TEN 133|13- MacKenzie’s Raiders (Sat. 7:00).....WRGB.... Ziv 15.5  55|Community Appeal .....W-TEN 9.2 
5. /1lth Hour News (M-F 11:00-11:15)..W-TEN 133}14 Sky King (Tues. 6:00).............. WRGB.... Nabisco 13.9  49/Early Show ............W-TEN 10.5 
Pg “yy J fhe ‘;|15. Kit Carson (Sat. 12:00 Noon)........ WRGB....MCA 13.4 58} | Town & Country ......W-TEN 103 
$. {Estly Show (M-F, §:36-7:10) a ee” W-TEN 18.1 Cake Coral W.TEN 90 
, 'B ews (M-F 7: BO} 1. data owe - . : or eeveccoee ; 
8. +Breadtime Stories (M-F 5:45-6:00)..WRGB 119) 28 Championship Bowling (Sat. 4:00)...WRGB.... Schwimmer 12.2 56 werd eta poe Rees ‘Sane y 
©, Wepre GLP SLOG. » 6 -<5- +> <9 W-TEN 118/37, Popeye (Sat., Sun. 1:30)........... W-TEN....AAP 119  46/Rin Tin Tin... ../.-..., WRGB 140 
SALT LAKE CITY-OGDEN-PROV O tations: ksi. KTVT, KUTV. TY Homes: 145,300. Survey Dates: Oct. 13-20, 1958. 
TOP TEN NETWORK SHOWS 1. Highway Patrol (Tues. 9:00)......... Es: cass Ziv 23.2 37| Academy Theatre ....... KUTV 22.5 
- a 1. Sea Hunt (Sun. 9:30)............... KUTV.....Ziv 23.2 45/Sunday Night Theatre...KSL 18.5 
’ (Sat. 8:30-9:30)........ . 
2: Guuamoke (Sat 6:00-8:30) ae ‘ou ors 2. U.S, Marshal (Thurs. 8:30)......... KUTV.....NTA 20.9 35} Masquerade Party ......KTVT 20.5 
= a aggre a oonases ‘ee as 3. Bugs Bunny (Mon.-Fri. 4:30)........ RUTV ..<.- AAP 20.4 75 | Triple Crown Theatre.... KTVT 3.6 
averick (Sun. 8: :30)..... cores -¢) 4. Union Pacific (Wed. 8:30)........... ty ye Sere CNP 20.2 33 | Ginger Rogers ........ --KSL 21.2 
| ee eee Teen 2 eee, eee ee Wee TH. 60N............. KUTV.....AAP 19.8  75|Triple Crown Theatre...KTVT 38 
7. Lawrence Welk (Wed. 6:00-7:00)..... KUTV 293.6| 6. This Is Alice (Wed. 8:30)............ KUTV.....NTA 19.5 32 | Ginger Rogers ........ .--KSL 21.2 
8. Naked City (Tues. 8:30-9:00)........ KUTV 27.5| 6 Whirlybirds (Wed. 9:00)............ KTVT..... CBS 19.5 33 | First Security Theatre...KUTV 22.5 
> bad ye a i ev tteeeeee Ag 27-5/ 7. Burns and Allen (Sun. 7:30)........ KSL......SereenGems 185 | 33|Dinah Shore ........ ..-KTVT 242 
9. Groucho Marx (Thurs. 8:00-8:30). KTVT  265| & Reseue 8 (Thurs. 9:00)............. KSL......Sereen Gems 18.0  33| Academy Theatre .......KUTV 195 
9. Marry A Millionaire (Sat. 9:30)...... KUTV.....NTA 17.7 35| Phil Silvers ........0. . KSL 20.9 
TOP TEN MULTI-WEEKLY SHOWS 10. Science Fiction Theatre (Tues. 9:30) KTVT.....Ziv 17.5 31| Academy Theatre ....... KUTV 234 
1. +Bugs Bunny Club (M-F 4:30-5:00)... KUTV 20.4|11. Harbor Command (Fri. 9:30)........ RSL... ss Ziv 17.2 31} Kennecott Theatre ......KUTV 23.9 
Hy pi a. ry Aye +t ‘ pM = 12. Official Detective (Fri. 8:30)........ kip, Aree NTA 16.5 26/| Fred Astaire ...........KTVT 25.4 
- “Mickey Mouse Club (M-F 5:30-6)... 18.1) 12, Target (Wed. 9:00).................KSL...... Ziv 16.5 28) First Security Theatre...KUTV 22.5 
© ee, Gi eee ates tanleh Remy Chee, $00................ KTVT... .Official 15.9  30| Academy Theatre .......KUTV 189 
6. +News at Ten, Wea. (M-F 10-10:15) KSL 10.9|14. Death Valley Days (Sat. 10:00)..... BUCY wr. U. S. Borax 15.5 37 | Movietime on 5..........KSL 15.2 
e beard a re ry Ss 2 pean as ey 15. Sky King (Tues. 6:00)..............- Op ee Nabisco 15.2 36| Eddie Fisher ........0. KTVT 20.2 
- “American Bandstand (M- ves : ree rae TONED << cnmmbancens - Vv 
9. *Art Linkletter (M-F 11:30-12 Noon) KSL_ 10.3| 16 Badee 718 (Sin-Ou0).. ide i? ae o oh we 
10. +2 on the Aisle (M-F 10:30-Signoff). KUTV 95'16. Frontier r (Mon. 9:00)....... proven , 26 | Wago WE: Sasccupebes 
. 
FRESNO Stations: KFRE, KJEO, KMJ. TV Homes: 85,600. Survey Dates: Oct. 13-20, 1958. 
etal snes ee ire 1. People’s Choice (Thurs. 7:30)....... KMJ......ABC 24.3 44| Leave It To Beaver......KJEO 16.8 
1, Perry Como (Sat. 8:00-9:00) ........ KMJ 33.8) 2, Burns and Allen (Tues. 7:00)........ KMJ...... Screen Gems 19.8  50| Big Story ........ ++e++-KJEO 10.3 
2 ee ee eae KMj = —=—-83.0/ 2. Death Valley Days (Fri. 10:00)...... KMJ...... U.S. Borax 19. 38/77 Sunset Strip..........KJEO 168 
4. Bob Hope (Tues. 9:00-10:00).._.... KMJ 325| 2- Highway Patrol (Thurs. 7:00)........ oS ee Ziv 19.8  41| December Bride ........KFRE 15.3 
5. Post Fight Beat (Fri. 6:50-7:00)...... KMJ 31.0} 3. Star Performance (Fri. 7:30)........KMJ...... Official 18.3 35 | Jackie Gleason ......... KFRE 22.8 
6. People Are Funny (Sat. 7:30-8:00). . -KMJ 29.8| 4, Mike Hammer (Tues. 10:00)........ KFRE..... MCA 17.8 38} Californians ......cscce. KMJ 19.3 
. Se Sa teees a 4 5. Man Without A Gun (Sun. 6:30)..... KJEO..... NTA 17.3  47| Early Movie ............ KMJ 148 
®. Kraft Music Hall (Wed. 9:00-9:30)... KMJ 273| 6 Gray Ghost (Mon. 7:30)............. KJEO..... CBS 16.8  33/ Father Knows Best .....KFRE 17.3 
9. Loretta Young (Sun. 10:00-10:30).... KMJ SUL Fe WO CHEMO TSO)... cc cvccescee ie Official 16.5 34| Sugarfoot .........20...-KJEO 18.8 
9. Tales of Wells Fargo (Mon. 8:30-9:00) KMJ 27.3) 8, African Patrol (Thurs. 6:30)......... KMJ......Gross-Krasne 15.8 41/ Boots and Saddles.......KJEO 11.8 
, 8. MacKenzie’s Raiders (Fri. 10:00).....KFRE..... Ziv 15.8 30 | Death Valley Days....... KMJ 19.8 
recedes int tbe 8. Sea Hunt (Sat. 9:30)................ KFRE.....Ziv 15.8 24] Jerry-Lewis ..........¢. KMJ 34.8 
1, *Queen For A Day (M-F 2:00-2:30)... KMJ 16.3] 9, Judge Roy Bean (Sat. 7:00)......... KMJ...... Screen Craft 15.3 33/Perry Mason ..........- KFRE 21.3 
= ee a a KMS —=-s—«14.6/ 10. Rescue 8 (Wed. 7:30).........2++04. KJEO.....Screen Gems 14.5 28| Wagon Train ...... eoe-KMJ > 25.3 
3. *Mickey Mouse Club (M-F 5:30-6:00) KJEO 14.5| 11. Target (Sat. 10:00)............2.... KFRE.....Ziv 143 .27| Cimarron City .......... KMS 218 
4. *NBC News (M-F 6:15-6:30) ........KMJ 13.7| 12. This Is Alice (Thurs. 7:00).......... RIJBO. .. 3 NTA 13.5 28 Highway Patrol ....... -._KMJ 19.8 
5. *Tic Tae Dough (M-F 11-11:30 a.m.).. KMJ 13.7|13. Sheriff of Cochise (Mon, 10:00)...... RIaO. 5 3 NTA 13.0 28 | Hall of Fame ..... eseee KMS 25.0 
© ee een ae Gee oe 13-6114, Citizen Soldier (Wed. 10:00)......... KFRE.....Flamingo 128 26) This Is Your Life...... KMJ 22.8 
7. *Haggis Baggis (M-F 12:30-1:00). P ; : “KMJ 12.9 15. Boots and Saddles (Thurs. 6:30).....KJEO..... CNP 11.8 30| African Patrol .......... KMJ 15.8 
8. *Price Is Right (M-F 10-10:30 a.m.)..KMJ 12.7|15. Danger Is My Business (Sat. 8:00)... KJEO.....NPC 11.8 201 Perry Como ....scecces- KMJ 32.8 
9. *It Could Be You (M-F 11:30-12 Nn) KMJ 12.5 
M ADISON Stations: WISC, WKOW, WMTV. TV Homes: 50,000. Survey Dates: Oct. 10-30, 1958. 
TOP TEN NETWORK SHOWS 1. Union Pacific (Wed. 9:30)........... WISC..... CNP 33.3 52| This Is Alice...........-WMTV 16.3 
s PI 2 Whirlybirds (Wed. 9:00)............ Wisc... CBS 32.3 48 | This Is Your Life........ WMTV 183 
. ca beer > aaa a ey aa pe 3. Sea Hunt (Sat. 9:30)................ WISC..... Ziv 30.0  46| Cimarron City .......... WMTV 193 
3. Playhouse 90 (Thurs 8:30-11:00) _WISC 40.1 4. State Trooper (Sat. 8:00)............ WisC....» MCA 26.3 39} Lawrence Welk ........ WKOW 23.3 
“ Phil Silvers (Fri 8:00-8:30) re “WISC 36.8 Se Se ee US, DIDO)... hc ccccpcesece Wee cs 00s ABC 25.8 45| All Star Theatre ........ WMTV 17.8 
5 Vather Known Beit Glen 428000. Waee Saal Say Wale (Tene. 820............ WMTV.... Ziv 228  35|Garry Moore ..... visee-WISC 26.3 
5. Gunsmoke (Sat 9:00-9:30)..........WISC  363| 2 N- ¥- Confidential (Sun. 8:00)....... WISC.....ITC 20.8  30|Dinah Shore ............ WMTV 278 
5. Sow (Fri 9:00-9:30) Pte rut WISC 363 8. Gray Ghost (Tues. 9:00)............. WKOW....CBS 20.3 29| Garry Moore .........-- WISC 28.8 
6. pom Soutien (Mon 8:30-9:00) pas WISC 353 9. Sky King (Sat. 10:30 a.m.).......... WISC..... Nabisco 19.8 CON EE ook icdesccces WMTV. 118 
1. Simhens of pow (Fri 8:30-9:00). A WISC 343 ee NG, NO goss. is cosnvessos WMTV....AAP 18.3 57|Championship Bowling... WKOW 7.0 
8. Jackie Gleason (Fri. 7:30-8:00)...... Wisc. 328| 22: All Star Theatre (Sun. 9:30)......... WMTV....Screen Gems 17.8 31/26 Men ................WISC 25.8 
. = he te» atc ~|12. Jeff’s Collie (Mon. 6:30)............ WKOW....ITC 173 32|Name That Tume........ WISC 26.8 
TOP TEN MULTI-WEEKLY SHOWS 13. Man Without A Gun (Sat. 10:15)..... WMTV....NTA 16.8 33|Oh Susanna ...... cooee Winks 21.0 
PORE aE : ’ 13. Mike Hammer (Fri. 9:30)........... WKOW....MCA 16.8 26 | Person To Person........WISC 28.8 
ICES Ne ne ote eat t5)..----WISE 23.0113, ©, Henry Playhouse (Tues. 9:30)..... WKOW....Gross-Krasne 16.8  26|Garry Moore ....... v+--WISC 26.3 
3. +News, Wea. (M-F 6:00-6:15)........WISC 18.3|14. Kingdom of the Sea (Wed. 6:30)..... WISC..... Guild 16.3 Sti Wagon Train: ..<..ccccess WMTV- 243 
. —. — gg ee aia'e-pa ) = 17.6/14. Popeye (Sat. 8:30 a.m.)..........+6 WMTV....AAP 16.3 63 | Captain Kangaroo ....... WISC 9.8 
- tSports, Mise. (M- :15-10:30).. .. WMT 15.8/14, This Is Alice (Wed. 9:30)........... WMTV....NTA 16.3 25] Union Pacific ........... WISC 33.3 
S Ree ne tie Re eee tae Wei Redbe (Wed. 190..:.:..5.-: WISC..... CNP 15.3 23| Ozzie & Hacriet ........ WKOW 298 
8. iNews, Wea. (M-F 6:00-6:15)...... WMTV 13.7|16. Flash Gordon (Sat. 11:00 a.m.)...... WISC..... Guild S65. RETO DIGG «occ 5 c0piens WMTV 108 
9. #Theaire 3, Mise, (M-F 10:15-Signoff) WiSC 13.3}16, Frontier (Sat, 6:00)............ canes WMTY..,. CNP 143 31) f Jon Gnagy ............WISC 20.0 
10. *Capiain Kengeroo (M-F 8-8:45 a-t.) WISC Tear ter ee ee stg — “| Farm Newsreel ....... WISC 21.5 
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Joan Crawford 


oshaalsom RO Men babals) 4 


And the whole family had a great time. Clark Gable’s due tomorrow . . . then 
Kirk Douglas, Bette Davis and Maureen O’Hara—all on KDKA-TV’s Early Show. Morning, 
afternoon and night, KDKA-TV is the Pittsburgh showcase for * 
Hollywood’s great hits and personalities. Big attractions these. And big sales 
value too. Every KDKA-TV feature film program consistently outrates 

the other two stations. By far. 

Quality programming, the showman’s instinct for sure-fire box-office, an intimate 
knowledge of their markets... these are the things that continue to 

attract more viewers more often to each of the 

five Westinghouse Broadcasting television stations. This is why 

no selling campaign is complete without the WBC stations. 


KDKA-TV Pittsburgh 


Represented by Peters, Griffin, Woodward, ine, 


@@© WESTINGHOUSE BROADCASTING COMPANY, INC. 


TELEVISION: BOSTON WBZ-TV BALTIMORE WJZ-TV PITTSBURGH KDKA-TV CLEVELAND KYW-TV SAN FRANCISCO KPIX 
RADIO: BOSTON WBZ +WBZA PITTSBURGH KDKA CLEVELAND KYW FORT WAYNE WOWO CHICAGO WIND PORTLAND Kex ; 
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distributor included wherever 





VanizTy’s weekly chart, based on ratings furnished by Pulse’s latest reports on 
feature films end their competition covers 155 markets. Each week, two different 
markets will be listed, with the 10 top-rated features tabulated. 

Factors which would assist distributors, agencies 
determining the effectiveness of a feature show in a specific market hare been 
included in this Variety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 

possible along with the title. 
to such factors as the time and day, the high and low ratings for the measured 


, stations and advertisers tn time 


Attention should be paid 


an 


VARIETY-PULSE FEATURE CHART 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, t.¢., a late show at 11:15 p.m. would hardly 
have any children viewers, but iis share of audience may reflect dominance in that 
In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into @ecount 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could 
tained. Under Time Slot, S. O. stands for Sign-Of. 


be ascer- 








NEW YORK 


TOP 10 FEATURE FILMS 
1. “THE FIGHTING 69TH”— 
James Gagney, Pat 
O’Brien, George Brent; 
Warner Bros.; 1940; AAP 


2. “TREASURE OF SIERRA MADRE”— 


Humphrey Bogart, Walter 
Huston, Tim Holt; 
Warner Bros.; 1948; AAP 

3. “SCANDAL IN SORRENTO”— 
Sophia Loren, 
Vittorio de Sica; 
DCA; i956; Flamingo 

4. “CAPTAIN COURAGEOUS”— 
Freddie Bartholomew, Spencer 
Tracey, Lionel Barrymore; 
MGM; 1937; MGM-TV 

5. “ESPIONAGE AGENT”’— 
Joel McCrea, Brenda 
Marshall, Jeffrey Lynn; 
Warner Bros.; 1939; AAP 

6. “GALLANT BESS”— 
Marshall Thompson, George 
Tobias, Clem Bevans; 
MGM; 1946; MGM-TV 

7. “THE PIRATE”— 
Judy Garland, Gene 
Kelly, Walter Slezak; 
MGM; 1948; MGM-TV 

8. “INDIANAPOLIS SPEEDWAY”"— 
Pat O’Brien, Ann 
Sheridan, John Payne; 
Warner Bros.; 1939; AAP 

9. “THE LADY VANISHES”’— " 
Margaret Lockwood, Michael 
Redgrave, Paul Lukas; 
G.B.; 1938; ABC-TV i 

10. “STRIKE UP THE BAND”’— 
Mickey Rooney, Judy 
Garland, Paul Whiteman; 
MGM; 1940; MGM-TV 


FRESNO 


. “WHISTLING IN BROOKLYN”’— 
Red Skelton, Ann 
Butterford, Jean Rogers; 
MGM; 1943; MGM-TV 

2. “THE HOODLUM SAINT’— 
William Powell, Esther 
Wiiliams, Angela Lansbury; 
MGM; 1946; MGM-TV 

2. “THE MYSTERY OF EDWIN 

DODD”— 

Claude Rains, Heather Angel; 
Universal; 1935; Sereen Gems 

3. “KEYS OF THE KINGDOM”— 
Gregory Peck, Thomas 
Mitchell, Vincent Price; 
20th Century Fox; 1945; NTA 

4, “THE DIVORCEE”— 
Norma Shearer, Robert 
Montgomery, Chester Morris; 
MGM; 1930; MGM-TV 

5. “BLESSED EVENT’— 
Lee Tracy, Dick 
Powell, Mary Brian; 
Warner Bros.; 1932; AAP 

6. “FURY AT FURNACE CREEK”— 
Victor Mature, Coleen 
Grey, Reginald Gardiner; 
20th Century Fox; 1948; NTA 

7. “MRS. PARKINGTON”’— 
Greer Garson, Walter 
Pidgeon, Edward Arnold; 
MGM; 1944; MGM-TV 

8. “RENDEZVOUS”"— 
William Powell, Rosalind 
Russell, Binnie Barnes; 
MGM; 1935; MGM-TV 

9. “THE IMPATIENT YEARS”— 
Jean Arthur, Lee Bowman, 
Charles Coburn; 
Columbia; 1944; Screen Gems 


TITLE AND OTHER DATA 
“UNDERWATER” — 
Jane Russell, Richard 
Egan, Gilbert Roland; 
RKO; 1955; RKO-TV 


“MURDER MY SWEET’— 
Dick Powell, Claire 
Trevor, Anne Shirley; 
RKO; 1944; RKO-TV 


Stations; WABC, WCBS, WNEW, WNTA, WOR, WPIX, WRCA. TV Homes: 4,150,400. Survey Dates: November 5-12, 1958. 


RUN 
ist Run 


1st Run 
Ist Run 
Ist Run 
Ist Run 
Ist Run 
Ist Run 
Repeat 

Repeat 


Ist Run 


1st Run 
Repeat 
Ist Run 
Ist Run 
1st Run 
Repeat 
Repeat 
Repeat 
» 

Ist Run 


Repeat 


MULTI-STRIPPED SALES 


NEW YORK, NOVEMBER, 1958 
N 


RUN 
Ist Run 


Ist Run 


PULSE 
AVERAGE 
RATING 
18.5 


TIME SLOT 
Late Show 
Sun, Nov. 9 
11:15 p.m.-S.O. 
WCBS 
Late Show 
Sat. Nov. 8 
11:15 p.m.-S.O. 
WCBS 
Movie 4 15.9 
Sun. Nov. 9 
10:30 p.m.-S.0, 
WRCA 
Late Show 13.8 
Fri. Nov. 7 
11:15 p.m.-S.O, 
CBS 
Late Show 
Tues. Nov. 11 
11:15 p.m.-S.0, 
WCBS 


10.4 


Early Show 9.6 
Mon. Nov. 10 
5:30-7:00 p.m. 
WCBS 
Early Show 9.2 
Wed. Nov. 5 
5:30-7:00 p.m. 
WCBS 
Early Show - 
Thurs. Nov. 6 
5:30-7:00 p.m. 
WCBS 
Late Show 8.7 


8.8 


Late Show 8.5 
Mon. Nov. 10 
11:15 p.m.-S.0 
WCBS 


Stations: 


Early Movie 16.9 
Mon. Oct. 13 
6:30-8:00 p.m. 

KMJ 


Early Movie 13.3 


Nightmare 
Sat. Oct. 18 
10:30-11:30 p.m. 
KJEO 


Academy Theatre 
Sun. Oct. 19 
9:30-11:00 p.m. 
KJEO 
Late Show 
Tues. Oct. 14 
10:30 p.m.-S.O. 


13.1 
10.3 


Big Star Movie 9.9 
Fri. Oct. 17 
10:45 p.m.-S.O. 
KFRE 
Request Movie 94 
Fri. Oct. 17 
6:00-7:45 p.m. 
KJEO 
Late Show 8.8 
Fri. Oct. 17 
10:30 p.m.-S.0. 
KMJ 
Late Show 8.7 
Wed. Oct. 15 
10:30 p.m.-S.O. 
KMJ 
Big Movie 8.3 
Sat. Oct. 18 
6:00-7:30 p.m. 
KJEO 


Thurs., Fri. 7:30-10:00 p.m.; 


10:30 p.m.-S.O. 


AVERAGE 

HIGH LOW SHARE 
19.0 18.0 50 
19.0 17.8 70 
19.3 12.8 37 
14.5 13.0 48 
10.8 10.0 46 
10.5 8.3 29 
10.3 8.3 27 
10.0 8.0 27 

9.5 78 48 

9.0 8.0 36 


18.0 


145 


145 


13.0 


11.0 


STATION TIME SLOT 
WOR Million $ Movie 
Wed.-Fri. 7:30-10:00 p.m. 
10:30 p.m.-S.0, 
Sat. 1:30-3:00 p.m.; 3:60- 4:30; 
4:30-6:00 pan. 
Sun, 2-3:30 p.m.; 3:30-5:00 p.m.; 
5:00-6:30 p.m, 
WOR Million -$ Movie 


16.0 


11.0 


7.0 


6.0 


iO. OF 
SHOWINGS 
12 


38 


36 


38 


26 


46 


40 


23 


TOP COMPETITION 


Movie 4—‘“Scandal in 
Sorrento” (Ist Run)..... «e+e» WRCA 


Movie 4—“The Man Who 
Loved Redheads” (1st Run)..WRCA 


What's My Line............. +. WCBS 
Late Show—“The Fighting 

69th” (Ist Run)..........+.- WCBS 
Jack Paar Show..........-+ ..WRCA 
Jack Paar Slow. ......cccces. WRCA 
Mickey Mouse Club........... WABC 
PD ota. ow ces ccbec be oeness WPIX 
Baty Dekker. .. . .cccwcesesss WNEW 
Mickey Mouse Club......... .. WABC 
DERE. 3s. .. 5ccaeedene sous .-. WPIX 
Sandy Becker.........se00. ..WNEW 
Adventure Time...... rebeeecee Wc 
POPES «6.5. cc cepede css tcoce WEE 
Sandy Becker. ...c.sccsicsees WNEW 
Jack Paar Show... ...cccccccee WRCA 
Jack Paar Show... ..cccseccses WRCA 


Tales of Texas Rangers....... KJEO 
SEM .24 swiss deed beauee KFRE 
Father Knows Best.........+. KFRE 
Gold Medal Movie......... .»-.- KJEO 
Man Without a Gun........... KJEO 


Lassie 


Thurs. 


AV. 
STATION RATINGS 


. 3.9 


eeeeeee 


ecvcces 20.8 
ccccces 18.5 


coccesee 9.4 
eoccecee 8.0 
evccciee 7.8 
toes 9.4 
coscccee 8.9 
esccccee 7.8 
eeeeeene 9.4 
coccees+ 10.3 
cvescose 7.7 
cccccces 9.6 
ccceces- 11.9 
sovecege 0-0 
ovicseese 6.4 


KFRE, KJRE, KJEO, KMJ. TY Homes: 85,600. Survey Dates: October 13-20, 1958. 


eecceces 10.5 
eovceee 17.3 
esvceee- 17.3 
cosseces 9.0 


Clommareh Clty. ... £i<. concce Bee ‘sqdeccte, 08 
Late Movie—“Thrill of : 

Romance” (ist Run)......... EMT wccccecee 7.8 
eee Rte: .. .kvsalte bekenetec RM] ... . 25.0 
Eastin: WOURE. «ccc csbeccsses Dt. “avenesss> 27.3 
What's My Line........... peeve cacccces 17.3 
News—John Daly...........-- KJEO ..cbeoouy%. 
Big Star Movie—‘Brief 

Encounter” (ist Run)....... KFRE esesee 3.9 
Late Movie—‘“Mrs. 

Parkington” (Repeat)........ Ee -wandedewe 8.8 
DCH. 2. inecscaeeeemanee i ore 32.7 
ee - secebance 31.0 
a. in nvadan«owecebe ne 17.3 
SOGRED: 4RIOOGOR . on cc ecccccees MG Seecees 23.0 
|” EE ee rene nea _ ee 13.5 
Big Star Movie— 

“Blessed Event” (Repeat)....KFRE ........ 9.9 
News—John Daly............ Pe § Seceeds 10.0 
4 Star Movie—‘‘Young 

Mr, Lincoln” (Repeat)....... eO <vescoscs 8.2 
EN on oe ic ccaweeee Mee ékesccsce BS 
re ee oo.) 20.8 

TOTAL AUD. AV. RATING HIGHEST SINGLE 
RATING PER TELECAST AV. RATING 
32.8 2.7 72 
Mon. 7:30-10:00 p.m, 
13.2 3.3 


5.1 
7:30-10 p.m. 
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ACen Vang ered (ex0 


Tommy Hunter into 
1,253,000 homes 


For one hundred and five minutes, San Francisco watched spellbound. Closeups showed the 
surgeon’s knife pierce and repair Tommy’s heart. Camera 2 picked up the mechanical heart-lung as it 
kept Tommy alive. Afterwards, 98,000 congratulatory phone calls jammed the switchboards 

at KPIX. While Tommy recovered, he got over 5,000 get-well cards. Ciba Pharmaceuticals, 

who sponsored the telecast, reported enthusiastic reaction. 


It’s no accident that you get such massive response here on San Francisco’s foremost station. 
Like all other Westinghouse Broadcasting Company stations, KPIX is convinced 

that the station which serves its community best, serves its advertisers best. 

This kind of programming gives WBC stations a very special character... and adds 

an extra force to the selling power of commercial messages. This is why 

no selling campaign is complete without the WBC stations. 


KPIX San Francisco 


© WESTINGHOUSE BROADCASTING COMPANY, INC. 


TELEVISION: BOSTON WBZ-TV BALTIMORE WJZ-TV PITTSBURGH KDKA-TV CLEVELAND KYW-TV SAN FRANCISCO KPIX 
RADIO: BOSTON WBZ +W8SZA PITTSBURGH KDKA CLEVELAND KYW FORT WAYNE WOWO CHICAGO WIND PORTLAND KEX 
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Yoder’s Chi Dilemma 


—————nnnns 4COMtinucd from pase 8 
ate level. Yoder ar- 


As Chicago is sensitive about ex- 
cesses of film on WNBQ, Yoder 
and his staff must trade live 
shows for live shows henceforth, 
and so are working with proven 
formats like “Chicago Bandstand,” 
a variation of ABC-TV’s “American 
Bandstand.” 

Yoder told a gathering of the 
Chicago branch of American 
Women In Radio and Tv last Wed., 
(3) that he was planning to ex- 
pand WNBQs live output but that 
he would not do it “with half- 
formulated, ill-conceived program- 
ming simply out of haste to satisfy 
those clamoring for an immediate 
increase in live television.” He 
later told Varrety of certain live 
shows he would like to do but 
could not proceed with because 
he was not familiar enough with 
Chi’s talent pool. Of those he 
knew, he said, none were precisely 
right for the programs he has in 
mind. But to bring the right talent 
in from another city would be to 
excite again the hostile elements 
here. 

Probably no one in the anna! of 
broadcasting ever had such a rude 
reception when he took on a new 
assignment as Yoder got from Chi- 
cago last September, when he took 
over steerage of WMAQ and 
WNBQ, after his predecessor 
Jules Herbuveaux was promoted 





to the 
rived with the reputation of a 
staunch believer in film, and his 
rash program maneuvers, made 
perhaps too early in the game, 
promptly detonated an angry 
press. 
lowed as a result of the local | 
AFTRA chapter's complaint to 
the FCC about cutbacks in live | 
programming at WNBQ, and, mak- 
ing a melee of it, a number of | 
politicians soon echoed the squawk | 
ahead of the elections. 


Forthwith. the NBC home-office 


dispatched its p.r. chief for the | 
Chuck Hender- | 


ewned stations, 
son, to the midwest, and for more 
than a month he has been doing a 
fulltime public relations job on 
the new NBC topper in Chi. Time 
and the p.r. efforts of Yoder, Hen- 
derson and Chi press chief Chet 
Campbell all have had a salutary 
effect on the problem, but Yoder 
is well aware he has yet to be 
known by his deeds. Meanwhile, 
the aforesaid dilemma is hobbling 
progress. 





Sperts Programs Features Ine. 
has been authorized to conduct an 
entertainment business in New 
York, with capital stock of 200 
shares, no par value. Walter C. 
Schier was filing 
Albany. 


attorney 





More unpopular copy fol-| 





Pact 16 Seripters For 
ed ’ , 
‘Dennis 0’Keefe Show 
Hollywood, Dec. 9. 

Les Hafner and Dennis O’Keefe, 
heads of Cypress Productions, have 
inked a total of 16 seripters for 
their “Dennis O’Keefe Show,” cur- 
rently in production at Hal Roach 
Studios for United Artists Teie- 
vision distribution, John Fenton 
| Murray is story editor on the 
series. 

Inked for deals are Larry Rhine 
| & Bill Freedman, Fred Finkle- 
hoffe & John. Monks, Phil Shukin 
|& John Green, Nate Monaster, 
| Dick Conway & Roland MacLane, 
Hugh Wedlock & Howard Snyder, 
Elan Packard & Harry Winkler, 
Lee Carson and Alex Gottlieb. 


. ’ “49 
Brit. TV’s ‘New Look 
London, Dec. 9. 
New talent will be showcased in 





|a new Associated TeleVision revue, 


“New Look,” a 60-minute program 
which goes en the air for the first 
time next Thursday (11). On the 
opening bill will be Roy Castle and 
Bruce Forsyth, both of whom were 
in the last Royal Command show. 
The latter is also emcee of “Sun- 
day Night at the London Palla- 
dium.” 

Other artists who will be few 
tured in the program include Gil- 
lian Moran, Ronnie Stevens, Joyce 


at|Blair and the Vernon Dancing 


Girls. Brian Tesler will produce. 
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He’s trying a product he saw advertised on WGN-TV. And he’s sold! 
The program was Festival of Stars where he and 634,500* other folks 








watched—and were sold. (*ARB—November, 1958). 


Whether you want to reach children or adults—WGN-TV’s top pro- 


gramming delivers the kind of audience that meets your needs. 


Keep your eye on WGN-TV this fall, because more and more top 


That’s why Top Drawer Advertisers use WGN-TV. 


drawer advertisers are buying WGN-TV first in Chicago, 


The station that puts GEE!” in your Chicago sales! WGN “TV 


Chicagoans watch Channel 9 
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THIS TOOTHPASTE TASTES GOOD!” 





Old Vic, Saroyan 


aaa Continued from page 2 = 
entertain a lot of people. We ob- 
viously can’t please all the people 
all the time, but we try to get the 
kind of balance where most people 








will like most of. what we do. We | 
don’t particularly care about rat- | 
ings either, or we probably | 
wouldn’t be doing ‘Hamlet’ or 
wouldn't have done ‘Member of the 
Wedding.’ Naturally, if all our 
shows got low ratings, we’d have 
to do something about it, but we 
don’t worry about getting beaten 
by our competit:on occasionally or | 
whether we're in the top 10.” 

DuPont budget is up to over 
$4,000,000 for its nine shows per 
season, and the company is sold 
on the special as its programming 
vehicle. “You can do better prop- 
erties in 90 minutes, and a special 
automatically tends to dominate an 
entire evening of programming, 
Crowley observes. Moreover, spe- | 
cials are a natural for the type of 
institutional advertising done by 
du Pont. Crowley, imeidentally, is 
here supervising commercials, and | 
the January show (“What Every 
Woman Knows”) will represent the 
first time du Pont will devote its 
nine minutes of commercials to a 
specific product, that date being 
the 20th anni of nylon, with three 
three-minute blurbs tracing the 
history of the fabric. 
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Sale of Hub’s WILD 
For 2506 Cues City’s 
Biggest Purge in Years 


Boston, Dec. 9%. 
Radio station WILD, 1,000 wat- 
ter, has been sold by the Bartell 
Group to Nelson Noble, Brookline, 
Mass. metal dealer, for $250,000, 
and first step was purging of staff. 
Stan Richards, w. k. disk jock 


'and longtime radio personality in 
|Hub, ankled WORL, to become pro- 


gram manager of WILD, and the 


| new owner said he will transfer the 


station from the Somerset hotel to 
the Sherry Biltmore hotel where 
he will build new $100,000 studios. 

All WILD staff was moved out 
with the exception of disk jock 
Ken Malden. Disk jock Bill Mar- 
lowe ankled WBZ for WILD, and 
goes on the air from 6 to 10 a.m. 
cross the board. Stan Richards, 
along with program managing, is 
doing a 10 a.m. to 2 p.m. stint 


"cross the board. 


Disk Jock Joe Smith, known as 
“king of the teeners,” has ankled 
WMEX to join WILD, and the sta- 
tion is off on a new format, de- 
scribed as “personality radio” 
kick. “There will be no ‘mechan- 
ical’ music, no standard formats,” 
said Richards. 

It’s the biggest shakeup in Hub 
radio in years. Bartell Group had 
owned the station for about a year, 
| purchasing it from the Friendly 
was known as 
WBMS and changing its name to 
WILD. 





AFTRA 
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resolved the question of stockpil- 
ing. Union wants guarantees that 
the networks won’t use pre-record- 
ed programs in the event of an ac- 
tors strike. It was indicated un- 
officially that a compromise, slight- 
ly favoring AFTRA, is on tap in 
the negotiations. 

Webs are expected to receive an 
okay from AFTRA to use taped 
programs as syndication properties 
in markets not covered by a net- 
work feed. Webs will be limited 
to using the properties in syndica- 
tion only once, as the equivalent of 
a first-run network show. 

As for network-demanded alter- 
ation of paragraph 88b and 89 in 
the present contract, it is held it 
isn’t likely AFTRA will coneede. 
Webs want AFTRA to change the 
paragraphs, making it clear that 
the networks have the right to use 
tapes made by indie producers who 
are now under Screen Actors Guild 
jurisdiction. 


TUPELO HILL| 


Custom built Norman English 
home on 6 sechided acres. Native 
and imported evergreens, 2 —_ 
| brick garden 

the brick residence. Five 
family bedrooms, 4 baths, plus 
maids bosentineg | room and bath. 
living room, 


bre room. breakfast room, 
solarium, etc. 

For home or investment at 
$70,000 this is a must to inspect 
today. 


HARRY H. MALLETT-REALTOR 
233 North Ave., E. Westfield, N. J. 
Adams 2-5050 Eves. Ad 2-4564 









































JOHNNY JOHN STONS 
Charcoal Room 


Luncheon served Noon to 3 P.M. 
Monday thru Friday 
COCKTAILS—DINNER—SUPPER 
848 Second Avenue at 45th Street 
Member all charge clubs 
MU 4-7250—Open 7 days 
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CHARMING HOME FOR SALE 


35 mins. from Owey 

(Rockville Center, L. 
5 Bedrooms, 2 car gar. corner lot 
surrounded with oak trees, near 
schools, churches, beaches, furnished 
basement. Asking $35,000 (wil! sell 
furnished 7. Phone: Rockville 
Center 4-4477 write 125 
VARIETY, 154 West 46th St. . %. 














— 
(Administrative Assistant) 
College, 33, veteran, bright alert, per- 
sonable, willing. Experience in selling, 
general business, real estate and pub- 
lic accounting. Desire potential PLUS 
opportunity, salary secondary. 
Write Box V. V. 222 VARIETY 














154 W. 46th St., New York 36. 
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At home, tonight 


This is how the building looked before the fire started. At 3:10 P.M. the first alarm 
sounded. That evening, while the building still smoldered, thousands and thousands of Boston 
homes saw the entire scene on WBZ-TV. For in the Boston area, WBZ-TV’s 

fifty-two weekly newscasts reach 71% of all homes. Newscasts with all the color 

and impact that come from alert and enterprising local coverage, the best of 

the wire services, and direct news from Westinghouse Broadcasting’s own 

Washington News Bureau. 

Accurate, objective, authoritative, complete. That’s the news story on WBZ-TYV, and on 
every other WBC station. One segment of a consistently high quality of programming that 
earns WBC stations the respect and confidence of the communities they serve... 

the reason why no selling campaign is complete without the WBC stations. 


WBZ-T'V Boston 


©@@© WESTINGHOUSE BROADCASTING COMPANY, INQ 
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RADIO: BOSTON WBZ +WBZA PITTSBURGH KDEA CLEVELAND KYW FORT WAYNE WOWO CHICAGO WIND PORTLAND KEY 
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30,000 Actors Can't Be Wrong 


inna Continued from page 1 


are most likely to reject any and 
all plans for merger. 
See No Other Choice 

However, they admit the pos- 
sibility that Equity and especially 
SAG, who have maintained what 
has been described as “a sense of 
superiority to the other unions on 
the strength of their geographic 
insularity,” may soon have no 
other choice but to merge. 

Reasoning for the merger of 
SAG and AFTRA alone proceeded 
last week on the assumption that 
SAG no longer is in quite the 
strong position it was (until only 
two months ago) to block a merger. 
When a jurisdictional dispute was 
first taken to the National Labor 
Relations Board by AFTRA, with 
regard to the question of whether 
AFTRA or SAG gsuatl obtain in the 
field of tape commercials, it looked 


to nearly every observer as if 


AFTRA was the interloper. This 
was based on the point that 
AFTRA not only wanted to control 
tape performances done by the tv 
stations and networks (which SAG 
was willing to concede) but wanted 
to handle all tape biurb jobs, 
and that would have meant step- 
ping imto jurisdiction at the film 
studios, who are already gearing 
for tape production and who, 
traditionally, are signed with SAG. 

After the NLRB hearings on the 
evidence are concluded in New 
York, the hearing examiner will 
forward the complete minutes of 
the lengthy proceedings to Wash- 
ington where the Board will decide 
which performers shall vote in a 
determination of SAG or AFTRA 
jurisdiction in tape commercials. 
Reliable sources on both sides feel 
that the NLRB will limit the vote 
either to actors who've worked in 
what relatively few tape blurbs 
have been made or to actors 
who've worked in commercials 


(period) and that includes, in the | —the 


main, actors who have acted in 
filmed blurbs. 

In the first case, the belief is 
AFTRA most certainly will win. 
Recently, SAG had its tape aspira- 
tions set back a bit, when Howard 
Meighan decided not to establish 
a tape production unit in Holly- 
wood but instead come to New 
York, where, he says, he can be 
closer to Madison Ave., which buys 
his product. There are presently 
three other video tape makers set 
up for business in New York, and 
New York, with reason, is con- 
sidered the bastion of AFTRA- 
oriented tv performers. This was 
tested and proved when the SAG 
New York branch (comprised 
largely of AFTRAns, it would ap- 
pear) voted by a vast majority in 
favor of a two-uwnion merger. 
Relatively little comparable tape- 
making is done in SAG’s Holiy- 
wood stronghold, except by the 
networks (under AFTRA juris- 
diction.) 

If NLRB holds the vote among 








this, too. Claim is based on the 
most performers who 
appear commercials, whether 
via SAG’s film blurbs or AFTRA’s 
and SAG's tape biurbs, “grew up 
in AFTRA,” having first come 
from radio. It is true, disinterested 
parties conclude, that most pitch- 
men in tv grew out of radio, which 
is AFTRA’s sole jurisdiction, and 
have monopolized the mak- 
ing of y 

Even on the assumption that 
SAG will in one way or another 
block a merger if jurisdictional 
status quo is maintained, certain 
labor experts insist that all that 
has to happen is for SAG to lose 
an NLRB _feferendum. This 
would give AFTRA complete con- 
trol of tape, and, logically, set a 
precedent for a future decision of 
all tape-made programming. Since 
tape is expected ultimately to 
revolutionize show biz by preempt- 
ing most films, this would cripple 
SAG—aunless it first conceded to 
merge. 

AFTRA’s Higher Sales 

And third, on the highly un- 
likely theory that the NLRB will 
call for a. vote among all video 


performers—roughly estimated 15.,- | 


000 or 16,000 in both wunions— 
there are those who believe AFTRA 
has a fair chance of winning. 
Throughout the current negotia- 
tions with the networks, AFTRA 
—with an eye to the NLRB hear- 
ing and broadening its influence 
among all tele players—has bar- 
gained for higher rates than SAG, 
gotten them and made no secret 
of it. ‘In any jurisdictional vote, 
as some explain it, the actor can- 
not ignore the fact that one union 
was able to bargain higher rates 
than another. 


As for Equity, AGMA and AGVA 


would like to leave out of initial 
merger dickers—at least two of 
them are strongly and sincerely 
in favor of merger, it’s felt. Rank- 
and-filers in AGMA and AGVA 
say they'll withdraw from any im- 
mediate attempt at overall 
former merger, if by waiting they 
can ultimately speed the cause of 
such total togetherness. 

Informed people within AGVA 
have two points which they pro- 
claim in favor of merger: One, 


that the variety field is a “dying | 


business” and if the variety artist 
doesn’t soon find strength in a 


more diversified organization, he) 


will disappear from the show biz 
scene. Plus that, and more im- 
as the difficult 


cerned, AGVA can offer the largest 
number of branch offices, from 
Honolulu to Texas, the rock upon 


which a combined AFTRA-SAG-| 


Equity-AGMA-AGVA can build ‘its 
institution. 


The other unions, including 


per- | 


4A’s Member Roster 


the 4°A’s report on total aver- 
age membership as of last 
spring. This includes 7,800 
members for Equity, 11,390 for 
AGVA, 1,473 for AGMA, 10,- - 
146 for SAG, 12,512 for 
AFTRA and 3,029 for Screen 
Extras Guild. 

Since these figures do not 
account for what is considered 
to be a substantial overlap of 
members, those in two, three 
and four unions at the same 
time, the figure of 30,000 
thesps is considered a reliable 
estimate of the “non-dupli- 
cated” performer roster. A 
one-card union with 30,000 
members would make it one 
of the AFL-CIO giants. 


———— en 





| AFTRA (which has quite a few 
| branches of its own) cannot boast 
| anywhere near that number of 
| administratively-replete local 


| offices. 


AGMA, in the prestige-laden 
but shrunken field of the concert 
artist, is considered ripe for 
merger, too. It's executives stress 
' that, like AGVA and AFTRA, it’s 
membership is not limited to just 
one or a few cities and that it can 
}only benefit in an overall union 
| absorption. 
| Queried on SAG's proposition to 
|merge everybody, an Equity 
| Spokesman said the legit actors’ 
| union is for merger and always 
jhas been. But the other unions 
| eatetty alleged that it just ain't 
| So; it was Equity, along with SAG, 
| which opposed the major efforts 
| to merge in the past. 

Years back, Equity was virtually 
| limited to New York and SAG to 
| Hollywood. They had developed 
| their respective “elite corps” via 
| the theatre and motion pictures, 
jand have openly guarded their 
| individuality against intruders. 
| However, it has been pointed out 


| 








organizations which AFTRA | by trade historians, that the situa-\ 


| tion for both is changing. It’s true 
| that SAG recently closed several 
| out-of-town branch offices, but it is 
| nonetheless becoming a union with 
jurisdictional interests across the 
geographic U.S. There is film work 
in Chicago, N.Y., and several other 
cities, and, at the same time N.Y. 
SAG voted for merger, its mem- 
bership also voted for increased 
representation on SAG's national 
| board, a clear-cut demand for rec- 
| ognition of SAG’s growth outside 
the Hollywood sphere. 

As for Equity, it too is expanding 
geographically. Most of the ex- 
pansion is attributed to the growth 
in the past several years of legiti- 
mate stock companies and road 
shows. In the case of Equity, it 
is thought that geographic expan- 
sion may not be enough to sway 


the union's hierarchy in favor of 
; total merger. “But,” say the 
pundits, “just let AGVA and 


AGMA join a one-card union, and 
| Equity is soon going to feel mighty 
cold out there ali by itself.” 


It 


Nielsen's Top 10 in Britain 


(Week Ending Nov. 23) 
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Wagon Train 
The Army Game 
Take Your Pick 
Law Man .. 
Invisible Man .. 
Keep It In The Family 
Double Your Money 
Twenty One te Fe 
J. Hylton Pre’ts—‘Lady Ratlings 
Saturday Spectacular 
Great Mov's of our Time—‘The N 
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Sunday Night at the London Palladium 


PAUL ROBESON’S 
BBC XMAS SHOW 


London, Dec. 9. 

A Christmas Day radio broad- 
cast by, Paul Robeson is part of 
the BBC’s Yuletide, attractions. 

Robeson, with his accompanist 
Lawrence Brown, will be on the 
air between 7 and 7:30 p.m. An- 
other Dec. 25 highspot. will be 
a 60-minute excerpt from the 
Rodgers and Hammerstein “Cin- 
derella,’ which impresario 
Fielding presents at the Coliseum 
from Dec. 18. 

A regular BBC radio entry on 
Christmas Day, “Pantomania,” will 
this year feature the Duke of 
Bedford playing washboard. Also 
in the lineup will be Frankie 
Howard, Joan Regan and Jim Dale. 
Pre-Christmas entertainment will 
include “The Harry Lauder Story,” 


.|which goes out on Dec. 21, and 


which will include a recorded 
tribute by Danny Kaye. 


Comte’s Veep Stripes 


Milwaukee, Dec. 9. 

George R. Comte, who suc- 
ceeded retired Walter J. Damm as’ 
general manager of WTMJ and 
WTMJ-TV, has been named a vee- 
pee of The Journal Co., which 
owns and operates the stations and 
publishes the Milwaukee Journal. 
Comte had received the post of 
g.m. last Sept. 27. 








will then, they continue, as much 
a matter of prestige to get in as 
it once was to stay out. 

The administrative effort that 
must go into affecting an umbrella 
merger, unionites have said, can 
no more be underestimated than 
the job of cleaning the Augean 
stables. There are organic and 
structural differences, emotional 
blocks (as between SAG and 
AFTRA and Equity and AGVA) to 
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‘Sam Sez They Pulled 
A Galluu On Him, So 
He Exits ‘Closed Doors 


Hollywood, Dec. 9. 

“They tried to bastardize the 
| Show they bought from me and I 
irefused to hold still for it and 
|quit as producer.” This was Sam 
|Gallu’s version of why he with- 
|drew from “Behind Closed Doors” 
| although still retaining ownership 
| of the property. 
| Galla said interference from 
'the Ted Bates agency (for White- 
hall) and Screen Gems was be- 
coming unbearable and “when 
they tried to make a cheap ‘For- 
}eign Intrigue’ out of my show I 
| decided it was time to get out. I 
|removed myself and was not re 
|placed. (Sidney Marshall was in- 
| stalled as producer.) 
| “When I wanted a ‘March of 
| Time’ approach to the series,” said 
|Gallu, “they said I was getting 
|too intellectual and said I was 
trying to be another Ed Murrow. 
That kind of flattery I like. At 
one point in the series I wanted 
to show how naval intelligence 
blundered but they would have 


none of it. After all, we can't 
break every case. 
| “When they bought ‘Doors’ 


they approved the entire concept 
of the series. Now they want it 
all changed. It’s still my property 
even though I’ve lost production 
control. Whatever they do to it 
|I think it will be cancelled after 
26 weeks.” 

| Tom McAndrews, Coast head of 
the Bates agency, is in agreement 
that the show won't get past the 
'26 weeks. Current Nielsen rating 
of 15.3 is considered below the 
payoff level for a show costing 
$40,000. He said that production 
will be improved and scripts 
tightened. Screen Gems spokes- 
man said Gallu quit before he got 
fired. 





| |ndianapolis—Hugh L. Kibbey 





bar the path. But, regardless of | named national sales manager for 
that, there is sufficient evidence in| wrRBM and WFBM-TV, Indiana- 
today to convince many trade) polis, and William E. Fagan, for- 
unionists that economics and the | merly assistant program manager 
changing face (the face the stub-|for sales, succeeds him as sales 
holders see) of show business will! service manager for the two sta- 


force merger. 


ions. 








SYD ZELINKA’ 
and 
A. J. RUSSELL 


WRITERS GUILD of AMERICA AWARD 
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for the 


BEST HALF-HOUR TV COMEDY SCRIPT 
“PAPA BILKO” 


DEVERY FREEMAN 


WRITERS GUILD of AMERICA AWARD 





for the 


BEST ONE HOUR TV COMEDY SCRIPT 
“THE GREAT AMERICAN HOAX” 





Representation 


HOLLYWOOD 
* 2nd Consecutive Year 


FRANK COOPER ASSOCIATES 


NEW YORK LONDON 
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Deane, Wells, McBee 


moving in... live 





Another new TV family in Baltimore. In a few moments they'll be 

ready to tune to Channel 13 . . . to sparkling, live performers. Buddy Deane and his top-rated 
music and dance show. Jack Wells’ colorful Morning Show. Keith McBee, 

“Mr. News” of Baltimore. Three very live reasons why WJZ-TV has been first in 

Baltimore for 10 out of the past 12 months. 


Live talent shows help rack up ratings for WJZ-TV. That’s only part of the story. 
Like the other Westinghouse Broadcasting stations, WJZ-TV delivers a fine balance 
of network, film and local live programs, skillfully designed to meet the particular 
tastes of its community. WBC station programming has the capacity and 

talent to cover the entire range of local listener interest. The payoff is audience... 
the reason why no selling campaign is complete without the WBC stations. 


WJZ-TV Baltimore 


@ © WESTINGHOUSE BROADCASTING COMPANY, INC. 
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West Germany Key te Continental 
Europe's Potential for U.S. Vidpix 


Continental European market 
for Amerian telefilms at present 
isn’t too lucrative, either in terms 
of quantity or price. 

But National Telefilm Associ- 
ates, along with other a 
feel it has a potential which could 
grow quite big if, as expected, 
many of the E markets 
adopt the British system of dual 
commercial ahd government op- 
erated television. 

Leo Lax, who heads up his own 
distribution organization in Con- 
tinental Europe and who 
sents NTA for that market, 
West Germany as the best 
today for American syndicators. 
West Germany, he finds, pays bet- 
ter prices for series, as 
to Fsance or Italy, for example. 
For half-hour skeins, he put 
West German price up to $1 
per episode and $3,500 for a 
ture pix on tv. The top prices 
deviate somewhat. But he 
in addition to the better 
West Germany pays for its 
dubbing costs. 

Lax, here on a business 
NTA’s home offices, put 
count in West Germany 
000. He foresaw a second, 
perhaps a third West 
chain of stations. 

The situation in 
Lax’s NTA distributi 
quarters, is improving. Set 
was put at 1,200,000 with 
1,000 sets being added to 
monthly. Currently, there 
American telefilms being shown 
French tv, the sole 
operated network being 
with native shows and Eurovision 
playing an increasing role. He’s 
dubbing “Sheriff of Cochise” and 
“Walter Winchell File” for the 
French speaking market, which 
encompasses the French-Canadian 
area, Belgium, Luxembourg and 
Switzerland, as well as France. 

He put the dubbing cost at 
about $1,200 per half-hour. France 
pays a flat fee for one run of be- 
tween $500 to $1,000. It’s appar- 
ent that without a sale to the 
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second network. 

Italy now has 10 minutes of 
straight commercials each eve- 
ning on the RAI net. The flat fee 
there for one run is $500 per 
sode, with the Italians footing 
dubbing cost bill. RAI 





SHIFTS TO PACIFIC 


“Citizen Soldier” now will turn 


ted second year produc- 





group. UAA is going to 


charity 
institute a hunt for different quar- 
ters along Madison Ave. 


There is no room for UAA to 


quarters. 

Company, which has been in 345 
for five years, now has all of the 
second floor, and parts of the 10th 
and 12th floors. 





‘CRUSADER RABBIT’ SALES 


KTNT-TV, Seattle-Tacoma; KGwW- 


Portland, Ore.; WGAL-TV, 


Lancaster, Pa.; WKY-TV, Oklaho- 


KRNT-TV, Des 


ia. 
Additionally, the Bunny Bread 
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WCBS-TV Sat. 10:30 P.M. 
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FABULOUS IN 7-STATION NEW YORK 


Sho 


JULY 1958 


PROGRAMS 


Bakeries have extended their use 
of the series to cover Cape Girar- 
deau, Mo., Paducah, Ky., and Har- 








Jack Wrather, topper in the Jack 
Wrather Organization, returned to 


the Coast after a visit ... Ten lines 
of merchandise tieups have been 
lined up for Ziv’s “Bat Masterson.” 
. « Red Skelton signed by Desi 
Arnaz as guestar for “Lucy Goes to 
Alaska,” the next Lucille Ball-Desi 
Arnaz special show which goes be- 
fore the cameras this month . 
“Mickey Spillane'’s Mike Hammer, ” 
has been renewed for another 52 
weeks on WRCA-TV by Marthoro 
Cigarets and American Home Prod- 
ucts. Renewal covers the second 
year production, which will begin 


-}on the NBC Gotham flagship upon 


the completion of the first series 
early °59. 

MGM-TV's “Passing Parade” has 
been picked up KGNC-TV, Ama- 
rillo, Tex., by American National 
Bank .. . Alex Sherweod, formerly 
with, ABC Films, has joined Official 
Films as its southern representa- 
tive 


Film Vs. Tape 


=—_ Continued from page 3 Gee 


tional should be done to get the 
film story to their ears and eyes. 

William Van Praag, prexy of 
Yan Praag Productions, a veteran 
tape blurbery, acknowledged that 
“tape holds some interesting pos- 
sibilities,” but that film has a 
“technique” that can be relied 
upon by producers while video 
tape “has yet to develop one of its 
own.” Van Praag noted that on 
film a producer can do animation, 
has “latitude offered by special 
film stocks,” can control his opti- 
cals, that cameras and projectors 
are interchangeable and that “pre- 
cision editing” is possible with 
film. 

Clay Adams, CBS-TV’s Gotham 











director of film production, said | ch 
e | that “film plays a tremendous part 


in the industry,” giving the story 
writer “tremendous scope” which 
he said tape did not yet have. 
“Where immediacy is not of impor- 
tance in programming, we can con- 
tinue to use film,” the CBS exec 
said. “Film is not only holding its 
ground, the trend is up” in the face 
of videotape, he said. 

Last on the formal bill was John 
Mitchell,. Screen Gems veepee, 
speaking largely as a syndicator of 
film product. He said that vidtape 
syndication is at least three years 
or more off, because of the limited 
number of markets equipped to 
transmit tape-made programming. 
He allowed, however, that “tech- 
nical improvement and distribution 
of videotape recordings seem to be 
advancing rapidly, but... how 
a before we will see saturation 

. . ils anybody's guess.” 

“The Joe Jones show, on film,” 
the SG official explained, “can be 
sold for airing on one of the three 
networks .. .can immediately be 
sold for airing in 37 other coun- 
tries... can, subsequent to its net- 
work exposure, be sold in rerun in 
over 200 domestic markets, and then 
sold in rerun again and again,” but 
video tape is limited by and large 
to sale to one of the three net- 
works. 



















| Winning #2 position 
among all shows, all 
stations, all week! 


#1 syndicated show 
in New York for 8 
consecutive months! 
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Saperstein Projected Into a Key 
Role as Major Vidpix Entrepeneur 


Chicago, Dec. 9. 

As front man for a syndicate of 
Hollywood investors, Henry B. 
Saperstein, who describes himself 
as “only a businessman,” mist be 
reckoned with now as a major 
entrepeneur of tv films, a new 
breed of video tycoon whose phi- 
losophy is not to create new shows 
for the medium or to invest in po- 
tential hits but to buy up bread 
and butter properties, shows that 
figure to last on the airwaves 10 
years or more. “The kind,” Saper- 
stein says, “that nobody likes but 
the public.” 

Saperstein sprung to the fore 
two weeks ago when he and his 
anonymous colleagues clinched 
two important vidfilm deals in 
Chicago, involving the purchase 
of three properties and a film 
studio. First deal was for “All 
Star Golf” and “Championship 
Bowling,” along with the film- 
making facilities of Sidney Goltz 
Productions, which were acquired 
from Peter De Met for a package 
price of about $3,800,000. Second, 
transacted only a few days later, 
was with Dr. Frances Horwich for 
film syndication of her onetime 
NBC-TV stanza, “Ding Dong 
School,” which has been localing 
on WGN-TV in Chi the past year. 
Shooting of “Ding Dong” has al- 
ready begun for the first 78 install- 
ments, and the initial production 
skeiq may carry to 120 chapters. 

Sports shows were purchased by 
a new Beverly Hills, Calif., corpora- 
tion known as Glen Films; the 
moppet series is owned by a sep- 
arate company tagged School Mer- 
Inc. Both are headed 
by Saperstein. Reports that Jack 
Wrather of Independent Television 
Corp. is connected with either ven- 
ture have not been confirmed. 
Saperstein is identified with the 
Wrather organization as an “as- 
sociate,” principally inasmuch as 
he has coin investments in such 
blue-chippers as “Lassie” and 
“Lone Ranger” and handles prod- 
uct merchandising fer these shows, 
among others in the ITC stable. 

Back Door Entry 

It was, in fact, through the back 
door of product merchandising 
that Saperstein moved into the tv 
picture in the first place. While 
the show was still on the net- 
work, he instrumented the mer- 
chancising campaign for “Ding 
Dong School,” and now it is easily 
seen how the syndication of the 
show would work hand-in-glove 
with a sales revival of “Ding 
Dong” products in markets out- 
side of Chicago. In addition to 
the aforementioned, Saperstein 
also handles products bearing the 
names of Elvis Presley, “Wyatt 
Earp” and “Rifleman.” 

The shows in which he is inter- 
ested are, in the main, folksy and 
unsophisticated. He has said for 
the record that if he could own 
any two properties on the air today 
they would be “Oh Susanna” and 
“Real McCoys,” both of which he 
predicts will still be on the air 
when the tep 10 shows of the pres- 





ent are long gone. “The shows 
that will last,” he presages, “are 
those that cut across the grass- 
roots.” 

That's why he can’t understand | 
the networks’ abandonment of the | 
city that, better than any, can | 
claim to be capital of the hinter- | 
lands—Chicago. A former Windy | 
City resident himself (he used to | 
operate a motion picture house | 
here), Saperstein now views Chi 
as a prairie of fresh ideas for tv, 
an abandoned frontier that is over- 
due for revisiting. Chicago, he 
feels, has ample space for produc- 
tion and a central location, but | 
most of all it has a midwestern 
point of view. 

“The guys in Los Angeles and 
New York are on a treadmill,” 
Saperstein says. They think their 
own cliques are the United States. 
The trouble with our producers 
and writers is that they run in 
their own circles. They ought to 
get out once in awhile and see the | 
country, the real America. They 
ought to find out a little b= § 
their big audience out there in the 


midwest.” 








He recalls that a lot of fresh | 


ideas in network television ger- 
minated in Chi and that practically 
to a man the brainstormers of the 
Big New Idea went stale in New 
York, having succumbed to the 
eastern patterns of thinking. 

“The real irony,” he says, “is 
that the very ad agencies that snub 
Chicago as a place for tv produc- 
tion are the same as focus their 
market research in the midwest. 
Whenever there’s market research 
to be done, it is always “Peoria, 
Racine, Evansville—the little cities 
around Chicago.” 


Reactivate ‘North’ 


Continued from page 233 =e 








for a 13-week deal on fresh pro- 
duction, sans pilot. The deal sought 
would be in the nature of a 13- 
week deal prior to airing, with the 
net or advertiser footing the pro- 
duction bill. Options for further 
production, of course, would he 
part of the deal. 

Telestar Films, which now has a 
field staff of 16 account execs, 
meanwhile is prepping to launch 
“Counterspy” in syndication come 
April. 

On the “North” project, John 
Loveton, producer of the original 
series, probably will produce the 
new skein. Leads to replace the 
Barbara Britton and Richard Den- 
ning combo still are to be selected. 
erty in syndication in '59. 

In addition to “Counterspy,” 
Telestar will place another prop- 
erty in syndication in °59, 





Philadelphia—In a tie-up with 
Trailways Buses, WIBG took 89 
hausfraus on a package tour of New 
York, including lunch at Sardi's 
and a ticket to “Jamaica.” The ‘99’ 
is station's spot on dial. Femmes 
were winners on Bill Wright's “Top 
o’ the Morning” stanza, answering 
penny “Why do you deserve day 
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NTA’S DREAM PACKAGE 


of 85 feature films 


from the 
of 20th Cén ry Fox 


import 


tar. pro 


studios 
ano other cucers 
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Each and every one of the 85 
feature films in this distin 
guished group offers a sales 
and rating dreamt top-flight 
stars. first-rate pictures.’ 


THIS ABOVE ALL 


Tyrone Power, Joan Fontaine,’ 
Thomas Mitchel! 


CALL NORTHSIDE 777 | 
James Stewart, Lee J. Cobb, Richard Conte 


Betty Grable, Dan Dailey 


THE RAINS CAME 


Tyrone Power, Myrna Lop 


HEAVEN CAN WAIT 


Gene Tierney, Don Ameche 


CALL OF THE WILD 


Clark Gable, Loretta Young 


ROAD TO GLORY 


Fredric March, Lionel Barrymore 


LILLIAN RUSSELL 


Alice Faye, Don Ameche, Henry Fonda 


NIGHTMARE ALLEY 


Tyrone Power, Joan Blondell 


DANTE’S INFERNO 


Spencer Tracy, Claire Trevor 


REMEMBER THE DAY 


Claudette Colbert, Jobn Payne 


SON OF FURY 


Tyrone Power, Gene Tierney, George Sandere 


| WONDER WHO'S KISSING HER NOW 


June Haver, Mark Stevens 


THE LOVES OF EDGAR ALLEN POE 


Linda Darnell, John Sheppard 


FOUR MEN AND A PRAYER 


Loretta Young, George Sanders, David Niver 


STREET WITH NO NAME 


Mark Stevens, Richard Widmark, 
Lloyd Nolan 


For the full story, 
get in touch today with... 


NTA NATIONAL TELEFILM 
ASSOCIATES, INC., 
| 1@ Columbus Circle. New York 19 
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The Kellys are 


back again today 


Ree 


Spt ‘ scsi 5k 


de 


CRG? 


To the rating machine they may be just digits. But to you they’re the Kellys, the Koskis, 

and a thousand Smiths and Joneses. People. Customers. Day after day 

they come back to make KYW-TV first by far in Cleveland with a consistent 40-plus share-of-audience 
in this three-station market. 


Time was when the station was a poor second. What’s made the change? 

Westinghouse Broadcasting’s able and aggressive management. Vigorous promotion. 

A rare gift for showmanship. Certainly these. . . and more. KY W-TV shares the experiences, 
abilities, and creative thinking of all other WBC stations. And each 

station can call on a WBC corporate staff of specialists in all areas of broadcasting... 

each outstandingly qualified in his field. It’s a winning combination . . . the reason why 

no selling campaign is complete without the WBC stations. 


KYW-TV Cleveland 


Represented by Peters, Griffin, Woodward, Inc. 


@@© WESTINGHOUSE BROADCASTING COMPANY, INC. 


TELEVISION: BOSTON WBZ-TV BALTIMORE WJZ-TV PITTSBURGH KDKA-TV CLEVELAND KYW-TV SAN FRANCISCO KPIX 
RADIO: BOSTON WBZ+WBZA PITTSBURGH KDKA CLEVELAND KYW FORT WAYNE WOWO CHICAGO WIND PORTLAND KEX 
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new ABC daytime programs aver- = ° 
CBS Probes Civil Rights sei eter ds | led China Story Robt. Stone Shifts 
ceives a - 
emir tne abe here” | wat ne marae ty rome eces! ‘Tg NBC as Exec 


country pays for segregation and 
“Case History of Progress,” an op- 


timistic story of the progress 
achieved to date in human rela- 
tions. 


“In the end, despite all the ini- 
tial advantages of dictatorship, 
democracies are the most powerful 
social entities on earth,” Stanton 
said. “But, like great turbines, 
they are slow to start. The mass 
media cannot run them. The power 
they generate must come from the 
people. But the mass media can 
provide the fuel—even, at times, 
the ignition spark. This is the re- 
sponsibility and opportunity we in 
mass media constantly face.” 

Stanton lamented “the disgrace- 
fully little improvement in the 
emotional! and unreasoned rifts be- 
tween men” 
CBS’ correspondents showing how 
bigotry in this country is used for 
propaganda purposes elsewhere in 


the world. “It does not do much 
good to point out that these epi- 
sodes of bombing and school clos- 


ings and harassments are isolated 


and apart from the main convic- 
tions and behaviour of America,” 
he said “In themselves they 
shriek denial in other lands of 
everything we stand for, and add 
up to an ugly picture of intoler- 


ance and hatred,” 
‘Must Hluminate’ 
Stanton, discussing the responsi- | 


bilities of leaders in mass medi 

said it wasn’t enough to rush out 
the stories when things happen 
but that “we must go after the} 


story, and go after sufficient back- | 


ground to ‘illum’ nate the story and | 











in the South. We need to reveal and 
consider quieter patterns of segre- 
gation in the North, the dull blight 
it puts upon thousands of lives. We 
need to go into the epidemic of 
bombings that range from Boston 
to Tennessee, to bring to bear upon 
this disturbed behaviour the full 
light of modern science so that the 
public can understand what is hap- 
pening and get it into perspective. 
We need to report the negative | 
side of the story—sometimes a} 
daring venture. We need also to re- | 
port more fully the positive side | 
of the story, the places and cases 
where men of good wili have solved 
these problems and moved forward | 
—and we need to get some of this 
before the world.” 

To this end, Stanton declared, 


and cited reports from | CBS was ready to embark on the 


aforementioned programs dealing 
in specifics, 
ports, not sermons. 

Similar views were expressed by 
Catledge, who said there was much 
yet to be done, in the climb up- 
ward toward human justice. 

Mich said that in much more 
than half the world, the image of 
this country is created by the man- 
ner*in which we deal with racial 
problems. The Look editor ob- 
served that while the Northern 
white's attitude toward the Negro 
was different from the 
Southern attitude, 
| sarily better. 
|as saying: “Southerners don’t care 
how cloge a Negro gets so long as 
he doesn’t get too. high; Northern- 


it wasn’t neces- 


{ers don’t care how high a Negro 


-~ so long as he doesn’t get too 
| close.’ 














give it meaningful substance.” 

“We—a!l of us in the mass | em 
media — haven't probed deeply . 
enough into causes of tenson, in ABC-TV D yt 
ways adequate.y to reveal the scope | a ime 
of the problem,” he said. “We —_— Continued from page 29 a= 
have not reporied enough on the 
hate mongers, revealing them for |that they're still going along for 
what they are and helping the pub- | the ride, as are the clients. 
lic to recognize the consequences of| The theory that in daytime es- 
their actions both here and over-| pecially it takes time for a show to 
seas. In shortcomings here we may | Prove itself may have been true in 


have contributed toward the mis- | radio but in tv does not seem to 


taken notion that the only prob-| 


lems we have are those spotlighted | NBC researchers. 
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over 
two million 
Italians 
agree 





|be altogether true, according to 
NBC believes the 
explanation of this is that the gen- 
erally higher cumulative ratings 
reached by daytime tv strip pro- 
gramming results in an initial sam- 
pling by the public almost com- 
parable to the initial sampling ac- 
corded a nighttime program. The 
result is that the public makes up 
its mind quickly about a new tv 
program, it is maintained. 

In the Nov. 1 Nielsen report the | 


| VO V sdisleiue YORK ROMS 


Representatwes: john £. Pears 





not preachments, re- | 





| 


| panies 


| the National 
| ing Arts and Sciences. Presentation 


} work for a parade of musical per- 


typical | 


He quoted someone | 


| rent G-T productions networked is 


| 


| 





|and he will discuss his trip in a! 
| brief prolog to the film story. 
While home for year-end ct 
| ties, Irving R. Levine, NBC’s Mos- 
cow correspondent, will videotape 
also held roughly the same ad-|a “Primer on Russia.” Film is on 
vantage over. ABC. | hand and will be edited soon. 
|} Then Levine will score his narra- 
tion. No date has been set for this 
production. Primer is expected to} 
cover industry, agriculture, schools, 
| culture, religion, etc. 


Five of the six new ABC pro-| 
grams compete with NBC and 
CBS. During these periods, NBC | 
received a 40 shares, about three | 
times the ABC figure, it says. CBS | 








Goodson-Todman 


Continued from page 20 =| Also in the NBC News dept. is a 
At 11 a.m., | plan to send Bob McCormick to} 
.T NBC has “The Price Is | Hawaii to survey prospects for a 
pe he Rath ' th t filmed report on “The 50th State.” 
Righ ather an compete This is expected to be a sizzling | 
against itself, G-T elected to move jone in view of the discriminatibn 
to ABC and become part of its| against the yellow-skinned majority 
“Operation Daybreak.” |which includes social, economic and | 
G-T sales chief Bud Austin, who 


| political discrimination by the rul- 
is serving as exec producer of the ing ‘small group of leading white 
Pepsi poo a stated oe plans de- families. The role of Harry Bridges | 
veloped in last week’s Coast meet- will also be explored in this up- 
ings will be finalized this week, in 


coming report. Present plans are 
meetings with Academy directors | ‘® film in March and air in early 
and heads of major recording com- | 


spring. 
Format calls for the an- Two half-hour’ specials are 
of award winners 


planned to commemorate the forth- 
balloting members of coming centenary of the Civil War. 
Academy of Record- 





to the 11 a.m. spot. 


nouncement 


selected by 
vy : These are expected to feature 


prominent historians speciaiizing 
in that period. Plans for these and 
| aforementioned specials are being 
worked out by NBC News veep 
William R. McAndrew and director 
of NBC News Joseph O. Meyers. 


ceremony will serve as the frame- 


formers. Austin is negotiating with 
Dean, Martin, Bing Crosby, Frank 











Sinatra, Leonard Bernstein and 
Van Cliburn, among others. Al- 
though no network has been/ 


Olivier 


Continued from page 29 


selected at this date, talks are cur- 
rently underway with NBC. 





Packager’s current network line- = —— 
up includes “What's My Line,” sold by the network to a sponsor, 
I've Got A Secret,” “To Tell the | will be offered as a “special spe- 
Truth,” “The Price Is Right,” (six | cial,” with program charges going 
half-hours weekly), “Beat the| at something over $300,000, While 
Clock” (five half-hours), and “Jeff-| $300,000 is no record for a vid- 


erson Drum.” Total tally of cur-| special, it’s understood that Olivier 
pulled a record price for himself, 
although the specifics of his coin 
|settlement were not disclosed. 
Talent Associates has _ inked 
Robert Mulligan to direct Maug- 
ham’s fictionalization of the life of 
painter Paul Gaugin, with Suss- 
kind to produce. Susskind began | 
dickering Olivier last July in Lon- 
don. 
British actor arrived in the 
S. on Friday (5) and began re-| 
hearsals Monday (8). This will be 
his first live U. S. video appear- 
lance (he has appeared in features } 
Other features of the concert on ty), and eae made his first | 
include — ae in two! world-wide live appearance on 
arias. Show also wi feature | et ATE an iad 4 
three-minute talk by Dr. Charles — AEY. pee Ses 
Malik, prexy of UN General As- Susskind 


sembly through Ann 


RCA’s Extra Dividend Maugham. 


Extra dividend of 50c and regu- 
larly quarterly dividend of 25c¢ per 
share on common stock of RCA was 
announced (5) after meeting of 
board of directors. Dividends are 
payable Jan. 26 to holders of rec- 
ord at close of biz on Dec. 19. 


RCA also declared dividend of 


20 half-hours weekly. 





‘Human Rights Day’ 
Concert on CBS-TV 


CBS-TV’s “UN In Action” series 
will have Leonard Bernstein con- 
ducting the N.Y. Philharmonic in 
a special Human Rights Day con- 
cert. Show will be videotaped to- 
day (Wed.) when concert is ac- 
tually given. It will be telecast 
Sunday (14) at 11 a.m. 


1U. 


rights 
repping 


got story 
Marlowe, 








Pittsburgh — College basketball | 
getting big ride on the local air- 
waves this season. U. of Pitts-| 
burgh’s home games from Pitt} 
Field House have just gone to} 
WCAE, Hearst station here, with} 
Bob Prince doing the play by play, 
assisted by Chuck Reichblum. Pitt | 
deal came on the heels of WWSW | 
= closing for Duquesne U. home 
8742c per share on first prefer-| schedule with Joe Tucker and Jim | 
red stock for period Jan. 1 to} Woods at the microphones. Du- | 
March 31, payable to holders of | quesne airings are being sponsored | 
record’ at close of biz March 9. liby the Fidelity Trust| Co. | 





| day, 


| dancer; 


i ineetetionmeanel 


Robert L. Stone has resigned as 
vicepresident in charge of WABC- 
TV, the ABC owned & operated 
station in N.Y., to take over Joe 
Colledge’s post‘in the NBC camp, 
as v.p. in charge of the net's facil- 
ities operations, on Jan. 12. (Col- 
ledge has shifted to RCA.) Mean- 
time, Joe Stamler, who has been 
WABC-TV sales manager under 
Stone, will get a veepee stripe and 
Stone’s position as head of the 


| ABC outlet. 


Stone has been boss of WABC- 
TV since September, 1955. Since 


| that time, due in part to the parent 


net’s program expansion, the sta- 
tion has turned from a loser for 
ABC to one of its bigger money- 
winners. It’s understood that when 
Robert Kintner left the command 
of ABC-and tv over two years ago 
for a high post at NBC, he wanted 
to bring Stone along, but the deal 
was turned down. Stone, all told, 
was with ABC for seven years. 

Stone is leaving ABC about Jan. 
1 and will vacation with his family 
in Florida until the 12th when 
he officially begins at NBC. 

It’s understood that no imme- 
diate replacement for Stamler as 


sales m‘iager is being sought. 


NBC-TV PREPPING 





CINGER ROGERS SHOW 


NBC-TV is putting dough into a 
pilot of a new half-hour live mu- 
sic-variety show featuring Ginger 
Rogers. Pilot is being shot Tues- 
Dec. 16, and Wednesday, Dec. 
17, at the Ziegfeld Theatre. 

Proposed Ginger Rogers show 
will be produced and directed by 
Alan Handley, who previously did 
the Dinah Shore programs. It’s be- 
ing written by Handley and Will 


| Glickman. 


Pilot also will thave Ricardo 
Montalban, Burr Tillstrom and 
Kukla & Ollie; Dante di Paulo, 
Ray Charles Singers, and 
Nelson Riddle’s Orch. 


No date set when NBC-TV might 


junveil the package. 














RECESSION! 
INFLATION! 
DEPRESSION! 
Beat Them Ali At 


The Bou Priz 


Where countless celebrities and society 

save th ds on their ward- 
robes of the newest and finest clothes 
in America. The Bon Prix carries Sam- 
ples and “Closeouts” from the most 
celebrated Designers and Couturiers at 
a fraction of the prices advertised in 
the foremost fashion magazines. 


THE BON PRIX 


“Bargain Store for Millionaires” 
1006 - First Ave. (cor. 55th St.) N.Y.C. 
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NEW ISSUE 


525,000 Shares 


Common Stock 
($1 Par Value) 





Price: $10 per Share 





BACHE & CO. 








The Prospectus may be obtained from the undersigned and such other dealers 
or brokers as may lawfully offer these securities in this State, 


December 4, 1958 
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WARNER BROS. 


WARNER BROS. FEATURES RECEIVED. AT LEAST TWICE THE RATINGS OF THE NEXT HIGHEST STATION, EVEN IN SIX OR SEVEN STATION MARKETS 


























CHAIN LIGHTNING San Francisco KPIX 14.1 vs 64,44 
HUMPHREY BOGART HIGH SIERRA Baltimore WMAR 23.5 vs 5.7, 129 
CASABLANCA Cincinnati WKRC 17.5 vs 5.6, 0.8 
CHARGE OF LIGHT BRIGADE Binghamton WNBF 14.7 vs 7.3 
ERROL FLYNN OBJECTIVE BURMA Philadelphia WFIL 12.3 vs 2.2, 49, 1.7 
THEY DIED WITH THEIR BOOTS ON Miami wiv) 19.5 vs 3.7, 2.6 
THE OLD MAID Stockton KBET 11.0 vs 3.8, 2.7, 1.4, 0.5, 1.2 
BETTE DAVIS JEZEBEL Sacramento KCRA 18.2 vs 88,44 
WINTER MEETING New York weBs 14.8 vs 7.7, 5.4, 2.5, 3.1,0.2,0.9 
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C1... 


United Artists Associated, Inc. 


345 Madison Ave., MUrray Hill 6-2323 
75 E. Wacker Dr., DEarborn 2-2030 
1511 Bryen St., Riverside 7-8553 
9110 Sunset Bivd., CRestview 6-5886 
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Inside Stuff—Radio-TV 


Added info on tv network program costs (missing from last week's | ent top 40 to an ultimate 100 markets over the next nine months. Ex- | 
charts): CBS-TV’s “Top Dollar” at $3,300 per quarter-hour segment, i 
sponsored by Colgate with Merrill Heatter as producer; CBS-TV’s | the local station surveys increased to 


handled it. “The kine thus made it possible to climax an important 
learning experience with a great example,” Williams said. 





A. C. Nielsen Co., is planning to expand its coverage from the pres- 


will be in three steps, with 
markets by March of 1959, 


| pansion, if it goes actording to desig 


%o 


“To Tell the Truth” at $29,000, co-sponsored by Carter and Philip | to 75 by late spring, and to 100 by fall. 


Morris with Gil Fates as producer; CBS-TV’s “Trackdown” at $48,000, | 


Next month Nielsen Will begin reporting station audiences in To- 


co-sponsored by American Tobacco and Socony with Vincent Fennelly | ronto, Canada and henceforth will be working toward measuring US. 


“Treasure Hunt,” multiple sponsorship at 
rue 
th 


as producer; NBC-TV’s 
$2,875 per segment, with Bud Granoff as producer; NBC-TV’s “Tr 
Story” at $3,500 per quarter-hour, sponsored by Sterling Drug, wi 


station audiences across the north border. 


| 
| 


Larry Fuller, deejay for WLIB, N.Y., 





and a linguist, has taped a 


Wilbur Stark as producer; CBS’TV’s “20th Century” at $36,000 spon- | special German language program for the Voice of America for short- 


sored by Prudential with Burton Benjamin as producer; CBS-TV’s 

“U.S. Steel Hour” at $64,000 with George Kondolf as producer; CBS- 

TV's “Verdict Is Yours” at $3,200 per segment, multiple sponsored, 

with Eugene Burr as producer; CBS-TV’s “Capt. Kangaroo” at $1,350 

per quarter-hour, multiple sponsored, with Robert Claver as producer. 
——- 


Thirtyseven new members of NBC’s 25-Year Club of New York 
were honored at a luncheon last Thursday (4) at the Waldorf-Astoria 
by high web brass including Bob Sarnoff, chairman of the board. Bob 
Kintner, NBC prexy, gave watches and certificates to the new mem- 
bers and B. Lowell Jacobsen, veep in charge of personnel, was emcee. 

New members, who bring total of employees with NBC for quarter- 
century to 305, are Edward L. Broadhurst, Patrick Cahill, Charles H. 
Campbell, Richard Close, James V. Coleman, Charles H. College, Fran- 
cis R. Crowley, Edwin W. Deming Jr., Walter Hawes, Stockton Helff- 


rich, John A. Hilton, Martin Hoade, a W. Hoeflich, Lee Jones, | 


Frederick .G. Knopfke, Michael Kopp, George Lindberg, Gilbert 


Markle, Edward J. McMahon, Donald J. Mercer, Daniel Murphy, Al- | 


bert Naszimento, Albert Neu, Walter O’Meara, Barry T. Rumple, Rob- 
ert S. Russell, Salvatore Salanitro, William R. Thompson, John C. 
Treacy, Albert E. Walker, Clarence Westover, Edmund Whittaker and 
Louis A. Zangaro. 





Faces from holiday shopping throngs in 10 cities will be used as 
“living” Christmas cards on Dave Garroway’s “Today” over NBC-TV 


for two-week period starting Monday, Dec. 22. Program will feature. 


remote pickups from different city each day, setting up cameras in 
department store windows or other public spots in shopping centers. 
Several times during program shoppers’ faces will be telecast. By means 
of special mechanical camera device faces will appear on tv receivers 
framed in variety of Christmas card vignettes. Pickups will come from 
Buffalo, Fort Wayne, Des Moines, Salt Lake City, Los Angeles, Phoe- 
nix, Oklahoma City, Louisville, Lancaster and New York City. 





WCBS-TV is getting additional public services kudos from college 
profs in connection with the “Camera Three” productions. Upon re- 
quest, kines of the Sunday program are sent to the colleges for class- 
room examination. 

This week, Paul B. Williams, director of tv for Brooklyn College, 
told Clarence Worden, WCBS-TV public service director, how the mu- 
nicipal college made use of the recent “Camera Three” production 
of “Emily Dickinson: The Story of a Poet.” Williams said the kine was 
used in tv course as an example of exceptional tv, “the sort of thing 
that is all too rare and for which those with discerning taste are most 
thankful.” Program, in this instance produced by Bob Herridge, was 
also studied as an example of imaginative use of lighting, staging and 
camera work. 

Students were put to work developing a treatment of the raw idea, 
“Emily Dickinson,” and after discussion were shown how Herridge 
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HE The Eternal Light, NBC TV this Sunday, December 14th at 1:30 pm EST 
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¥ drink To Me Only, at the 54th Street Theatre 


| waving to Germany on Christmas Day. Fuller describes how Harlem 
|celebrates Christmas in the broedcast. 

Fuller picked up his initial knowledge of the German language as a 
| youngster in Kansas, where his hometown had a sizable German popu- 
|lation. He brushed up on the language while touring overseas in the 


| troupe of “Porgy & Bess.” 





lon video programs produced by N.Y.U., has been upped to dean of 
N.Y.U.’s College of Arts and Science. He’s currently director of ad- 
missions and assumes his new job in February. 
| Dr. Robinson holds a card in AFTRA and was seen on the school’s 
programs over WNTA-TV and WCBS-TV. On latter station he ap- 
peared in “Our Nation's Roots,” a series financed partially by the Ed- 
ucational TV-Radio Center. 

Jackie Gleason, boyhood friend of Dr. Robinson, named the char- 
acter “Bookshelf Robinson” after the NYU preceptor. 
| CBS-TV's “Twentieth Century” feels it has racked up one of video's 
'more notable feats of derring-do. Documentary tied up the Defense 
Dept. for exclusive coverage of the unveiling of the X-15 rocket, which 
| will take a pilot into space and back early next year. “Twentieth Cen- 
| tury’s’” cameras had the X-15 all to themselves for 90 minutes follow- 
ing the unveiling, before the super-secret “missile with wings” was re- 
shrouded in its North American Aviation Co. hangar on the Coast. 


the men who'll fly her and made her, the first tv account of the craft. 
CBS-TV viewers will see it Sunday, Dec. 21. 





Radio and tv had another opportunity to prove their public service 
value last week during the fire which killed 87 school children and 





| Association of 


Ireland TV Preps 
Sponsor Formula 


Dublin, Dec. 9. 
“Television is an essential na- 
tional service” in the view of the 
Irish Advertisers, 
according to that body's chairman, 
William P. Cavanagh, talking to 
the Sales Management Association 


|here. Assessing costs to advertisers, 


| Dr. Thomas P. Robinson, known to tv viewers for his appearances 


he said that for areas in Britain, 
comparable in population with I[re- 
land, the rates varied from $85 
to $400 for 30-second spots at peak 
hours. 

The Irish TV Commission, set 
up by the govt. to recommend a 
suitable tv system for Ireland, is 
expected to hand in its report with- 
in the next two months. Currently 
only tv available is fringe reception 
from BBC and ITV installations 
in England. 

While the Commission is debat- 
ing its findings Theatre and Cinema 
Association toppers are campaign- 


|ing for removal of entertainment 


Result is “Mission: Outer Space,” a special report on the X-15 and | 


| Des Moines. 


three nuns at Our Lady of Angels school in Chicago. Two news bulle- | 


tins issued by City News Bureau on its 11 Chi stations were felt to 


tax on cinemas before tv is intro- 
duced; Edward A. Grace, spear- 
heading the campaign, said this 
week that every new televison set 
installed in Ireland meant 100 less 
cinema attendances a year. 





Des Moines—Sue Allen has been 
named continuity director of KSO, 
Before joining KSO 
she was with the Nelson Adver- 
tising Co. 





| have served the emergency. 


The first urged traffic to steer clear of the site to keep the area | 


clear for the work of emergency crews. A second CNB bulletin for | 
blood donations resulted in queues at the blood banks next morning. | 


From its helicopter which hovered over the scene, WGN directed 
| traffic by radio nine times during the afternoon and evening. Most of 
| the stations increased their newscasting that evening, and nearly all 
had the good taste to tone down or cancel their frivolous programming | 


on the night of the tragedy. 





ry 








Com’! Production 


Continued from page 23 








} 
| 
| Elliot and Filmways in the east 
| have video tape equipment at this 
tim 


e. 
ot that in the future there 
won't be a need for film commer- 
cials, but tape is expected to take 
a heavy bite of the commercial pie. 
Production of tv film commercials 
is about a $40,000,000 biz now. 
With tape making inroads into 
what heretofore had been live com- 
mercial productions, the biz is 
expected to expand to $50,000,000 
yearly for both film and tape. 

On the Coast, major studios are 
making a heavy play for film com- 
mercial biz—but the bulk of the 
production is centered in N.Y. 

Tape presents other problems 
than unions. Many smaller tele- 
blurberies virtually operate out of 
a hat, renting cameras, etc. With 
tape, there’s a huge investment in 
electronic camera equipment as 
well as the tape machinery. The 
marginal operator is expected to 
disappear. 

Everything in the field is shap- 
ing up for some major disloca- 
tions. ‘ 


Continued from page 23 
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pruned its operation for what it 
considers 
and lower overhead. First six 
months reportedly is looking up. 
But the company is looking hard 
for product, even scouting the fea- 
ture field, to hit fresh pay dirt. 
Then there are other examples: 


v.p. in charge of MGM-TV is 
for renewal (pact expires in June.) 
He masterminded the initial push 
of Metro features to tv and then 
moved the company into telefilm 


cials. Under his aegis “Northwest 
Passage” was done, series facing 
the axe at the exniration of its 26 
week deal with NBC-TV. He fared 
better with “Thin Man,” 
just won another 23 week renewal 


jects now are underway. His func- 
tioning hes heen complicated by 
the internal struggle within Loew’s. 
United Artists Television faces 
its first test in "59. Under the dual 
leadershin of Herb Golden and 
Bruce Eclls, new 
up for five s 


ramm™ 

















j 
| 
! 





Since that time, the company has | 


maximum effectiveness | 


Charles (Bud) Barry’s contract as | 
up | 


| 


production and filming of commer- | 


which | 


from Colgate-Palmolive. Other pro- | 


| 


| 
| 


a 


sodes on each series. For want of a| 
network sale, the new-born tele- | 
filmery is prepared to set up a 
syndication operation as a back- | 
stop. But despite the syndication | 
umbrella, as yet unfolded, it adds | 
up to one big gamble. 

The @bove doesn’t symptomize 
the daily drumbeating din in the 
field, but as the saying goes, 
“those are the facts, man.” 





‘Publisher Merger Bid 


In Britain Also Poses 
TV Duopoly Problem 


London, Dec. 9. 

A takeover bid made last week- 
end by the Daily Mirror newspa- 
per group for the Amalgamated 
Press, which publishes a string of 
some 90 magazines, may present a 
unique problem for the Inde- 
pendent Television Authority, as 
both companies have tv interest— 
but are associated with different 
networks. 

The Daily Mirror and Sunday 
Pictorial group has a substantial 
stake in Associated TeleVision, the 
company headed by Prince Littler, 
Val Parnell and Lew Grade. 
Amalgamated Press is an equal 
partner with the Rank Organiza- 
tion and- Associated Newspapers 
in Southern Television, which has 
been operating in the South of 
England since last Summer. 

As it has been tacitly understood 
that no one company may hold a 
stake in more than one commer- 
cial tv station, the ITA would be 
obliged to review the matter if 
and when the takeover deal goes 
through. 


Schneider’s New Slot 


Ted Schneider has been switched 
at WMGM, N.Y., from its opera- 
tions manager to the newly-created 
post of director of news and spe- 





cial events. Bob Lazich was added | 


as nighttime supervisor in the 
same department 

Evidently, a race is beginning 
among Gotham radio indies to get 
the edge on news programming. 
WNEW has started its own news 
operation changeover (see separate 
story). WMGM has just begun a 
“cruising radio news patrol,” to 
pick up remote city news. 





Syracuse—WSYR-FM is joining 
the WQXR Network, thereby be- 
coming the 13th unstate outiet to 


onffit has geared | take the New York City station’s 
itting it-| hourly news bulletins and its reg- 





self for the production of 39 epi-| ular program lineup. 


— 








Leads the 
Rating Race 
in Market 
after Market! 


















































BALTIMORE 
Pulse, | SERGEANT PRESTON... .31.3 
May, | Highway Patrol.............19.8 
1958 Silent Service...............15.3 
Sea Hunt... .. 148 
State Trooper ..12.8 
fuse, | SERGEANT PRESTON... 22.2 
—— » I Sheriff of Cochise..........18.2 
0 EE eee 
State Trooper...............17.5 
Honeymooners.............15.2 
8, | SERGEANT PRESTON ... 29.4 
Ja, | Honeymooners.............23.6 
WS Whistybirds.................22.5 
i 9 Ss 
Highway Patrol.............12.3 
AR’, | SERGEANT PRESTON. .. 27.3 
Aprit, Sea Hunt ; ae ..22.5 
1958 Adventure Scott Island.....17.3 
Gray Ghost : ...12.4 
Silent Service « 4 
Arbitron, | SERGEANT PRESTON. ....16.6 
9/25/58} State Trooper...............14.5 
Highway Patrol............. 9.6 
Silent Service lupibonce’ Se 
Sheriff of Cochise . 3.6 
PROVIDENCE 
Pulse, SERGEANT PRESTON ... 29.8 
Jan., Harbor Command..........27.3 
1958 Highway Patrol............25.8 
Silent Service ..218 
Twenty-Six Men - 19D 
AR8, | SERGEANT PRESTON. ... 36.3 
Feb. 1 Silent Service vee ee 34.9 
1958 | Sea Hunt A 
Sheriff of Cochise. .........21.9 
Highway Patrol.............21.5 
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ABBOTT AND COSTELLO 


THE GREATEST COMEDY STRIP 
ON TELEVISION 









Ar bitr on ", -. 
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Life of Riley WCBS ...... 


American Bandstand WABC . 5.8 
movie 4 WRCA ..... . 3... 
Bea. peat WNEW |: ooo 
Looney Tunes WOR...... 
Action Theatre WNTA ... . 


te t E 
COSTELLO ‘<a 


ls Guaranteed 
to Bring Results =A % 


in Your City Even more remarkable 
/ when you realize that 


\ Abbott and Costello is in its 
Sir 19th run in New York City 
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Betty Madigan (Coral): “JUST 
LIKE SAM” (Bourne*), a cute 
adaptation of a traditional tune, is 
delivered brightly by this song- 
stress. “NOW-A-DAYS” (Shapiro- 
Bernstein*) is another catching 
piece of material. 

Gary Trexler (RCA _ Victor): 
“THE LOOK” (Trinity?) is a bounc- 
ing ballad which should appeal to 





Jukes and Disks 


By HERM SCHOENFELD 








- <heieeceel is a cliched bal- 
ad. 
Little Esther (Federal): “I PAID 
MY DUES” (Valjo*) is a straight 
blues tune belted in the traditional | 
idiom by this fine performer. | 
“HEART TO HEART” (Armo?*), a} 
slow-tempoed ballad, has a preten- 
tious arrangement. 

Don Rondo (Jubilee): “SONG 
FROM ‘THE GEISHA BOY’ ” (Par- 








the juves via this strongly-belted 
slice. “YOU MADE UP FOR 


= Best Bets 


JOHNNY MATHIS........ .. YOU ARE BEAUTIFUL 
(Columbia) .... Let’s Love 
Johnny Mathis’ “You Are Beautiful” (Williemson*), from the 
“Flower Drum Song” score, is the type of lush ballad which this 
singer can belt for maximum commercial impact. “Let’s Love” 
(Cathryl*) changes pace with a bright rhythm song, also due for 
hefty spins. 


amount*), a pic song, has an at- 





oe ee eee ewe eee eee wee ee wne 


* ” * 


ROSEMARY CLOONEY.............- LOVE, LOOK AWAY 
CCE «on oe tote hn 4000 eae tes cee Diga Me 
Rosemary Clooney's “Love, Look Away” (Williamson*), also 
from the “Flower Drum Song” score, shapes up as one of the best 
ballad sides cut by this songstress in a couple of years. “Diga Me” 
(Roger*) is back in the “Come On-a My House” groove, even to the 


cre Oe 6 ae & eee eee ener 


harpsichord backing. 
* ” ° 
FRANK SINATRA....... ...-NO ONE EVER TELLS YOU 
(Coplesl) oii. «ess! Song From ‘Some Came Running’ 


Frank Sinatra’s “No One Ever Tells You” (Weiss & Barry’) 
is a solid, swinging ballad which Sinatra’s sharp vocal will get wing- 
ing. “Song from ‘Some Came Running’” (Maraville*), from the 
Metro film, is a big ballad, subtitled “To Love and Be Loved,” with 
commercial impact via this rendition. 


7 go Pe ree ek ee HE CHA CHA’D IN 
CHCA: Vitter) ... ooo eemay Oh, How I Miss You Tonight 


Kay Starr’s “He Cha Cha’d In” (Burke & Van Heusen*) a clever 
takeoff on the current cha-cha cycle, clicks via this slick workover. 
“Oh, How I Miss You Tonight” (Bourne*), the standard, is belted 
with a potent beat that should draw spins in the current market. 

ca ot * 


LEON Se. ee ee ROCKS AND GRAVEL 
~ (Vanguard) .. Goodnight Irene 
Leon Bibb’s “Rocks and Gravel” (Ludlow’) bows another strik- 
ing folksinging voice into the pop market and this side could ride 


er. fee coccedvcces 


in the wake of “Tom Dooley.” “Goodnight Irene” (Ludlow?) 
is a good workover of the big hit of some years ago. 
* * os 
2 a a ee” a THE TRIAL 
COMME ere io cago taae a tated a wie Oe eck 5.06 oN aes Wis Kiss Me 


Herb B. Lou's “The Trial” (Metz?) is a top novelty entry which ° 
takes off on rock ’n’ rollers along the same lines as the “Flying 
Saucer” platter of a couple of years ago 't could repeat. “Kiss 
Me (Metz-Ultray) is an okay instrumental with some incidental 
vocal interpolations. 

eee om 


ee ee 
tractive Oriental quality which Den 





EVERYTHING” (Trinity?) is a bal- 





| 


| (Marlane?), a } 
| tune, brings back Ziggy Lane with 


| routine stuff. 


| OVER PARIS” (Susan*) is a rich, | 


Rosalind Russell: “Wonderful 
Town” (Columbia). This is a nifty 
original ty cast album. Although 
there’s an original Broadway cast 
set already on the market through 
Decca (1953), this package will 

ick up plenty of consumer coin 
eae of the CBS-TV exposure 
last Nov. 30. The bright Leonard 
Bernstein - Betty Comden - Adolph 
Green score is expertly handled 
once again by Rosalind Russell and 
Sidney Chaplin and Jacquelyn Mc- 
Keever are standout in the assists 
handled by George Gaynes and 
Eydie Adams in the original Broad- 
way cast set. Lehman Engel gives 
the orch backing a lot of verve. 

Esquivel: “Four Corners of the 
World” (RCA Victor). Following 
through on his previous package 
click, Mexican maestro Esquivel 
turns up with a striking collection 
of piano solos against a small 
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LAWRENCE WELK 
Proudly Presents 
“DICK KESNER AND HIS 
STRADIVARIUS” 
(Brunswick Album No, 54044) 











neat, dry-humored style. “I THINK | swinging Latin beat and a virtuoso 
I BETTER PRAY” (Valley View-| keyboard technique, flashing his 
oe }£.. rhythm religioso with jr deg Farag And = 
a good lyric. ae = 
. AN » | Danube,” “In A Persian Market, 
muuey Lame (Coreuest): ANITA “Hungarian Rhapsody” and a flock 
rollicking rhythm of south-of-the-border standards. 
a strong entry that could come out|_ Everly Bros.: “Songs Our Daddy 
- ” | Taught Us” (Cadence). These Ten- 
Se agen gc oe gy A gg jon boys, who have established 
é ' | themselves as geltd talents te the 
_ |/pop market via their rockabilly 
ry; & Geaves (Monument): “THE a Amy show their authentic folk 
ee ane) te 8 Sete Sense backgrounds in this highly attrac- 
nom delivered y typical rockabilly ltive set. With their unpretentious 
ie UNCERTAIN (Combine*), harmonizing, the Everly Bros. re- 
an okay ballad, also is in a familiar | vive such traditional numbers as 
aren |“Barbara Allen,” “Who’s Gonna 


Christmas Songs Shoe Your Pretty 

Stan Zabka’s Orch: “CHIMES” | “Rovin’ Gambler” and such rela- 

(Brouda*) is a charming adaptation | tively more recent be LA egy 

of some standard Xmas songs done | 48. “That Silver mane Daddy o 
by orch and chorus. “SUNRISE | Mine and “Lightnin’ Express. 

“Sing Along With Basie” (Rou- 

melodic instrumental. | lette): ao, is a emg — 
_« r }entry based on some old sw 

many MAD Olea ge My end standards. ieee Count Basie’s orch 

land*), a traditional song, is han-| backing, vocals : 

od i le | : lyrics by Jon Hendricks are de- 

os io ee ee ee | livered by the superb Dave Lam- 





a, OE ago pain. Paar bert Singers. featuring Annie Ross, 
seasonal tune done with taste. i= Joe Williams, Basie’s regular 


(B ick): vocalist. Hep wordage has been set 
ane, Jingoleers (Brunsw i?) | to swing numbers like “Jumpin’ At 
JINGLE BELL ROCK” (Cornel The Woodside.” “Every Tub, 
pegs a rhythm tune on a Christmas | «sporty George.” “Swingin’ The 
motif with fair results. “CHRIST-| piyes” “Tickle Toe.” and others. 
MAS MORN” (Acuff-Rose+) is an ge { i 
okay Christmas tune done with a 

moppet-sounding chorus. 


7 BMI. 


some time. 

Les Baxter Orch: “Love Is A 
Fabulous Thing” (Capitol). This is 
another lush instrumental package 
that fill a continuing demand for 
background music. Les Baxter de- 
ploys a big orch with strings over 
lilting arrangements to a group of 
Baxter compositions. There's 





* ASCAP. 





Naide’s Philly Post 
Hollywood, Dec. 9. 
Elliot Naide has been appointed 





operations manager of the Phila- | enough variety in tempos and in- | 


strumental colorings to maintain 














rhythm background. Esquivel has a | 
Little Feet,” | 


to some offbeat | 


One of the freshest jazz sets in| 


3 
z Hillman to Citation 


Album Reviews 


| plays at times with a sweep and 
| swing to give an added kick. The 
book here travels from “Georgia 


On My Mind” to “Tennessee 
| Waltz.” 

| Brooke Pemberton: “The Rag- 
|time Kid” (Warner Bros.) The 


| honkeytonk piano style, which was 
| dated around the First World War, 
| keeps turning up on wax periodi- 
| cally. As a novelty sound, it has its 
| attractions, especially with a tech- 
| nician like Brooke Pemberton. But 
| this is a musical idiom that’s slight- 
| ly too limited for an LP showcase. 

Virtually all the wellknown oldies 
| in the ragtime catalog are included. 
| Toshiko & International Sextet: 

United Notions” (Metro Jazz). The 
| Japanese distaff pianist, Toshiko, 
| and a group of jazz sidemen repre- 
senting a half-dozen other coun- 
tries team up in this set for a 
tastefull jazz display. This rarefied 
| stuff in the modern groove. Jazz, 
obviously has taken root around 

the world. 

Harry Simeone Chorale: “Sing 
We Now of Christmas” (20th-Fox). 
Over 30 Christmas carols, hymns 
|and traditional songs are neatly 
| wrapped up in this package. The 
fine voices of the Harry Simeone 
chorus are backed up by a brass 
choir and orch in a program that 
includes numbers like “Joy To The 
World,” “It Came Upon A Mid- 
night Clear,” “Tannebaum,” “The 
Little Drummer Boy,” “Go Tell It 
On The Mountain” and others. 

Stan Jones: “This Was The 

West” (Disneyland): The legend of 
the western frontier, which has 
been heavily accented on televi- 
sion, here gets a first-rate disk 
display. Oatune singer Stan Jones 
|retells the various cowboy and 
Indian sagas in a series of special- 
material songs and _ narrations 
| which should have appeal to kids 
|in particular. 
Jimmy Wakely: “Country Million 
| Sellers” (Shasta). The hillbilly hit 
parade over the past couple of 
| decades is covered in this collec- 
| tion by Jimmy Wakely on his own 
|label. Wakely sings in the old 
|country & western groove, before 
| it was contaminated by the rocka- 
| billy and cha-cha elements which 
have now invaded it. Numbers in- 
clude oldies like “Slipping 
Around,” “Tennessee Waltz,” 
“Your Cheatin’ Heart,” “You Are 
My Sunshine.” 

Woody Herman-Frank DeVol 
Orch: “Love Is The Sweetest 
| Thing” (Verve). Woody Herman, as 
| vocalist, gets the full spotlight in 
| 


this set. Although not equipped 
with the most polished or rangiest 
set of pipes, Herman sings with a 
| savvy phrasing and 
rhythmic shading that gives an 
essential jazz feel to his perform- 
ances. He does tunes like “You're 
Blase,” “Darn._That Dream,” “How 
Long Has This Been Going On” 
and “Pardon Me, Pretty Baby,” 
among others. Herm. 


‘Hasin Going Out On 
The Hustings to ‘Class’ 
It Up for MGM Label 


Charles Hasin, MGM Records 
sales head, will double as teacher 
to stimulate diskery’s sales. Hasin 
has planned a two-week tour of 
distributors in which he'll give 
refresher courses to distributors 
and salesmen. 

Hasin believes that the sales 


sense of 








techniques of the record business 
|}are changing so rapidly that he 
|wants to make personal contacts 
| wih the men in the field to ap- 
| prise them of label’s sales policies. 
;One of the important topics in 
Hasin’s course will be window dis- 
plays. 

Under discussion will be the 
MGM label and its subsids: Lion, 
Cub, Metro, Metrojazz, Pinky Rec- 
ords, the latter a master  pur- 
chased by the diskery from Pinky 


Herman. 





Mort Hillman has joined Cita- 
tion Records as veepee and gen- 
eral manager. Label, which is 
| prexied by Irving Szathmary, has 
been based in Boston since its in- 
ception last March. New York of- 
fices now will be opened under 
Hillman’s supervision. 

Hillman recently returned to 
N.Y. after three years in Chicago 
where he headed his own label and 
then as national sales representa- 


lad with a pleasant lyric and simple | Rondo projects effectively in a delphia branch of Capitol Records | ‘ stp ;. ; } 
melody. classy rendition. “GRETNA Distributing Corp. In his new re — ee = 
; hi : | overall continuity of mood. 

‘ git Co ver (Cotseatte) 2 ves nat en eae. 2. _sousing mes — oy ven ee 4 Werner Muller Orch: “A Senti- 
OUND A NE f iCK-  *. went work- Brown who was recently promoted | ” (Decca): The un- 
wick*) gets a somewhat overdone | 0Ver In a highly attractive side. to regional operations manager a glee er of a German 
rhythm workover by this song-| Jack Williams (Shasta): covering Baltimore, Philadelphia, | 5rch and a collection of tunes like 
stress. “MY REVERIE” (Robbins*) |“SHAKESPEARE CHA ~ CHA” Cleveland, Detroit and Pitts-|“{rdiana” and “Beautiful Ohio” 
receives a fine interpretation, with | (Valley View-Rondot) is an amus- burgh. produces some first‘rate sounds. | 
a Latin-styled background, which | ing medicy of the Bard, cha cha. Naide, for the past year, has | Muller’s large stringed orch is also 
Sete the aes Go tune back | and country motifs handled in been assistant operations manager.{in the background groove, but 

Gorman Sisters (Joy): “CHICK- 4 * 
ERY CHICK” (Joy*) is a revival of 
fee rnane ie noes |, ZARTETY 1) Best Sellers on Coin Machines 
which this duo handles in pleasing 
style. “DADDY IS MY SANTA 4 
CLAUS” (Tee Pee*) will have a - 
tough time breaking this holiday ee ON is os dth wn avien cs assdv dc. doduaeeseemeded . Kingston Trio ......... Capitol 
market. 
yo Jacobs (Coral): “DARDE. | 2. TO KNOW HIM IS TO LOVE HIM (4) .......ccccccccscccee Deter BOWE, 246 66 ieee ves Dore 
NELLA” abt Swen My me eee BS. Ew, Gee MOREE DRLTEVE BD) i... cece ceacweddecede® Conway Twitty ........ MGM 
‘ gets st- us 
eS bot it Dick Jacobs’ COP vi 5 6-0/0 Belle e es 5a OE CRS 0640 sh ceeeaetal Buerly Brog.%......+> Cadence 
baton. The kids will dance to it. eS er ee Pn Playmates ......+..-- Roulette 
“WHISPERING WATERS” eo Sate een tapers? wong wf 
(Peer*), is another fine entry done Pe, UN PEO AOD” cn cccracdocdorcdseessvenucdedeebeee Ricky Nelson .......... Imperia 
with choral ensemble. 2 ceihiewe = PT Te Tees. Elvis Presley ........-- Victor 
“nnessee Ernie F (Capitol): 2 
“GEAD RAGS” (Cimarron) is a CT Peas ss Sickle <0-0 6 dev bet oecndt ye peneeeeeee + ee Ce aces - . Love 
bouncing country tune in a groove /~ 9, THE CHIPMUNK SONG ..................ccceceeeceeeees Chipmunks ..... ...... Liberty 
tailored far tee ae en se eee eee ee wwnsoreenerenee =" Pe i 
background is standout. “SLEEP- ee re Pe ee oe fois Bresles cscscwcess Victor 
IN’ AT THE FOOT OF THE BED” 
(Acuff-Rose*) is a humorous hill- S C 
billy song. e€cone rou 
Jack Carroll (Decca): BS oe nh co P 
ERS AND CANDY” (Leeds*) is a . 4 ; 
nifty rhythm ballad belted brightly ES. cc avsieccsbaensalceseveveksasvacen ends Prima-Smith .......... Capitol 
ye singer. “WHY na ge ol oe Bo ene t Billy Grammer ..Monument 
Mz ‘) is rrestin ow- 
tempoed ballad with a good eat,| J BIMBOMBEY Li nheeeqdsanseecogereesasceseneembeetes Jimmie Rodgers . Roulette 
also delivered ay gl etter @$ A LOVER'S QUESTION ............ 00.0.2 .c ce cseeeeee ee eeees Clyde McPhatter .....Atlantic 
Pe Sa PM ah Fy gy EY ee ee ee ee Big Bopper ....<.é.:- Mercury 
Shunt) a ray trend be pen GOT A FEELING . Perit ii tiie Ricky Nelson ......... Imperial 
m vocalle - 
ner by this combo, “WEDDING|% SMOKE GETS IN YOUR EYES .........................00. ... Platters -eveees-Mercury 
BELLS” (Kahl & Star-Shun?), a . : 
slow-tempoed ballad, is also a fa- ee WTO»... -s"vc b dedwio we c 06s Unie weal caued vs cles Tommy Edwards ..... MGM 
miliar rocking material. ee i viccctlsstovepeeedncweecawaseceeacecs Fats Domino ......... Imperial 
The Olympics (Demon): “DANCE HILADEL .. —e : , 
WITH THE TEACHER” ( beth- PHILADELPHIA U.S.A sand $b P CRW OOK eek CMa. WU TOVRMBORS ...s cco: Carlton 
Ariest) exploits a solid teenage ; = 
aaee te a re Pg my -_ [Figures in parentheses indicate number of weeks song has been in the Top 101 
snou earn pienty o uke spins. 
“EV'RYBODY NEEDS LOVE"! -4¢-6666-¢666¢¢¢¢6¢6¢¢¢¢+++¢0+6¢¢66666666 $¢666666666666666666666666666¢60¢0664, tive of a Chi indie. 
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‘TOP 40’ PUTS PAYOLA IN SPIN 





Enchanted Cello’ Brings Brill Bldg. 


To Court; Navara 


Vs. MPHC-Tiomkin 





Judge and jury In N.Y. Supreme +- 


Court last week were treated to 
a cuffo pic and piano performance 
to determine whether the tune, 
“The High and the Mighty.” was 
lifted from Leon Navara’s “En- 
chanted Cello.” Trial was on the 
suit filed by Navara against M. 
Witmark (of the Warner Bros. pub- 
lishing combine, Music Publishers 
Holding Corp.) and composer Di- 
mitri Tiomkin claiming that de- 
fendants had “pirated” his “En- 
chanted Cello” tune for “The High 
and the Mighty.” 

Navara, who was on the stand 
for two days last week, was al- 
lowed to shift from the witness 
box to a Steinway stool to play 
both melodies. At the conclusion 
of Navara’s recital, Judge Thomas 
Aurelio said that it was the most 
entertaining time he’s had since 
he’s been a judge. In another ef- 
fort te point up the similarity be- 
tween the two songs, judge and 
jury shifted from the courtroom 
to the nearby Tribune Theatre to 





see the WB pic, “The High and 
the Mighty,” for which Tiomkin | 
and Ned Washington wrote the| 
title tune. | 

The recital portion of the trial} 
isn’t complete yet since it’s ex-| 
pected that Emil K. Ellis, attorney 
for the plaintiff, is expected to ask 
the judge this week to allow both | 
tunes to be performed by him on 
violin. 

In the action, Navara claims that 
he composed the tune in 1949 and 
that Washington penned the lyrics. 
“Enchanted Cello,” however, was 
never published. Plaintiff further 
claims that the song was submitted 
to Witmark, indicating that the 
firm had access to the. melody. 
Harry Ferguson, formerly with 
Witmark, testified last week to that 
effect. Suit further claims that} 
Washington was released from his | 
association with “Cello” and that 
later he and Tiomkin used the 
melody for the pic theme which 
they submitted to Witmark. The 
defendants have entered a general 
denial, | 








Air-Happy Wolfe 

ASCAP biz keeping Coast 
board mémber L. Wolfe Gil- 
bert on a shuttle between Los 
Angeles and New York. 

When Gilbert planed in 
yesterday (Tues.) for a special 
board meeting, it was his 
eighth cross-country round 
trip in 11 weeks. 


Name Schicke 





JOGKS HAVE NO 
FLBOW ROOM 


Nobody seems to like the “Top 
40” except the radio station man- 
agers. Although the “Top 40” pro- 
gramming pattern has come in for 
a steady stream of raps, more and 
more stations around the country 
are adapting the technique. 

ag has developed to such 
a state that sales and promotion 
execs of diskeries are conducting 
seminars to come up with the new 
angles to crack through the “Top 
40” blockade. Big problem facing 
the record companies, especially 
the indies, is that it’s become vir- 
tually meaningless to “reach” a 
disk jockey for a special push on 





Epic Sales Mer. 


In a reshuffling at Epic Records 
last week Charles Schicke was 
upped to the post of national sales 
manager. Assignment also takes in 


Epic’s subsid label, Okeh Records. | 


Schicke, who had been director 


of classical artists & repertoire, re- | 


places Walter Hayum. Schicke has 
been with Epic since 1954 in such 
other posts ‘as merchandising man- 
ager and sales manager of classical 
albums. In the new assignment 
he’ll be responsible to general man- 


ager Al Shulman for the develop-| 


a platter. 
| “There’s no point to payola, any- 
;more,” admitted one indie exec, 
| “because the deejay is no longer 
}in control of his own show.” With 
| the station managers assuming di- 
rection of the platter programming 
| via “Top 40,” the deejays are be- 
ginning to lose out on those 
“fringe” benefits such as under- 
the-turntable cash, cut-ins and par- 
| ticipation deals. The diskery exec 
| added that it was easier to get to 
|a disk jockey than a station man- 
ager with some sort of offer. 
Another of the diskery beefs re 
“Top 40” is that it restricts the 
breaking in of a new disk. In the 
“Top 40” pattern there’s only room 


ment and merchandising programs be ani 
— applied, but was willing to lay 
for Epic-Okeh districts sales man- | the question over for another year 


agers and distributors. 


Replacing Schicke as director of 
classical a&r will be Jane Fried- 


mann. She has been Schicke’s as- | 


sistant since '54. 

In other personnel assignments, 
Herbert Linsky was set as promo- 
tion manager of field sales for the 
Epic-Okeh operation and Odrick 
Von Seekamm was named manager 
of sales administration. Latter, 


| who has been with the company 


since ’56, will 
Bridgeport, Conn. 


headquarter in 





PLANETARY’S NEW HQ IN BRIT. 
London, Dec. 9. 

Planetary-Kahl (London) Ltd., 

the music publishing outlet which 


(Continued on page 62) 





RCA Camden In 


Indicative of the boom in the 
low-priced disk field are the sales 
of RCA Victor’s Camden line. Sales 
on Camden platters for the first 10 
months of this year have now 
topped the combined sales of the 
| diskery for the two previous years, 
1956 and 1957. Upbeat has been 
generated by the wide spread of 
racks in the supermarkets and syn- 
dicate stores, now with well over 





Upcoming witnesses to discuss | Was recently set up here under | 20,000 outlets. 


the musical similarities or differ-|the control of ex-Mills Music Eu- | 


ences between the two songs will | 


ropean topper, Fred Jackson, has 


Camden’s booming sales, accord- 
|ing to Frank O'Donnell, merchan- 


be’ Sigmund Spaeth and Deems|moved into permanent headquar- | dising chief, stem from the fact 


Taylor for the defense and musi- | 
cologist Prof. Rudolph Schramm | 
for the plaintiffs. 


‘Li'l Darlin’ ’ With Lyric 
Nixed by Neal Hefti For 
Roulette’s Basie Album 


Neal Hefti is forcing Roulette 
Records to pull a tune out of its re- | 
cently released “Sing Along With 
Basie” album. Hefti, who’s pub- 
lishing his composition, “Li'l Dar- 
lin’,” via his Neal Hefti Music firm, 
claims that there’s no authorization 
for the lyric version used in the 
package. 

The Hefti composition was pre- | 
viously recorded by Count Basie, | 
Steve Allen and Neal Hefti, as an | 
instrumental only. Since there is | 
no authorized recordiffg of the | 
lyric version, legal sources say that | 
the compulsory licensing provision | 
of the Copyright Law does not ap- | 
ply and that any recordings using 
an unauthorized lyric would be an | 
infringement of copyright. Basie | 
previously recorded the “Li'l 
Darlin’” tune as an instrumental | 
in a Roulette package tagged | 
“Basie.” It was released later as a | 
single. The Allen instrumental on | 
Coral and the Hefti version on Epic 
are not involved in the squawk and 
may continue to be sold and per- 
formed. 

Until a lyric for “Li'l Darlin’” is | 
approved by Hefti, the composer- 
publisher will restrict recordings to | 
the instrumental vesions. | 

Lyric for “Li’l Darlin’” in the 
“Sing Along With Basie” LP was |! 
written by Jon Hendricks who ap- | 
pears with Dave Lambert and An- | 
nie Ross and Joe Williams on the 
vocal end of the set. 


suse © 4 Fee 








ters at Charing Cross Road. Until 
yesterday (Mon.), Jackson was han- 
dling the company’s. operation 
from his home. 

New appointment to the pubbery 
is that of Griff Lewis as profes- 
sional manager. Lewis worked for 
Jackson with Mills some tme back. 


| that top Victor names such as 
| Perry Como, the Three Suns, Rob- 
|}ert Shaw Chorale, etc., are now 
| being released via Camden's $1.98 

series. Camden also has been push- 
| ing its classical catalog culled from 
| oldies in Victor’s Red Seal divi- 
' sion, 








Elvis Hotter ’n’ Ever 

Elvis Presley, now serving 
in Germany with the Army, is 
continuing his hot selling 
streak for RCA Victor. His 
latest single, “One Night” 
backed with “I Got Stung,” 
which was released Oct. 21, 
already has racked up 1,100,- 
000 sales. 

According to Steve Sholes, 
Victor’s pop artist & repertoire 
chief, everything in the Pres- 
ley catalog (and that includes 
25 singles and five LPs) con- 
tinues on a steady sales pace. 
Presley's top-selling single, 
“Don’t Be Cruel” b/w “Blue 
Suede Shoes”, has passed the 
5,000,000 mark. 


WBR in IstNatl 
Distributor Meet 


Hollywood, Dec. 9. 

Warner Bros. Records has slated 
its first national distributor meet- 
ing for Dec. 19 at the Burbank 
studio. 

In addition to the various divi- 
sional sales managers and field 
promotion men attending, label 
prexy James Conkling has invited 














Low-Price Boom 


32 individual distribs to make the 
| date. 

Company’s N. Y._ personnel, 
which includes George Avakian, 
| Hal Cook, Peter Sutro, Monroe 
| Glasberg, Irv Iserson, Cy Segal, 
Vic Chirumbolo and Harry Anger, 
|are also Coasting for the meet, 
| which will be hosted by Conkling, 
| Herb Hendler, Joel Friedman, Har- 
ete Ashburn, Norm Goodwin. 

Primary purpose of the gather- 
ling is to unveil the new January 
and February product and the 
firm’s merchandising, sales pro- 
motion and ad program. 


ABC-Par’s Stereo Singles 


ABC-Paramount: is the latest 
diskery to get into the single 
stereo swing for jukebox spins. 

Label’s artists headed for the 
stereo jukes are Eydie Gorme, 
Paul Anka, Teddy Randazzo, the 
DeCastro Sisters, Ferrante & 
Teicher and the Keymen. 
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1 2 +tKnow Him (Warman).....:..... .. £2. Sona - See we ces 62. 
2 1 +Tom Dooley (Beechwood)....... . cst k to Pw. es. 82 
“3A 3 “It’s All in Game (Remick)....... ee en a! ee 50 
3B 4 ‘*Day Rains Came (Garland)..... 6 10 10 4 .. § 9 2 2 1 50 
5 5  *World Outside (Chappell)....... se Re a se 
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“SA 6 {Lonesome Town (Epic)......... Pay see ad 6 7 25 
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10B 7 ‘The End (Criterion)............ 5 4 Se xo Phere. 
1213 ~=¢Call Me (Meridian)............. rs a a Aw. we PPR 
13A 12 *Chase Moonbeam (Witmark).... .. 8 eer BTA ae 
13B 14 *Near You (Supreme)........... ra pape Oe TR ey 
15... “Silver Bells (Famous).......... haar rel 1 “ t. tse... OS Oe 





Amount of Payoff Stymies ASCAP 
Talks With Broadcast Committee: 
Toe-Stubber: Video or Radio Rate 


Breakdown last week of the ne- 
gotiations between the All-Indus- 
try Radio Music License Commit- 
tee and the American Society of 
Composers, Authors & Publishers 
still leaves the broadcast licens- 
ing picture wide open. 

According to ASCAP, over 1,000 
stations, of the country’s 4,000 out- 
lets, have licenses that do not ex- 
pire at the end of this year. At the 
same time, ASCAP is now carrying 
on negotiations with the radio net- 
works for a new license to replace 
the one that has been in effect 
since 1940. 

ASCAP has challenged the {In- 
die radio committee to disclose 
precisely whom it represents. Such 
a list of stations, according to 
ASCAP, has not been forthcom- 
ing. The radio committee, how- 
ever, claims to represent some 640 
outlets around the country, a rep- 
resentative cross-section of the in- 
die radio industry. 

Breakdown of the negotiations 
for a new pact stemmed from dif- 
ferences over the licensing fees to 
be paid ASCAP. The broadcasters 
asked for a reduction in the cur- 
rent 2.25% take of the station's 
gross, minus some deductions, to 
the television rate of 2.05%. 
ASCAP countered with a sugges- 
tion that the current deal be ex- 
tended for another year. 

ASCAP execs flajly rejected the 
broadcasters’ propogal that the tv 
rate be applied tp radio. They 
pointed out that whereas televi- 
sion is a general j entertainment 
medium, presentingja wide range 
of material, radio tis almost ex- 
clusively a purveypr of music, 
punctuated with neWs and com- 
mercials. Hence, ASCAP believes 
that a rate higher than that of 
2.25% for blanket licenses should 

(Continued on page 58) 


‘Beep Beep’ Brings Ban 
By British BBC But 
‘Bubble’ Breezes By 


“Beep Beep,” the Playmates’ 
clicko Roulette disk, had to wash 
the commercial out of its lyric for 
its run in Great Britain. In the 
Playmates’ original disking, song 
features plugs for the Nash Ram- 
bler and the Cadillac and was 
chang for England to the Mor- 
ris Minor and Rolls Royce. 

The BBC, however, nixed the 
plugs and the lyric was changed 
again, this time to “bubble car's 
(for Morris Minor) and “limousine” 
(for Rolls Royce). 

Time mag, incidentally, in its 
Dec. 8 issue, ran a story on the 
|upbeat of Nash Rambler sales, re- 
| printing three stanzas of the song’s 
lyrics. 
| (Previously, the Playmates’ edi- 
| tion of “Sing, Brother, Sing” was 
| banned by the BBC because it 
mentioned Shredded Wheat.) 


HOWARD MILLER’S FAT 
$25,000 CHI R&R BO. 


Chicago, Dec. 9. 
Deejay Howard Miller’s fourth 
Opera House rock 'n’ roller, a 10- 
pews grossed a sock $25,000 for 











|}two performances last Saturday 
(6), Headliners included Everly 
Bros., Conway Twitty, Frankie 


Avalon and Connie Francis, with 
Dan Belloc orch backstopping. 

Miller plans future gigs for May 
and next fall. 


The 20 Sides of Boone 


Randy Wood, ‘Dot Records chief, 
is heading from the Coast to New 
York Friday (12) with musical 
director Billy Vaughn for a mara- 
thon recording session with Pat 
Boone. 

Dot plans to put 20 sides into 
the can for a series of single and 

















album releases. 
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BMI's 1958 Hit- 


Tune Awards 





57 Songs Make the Grade 


in Citations That Include 


91 Writers, 55 Publishers 





Broadcast Music Inc. palmed 57 
songs published through BMI af- 
filiates, for hitting the bestseller 
charts this year at its annual din- 
ner at the Hotel Pierre, N.Y., last 
night (Tues.). Indicative of the 
far-flung nature of the current 
music biz is the fact that the 
awards were given to 91 writers 
and 55 publishers from 16 states, 
Canada, Cuba, Great Britain and 
Italy. 

The 57 songs that “made it” this 
year were: “Lonesome Town” by 
Baker Knight; “Rebel Rouser” by 
Duane Eddy, Lee Hazelwood; “It’s 
Only Make Believe” by Conway 
Twitty, Jack Nance; “One Night” 
by David Bartholomew, Pearl 
King; “26 Miles and “Big Man” 
by Bruce Ballard, Glen Larson; 
“Jennie Lee” by Jan Berry, Arnie 
Ginsburg; “Do You Want To 
Dance” by Bobby Freeman; “West- 
ern Movies” by Clifford Gold- 
smith, Fred Smith; “Endless 
Sleep” by Dolores Nance, Jody 
Reynolds; “To Know Him Is To 
Love Him” by Philip Spector; 
“Rockin’' Robin” by Jimmy 
Thomas; “Purple People Eater” 
by Sheb Wooley. 

Also “A Wonderful Time Up 
There” by LeeRoy Abernathy; 
“Just A Dream” by Jimmy Clan- 
ton, Cosimo Matassa; “Sweet Little 
Sixteen” by Chuck Berry; “Short 
Shorts” by Thomas Austin, Bill 
Crandall, Bill Dalton, Bob Gaudio; 
“Beep, Beep” by- Carl Cichetti, 
Donald Claps; “Book of Love” by 
Warren Davis, George Malone, 


British Disk Bestsellers 
London, Dec. 9. 


Hoots Mon...Rockingham XI 
(Decca) 

It’s Only Make Believe. Twitty 
(MGM) 

Tom Dooley .... 
(Pye-Nixa) 


It’s All In Game 
(MGM) 


a, 
-».. Edwards 


A Certain Smile......Mathis 
(Fontana) 
Tom Dooley ... 

(Capitol) 
More Than Ever. .M. Vaugh4n 
(HMV) 
Tea For Two Cha Cha Dorsey 
(Brunswick) 
High Class Baby . 
(Columbia) 
Bid Deg ....... Everly Bros. 
(London) 


Donnie Lanier’s Pubbery 
With Sugar Ray’s Manager 


Donnie Lanier, member of the 
vocal combo, the Rhythm Orchids, 
which has cut for the Dot and 
Roulette labels, has set up his own 
publishing firm, Lanier Music, in 
New York. 

Associated with him are Harold 
Johnson, manager of Sugar Ray 
Robinson, who is v.p. 


-Kingston Trio 


. Richard 














ASCAP-BMI 


=== Continued from page | See 


BMI gets 40% of ASCAP’s total 
when its performances are about 
eight percentage points lower. 

ASCAP execs pointed out, move- 
over, that BMI was being overpaid 
purely on a mathematical basis with- 
out estimating the prestige values 
of the ASCAP or BMI catalogs. As 
ASCAP general counsel Herman 
Finkelstein put it, “What would the 
broadcasters do without a song like 
‘A Pretty Girl Is Like A Melody’ 
or ‘School Days,’ which tell a story 
in a few bars of music. Compare 
the value of ASCAP songs with the 
bulk of BMI’s material.” 

ASCAP negotiators with the 
broadcasters brought up the charge 
that radio tends to favor new BMI 
songs as against new ASCAP 
songs. This, in substance, is the 
charge which is the basis of the 
antitrust suit brought by 33 ASCAP 
songwriters against BMI and the 
major networks. 

The broadcasters denied any fa- 
voritism toward BMI, pointing out 
that their negotiating committee 
contained no stockholders in BMI. 
Finkelstein retorted that BMI is 
organized to benefit the broad- 
casters without regard to whether 
they are stockholders. He said 
BMI was a unique enterprise org- 
anized by stockholders without any 
idea of paying dividends to the 
stockholders. Rather, rebates are 
given on the licensing fees to the 
industry as a whole. 








teleshow next spring. 








in view of the uncertainty in the 
jlicensing picture engendered by 
the ASCAP songwriters’ suit 
against Broadcast Music Inc. (see 
separate story). 

Next step for the broadcasters 
is for them to bring a rate case to 
N.Y. Federal Court. . Under the 
ASCAP consent decree, ASCAP’s 
customers have the right to appeal 
to the courts to settle a dispute 
over licensing fees. In the mean- 
time, the broadcasters can use 
ASCAP music under an interim 
license. 

The pact with most of the broad- 
casters, which runs out at the end 
of this year, has been in force 
since the settlement of the bitter 
dispute in 1939 which led to the 








Inside Stufi—Music 


The first home date by the Dukes of Dixieland in over four years 
will be the occasion of a special citation to Sidney Frey, Audio Fidel- 
ity Records chief, for bringing New Orleans music to the world. The 
Dukes have cut a series of nine LPs for AFR and have proved to be 
one of the top dixieland sellers in the disk field for the past couple of 
years. New Orleans solons will palm Frey in conjunction with a hi-fi 
show and the Dukes’ opening at Ciro’s there tomorrow (Thurs.). The 
Dukes are slated to play their first New York nitery date, at the Round- 
table, Jan. 12. Up ahead, they will do the Timex jazz spec on tv Jan. 7. 





A report from Rome says that Italian singer-actor Teddy Reno has 
been signed to an exclusive recording contract by RCA: Reno previous- 
ly released via the Italian C.G.D. label. in which he had, and still re- 
tains, part ownership. First LP. pressed in Rome’s RCA plent, is ready 
for release. It’s titled “Teddy Reno in Hi-Fi.” U.S. release is planned 
early next year. Singer, recently in Paris for 10-day series of dates 
(he has a top-selling French disk in “Au Moment Qu’ on S’Aime”), 
also has several German pic projects in the books, and a stateside 
series of dates, and is due for appearances on the Perry Como show 





____ASCAP-Radio Breakdown 


Continued from page 57 





formation of BMI. ASCAPers re- 
fer to it as the “take it or leave 
it” pact, a reference to the “black- 
out” of ASCAP music that pre- 
ceded the Society’s signing of the 
present deal. 

While most of the broadcasters 
operate on a blanket license, in 
which ASCAP’s whole repertory 
is made available for general use 
by stations, the radio committee 
is now also asking for a reduction 
in ASCAP’s per-program license 
in which a broadcaster pays only 
for the music that he uses. The 
broadcasters claim that ASCAP’s 
current stiff charge for the per- 
program license, does not permit 
a genuine economic choice vis-a- 
vis the blanket pact. 
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Charles Patrick; “I Beg of You” 
by Rosemarie McCoy, Kelly B. 
Owens; “Peggy Sue” by Jerry Alli- | 
son, Norman Petty; “Sugartime” 
by Odis Echols, Charles Phillips; | = * Te 
“Tequila” by Chuck Rio; “Poor | a Z 4 sik a/0 2 
Little Fool” by Shari Sheeley. | 3 213 ss 3 | a 2/2/35]. 
Also “Looking Back” by Brook | VARIETY r w e|= ~|2|& sie s|\2!'5/8/8 
Benton, Belford Hendricks, Clyde sisiz s/f cisizisisi2 SIP  cisis 
Otis; “Breathless, by Otis Black- Survey of retail album best > s o;$ia S ei.ja{i® S < Be wi  Sigis s . 
well; “Great Balls of Fire” by sellers based on reports from lead- al «6 =| 2 ZIFIHa(S \Pisleli¢dies Siels : = E =~12/0 
Blackwell, Jack Hammer; “Fever” ing stores and showing comparative = gis 7 MAlsié $\s 3 <¢/oj2 = 2 e/;a\;® sisi v4 
Blackwell, Eddie J. Cooley; “Wear ratings for this week and last. ;;/2isievl&lsizica | 215/§ AiwIE | eI E 2 2ia{/e/2 A 
My Ring Around Your Neck” by mie sigial@isiéa od Zigisislelal<ixi< ] a|% L 
Bert Carroll, Russell Moody, Mari- = 7 Sis T | | 2 | Siv isi /8/a E | 7 = = > 
iyn Schack; “Lah Dee Dah” by | io} s elisis | igi fis 4 zlirisia 4 | 2 3 | Elp 
Bob Crewe, Frank Slay; “Splish #8 ~ 2 4 “4 JTIMIBIBIS | l 3 3 a | A 3 Slo 
Splash” by Bobby Darin, Jean |] National ° 3 T H oi 5 4 s | oa a);21% =] & j I 
Murray; “Lollipop” by Julius Dix-|] Rating a eisig & 3/2/% 3 4 & = Bheleig gigié FiSin 
on, overly ag BS om ——— This Last 2 : £ S 3 = z = siSic s Fs a ela z E = Z| s/T 
car” by Shelly Dobbins, chele wk. wk. Artist, Label, Title = = = x = 5 D Ris 
Galdieri, P. G. Redi; “The Stroll” Zim IBIS IRIRIOiS (Gia |<isizFiz i | Be zl d 
by Nancy Lee, Otis; “Twilight FRANK SINATRA (Capitol) 
Time” by Artie Dunn, Al Nevins;|— 1 1 Only the Lonely (W 1053)......... 7 10 7 1 5 2 1 9 ss  S 3 9 2 7 94 
“Don't” and “Yakety Yak” | by MITCH MILLER (Columbia) = 
Jerry Lieber, Mike Stoller; “Lit-/| 2 5 Sing Along With Mitch (CL1160).. 1 5 4 3 3 1 1 3 4 4 90 
tle Star’ by Vito Picone, Arthur 
Venosa; “Love Is All We Need” SOUTH PACIFIC (Victor) 
by Ben Raleigh, Don Wolf; “My 3 2 Soundtrack (LOC 0 eee 2 8 .. a _— a. 2 32 1 10 3 3 86 
True Love” by Jack Scott; “One VAN CLIBURN (Victor) 
Summer Night” by Danny Webb. 4 3 Tchaikovsky Concerto ‘(LM 2250).. 3 .. ke 5.4.1.3 4 3° 6 7 -% 10 2 81 
Also “Get A Job” by Earl T. KINGSTON TRIO (Capitol) 
Beal, Raymond W. Edwards, Wil-|f 5 6 Kingston Trio (T 996)........ 4 7 7 oe te > €¢ ££ ft. 
liam F. Horton, Richard A. Lewis; GIGI (MGM) 
“At The Hop” by John Medora,/{ 6 4 Soundtrack (E 3641).......... Ss i 9 5 4 6 10 8 8 17 6 68 
Artie Singer, Baba Cynwyd, David JOHNNY MATHIS (Columbia) 
White; “Oh, Julie’ by Noel Ball,|] 74 14 Swing Softly (CL 1165)...-....... = eS - oe ae oe 36 
Kenneth Moffitt; “All I Have To M TAN (G 
Do Is Dream,” “Bird Dog,” “De-|] », 5 quukech aan 2 apitol) 
voted To You,” “Problems” by rigi Cast (WAO 990)... ides! 6 <ee ateee . 3 6 2 8 36 
Boudleaux Bryant; “Oh Lonesome AHMAD JAMAL (Argo) 
Me” by Don Gibson; “Are You 9A 9 But Not For Me (LP 628)......... 8 § 32 3 6 8 eee aa 
Sincere” by Wayne P. Walker; MITCH MILLER (Columbia) 
“Stood Up” by Willis Dickerson, 9B_ 7 Sing Along With Mitch (CL 1243).. 9 - 4 1 5 1 . 3 
Erma Herrold; “Chantilly Lace” RAY CONIFF (Columbia) — 
by J. P. Richardson; “Sugar Moon’ |i 11 15 _Coneert in Bhythm (CL 1163)....... .. .. 1 9 4 5 3 33 
by Danny Wolfe; “You Are My - 
Destiny” by Paul Anka; “Swing- MY FAIR LADY (Columbia) 
ing Shepherd Blues” by Moe Koft- 12 16 Original Cast (CL 5090).... 6 9 6 2 4 . 
man; “Patricia” by Perez Prado; NAT KING COLE (Capitol) 
and “Why Don’t They Under-|}13A 11 Very Thought of You (W 1084) ... 10 4 a, la ek 23 
stand” by Jack Fishman, Joe Hen- TENNESSEE ERNIE (Capitol) 1-5 - 
derson. 13B Star Carols (T 1071)... ba, 1 2 23 
a FOUR Libs (Columbia) me 
Jubilee in Tracker Of JOHNNY Mies ca. 7 i 3 21 
a : 9 olumbia) 
Par’s ‘The Geisha Boy’|]16 10 Johnny’s Greatest Hits (CL. 1135)... 10 2 5 9 18 
The soundtrack to Paramount’s JONAH JONES (Capito!) 
“The Geisha Boy” will hit the|J17 20 Swinging at the Cinema (T 10385).. 7 5 4 17 
market via Jubilee Records. Orig- PAT BOONE (Dot) 
inal music and orchestration for|}18 21 Stardust (DLP 3118)...... a 9 1 16 
the film, which stars Jerry Lewis, HARRY BELAFONTE (Victor) . 
were penned by Jubilee pactee|fj9 13 Sing the Blues (LC 1006) 8 6 8 - 15 
Walter Scharf. SOUTH PACIFIC (Columbia) : 
Package will feature excerpts|{20A 12 Original Cast (B2579-80).......... 6 3 10 14 
from the score recorded by the Sin- cop. MANTOVANI cadena) aH 
fonia Orthestra of London conduct- — 
of & ; Film Encores (LL 1700).......... .. 5 , ae 14 
y Muir Matheson, It will be 
released both on stereo and KEELY SMITH (Capitol) 
monaural disks next week. Pic is |] 22__-- __ Politely (T 1073)............. 
due for generai release around the JOHNNY MATHIS (Columbia) 
country by Christmas. 23_ 18 Merry Christmas (CL 1195)...... .._.. 1 9 12 
To further the tie-in between PERRY COMO (Victor) 
disk and film, Jubilee has just re-|{24 .. End of Day (LPM 1885).. 3 8 11 
leased a single version of “Song ~~" ESQUIVEL ORCH (Victor) 
From Geisha Boy” recorded by |} 95 . Other Worlds (LPM 1753) 9 > 10 
Don Rondo. 
" =... = - se" "3 444 14 88 eR Oe Oe OS ee ee er SEF Se. eee F ©. Heer © wowace! 
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Col Pacts Wrightson; Ivory Joe Hunter, 
Treniers to Dot; Other Signings 


Earl Wrightson has joined the 
Columbia Records roster. Wright- 
son has appeared in musicomedy 
and tv. A few weeks ago the singer 
grooved a “Kiss Me Kate” album 
with Mary Mayo for Col’s low- 
price Harmony label. 





Dot: Ivory Joe, Treniers 
Hollywood. Dec. 9. 

Ivory Joe Hunter has been 
signed to Dot by prexy Randy 
Wood. Tom Mack, veepee in 
charge of albums, will supervise 
Hunter's initial waxings. Hunter 
first will cut a piano album, with 
a string background, of his own 
compositions, 

Also pacted by Dot were the 
Treniers, eight-man combo cur- 
rently playing at Gene Norman’s 
Crescendo nitery. Their initial 
single will be “When Your Hair 
Has Turned to Silver” b/w “Never 
Never.” 





Everest’s Pactees 

The new Everest label continued 
its pacting spree last week. Added 
to the label were Tommy Alexan- 
der, Coast bandleader; crooner Bob 
Manning; and Sammy Gardner & 
His Mound City Six, dixieland 
group out of St. Louis, for the pop 
field. 

In the classical division, diskery 
tapped Dr. Wilfrid Pelletier, 
former conductor of the Metop and 
i Metropolitan Auditions of the 

ir. 


Decca: Eddie Carl 
Eddie Carl, 21-year-old recently 


make his disk bow on Decca. His 
first single releases are due early 
in January. Carl is managed by 
Mike Shepherd. They met while 
they were shipmates in the service. 


Joy: Upbeats 

Joy Records, new disk subsid set 
up by Joy Music, has latched on to 
the Upbeats. Vocal group previ- 
ously recorded for the Swan label. 
Combo kicks off under the Joy 
banner with “Just Like In The 
Movies” coupled with “Oh! What 
It Seemed To Be.” 


Kapp: Umberto Marcata 

Umberto Marcata, European 
disker and nitery performer, has 
been inked to Kapp Records. He’s 
already cut his first LP for Kapp, 
“Songs by Umberto Marcata,” due 
to be released Jan. 3. The tunes in 
the set are sung in Italian and 
English, 

Previously Kapp released Mar- 
cata in a “Volare” album which 
was recorded in Sweden. Marcata 
is currently in the U. S. and is 
slated for a personal appearance 
tour here and in Canada. 











Bel Canto: Orrin Tucker 
Hollywood, Dec. 9. 

Orrin Tucker has signed with 
| Bel Canto Records. His first wax- 
| ing, according to Russ Molloy, exec 
v.p. of the label, will be released 
Dec. 15 and is tagged “The New 
{Sound of Orrin Tucker,” an LP 
| featuring the batoneer on sax with 
| backing by 23 sidemen. 

| The LP is comprised of such | 








“Silent Love” and “OK Black 


Magic.” 


Carlton: Arlene Tye 

Arlene Tye is the latest thrush 
to join the Carlton Records roster. 
Her first single will hit the market 
soon after the first of the year. The 
singer is routing her forthcoming 
nitery bookings in conjunction 
with promotion dates being set up 
for her platter. 








Shasta’s Additions 

The Shasta label, run by crooner 
Jimmy Wakely, bolstered its roster 
last week with the signing of Jack 
(Tex) Williams, Tommy Duncan, 
Cousin Herb Henderson and Bon- 
nie Sloan, Wakely is now preppin? 
an album of country songs that 
have racked up 1,000,000 disk sales. 





Holland: Del Porter 
Singer Del Porter has been pact- 
ed by Holland Records, N. Y. indie. 
His first platter will be “Sorry,” 
due next month. 


DECCA ASKS RULING 
ON ‘80 DAYS’ PAYOFF 


» Los Angeles, Dec. 9. 

Determination of who is entitled 
to royalties on the album, “Around 
the World in 80 Days,” is asked by 
Decca Records in a Superior Court 
action. 

Mrs. Rita Young, widow of com- 
poser Victor Young and adminis- 
tratrix of his estate, recently filed 
a suit against the label asking $16,- 
500 in royalties which she claimed 
due the estate for Young’s score. 

Decca deposited $17,500 with the 
court, stating it had been under in- 
structions to pay royalties to the 
Michael Todd Co., and not to 





discharged from the Navy, will tunes as “Temptation,” “Lover,” Young. 





Manuti Supported by Other Uni 
In Bid for N.Y. State ‘Push of Arts 


> 





MICH. HOOD TAKES ‘STH’ 
IN U.S. JUKEBOX PROBE 


Washington; Dec. 9. 

Senate Rackets Committee be- 
jgan hearings Thursday (4) on 
|gangster penetration of jukebox 
land related fields with a Fifth 
|Amendment clam-up by Frank 
| Cammarata, __ veteran Michigan 
hoodlum. He invoked the consti- 
tutional privilege repeatedly when 
asked about racketeer inroads into 
the Detroit jukebox industry. 

Although Cammarata wouldn't 
talk, committee staff investigator 
Arthur Kaplan testified that a 
Detroit juke distributor, Music 
System Inc., coulda’t place its 
boxes around town because of al- 
leged Teamster Union favoritism 
toward a competitor, Angott Dis- 
tributing Co. 

The committee investigator re- 
lated that Music System's troubles 
were solved by a simple conversa- 
tion between Cammarata and one 
| of the firm’s opponents. Camma 
rata, according ta Kaplan, told this 
| individual to be “nice” to Music 
System. Kaplan said Cammarata 
|also served as troubleshooter for 
| Music System in Youngstown, O.., 
| when the company was having dif- 
ficulty distributing new 100-record 
{Seeburg jukes. 

With not enough senators around 
j to make a quorum, probe won't be 
able to resume until January. 
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Proposal by Al Manuti, musi- 
cians prexy of Local 802 of New 
York, that Governor-Elect Nelson 
A. Rockefeller consider the estab- 
lishment of a@ permanent N. Y. 
State agency to foster music and 
the performing arts is getting wide 
support among other shoW busi- 
ness unions. Manuti proposed the 
N.Y. agency immediately after his 
reelection of Local 802 last week 
in a smashing victory in which he 
swamped the opposition. 

American Guild of Musical Ar- 
tists is backing the Manuti recom- 
mendation. Hy Faine, AGMA’s na- 
tional seeretary, said that “the 
| creation of Lincoin Square, which 
is being built in large part by con- 
tributions from private citizens 
j and organizations, must be 
|matched on a broad statewide 
scale by help from the N.Y. State 
Government.” 

Manuti has also received sup- 
port from other theatrical union 
leaders, representing technicians 
as well as performers, in informal 
talks over the past few weeks. 

Manuti pointed out that subsi- 
dies for cultural enterprises could 
be obtained from local, state and 
Federal agencies under proper 
conditions. He said that Local 802 
succeeded in getting a $50,000 ap- 
propriation from the N.Y. City 
| Board of Estimate last year to pro- 
| mote live concerts in cooperation 
| with the Music Performance Trust 
| Fund allocations. 

Local 802’s parent body, the 
American Federation of Musicians, 
| has long pleaded with the national 
Government to set up a “cultural 
|ministry.” Former AFM prexy 





























RETAIL DISK BEST SELLERS Ease 
before Congressional committees 
and in private talks with Presi- 

* dents. In recent years, aithough 
= | l- | > l-als| ae | ,there has been no move toward 
| 3 ¥ — | a e|giz| | the creation of a new cabinet post 
a 5 | bs siz als = S| ’ | |for cultural affairs, the music and 
VARIETY : ois E Slziel| 3 | 3 a 3 2 | F | the arts have been getting a big- 
ns Si@iadl-«- Sizizigzie¢ié& Sizisl - ger play from various Government 
Survey of retail disk best Pid i o/s) 3/8 Siaisisie | § ° els el || | @ [Tl agencies, notably the State Dept., 
sellers based on reports ob- Silo|aj|< | = | SiZziz Sie lit!l£&iE!}4/4)a) 2) 5 | 2! S| O || for its international goodwill as- 
tained from leading stores in 2/3 ei3/§ 8 €\§ Sls, Sis lelelBlzis|sl zit | pects. 
20 cities and showing com die le) Sitigs lsisis siS[.i/Si2/8/2l9| siatl 
parative sales rating for this ; |< f/ol|@\/F\si\a Sit P12 is eis isi Tis Eley 
and last week. & 7] Piel isi Fleielelsiligial didi | | 
LigiZlelsialalSliiclelel s/s igigizigiei2is st to 
National sisi] CES Bi ialziTieield Be Sie ai dia 
Rating aisle eie\3ia\¢/\8/5 ElSis lee a/El Ei sia ° 
ri a rigid 22 ffad32i29 3925/11 Vs Warmer Music 
=. =. Artist, Label, Title z iS gizis Zz ls si 3 ainidvia Sis livia igi gis | e 
TEDDY BEARS (Dore) | N. Y. Federal Judge Frederick 
1 1 To Know Him Is To Love Him....... — 5 tae Te 5. 4 2 6 4 3 10 6 114 }) Van Pelt nen —_ a — 
- KINGSTON TRIO (Capitol ~~ a _ | Mary injunction to Varner ros. 
2 2 Tom Dooley......... Eek .. $ 2 1 3 3 2 =. 4 9g fad dts publishing subsid, Music 
SLASTERS Gd — - | Publishers Holding Corp., in its 
3 6 .. fen Som 2 ° 1 4 7 4 91 | suit against Warner Music. Latter 
moke el 2. our | yes co eese ree coce 6 4 2 1 6 1 3 —_ | firm operates in N.Y. under a Sid- 
PLAYMATES (Roulette) ‘ney Siegel. Joseph Diamond is 
a 3 a Sr ee ae ee 5 6 6 6 9 1 2 a 7 1 1 5. em 79 company’s legal rep. 
CHIPMUNKS (Liberty) | The court held that the plain- 
5 9 Chipmunk Song a ee 2s ee oe 4 1 6 1 1 784) tiffs have made eut a “clear and 
CONWAY TWITTY (MGM) | convincing case of unfair competi- 
6 4 It's Only Make Believe............... 4 .. £2 ' 2: 6-2 8.2 9 52 bey — eee infringement.” 
ELVIS PRESLEY (Victo | He also added, “It is probable that 
7 5 I Got Stung >..... ne 9 See neo 8 4 7 5 10 2 4 9 8 2 51 bey Pipa —nme be oe 
ss —— . ave also shown 
ELVIS PRESLEY (Victor) |that they will suffer serious and 
> ¥*F AROS. aaa ; stteeeeeeees 7.7 3 : : : 3 7 7_ 59 ]| probably irreparable injury from 
. (Cadence {the defendant i “‘~ 
=.” Pe eee ——— =. s 5 10 210 7 ¢ 7 5 ae onten teeneeens, 
CLYDE McPHATTER (Atlantic) | ing the defendant, pending a hear- 
10 14 A Lover’s Question.............. ee Oe. 3 5 7 5 3 39 ]| ing and determination of the ac- 
RICKY NELSON (Imperial) jtion from manufacturing, selling, 
Se ae” ll CS i pees 10 oc. » 5 o :' - 5 37 | advertising or distributing records 
COZY COLE (Love) |under the Warner name. 
{em 3S eee 9 . 9 6 9 coe 3 30 
RICKY NELSON (imperial) - : ’ 
1s 6 taeda RMM...:.........-:<. be eae a ee we ee ee | Rainbow's Name Orehs 
BOBBY DARIN (Atco) 
14 11 Queen of the Hop.................. .. 3 9 7 ; 8 5 231) Bob nen a2 , ™ 
TOMMY EDWARDS (MGM) | AmuSement Centre here, has taken 
158 12. Be Bil Oe Gee... .< 5.2 <ccccccce ie oes il 10 2 5 8 19 || over operation of the Rainbow Ball- 
DORSEY-COVINGTON (Decca) ;room, with plans for a big name 
16 18 Tea For Two Cha Cha.......... oak ne 10 8 _ a BD 14 || band policy, starting with Stan 
BILLY GRAMMER (Monument) Kentes in Jenuary. 
17 Gotta Travel On................. oe 4 ... 9 13]|  Siniar policy prevails for the 
CONNIE FRANCIS (MGM) [ae 
18A My Happiness........ YT OCEPeT Te a ae eS . és. eels F 3 10 12 
RITCHIE VALENS (Delphi) Ds 
18B es ayia saree 28 pe Tee es ee er 2 10 12 |Nathan-Nesley Roadwork 
: } yd Nathan, King -ords prez, 
18C 13 eam Son aa oS : 7 3 12 and his general manager Hal Neely 
ee ee ee eeree of ee ee e- . * . — | swung west from their Cincinnati 
JIMMIE RODGERS (Roulette) b la 
Biss 10 6 nl ase last week to check branch 
21iA 25 bombey — + EE ecoece o¢ ee oe 6 ° ° ° . operations in Les Angeles and San 
FOUR COINS (Epic) Francisco. During the Coast stay, 
21B 19 The World Outside............. Seted 06: e¢ ne oh 8 . os ae ee ° e 11 ]| they'll record Ear! Bostic in a se- 
FATS DOMINO (Imperial) |Ties of albums. 
21C 21 Whole Lotta Lovin’.......... oe eee ee . =e 6 . 11 On the return trek, they'll stop 
PRIMA-SMITH (Capitol) | off at Dalias, Houston and New 
24A That Old Black Magic...... ST eae ee ee LR 6 10 }| Orleans to 0.0. King’s branches 
FRANKIE AVALON (Chancellor) ne cee seen Saree 
248 kk 3 Ope eee a sae ” isa : 9 $0 Fi Sees Tink Spe, yous anger 
PEE Iaith Is recently signed to the label. 
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Watch for these NBC-TV shows, in color and black and white: THE PERRY COMO SHOW, 
ELLERY QUEEN, and THE GEORGE GOBEL SHOW. They're all sponsored by RCA VICTOR! 
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Schaefer New 
UA Pkge. Prod. 


Hal Schaefer, pianist-bandleader 
who had been serving as musical 
director for United Artists Rec- 
ords, has been given the status of 
an “independent producer” for the 
diskery. He’s been signed to do a 
series of six albums for the UA 
label under a setup which parallels 
the picture company’s relationship 
with its indie pic producers. 

Max Youngstein, prexy of the 
UA's disk operation, has been fav- 
oring the indie disk production set- 
up as giving maximum fiexibility 
to the creative end of the business. 

Schaefer’s first for UA under 
his new deal will be titled “10 
Shades of Blue” and will be ready 
for shipment next month. 





VARIETY Scoreboard 
TOP TALENT AND TUNES 








_ Coin Machines 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Disks Retail Sheet Music 


as Published in the Current Issue 











NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder {s 


veloped from the ratio of points scored, two ways 


arrived at under a statistical system comprising each of the three major sales outlets enw 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Vartery.The positions resulting from these findings denote the OVERALL IMPACT de- 
in the case of talent (coin machines, 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


retail 





Top 40 


=—_ens Continued from page 57 eee 
for three or four “extras” which 
doesn’t leave much turntable time 
for exposure of the current platters 
which come to the stations in bulk 
every week. 

“Top 40” is also taking its toll 
on the retail level. Dealers account 
for the drop in single sales to the 
radio stations that play the same 
“Top” record over and over again. 
“There’s no need for a teenager to 
| buy a record anymore,” they say, 
“because it can be heard dozens of 
times a day across the dial.” 

One of the diskery execs 
| summed up the situation this way: 
“When the disk jockey first took 
over about 20 years ago we looked 
to radio as an invaluable aid in 
developing the business. Now, 


radio is killing us.” 
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POSITIONS 
This Last TALENT MITCH MILLER 
Week Week ARTIST AND LABEL ‘ ate et 
fehl 010 0 ooley} 
1 1 KINGSTON TRIO (Capitol)...... om) m0 ad Sauce ni alee HOMIE 
2 3 ELVIS PRESLEY (Victor) ........... feeds One Wightt’ on COLUMBIA RECORDS 
f a A N 3. 2  ‘TEDDYBEARS (Dore) ........... veeseeeee TO Know Him, Love Himt LOVE SONG 
i A » R 4 3 PLAYMATES (Roulette) .......... seeseee Beep Beept FROM 
= . s 
E N 5 6 RICKY NELSON (Imperial)..............j1¢ Got A Feeling} ‘ 
|/Lonesome Town}* BUCCANEER 
Sigs 6 4 CONWAY TWITTY (MGM).............. It’s Only Make-Believet THE 
SUNDAY 7 9+ PLATTERS (Mercury) .........++sss+s0e« Smoke Gets In Your Eyes* ae 
8 .. CHIPMUNKS (Liberty) ...... seesee eeeee Chipmunk Song* BeMOUs Wee CORPOS 
Problemst 
if ( N HW] OF 9 7  EVERLY BROS. (Cadence) setsesesseeseed one Of My Life} te a } 
| 0 VE 10. 10 COZY COLE (Love) ........ 00.4. seseeseee Topsy® a ee 
POSITIONS TUNES “é pare. : 
Last , * SLEIGH RIDE 
K 12718 Weeh Week TUNE PUBLISHER ao: ae 
1 2  4+TOKNOW HIM IS TO LOVE HIM ........... Seeds Perey: Warman * SCARLET RIBBONS 
® from PERRY COMO'S 
Ww e 9 “eu eeeee ......:.......2.. ite catedanlas odbc . Beechwood | ater a 
; LPM 1885 
3 8 +IT’S ONLY MAKE BELIEVE ..... Ee RS < Baoe seseeeeee Marielle pa 
4 4 0 te ee devises snc«ocgaeembeare evesess6e aS Capitol F-3970 
5 .. SMOKE GETS IN YOUR EVES ...........:0.ccccececccescscecs . Harms MILLS MUSIC, ENC. 
MUSIC BY 6 6 {LONESOME TOWN ........... ncdanedeall ¥echedhigdScteasen ieee: me ip 
JESSE GREER 7 nA *CHIPMUNK SONG ..........++. ; Be Re Pi ee . Monarch New Renditions 
So ww  Mmeeeeeeee ..............5..5 Fee e Pe ernie aie 1 epee . A-Rose |] of Great Standards— 
if@ MA, 
F [ APPERE] f Ss & “‘S@OPOTUNG................... sa SN Te iin ie 
10 3 *IT’S ALL IN THE GAME ......... S Suene Suakwieeweocaaue -.eee Remick |} SHIRLEY FORW: en 
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New York 


Sidney A. Diamond, trustee and 
member of the Copyright Society 
U.S.A., will discuss “Copyright 
Problems in the Phonograph Indus- 
try” at a luncheon of the society 
Friday (12) at Toots Shor’s .. . 
Norman Rubin has joined United 
Artists Records in the promotion 
department. 

Square handle of Tiny Tim, new 
Roulette diskef, is Howard Wilson. 
He’s 14 years old and from the 
Coast ... Ray Passman into indie 
disk promotion beginning with the 
Miller Bros. and Beverly Kenny .. - 
Ziggy Lane, who’s now recording 
for Carousel Records, opens at the 
Golden Slipper, Glen Cove, Dec. 
6... Conway Twitty, MGM 
pactee, touring the southwest until 


—_—____ES ee 
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THE NOVELITES 


Currently (From Sept. 4) 


DUNES HOTEL, Las Vegas 


and CONTINUING THRU MAR. 4, 1959 


PLUS: 16 ADDITIONAL WEEKS IN 1959 
PLUS: 16 WEEKS IN 1960 


Pers. Mgr.—NORMAN SCHUYLER 


ASSOCIATED BOOKING CORPORATION 


408 GLASER, Pres. 
203 N. Wabash Ave 407 Lincoln Rd. 


GO CHASE A MOONBEAM 
Jerry Vale Columbia 4-1238 
GREAT SOMEBODY 
GOD’S CHRISTMAS TREE 


The Southwest High School Choir 
0. B. Dahle, Director Columbia 4-1295 


EACH TIME YOU KISS ME 
THE BOX 


The Four Voices Cotumbia 4-1291 
MUSIC PUBLISHERS 
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745 Fifth Ave. 8619 Sunset Bivd. 


New York 22. N.Y. Chicago, Il. Miami! Beach, Fla. H’wood 46, Calif. 
Phone: Phone: Phone: Phone: 
7 Plaza 9-4600 CEntrat 6-9451 JEfferson 8-0383 Olympia 2-9946 














On The Upbeat | 








Dec. 18 . . . Don Elliott begins a 
three-week stay at the Grate, 
Miami Beach, Dec. 25. 

Tommy Edwards pencilled in at 
Menuti’s Lounge, Houston, Dec. 
29-31 . . . Mitchell Parish cleffed 
English lyrics to “Senorita Pepita 
de Cuba,” French tune com 
by Paul Durand. Mills is publishing 
it in the U.S. ... Urania Records 
has taken office space on Fifth 
Ave. where new sales director Bill 
Nielsen will be based. Diskery’s 


L.I.... Sandy Towt joined Gotham 
Recording as account exec. ... 
Tony Scott Quartet opened at the 
Half Note yesterday (Tues.) for a 
three-week gig . . . Carlton Records 
is promoting a “Mummers Strut” 
contest as a promotion for its 


Tornados, 


London 


Belinda Music (London) 
moved with its affiliated companies 
to new headquarters in ville 
Row last Saturday (6). The outfit 
has taken over the whole of a four- 
story building . . . Hal Fein of 
Roosevelt Music due for a five-day 
business quickie next Monday (15) 
.. . Swing fiddler Don Harper has 
taken over as musical director of 
the “Talk of the Town” theatre- 
restaurant orch from Roy Gordon 
... Harry Hayes Quintet opens at 
Winston’s Club Monday (15). 


Hollywood 

The 14-year-old Tewne Twins 
have been pacted by Marty Mel- 
cher’s Arwin label. Deal was nego- 
| tiated by Mary Sawyer of Juno 
music and their personal manager 
|... Nelson Riddle teams up with 
| Tommy Sands for the first time on 
}a new Capitol album... 
| Rugulo will supervise’a Dick 


Ltd. 








Pete 
Con- 


general offices are in Belleville, | 


“Philadelphia U.S.A.” disk by Nu | 


| tine album session for Mercury .. . 
| Carmen Cavallaro in town for a 
|mew Decca album under Sonny 


Burke’s supervision. 
| Werve’s Bernie Silverman riding 


herd on his staff to get Mitzi Gay- | 
| nor’s latest album, “Mitzi,” to dis- | 


| tribs prior to Christmas ., . George 





| Stell has nned “A _ Soldier's 
Christmas” for Victor. 
Chicago 


Dorothy Ashby ‘rio held over 
till Dec. 27 at the White House, 
Minneapolis . . . Stan Kenten cur- 
rent at the Blue Note... Buddy 
Greco threesome goes into the 
Black Orchid’s Junior Room when 
refurbishing is completed about the 
first of the year. And Erroll Garner 
is due in the main roof Jan. 2... 
ex-film hoofer Gene Drake, now 
based in Chi and whose activities 
are limited now to singing, tops a 
two-day vaude stand at the Sheboy- 
gan (Wis.) Theatre Dec, 27-8. Joe 
Parnello’s combo (from the Chi 
Black Orchid) and a dance line 
round out the show ... Jack Rod- 
riguez tunesters opened Monday 


(8) at the Flame _ Restaurant, 
Duluth, 
Pittsburgh 


Phil Covate and his combo have 
replaced the Joe Pape outfit at the 
Mona Lisa. Latter was there for 
seven years. Covato is the son of 
Etzi Covate, longtime Pittsburgh 
orch leader and night club owner, 
now ailing and in retirement .. . 
Four Checkers, local quartet, just 
recorded two of their own songs, 
“Sheila” and “Broken Heart,” for 
the Ace label .. . With Al Marsico’s 
departure from the New Arena 
after year and a half for Howdy 
Baum’s band, Jerry Eisner, saxist, 
is only one of Marsico’s musicians 
staying over with the spot’s new 
maestro .. 
Rimac’s son and long part of his 
father’s act, not with the Rimac 
unit at Chateau. He -has retired 
from show business to go into the 
mail advertising field on Long 
{Island ¥: . . ie Sars £3 a 





. Charley Boy, Ciro | 


oop 
Fraternity Records +F-824 


* CARAVAN—Parts | & I! 


COZY COLE on 
Grand Award Records $1023 


i| © CORRINE, CORRINA 
} BILL HALEY and the COMETS on 
Decca Records #9-30781 
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THE 
MARDI GRAS 


> MARCH \* 


THE PERENNIAL FAVORITE 


SILVER 
BELLS 


PARAMOUNT MUSIC CORPORATION 








For The Holiday-SING 
“GOD'S CHRISTMA x 


| “THE SOLVAY DREAMER” 


i Excellent Song, Just Published, 
| ean. 4 Mow on Sale 
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58 EDITION OF ‘JOE SENT ME’ 


U.S.-Russian Swap 


Or Go Boom on Two Cakes of Ice 


The State Dept. 
change Program with the USSR is 
seen as being dependent upon two 
major ice shows playing in the 
Soviet Union next season, Other- 
wise, it’s feared that the Bolshoi 
Ballet may not be able to play the 
U.S. until an adequate substitute 
show is found. 

Although there is not yet any 
talk of cancellation of either icer 
playing in Russia, possibility re- 
mains of a dropout because of the 
difficulty and expense involved in 
moving the displays into Russia, or 
because the time element may be 
too brief to permit the shows to 
maintain their year-round commit- 
ments and still play the USSR. 


“Holiday on Ice” will be the first 
U.S. blade to play Russia. Layout 
has been notified that it will open 
in Moscow on March 29 for four 
weeks and will go to Leningrad, 
also for four weeks. It’s likely that 
there will be no difficulty involved 
in this show inasmuch as there are 
two units in Europe and others in 
Asia. Several units can consolidate 
so that transportation costs will be 
minimized. The show will have to 
carry its own ice plant for the 
Leningrad engagement. 

John Harris, “Ice Capades” pro- 
ducer, has been notified that he 
will appear as early as possible in 
June, thus missing the distinction, 
by a little more than two months, 
of being the first ice show to play 
the Russ capital. 

In the exchange program, it is 
difficult to get large groups such 
as the blades displays for a Russian 
tour. At the same time, it’s felt 


Cultural Ex-¢ 


Could Thaw Out |"GASLIGHT’ CHAIN 


ON A PAGo*KEY 


By JACK PITMAN 


Chicago, Dec. 9, 

Michigan Ave. adman Burton 

Browne is expanding his saloon- 
| keep status. He’s about to parlay 
| the widespread celebrity of his 
| Gaslight Clubs (Chi, New York 
| and, on Jan, 13, Washington) into 
a franchise-circuit of private key 
| operations to be known as the 
| Black Sheep Clubs. First of these 
is to tee off in Denver about Feb. 
| 15, and ultimately expand in this 
|and other countries. Also picked 
’ . |as early sites are Las Vegas, Los 
53d Anniversary Number || Angeles, Frisco, Salt Lake ‘City, 
of |Omaha, Portland (Ore.), Seattle 


and Minneapolis. 
VARIETY | Just as the gaslight is symbolic of 
Prados 1006 Suit 


Against Agency 
On False Billing 


Los Angeles, Dec. 9. 





NBC and VARIETY 
Correspondent 





Irving R. Levine 


surveys the Moscow night life 
scene in his story 


‘A Seidel of Vodka, 
Please Ivan!’ 


- 


> 


another Editorial Feature 
in the upcoming 











axis, the new project will be identi- 
fied by a black lamb on a rock 
with massive rams horns. Standard- 
ized decor, glassware (and bar- 
tenders with blazerss), etc., will 
further mark all charter sites. 
Disclosure of the project serves 
to point up Browne’s singular and 
amazing position in _ boniface 
circles. His Gotham and Windy 
City private clubs, according to li- 
quor industry sources, hold a phe- 
nomenal one-two rank respectively, 
among a national saloon census of 
Perez Prado has filed a $100,000 | on The mys ang it — 
‘ . : t ; not a pioneer keyer locally whe 
suit against Jimmy Jones and’ it powed over five years ago (anni 
the Mark Anthony Agency, of San | was October), led to a minor revo- 
Francisco, charging them with | lution in the habits of the town’s 


| fraud, misrepresentation and inva- | ——_ > y cheat. wan 
| sion of privacy. | motivating a flock of rivals. i 


: conformism on the rise, boozers 
| Syit, filed by attorney Morton 








could find status—and a new con- 


the ’90s trademarks in Chi-N. Y- 
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Judge Grapples With 


A Burning Question 
Des Moines, Dec, 9. 

A wrestler’s pay doesn’t depend 
on whether he has agreed to win 
or lose, Harold C. (Sonny) Myers, 
wrestler from St. Joseph, Mo., 
said in Federal court here this 
week. Myers is suing P. L. (Pinkie) 
George, Des Moines promoter, and 
the National Wrestling Alliance, 
of which George is a founding 
member, for $600,000, claiming the 
Alliance has operated as a mon- 
opoly in violation of antitrust laws 
and applied a toehold on the busi-+ 
ness of booking wrestlers in the 
US. 

The testimony veered to the 
pleasant effects of having good 
gate receipts, inspired by televis- 
ing matches. “It has occurred to 
me to wonder,” Judge Hicklin said, 
“does this so-called racket depend 
on the number of gullible suckers?” 


Maksik Parting 
With Uncle Sam 





Honolulu Deal for $18,000,000 Cash 
Gives Sheraton 4 


Matson Hotels 


By WALT CHRISTIE 


Honolulu, Dec. 9. 

Biggest hotel deal in Hawaii's 
history has been sealed with pur- 
chase by the Sheraton Corp. of 
America of the four Matson 
Navigation Co. hotels—Royal Ha- 
waiian, Moana, SurfRider and Prin- 
cess Kaiulani. Purchase price, in- 
cluding payment for stores on 
hand, was approximately $18,000,- 
000 in cash. 

Robert Moore, Sheraton board 
chairman, said recently that Mat- 
son and Sheraton “have had cer- 
tain conversations that are still in 
the very preliminary stage”, He 
said certain of his competitors 
had shown interest in Matson’s Wai- 
kiki hotels and added, “if any- 
thing is going to happen, I'd like 
to see what the situation is, just 
to be in the running.” 

It’s known that Hilton chain 
reps had been studying the Mat- 
son resort hotels for several 
months. 

Matson company stock has sky- 
rocketed in recent months, pre- 
sumably in anticipaton of a deci- 
| sion to sell out the shipping com- 
pany's hotel division. 

Previously, Randolph Sevier, 
Matson president, told employees 
in a special bulletin that “it is pos- 
sible that in the near future an 





On Bklyn T&C 


Arrangements having been fi- 
nalized for terms upon which to 


offer will be made for the purchase 
lof the hotels.” He said the com- 
pany has not “sought” to sell the 
hotels nor has it “solicited in- 
terest”. But, he added, “it is only 
| prudent business and in keeping 
with managerial obligations to con- 
| sider any offer that appears finan- 


} 


that a singer, a solo instrumentalist E. Feiler, claims that Jones, work- 


or a chamber music group would | 
be insufficient exchange for a 
group as large as the Bolshoi Bal- 
let or the Moscow State Circus, 
both deals of which are still pend- 
ing. However, the Moscow State 
Circus may go into Madison Square 
Garden under S. Hurok auspices 
in the slot normally allotted to the 


World Championship Rodeo in 
September. 
If both ice show deals go 


through, it’s likely that present ar- 
rangements for U.S. tours of the 
Moscow State Circus and Bolshoi 
Ballet will also get the nod. Other- 
wise, the tours of one or both may 
be dropped. An American tour of 
the Red Army Chorus is being 


ing with the agency, advertised and 
| eee four personal appear- 
| ance dates for Prado and Prado’s 
band while actually having no con- 
tract at all. Dates involved were 
Aug. 8, at Civic Auditorium, Stock- 
| ton; Aug. 9, Memorial Auditorium, 
| Tulare; Aug. 10, Rosegarden, Pis- 
| mo Beach, and Aug. 17, Memorial 
Auditorium, Sacramento. 





at the various auditoriums and that | 
| this false advertising has also made | 


(Continued on page 70) 





N.0. Pick-a-Spot: 


Traubel or 0&J 


New Orleans, Dec. 9. 
Helen Traubel was signed Fri- 
day (5) by Seymour Weiss to open 


Prado claims that as a result of | a two-week engagement: at the | Sik, his wife, filed a similar plea as 
the advertising, riots took place | plush Blue Room of his Roosevelt | President of the Iandor Realty) 


Hotel. 
Competing for a biz with Miss 


| it difficult for the Music Corp of | Traube! will be Olsen & Johnson | Vested 


pay off creditors. Ben Maksik,| ejally attractive to Matson and 
operator of the Town & Country | helpful to the Hawaiian economy 
Club, Brooklyn, expects a clearance | through its tourist industry”. 

in about two weeks. This means; Matson until after World War 
the end of jurisdiction of the Fe- | 1] virtually had a monopoly in the 
deral courts on his operations, he | wajkiki resort field, with the major 
said. |exception of the long-established 
| Maksik filed a plan for reorgan-| Halekulani Hotel. And Matson vir- 
| ization under Chapter XI of the/ tually had the California-Hawaii 
| Federal Bankruptcy Laws last June | passenger business all to itself on 
|in which he listed assets at $499,-| its fleet of ships. 

| 346 and liabilities at $931,275. In Changed Travel Picture 

_a second petition, Mrs. Doris Mak-| Advent of long-range airliners 
and shipping competition has 
changed the travel picture. And 
Matson's hotels have severe com- 
petition in Waikiki. There's Henry 
J. Kaiser’s mushrooming Hawaiian 





| Corp, which had assets of $1,700,- 
| 000 of which $1,500,000 was in- 
in real estate. This firm 


America to get him new book-/| with their “Hellzapoppin’ Yock and 


| listed liabilities of $704,000. 


(Continued on page 70) 


talked about, but that would de- | /8°- | Roll Revue” at the Swan Room of| During the period of Federal | 





pend upon what groups become 
available in the exchange program, 


NEW AGVA SCALE FOR 
LAKEWOOD, N.J., HOTELS 


The New York board of the 
American Guild of Variety Artists 
has -voted to increase minimums 
in the Lakewood (N.J.) hotels. 
Former low of $18.75 for Class C 
inns has been upped to $25. Class 
B inns will pay $27:50 per single, 
while Class A spots will shell out 
$30 per show. 

Highest minimum in the area 
was allotted to Laurel in the Pines, 
which was given an AA rating and 
will pay $50 for singles on week- 
days and $75 on weekends. 


Twelve Carver Opens 
As New Club in Hub 


Boston, Dec. 9. 

A new club, Twelve Carver, with 
Phil Bayon, who operates Proy- 
incetown’s Weathering Heights, has 
debuted in the former Joe Venuti’s 
nitery on Carver St. The intimate 
room, seating 75, has been done 
over with Wedgewood decor, 

With Bayon as emcee and doing 
a turn himself, one act is being 
booked on two-week stand, with 
two shows nightly. Singer Nancy 
McDonald is currently breaking in 
a new act in the room. Phyllis Dil- 
ler opens Thursday (11). Versi- 








tones, a trio, handles the music 
end from the stage bar. A third- 
floor cocktail lounge is used when 
the downstairs room overflows and 
Bayon takes the show upstairs. 


Feiler said he had a signed ad- 
{mission of guilt from Jones and 
pointed out that Rene Block, whose 
band was actually booked for the | 
four August dates, refused to per- 
form unless Jones first signed a 
statement on the back of Blcck’s 
contract relieving Block of all re- 
sponsibility. 


DOE 


the Monteleone Hotel. 
Both night spots have booked 


strong attractions because of the | 


big crowds expected here for the 


Sugar Bowl football classic be- | 


tween the Louisiana State U. 
Tigers, the nation’s No. 1 team, | 
and the Cleamson Tigers, on 
Jan. 1. 


“supercon, Maksik has been oPe*- SOPH RED HOT MAMA 
AT K.C. MUEHLEBACH 


cost of $3,500 weekly. However, 
| during that time he has been trying 
na 
Kansas City, Dec. 9. 
Engagement just closed of 


to get names to come in o 
| percentage basis. His pitches for | 
toppers went unheeded, he said, | , c 
a 4 ; ,| Sophie Tucker in the Terrace Grill 
erry Lewis, who is now . 
cemeugh cerry Lae, wae Ss ‘of the Hotel Muehlebach broke all 
| records for attendance in the de- 
luxe downstairs dinner-dancing 
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ill, did respond to his letters. 

room. Nearly 6,000 covers were 
chalked up in the 12 nights Miss 
Tucker appeared, Nov. 21-Dec. 4, 
her first in the room and her first 
night club date in K.C. in 20 


Dec. 5, 1933 | 
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become legal so when Utah be-| 
came the necessary 36th state to 


repealed the 18th Amendment | 
(Prohibition) on Dec. 5, 1933, the | 


shrewd bonifaces of the class speak- 
easies were already gearing for | 


liquor) device. 
The California wine industry pre- 


ratify the 2lst Amendment that/ viously had started to come into | opened, Albert Einstein decided to 


after Mrs. 
had 


legitimately, 
Willebrandt 


its own 
Mable Walker 


formality was anticlimactic. There | been retained by the vintners to! Reich (the next year he became 
was little national excitement. The| test a “wine brick” subterfuge to “Der Fuehrer”). 


the Volstead act. 
Then there were the 


plaints” that the legal brews didn’t 


“com- | ) 
|fruit into Mae Clark’s kisser in| 


years. 
Hefty trade tarried not over the 


Franklin D. Roosevelt had been! on gingerale and club soda setups, “She Loves Me Not,” “Mary of cover, upped from $1.50 top to 
inaugurated the 32d President and | and some even feared the continu- | Scotland,” “Sailor, Beware!, “One $2.50, and a $2 beverage minimum 
earlier in the year 3.2 beer had | ance of BYOL (bring your own|Sunday Afternoon,” “Ah, Wilder- installed for the engagement (and 


ness!” were other legit hits. 
| The 70-story RCA Bldg. had just | 


held over for the current Connee 
Boswell stand). Seating capacity 
was jumped from the usual 275 
to 350, all that could be jammed 
into the recom, and it was needed 
for first shows most of the time. 
While Miss Tucker's deal puts 
her in the class of Fert Knox 
names, the hotel undoubtedly will 


| settle in Princeton, and Adolf Hit- 
|ler became chancellor of the Third 


Jimmy Cagney’s Grapefruit Bit 
Jimmy Cagney pushed a grape- 





the closed-door, pseudo— “club” 
operation that is typified by to- | have the “kick” of the spiked 
day’s “21,” Stork, El Morocco, etc.;| speakeasy brand of booze—people 
VARIETY promptly presented ajhad to be reeducated to proper 


“Public Enemy” (the film gangster | 
cycle was still big b.o.); Mae West | 
boomed the b.o. with “Night After 


wind up in the black on the fort- 
night. This has set it to consider- 
ing other platinum-priced names, 
within the confines ox the limited 


speculative essay on what repeal 
might mean to nitery business and 
the like. 

The prognosis that didn’t quite 
come off was that 175-200 big 
night clubs would flourish on the 
heels of repeal. It was true that 
Prohibition, which had made scof- 
flaw drinkers of many, also keyed 
more Americans into the nitery 
habits. 

Helped Hotels Out of the Red 

Repeal did start to take the class 
hotels out of receivership. These 
truly legitimate hostelry opera- 








vintages and growths. 
At the time of repeal, it will be 
recalled by oldtimers top radio 


| favorites were “Romance of Helen 
Trent,” “The Woman In White,” | 


“The Lone Ranger” and “Amos 'n’ 


Andy.” 
Legit 

“Tobacco Road” premiered that 
year and was destined to run 3,182 
performances, topping the previ- 
ous long-run record-holder, “Abie’s 
Irish Rose,” by 855 (and topped 
eventually by “Life With Father’). 
“Another Language,” “Pursuit of 


Ltions couldn’t thrive and suryive Happinegs,,’ ‘Hex Master's Voice,’ j 


Night” and “She Done Him seatin a a 

“ | s capacity. No other such 
hee: ; and a0 noe oe of | oan ieee wes set, but some are 
Prohibition’s repeal saw these films | : Para aes a 
on the Broadway and national mar- being considered for occasional ap- 


“eh indie 3 pearances, according to Larry 
quees: Noel Coward’s “Design for Larrea, entertainment chief. 





| Living,” an Ernst Lubitsch pro-| pats q a 
duction; Crawford and Gable in| ’ ‘ 
Metro’s “Dancing Lady,” Eddie ‘Puppets 12G, Ist String 


Cantor in “Roman Scandals,” John Los Angeles, Dec. 9. 
Barrymore in “Counsellor-at-Law,.” “American Puppet Theatre,” in 
re-creating the Paul Muni stage! for two weeks at the Ritz Theatre, 
role; Lee Tracy in 20th-Fox's “Ad-|ran up an okay $12,000 for first 
vice to the Lovelorn,” Will Rogers | short stanza, opening on two-a-day 
and ZaSu Pitts in “Mr. Skitch,”| pasis last Tuesday (2). 

Joe E. Brown in WB's “Song of @| House, scaled to $3.50, is geared 
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N.Y. AGVA Moves 


to Ban Acts From 


Police Card’ Cafes; Exec Committee 


To Study Members With ‘Records 


] 


Towns May Bar Boards 


Concord, N.H., Dee. 9. 

The New Hampshire 
Court has ruled that cities and 
towns in this state have the power 
| to restrict the use of billboards. 
| The high court ruled against the 
Rockingham Hotel in Portsmouth, 
which challenged the constitution- 
| ality of an ordinance which bans 
| billboards in rural areas in nearby 


The New York branch of the ; (Thurs.) for Bright to state his| North Hampton. 


American Guild of Variety Artists 
is set to defy the N.Y. police de- 
partment on the question of issu- 
ing cabaret permits to entertainers. 
At a meeting of the N.Y. branch 
Thursday (4) at the Nola Studios, 
several resolutions were passed 
unanimously, major one being to 
forbid AGVA_ performers from 
working in spots where police per- 
mits are demanded, Another reso- 
lution was also passed thanking 
the Den in the Duane for fighting 
the issue in the case of singer 
David Allen. 

Issue must now go before the 
executive committee for approvar 
inasmuch as it affects members 
coming into New York from other 
cities. Since the motion to forbid 
members to work in spots demand- 
ing a permit was introduced by a 
national board member (Irving 
Grossman) with board members 
Russell Swann and Paul Valentine 
voting in favor of the motion, it 
appears to have an_ excellent 
chance of getting a greenlight 
from the executive committee. 

A preliminary study of the situ- 
ation was made by a committee 
headed by Orson Bean, who re- 
ported to the membership meet- 
ing. Earlier, he tried to get the 
active support of national admin- 
istrative secretary Jackie Bright, 
but was unsuccessful. However, 
it’s understood that since then, 
Bright has reversed himself on this 
issue. 

At the meeting, the personnel 
on this committee was enlarged to 
10 members with Bean still chair- 
manning. They are Roger Price, 
Russell Swann, Elaine May, Gale 
Robbins, Isobel Robins, Christy 
Logan, Paul Duke, Milt Kamins, 
Johnny Woods and Valentine. 

Also present at the confab was 
Johnny Johnston who conducts a 
deejay show from the International 
restaurant over WMGM. Johnston 
is arranging a session for tomorrow 
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views on the subject along with 
Bean and others interested in the 
case. 


points ir the fight against police 
registration which also calls for 
fingerprinting of performers. The 
first case involves Allen and the 
Den in the Duane. Alien served 
time on a narcotics rap but since 
his release from prison has been 


Liquor Authority. The Den man- 
agement defied N.Y. Police Com- 
missioner Stephen Kennedy on the 
issue. Matter is now in court with 
a hearing scheduled for Dec. 20. 
Maxwell T. Cohen is handling the 
case for the Den and Allen. 


In another issue, now before the 


name of Beryl Rubinstein, pianist; 
J. J. Johnson, trombonist, and 
bandleader Johnny Richards. Ru- 
binstein, married, was convicted of 
a marijuana offense while at col- 
lege. He has been denied a card. 
Johnson has a temporary card, and 
Richards has a card. Richards 
case stems from the fact that with 
this legislation, his freedom to hire 
has been impaired. Cohen is also 
counsel on this case. 


Arrest Mgr., Strippers Of 
Mayfair, Dayton; 2 Others 
Okayed, Didn’t ‘Show Off’ 


Dayton, O., Dec. 9. 

Six persons, including five strip- 
pers and the manager of the May- 
fair Theatre, were arrest last 
week (3) by three police officers 
who first sat through an entire 
performance. In Municipal Court 
the next day, Judge Carl D. Kes- 
sler found three of the dancers 
guilty of indecent exposure, and 
ruled two others not guilty. Stan- 
ley Montfort, manager, was freed 
of a charge of aiding and abetting 
indecent exposure, since the offi- 
cers had not proved he had hired 
them for that purpose. 

Joanne May DiRando, Cleveland, 
and Ann Claudine Groff, Dillon, 
S.C., were each fined $200 and 
costs, with the $200 suspended. 
Gloria Ann Marlow, Fall River, 
Mass., the feature attraction, was 
fined $200 and costs, with $175 of 
the fine suspended. Linda Ham- 
mond, Detroit, and Thelma Marie 
Cox, Hollywood, were ruled not 
guilty, because they bared only a 
small part of their - anatomies. 
|However, Judge Kessler warned 
| that baring the breast will not be 
| condoned in the future. 

The judge said, “I cannot casti- 
| gate the performers and the thea- 
| tre and not say a word of criticism 
| about the people who support 
jance: enterprises by their attend- 











ance.” 





The Biz Than Which 
There’s None Like 











Ottawa, Dec. 9. 
The annual nitery doldrums are 


| 


teries—Gatineau and Chaudiere— 
have shuttered for the refrigerator 
months, probably to March or early 
April. Gatineau closes Dec. 30, 
Chaudiere’s final show was Sun- 
day (7). 

Harry Pozy orch, house crew at 
the Chaudiere, moves into Standi- 
shall hotel for the club’s hiatus. 

Located in Quebec, the two ni- 


Year’s business since provincial 
law closes them at 9 p.m. each 
holiday eve, and all day each holi- 
day. 





Hampton’s L.V. Lounge 

Las Vegas hotels are continuing 
to sign names for work in the 
lounges adjacent to the casinos. 
Latest to ink a deal for lounge 
work is Lionel Hampton, who goes 
into the Riviera starting Dec. 16 
for four weeks. 


Déal was set through 

















Glaser’s Associated Booking Corp. 


courts, a suit has been filed in the | 


here again. Area’s two biggest ni- | 


teries can’t use Christmas and New | 


The ordinance permits use of 
billboards only when they are 


| ; 
} vertise, 





Spotlights ef 1958 
(IBEW HAEL, CHD 
Chicago, Dec. 5. 


Frank Darling’s production of | 
reportedly “clean.” He encountered | SPotlights of 1958,” with Billy | ston Churchill will be heard in part of his famous “some chicken, 
no opposition from the State | £ckstine, Jane Kean (with Ron! some neck” speech of 1941, in which he talks of Sir Henry’s famous 


Fletcher), Senor Wences, Augie & 


Daters (4), DePaul U. Choir (16), 
Darling Dancers (8), Darling 
Adorables (4), Lou Breese Orch 
| (14); choreography, Johnny Bach- 
emin; $6 top for the public last 
| night. other performances free to 
members. 











Whatever profit-sharing accrues 
| from their jobs, Local 1031 card- 


| holders can look forward to this | 


| annual (this is the 13th) dividend 
| from their own ranks. A lot of 
| dues coin invariably goes into 
| these spectaculars, and their value, 
| by this time, is beyond question. 
Frank Darling impresarios with a 
| lavish hand; 
him to trot out a covey of stars— 
there's got to be showmanship, Le., 
a dance line, glamazons, 
backdropping, intricate scenic ef- 
fects, etc. Even to the finale, when 
|a flock of homing pigeons soar 
| from back of the house to the 
| stage. What may be one man’s 
| corn is another’s frosting, and in 
this case the rank-and-file glom the 
frills with something near ecstasy. 
| The spread for all this  sand- 
| wiching is impressive, and if it’s 
sometimes exotic to the Local 
taste, there’s only scant hint of 
same. Billy Eckstine, toplining, is 
up mostly with his own early 
glories, such as “I Apologize” and 
“Everything I Have Is Yours,” and 
the nostalgia nails the desired re- 
action. It’s a happy surprise out- 
|front when the warbler soft-shoe- 
| Steps, and then gets away via his 
vocal mimicry and trumpeting. As 
|in the boites, Eckstine impresses 
with taste and polish, 


Overall, Jane Kean appears ef- 
| fective enough, though in this 
showcase her racy takeoffs on 


headliners don’t meet consistent 
audience ken, whereby some of the 
| devastation is blunted. But it’s 
| first-rate spoofing and _ frothily 
} presented to general satisfaction. 
Stint is helped by her footwork 
| With Ron Fletcher, and the glamour 
of Miss Kean in and out of sundry 
costumes. 

No stranger for his vast video 
| guestinting, Senor Wences rates 
eager appreciation from the mem- 
bership. It’s a deserved due for 
ventriloquilas that are pure gems 
| of creative whimsy. For a capper, 
his sticks-and-tray balancing bit 
| whilst conversing with his disem- 
bodied acolytes is sheer delight. 

Augie & Margo keep~’em rapt 
with fine slow-motion acro-baliet 
|}and some upbeat stepping. From 
a preduction standpoint, though, 
it would have been more effective 
to split their two numbers for 
double-slotting. 

Frank Marlowe’s comedics run 
to the raucous, via jousts with the 
| band, management, et al. His 
|earthier elements tickle for this 
stand, but loom of questionable 
value in most. frontline niteries. 


|preshes cf so-merit. 
| on Brando's film thesping registers 
| fine, however, predicating mostly 
|} on physical exertion. The bit’s 
| best moments are the lack of synch 


; lowe’s trigger-squeezing. 
| Show is nicely spiced around the 
| song-and-dancing of the Double 
| Daters, two males and two femmes 
who, besides an opening turn, har- 
monize the act intros. Sixteen 
members of the DePaul U. Choir 
make their appearance in a windup 
production number that salutes the 
holiday season. The Darling Danc- 
ers (8) are flashy in some run-of- 
| the-mine choreography, and show 
up niee in a polka production num- 
ber with some wild staging effects. 
| The Darling Adorables (4) parade 
a glamor fillip through the pro- 
ceedings, and Johnny Bachemin 
has provided good stage direction. 
| Lou Breese’s AFMers (14) give the 
show mé@re than adequate backing. 
| “Spotlights” runs through Dec. 14, 
the final day for the public at a 


Joe | $6 top, with proceeds to charity. | 


| Pit. 


Supreme 


| located on the premises of the busi- | ( B. ) d 
There are currently two focal | ness establishments which they ad- | Troupers will distribute Christmas baskets, clothing and toys to a list 


Margo, Frank Marlowe, Double | 


it’s not enough for | 


lotsa | 


| 
} 
} 


| lice called a double murder. Throats | 
|of the couple had been slashed by 
{a nine-inch butcher knife, 


} Greenbaum had been ill for the 
Laughster essays a few-vocal im-| past year. 
His assault | Vegas civic affairs and participated 


| been a resident of Phoenix for the 
| past 25 years. 
| between the pit drummer and Mar-| Violent death was experienced | 
|in the Greenbaum family 
|four years ago when the gambling | 





Inside Stuff—Vaude 


| Phil Richards, producer-star of ice shows at Ankara nitery in Pitts- 
burgh for several years, pulled out for the west coast last week 
| to rejoin his old partner George Arnold—tlatter likewise a stager of 
rink revues and Richards’ predecessor at Ankara—for a shot on the 
| Milton Berle ty show Christmas Eve. Following that, they’ll go into 
} the new edition of the Ken Murray-Marie Wilson “Blackouts” for a 
run. Icers are expected to resume at the Ankara again after Easter, 
| at which time Richards plans to return to Pitt to take charge. 





| The Troupers’ program of holiday aid to-children of theatrical 
|needy has been expanded to encompass help at any time of year, ac- 
cording to Ceil B. Jacobs, president of the theatrical charity group. 


of about 300 for the Yule season. Mrs. Jacobs said that. applications 
for aid to the children are being received at the organization head- 
quarters in the Woodstock Hotel, N.Y. 





Danny Kaye has recorded a tribute to late Sir Harry Lauder for a 
radio program from British Broadcasting Corp. studios at Glasgow 
on Dec. 21. Show will be repeated on New Year‘’s Day... Sir Win- 


| song “The Laddies Who Fought and Won.” Howard M. Lockhart com- 
piling the program, to be titled “The Lauder Story.” 
The London Hotels Information Service is offering its facilities for 
| use by agencies, performers and other branches of the entertainment 
industry at no cost. Service is designed to aid overseas visitors in Lon- 
| don obtain accommodations suiiable to them. 

Some U.S. talent agencies have already availed themselves of this 
| service and LHIS is seeking to extend the info facilities to other groups 
as well. 








Red Buttons, who was to have played a three-weeker at the Chez 
Paree, Chicago, starting Dec. 29, will instead play that cafe for six 
days beginning Dec. 26. Buttons was let out of the deal by the Chez 
| ops so that he could start work on a Metro release, “The Big Circus,” 
| Which will start filming Jan. 5. He’s expected to make up the deal at 
| the Chez later on. 





¢ Princess Grace's Sire 


San Francisco, Dec. 9. 

This would be under the New 
{Acts file but the performer insists 
|it was strictly a one-shot deal and 


Seeeeeeeeeeeeees By GLENN TRUMP #¢¢4¢¢444¢4¢44¢¢4+4¢4 


group’s storyteller. The gags—and 
many were topnotch dialect tales— 
came in rapid-fire order that would 
have done credit to a Berle or 


| that he is not at liberty. Jessel. In fact, the howls were 
| JOHN B. KELLY interspersed with shouts of, “Who 
Comedy P needs Godfrey?” 

15 Mins. Introducing Kelly was another 


TRA Convention, <= 
Fairmont Hotel, S. F. : 
Pressed into duty as toastmaster 
) when the Thoroughbred Racing 
| Assns. of the United States, Inc. 
| discovered they had no one to fol- 
| low Bob Considine (1957) and Ar- 
jthur Godfrey (1956) at their annual 
| banquet last Thursday (4), John B. 
| Kelly proved that the show biz 
{talent in the Kelly clan is not ex- 
'eclusively the preperty of his daugh- 
ter, Princess Grace or her other 
Kin, playwright George Kelly and 
onetime vaude headliner Walter C. 

Kelly (“The Virginia Judge”). 
Kelly Sr. is better known in TRA | 


racetrack owner well acquainted 
with show biz. He was John G. 
Cella, new prexy of the TRA and 
op of the Oaklawn track in Hot 
Springs, Ark., who also happens to 
own the downtown legit house in 
St. Louis. 
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|cireles as the president of the At- |] . , 5, cay Books: Per BK. ... S100 
jlantic City Racetrack and a board @ 4 Blackout Books, Per Bk. .. $25@ 
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Gambler Gus Greenbaum, | sceFechiae emit 
Vegas Biggie, and Wife | 


ieee es | WANTED 


Gus Greenbaum, ioe ae PROFESSIONAL ENTERTAINING 
'of Las Vegas’ Flamingo Hotel an 
HYPNOTIST 


most recently prexy of that resort’s 
} Riviera Hotel, and his wife were 

|| Limited travel on long term Salary. 
Contract basis. 


|found dead in their Phoenix home 
Interviews to be arranged. Write to: 


| last week (3), victims of what po- 
VARIETY INTERNATIONAL 
PRODUCTIONS 
3311 Montrose Boulevard 
Houston 6, Texas 

















A major stockholder in the Rivi- 
era and active in its operation, 


He was active in Las 

















in several Jewish charities. He had 


Bernard Sobel is completing 
work on his forthcoming 
book: A PICTORIAL HISTORY 
ge OF VAUDEVILLE. Anyone in 
figure’s sister-in-law, Mrs. Char os} possession of photographs 
| Greenbaum, was suffocated in her | suitable for inclusion please 


| Phoenix home. At the time, the . 
coroner’s jury termed the death || contact him through his 
publishers: 


| murder, but the case has never | 
THE CITADEL PRESS 


| been solved. 
| It also was recalled that convict- 

222 Fourth Avenue 
New York City 3 


some | 


ed labor racketeer Wiltie Bioff met | 
| violent death by a dynamite explo- 
| sion of his truck in Phoenix a few | 
years ago. 


| 
} 

















The Amazing Stars of “WHAT’S ON YOUR MIND” 


| Lucille and Eddie ROBERTS 


Currently—SHOREHAM HOTEL 


| WASHINGTON, D. C. Mgt. M.C.A. 
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Show Biz 


As Dry, Balmy Weather Lifts Wickets: 


from 22,100 for Florida, to 1,700 
Employment 


By SAM LUCCHESE 
Atlanta, Dec. 9. 
Balmy weather, coupled with a 
protracted dry spell, has been 


conducive to stimulating both gen-| 


eral entertainment and nitery biz 
throughout Georgia as well as 
neighboring states. Especially 
happy have been drive-in theatre 
operators who, while they sympa- 
thize with farmers (who need the 
rain), gleefully count the insolent 
chariots as they trundle the cus- 
tomers through the payoff gates. 

As a rule, somewhere along the 
line between advent of fall and 
this time of year, a spell of bad 
weather sets in to keep folk in by 


the fire and television sets. Not 
so this year. Anti-freeze (type 
used in automobiles) remains in 
cans at filling stations and south- 
erners continue to play golf in 
pleasant weather, go to niteries 
and visit outdoor theatres in 


droves. Downtown and nabe cine- 
ma houses are reaping their share 
of shekels, too. 

Meanwhile, an indication of ad- 
ditional good time signs are stores 
crowded with Christmas shoppers. 
Merchants are sanguine and freely 


predict that business this year is| 


going to top that of 1957, which 
set a new record for Yuletide cash 
register receipts. High spot was 
reached locally when Rich's Inc., 


Atianta’s leading department 
store, grossed $1,000,000 in one 
day. 


Backing up this rosy picture was 
report from Dept. of Labor’s Bu- 
reau of Labor Statistics that non- 
farm jobholders in the southeast 
rose to 6,710,300 in October, an 
increase of 39,800 for the month. 
This gain was attributed by Bruns- 
wick A. Bagdon, regional director 
of the bureau in Atlanta, to “the 
usual fall expansion in retail trade 


and education” throughout the 
eight-state area. 
Bagdon stated that hiring in) 


manufacturing and related indus- 
tries, directly attributable to im- 
proving business conditions, was 
of particular significance. 

Five states—Alabama, Florida, 
Mississippi, Tennessee and Vir- 
ginia — reported over-the-month 
employment increases, ranging 

soeimeanentinntietememnttel 














Still Going Strong 
America’s No. 1 Sepia Show 
ARTHUR BRAGGS' 


IDLEWILD 
REVUE 


® 30 PEOPLE © CHORUS 
GIRLS © SHOW GIRLS 
° FEATURED ACTS °® 
ORCHESTRA @ BEAUTIFUL 
COSTUMES ©@ READY 
FOR ANY STAGE 
SENSATIONAL! 
CLUB EL SINO—Detroit. 
BREATHTAKING! 
COPA CLUB—Columbus. 
EXCITING! 
CHATTERBOX—Cleve. 
UPSETTING! 
FLAMINGO—Indianapolis. 
DIRECTION: ———— 


Capital Attractions 


2931 JOHN R, Detroit, Mich. 
TEMPLE 2-3510-11 
TEMPLE 3-7000 (Nite) 























for Mississippi. 
dropped slightly in the Carolinas. 





‘in trade employment and general 
expansion in the economy boosted 
| Florida work forces. 

Gains in manufacturing and 
|trade were important in Missis- 
sippi, Tennessee and Virginia. Ad- 
ditions to the publie school sys- 
tems occurred in all the states. 
Reductions in seasonal tobacco 
|employment lowered the Carolina 
| totals. The number of non-farm 
workers in Georgia held steady, 
according to the report. 


Hankins Buy Philly’s 
Willow Grove, Promise 
‘Days of John P. Sousa’ 


Philadelphia, Dec. 9. 
Willow Grove Park has been 
;sold to the Hankin brothers, own- 
}ers of the Willow Grove Shopping 
|Center. The brothers—Max, Moe, 
Perch and Dr. Samuel—purchased 
the 108-acre tract from Herman 
|Cohen, owner of the Pimlico Race- 


| track, for an undisclosed sum. 


| Moe Hankin said he and his 
brothers will continue booking top 
bands and acts. Improvements for 
the amusement park’s 1959 season 
will begin immediately, he said. 
“We intend to put the park into 
the kind of shape it hasn't been 
in since John Philip Sousa played 
here.” 

Willow Grove was opened in 
1895 by the old Union Traction 
Co., then the title passed to the 
Philadelphia Transportation Co. in 
1940. 

Joe Helprin, present manager, 
will continue in that capacity. 











Dave Ketchum Sets Unit 
For ‘GI Xmas’ in Orient 
Hollywood. Dec. 9. 
Dave-Ketchum has lined up the 
jtalent to accompany him to the 
| Far East Dec. 15 on three-week 
trek to entertain servicemen over 
| the holidays. 
Troupe wil! include Kathy Wake- 
| field. Louise Bryant, Robert Em- 
|enegger, Alliene Flanery, Doro- 
| thy Barton, Jim Bates, Judy Moor- 
|house, Paul Gleason, Pat Alward, 
|the Ivy Leaguers, Emmaline Hen- 
ry, Lou McConky and Ted 
| Haynes. 


. b] . 

_ Spitalny’s Indpls. Wing 
Pittsburgh, Dec. 9. 

Maurice Spitalny, veteran band- 
leader and for some time now a 
booker, too, is expanding his activi- 
ties in the latter field to include 
an Indianapolis office. That's the 
home of two married daughters 
and Mrs. Spitalny wants to be near 
| them, so she’s moving to the Indi- 
‘ana city permanently. 

Spitalny himseif will shuttle be- 
jtween Indianapolis and Pittsburgh, 








maintaining an apartment and a/| 


business in both places. 





| Weavers’ 18 One-Niters 
The Weavers, folksinging quar- 
| tet, will kick off its spring’ tour at 


| Philadelphia’s Town Hall Feb. 28. | 


| Tour will consist of 18 one-nighters 
|in Chicago, Milwaukee, Minneapo- 
| lis, Detroit, Princeton, Quebec and 
| other key cities. The tour has been 
| arranged by Harry Zelzer’s Allied 
| Artists in Chicago, 

The group is expected to go on a 
European concert trek during the 
summer. They recenfly completed 
a recording session for Vanguard, 
which will be releasing two new 
albums as well as single disks by 
the Weavers. 





Currently 
BRASS RAIL, Milwaukee 


Mgt. BILL MITTLER, 1619 Broadway, New York 


on March Through Georgia AGVA Answers Academic 


Question Re Glee Clubs 


Chicago, Dec. 9. 
American Guild of Variety Artists 
is moving to recruit student vocal 


| versity campuses. Action is more 
|in anger than from organizing zeal, 
'for the reason that the student 


|An increase of more than 12,000 | . mateurs have been impinging on 


|pro territory. Regional director 
|Ernie Fast has already enrolled 
ithe 35-member all-male Purdue 
choristers, who'll henceforth har- 
| monize in public as the “Collegiate 
| Singers.” 

Union, acting on beefs from 
|}members and talent agents, plans 
| more diligent policing of clubdates 
and won’t permit its dues-payers to 
| appear with college vocalizers who 
jaren’t AGVA. Organizational ef- 
forts are aimed chiefly at the glee 
clubs that normally tour, and Fast 
says he'll be getting reports from 


} groups on midwest college and uni- 





all AGVA branches under his pur- | 


view as to which college groups 
|are “offending.” He was greenlight- 


| of-hearing 


ed, he said, when he raised the is- | 


sue at a recent national board management 


| meeting in New York. 


‘Poll Customers On What 
| They Want at Mpls. Show 
And Gay Lombardo Wins 


Minneapolis, Dec. 9. 

| In a poll conducted by Harry 
| Cory for his annual Builders Show 
here, scheduled for March 14-22 
| next year, to determine the attrac- 
{tion or acts that 900 of his cus- 
tomers preferred for the show’s 
| stage portion, Guy lLombardo’s 
Royal Canadians were the winners, 
| he says. 

So Cory is bringing in the band 
to provide the stage entertainment. 
It’s the most expensive attraction 
| the show ever has had, costing in 
jthe neighborhood of $30,000 for 
the nine days, according to Cory. 

Those receiving Cory’s question- 
naires were asked to specify their 
preference among the 35 acts and 
| attractions which he listed. He 
| promised to try to obtain the one 
|or ones getting the most votes, if 
| within his budget. 

The show’s previous highest- 
| priced attraction was Spike Jones 
'and his band. Ordinarily, the 
stage presentation comprises five 
or six acts with a name headliner. 


Cincy Hotel Brings Back 
| The Gibson Girl (Lounge) 


Cincinnati, Dec. 9. 

Sheraton-Gibson Hotel has taken 
over as Cincy’s sophisticated jazz 
} palace with opening of the Gibson 
Girl Lounge, a 50,000 improve- 
ment of the former Keyhole Bar. 
Initial combo is the Marian Mc- 
Partland Trio. 








New room, which had a pianist | 
as the only music, is on the hotel’s | 


| Walnut St. front. Rearrangement 
| provides a stage and increases 
seating capacity. 

| In recent months the Sheraton- 
|}Gibson and nearby Hotel Sinton 
have been getting good weekend 





plays on dancing to dixieland 
music. 
Saranac Lake 


By Happy Benway 


Saranac Lake, Dec. 9. 

Ned Shugrue, executive of the 
Variety Clubs-Will Rogers Hospi- 
tal, in for a look and managed to 
| spread a lot of good cheer among 
the ailing gang. 
| Congratulations were extended 
to Mrs. William “Mother” Morris 
| Sr. on her 85th birthday, celebrated 
| at Camp Intermission. WNBZ via 
| Johnny Garwood aired special good 
| wishes to the grand old lady of the 
| actors’ colony. 

Ben Bagley, producer of “Shoe- 
string Revue,” was emergencied ig 
|from Gotham and is now under 
special observation. 

Jack Adair, minstrelman of yes- 
teryear, floored with a fractured 
| foot and is now taking mild walk- 
ing exercises with a cane. 
| Audrey Lumpkin, the daughter 
|of James Brennan, v.p. of IATSE, 
| hit by a virus that will keep her 

here indefinitely. She resides in 
|our downtown colony. 
| Ray (IATSE) Van Buren and 
| musician Paul O’Hearn into the 
| general hospital for broncoscopy. 
Both took the ordeal like veterans 
j}and are now back here getting 
| rest and care. 
| Write to those who are ill 


j 
| 


|}mas party 














Vande, Cafe Dates 








New York 


Harvey Stone signed for the In- 
ternational on bill with Sallie Blair, 
Jan. 14. Barbara Black inked for 
layout to follow . .. Buddy Hackett 
gues into the Deauville, 
Beach, Dec. 24 for eight days... 


Miami | 


Dick Shawn pacted for the Statler | 
Hilton, Dallas, May 14, following | 


the Roosevelt, New 
Paul Anka to the 


a stand at 
Orleans... 


mas Eve on Milton Berle tv show 
.. . George Claire has pulled out 
as booker for Town House and 
Abriola brothers, who own and 
operate the room, are doing their 
buying direct now .. . Nino Repepi 
named host and singing house m.c, 
at Casa Loma. 

Jack E. Leonard and Valerie 
Carr go into Town House Dec. 22 


and will stay through the holi- 
days ... Bitner & Shannon booked 
for club —dates and banquets 


| through first of year around this 


Otympia Theatre, Paris, Jan. 12... 
Suzy Stevens preemed at the 
Golden Slipper, Glen Cove, yester- 
day (Tues.) . .. Dotty & Art Todd | 
current at the Bamboo Room of 
the Roney Plaza, Miami Beach. 


... Juan Cortez, who doubles be- 
tween the Bamboo and Candelight 
Rooms of that inn, marking his 


fifth years with the Schine chain. | 


... Johnnie Ray to give his seventh 
annual Christmas party for hard- 
children, Dec. 18 at 
Junior High School 47 auditorium. 
Geene Courtney has signed a 
contract with Bill 
Burnham ... Dene Mustin the new 
88er at the Philip II... Cast and 
stage crew of Radio City Music 
Hall holding their annual Christ- 
at the Hotel Edison 
Dec. 12... The Signature go into 
the Village Vanguard Dec. 22... 
Lonnie Saitin inked for the Roxy’s 
New Year’s show... Tony & Eddie 
start at the Coral Island Hotel, 
Bermuda, for a run on June 1. 


Chicago 
Tim Kirby to the Sheraton- 
Jefferson, St. Louis, Dec. 31 
through Jan. 10 . . . Tidelands, 


Houston’s new private plushery, 
signed Billy Williams Quartet for 
March 9, and Betty Kean & Lew 
Parker to follow, March 23... 
Jimmie Komack and Cindy & 
Lindy open at Mister Kelly's Dec. 
29, where Shelley Berman and 
Della Reese are holding forth now 
. .. Merriel Abbott reporied near 
closing a deal for Maurice Cheva- 
lier, in April, at the Empire Room. 


Hollywood 


Tony Romano is playing week- 
ends at the Palm Springs Tennis 


Club . - - Organist Ansendt | Theatre, Ayr, for winter stint... 


is at the Honker, formerly Barra- 
clough’s . . . Songstress Barbara 
Barr opens a two-weeker at the 
Riverside Hotel, Reno, New Year's 
Day. She’s now at Bimbo's 365 
Club, San Francisco .. Ukie 
Sherin is entertaining Sundays at 
the Palm Springs Ranch Club... 
Stan Irwin has set Frank Libuse 
for a three-week engagement in 
the Hgtel Sahara show at Vegas 
starring Fernando Lamas, begin- 
ning Dec. 23 . Jack Russell 
holds over as 88er at Art Williams’ 
Caribbean Songstress Ann 
Hathaway opens a two-week stand 
in the Tideland Hotel, Houston, 
New Year’s Eve . . . Lisa Carroll 


|}at Club 


territory ... Deep River Boys get 
week of Dec. 15 at New Arena. 


Detroit 


Phil Giles slated to start his new 
Flamingo Follies nitery production 
Jan. 5 with plans to feature tap 
dancer Bill Bailey, Pearl’s brother 
aot Detroiter Jefri Spencer, a 
hoofer, in N. Y. geiting new act set 
by vet producer Leonard Reed... 
Michael Hale & Benny Hayden, 
zany team, headline Windsor Ca- 
sino holiday show Jo Ann 
Miller, former Blue Barron and 
Tommy Dorsey thrush, at the 
Roostertail . . . Meg Myles into 
Club Cliche . . . Oscar Peterson 
and trio at Baker's Keyboard 
Lounge .. . Wager & Carroll re- 
turn to Yeaman’s Knife & Fork 
Club for second time this year... 
Faye Adams into the Flame Show 
Bar. 





Houston 

Ginny Sims was in for a week at 
the Cork Club... “Jamboree on 
Ice,” tabloid skating show, opened 
Crescendo. Produced by 
Robin Nelson, the troupe has its 
own tiny rink within the club... 
The Playboy Lounge will turn over 
money from all sales at the lounge 
Dec. 14 to the Goodfellows. Enter- 


| tainment will be lined up by owner 





opens in the Thunderbird Lounge | 


in Las Vegas for four weeks start- 
ing Dee. 23. 

Tony Romano is 
nis Club for the next four months. 
Bobby Bronti on piano and drum- 
mer Gary Formen back the singer- 
guitarist ... Bobby Breen opens a 
two-weeker at Billy Gray’s Band 
Box Dec. 9. . . Ukie Sherin is ap- 
pearing Sundays at the Palm 
Springs Ranch Club... Songstress 
Barbara Barr opens a two-weeker 
at the Riverside Hotel in Reno on 
New Year's Day. 


Pittsburgh 


Del Ray, magician, back home 


entertaining | 
| weekends at the Palm Springs Ten- 





after playing Flamboyan Club in| 
San Juan, Puerte Rico, and goes | 


into the Ankara Dec. 22 for two 
weeks with Somethin’ Smith & 
The Redheads . . . Vaughn Monroe 
gets New Arena booking Jan. 19 
. . » Toni Arden had to cancel a 
fortnight stand at Hoiiday House 
on account of illness. Sheppard 
Sisters were replacements last 
week and Connie Francis this week 
. . « Phil Richards-George Arnold 
ice act opens in Hollywood late 
this month with new edition of 
Ken Murray-Marie Wilson “Black- 
outs” after an appearance Christ- 


The DEEP RIVER BOYS 


Starring HARRY DOUGLASS 


International Tour 


Opening December 8 
NEW ARENA 
PITTSBURGH 


Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr ED KIRKEBY 

















SANDU SCOTT 


Herb Shapiro to help boost the 


crowd for the charity project. 


Scotland 


Sid Millward & Nitwits to Em- 
pire, Glasgow, with Morton Fraser 
Harmonica Gang . .. Robert Wilson 
readying winter show for Tivoli 
Theatre, Aberdeen . . . Johnnie 
Beattie, Scot comedian, to Gaiety 


Marion Ryan, tv chirper, did a per- 
sonal at Maitless family’s Troca- 
dero, Hamilton, near Glasgow . 
Stewart & Mathew, dancers, 
Gaiety, Ayr, for vaude season. 


to 
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New 


WILL JORDAN 
Comedy 
25 Mins. 
Cloister, Chicago 

Will Jordan has put aside his 
celebrity impressions (including 
the w.k. Ed Sullivan carbon), and 
is now up with character-and-situ- 
ation takeoffs. Turn is obviously 
fashioned for more savvy tastes 
than the old format, yet in con- 
tent and delivery holds plenty of 
appeal for most commercial situa- 
tions. 

The caricaturing is glib, and 
plotwise holds some very funny 
twists. One of the best is tne Japa- 
nese officer grilling a Yank pilot, 
a routine that benefits visually 
from Jordan’s horn-rimmed specs. 
Other bits include a meticulous- 
spoken rabbi, a teacher of German 
who’s hard-put to conceal Nazi 
sympathies, a tv emcee at show 
signoff forced to stretch for time- 
fiill, and that old fave of impres- 
sionists, the Frankenstein film. In 
most of these, Jordan’s mimicry 
skills include dandy sound-effect- 
ing (a la Jonathan Winters), espe- 
cially in the horror pic with its 
venerable lab noises. 


Comic plays it rapidly. Jarred 


by a limp moment, he’s trigger- | 


quick with a deft ad-lib that shores 


up the laugh gap nicely. Overall, | 
however, the fast pace may be a/| 


fault, for while Jordan has a good 
eye and ear for what's being satir- 
ized, some of the stuff becomes a 
bit blunted and fragmentized in 
transit. It’s like too much too 
soon, though in any event a weak- 
ness that can be shaken out easily 
when enough audience reactions | 
are tabulated. Otherwise, comic 
might devote repairs to his gambit, | 
a corny talkalog with some de- 
crepit gags (albeit they still tickle | 
some fancies), such as how he 
saved a lady from assault—‘I 
changed my mind.” And the one | 
about the femme with the long 
pointed nose: “It was the first time 
I got kissed and had my ears 
pierced at the same time.” 
Jordan is an attractive person- | 
ality with fine projection. His ma- 
terial is tasteful and registers 
good, and could even rate socko | 
once the rough edges are clipped | 
and the turn becomes comfortably | 
grooved. It should rank as a solid | 
bet for video, most saloons and the 
clubdate field. Pit. 


ALAN COPELAND | 
Songs, Comedy 

22 Mins. ' 
Club 3525, Dallas 

Alan Copeland, of last tv sea- 
son’s “Hit Parade” and veteran of 
The Modernaires’ vocal quartet, 
interlaces a neat. song session with 
authoritative stage presence, 
minced with w. k. impressions 
which are excellent. 

Opens with “Come Fly With 
Me,” then goes down melody lane 
with the late Glenn Miller band’s 
pops—“Serenade in Blue.” segue- 
ing into “Kalamazoo,” “At Last” | 
and “Chattanooga Choo-Choo.” 
Patter anent the “good tunes” of 
the Miller era is good, but Cope- 
land could insert more chatter | 
between tunes to make the act} 
more potent. He scores well with | 
“An Affair to Remember” and an | 
up-tempo version of “Birth of the | 
Blues.” In this privatery, Cope- 
land’s impressions—mostly w. k. | 
film stars, also Sullivan, Como and | 
Donald Duck—click heftily and | 
he’s way ahead. 

Copeland is a fine vocalist, dis- 
ports his chore amiably, and with 
some top “in-between” lines he’ll 
have a great act. Bark. 


MARC ANTONE & JACK CUR- 
TISS 

Comedy & Songs 

35 Mins. 

Frontier Room, Vancouver, Wash. 


This fresh young team has been 
working nitery spots for nearly 18 
months but never listed under New 
Acts. Jack Curtiss is a little fellow 
who turned to comedy and song 
after legit training. He has a top 
characterization of a little boy to 
exploit his comedy antics. Antone 
is a tall, handsome straight with a 
nifty pair of pipes. Guys have a 
new, entertaining approach that is 

ood for the major leagues. They 

ave a polished delivery and okay 
change of pace to make their stint 
a headliner. 

Original “Hypnosis” and ‘The 
Airline Pilot” are laugh-getters. 
Both solo with pipes and duo for 
solid returns. Impreshes and audi- 
ence participation are great. Act 
is in good taste and ideal for any 
media. Comedy, songs, acro stuff 
and material combine to make this 
layout different. 





| and class rooms. 


Feve, looks 


Acts 


BOBBY DARIN 


Ss 
15 Mins. 
Town & Country, Brooklyn 
Bobby Darin, a youngster who 
| has been disking on the Atco label, 
looks like a promising performer. 
Despite his apparent youth, he 
seems to know where he’s heading, 


tastes as well as particular audi- 
ences, and has an_ ingratiating 
manner. 

| Darin is a subscriber to no par- 
| ticular school. Although he works 
in an idiom ciosely resembling 
| rock ’n’ roll, he can steer his cata- 





log into a ballad or he can do a 
rhythm number in a manner that 
seems to be a lot of fun. 

Darin, aside from being a singer 
| with considerable savvy, also in- 
| dicates that he knows the score 
| musically. He shows good taste in 
his selections, and his arrange- 
ments bespeak careful tailoring to 
| his own specific needs. Jose. 


| NANCY McDONALD 

Songs 

| 30 Mins. 

| Twelve Carver, Boston 

| Nanevy McDonald, blonde eyeful 
in low-cut, clinging, heavily- 
sequined black creation, drips with 


She’s made a complete transforma- 
tion from her former musicomedy 
song-and-dance stanza with which 
| she has been a fave in Hub and 
eastern spots. 

Tall, fabulously gowned looker 
is visually exciting in this sophis- 
ticated chantoosy songalog, which 
is laced with clever, chichi ma- 
terial and lyrics written by Shirley 


| Hayward. She's platinum topped, 


solidly chassied, and has terrific 


impact with pops, ballads and 
blues spiced with some sizzling 
special material. 

She handles it all in just 
right proportions to nab bg 
aud response and three en- 
cores. In her bow at Twelve 
Carver, the chanter exhibits an 


excellent potential for mass and 
class niteries. She has a.l the 
necessary attributes. Delivery 
aims for effect a la Hildegarde. 


With long white gloves and expres- | 


sive arm gestures, she dishes out 
sophisticated updated, hip siuff 
ranging from takeoffs on ty to 
Yiddishisms. 

Miss McDonald’s new act shapes 
up as refreshing, slick and sophis- 
ticated with okay possibilities and 
is a guaranteed bet for the in- 
timate and chichi boites, hotels 

Guy. 


THE COACHMEN (3) 
Songs 
28 Mins. 
Purple Onion, San Francisco 
The Coachmen (Don Koss, Doug 


| Tanner, Doug Brown), barely out 
| of their teens, seem to have the 


potential to score as heavily as 


| their predecessors of a year ago 


in this basement bistro, the King- 
ston Trio. 

Using two guitars and a bass, 
they knock out eight folksongs— 
or their versions of folksongs—in 
their stint, including “What You 
Gonna Do When the Gold Gives 
Out?” “Come _ Little Donkey, 
Come,” “Darlin’ Corey,” “Worried 
Man Blues,” “Pretty Polly” and 


Brownie McGee's version of “I 
Got Fooled.” 
These are done well and the 


group seems hard-working and 
nicely rehearsed. 
But it takes more than just 


pleasant folksinging to put over 
this kind of trio—it takes a light 
touch, a sort of sophisticated intra- 
mural chatter in which the audi- 
ence feels it's participating. The 
Coachmen have plenty of this, 
between songs. At the moment, 
they are a little unsure of this 
chatter, but as each of the trio’s 
characters hardens and becomes 
more certain of his routine, this 
group could become very strong. 
Particularly nice touch is The 
Coachmen’s satire on the King- 
ston’s “Tom Dooley”—a tribute, 
of course—and a tight number in 
which this group takes verses out 
of five different folksongs and 
weaves them into one tune. 


Stef. 


BOBBY KING 
Comedy 
12 Mins. 
Town & Country, Brooklyn 
Bobby King is a newcomer to 
this business and he’s working in 
an extremely tough field. Fact that 
he garnered some laughs in this 
outsized room indicates that he 
can make it with hard work and 
application. 
King is in dire need of material. 
In his present style of working. it 
he’s a fugitive from the 


has the ability to roll with popular | 


subdued sex in her new act break- | 
ing in at Phil Bayon’s new club. | 


club-date field, lines being sprin- 
kled with liberal dosages of Yid- 
| dishisms. He handicaps himself 
| with material that too many are 
| familiar with. It looks like a home- 
| grown act that was put together 
| in the living room by well-mean- 
|ing groups of friends. He has to 
| find his own niche if he’s to get 
| along. Jose. 


ROBIN NELSON’S “JAMBOREE 
ON ICE” 


Ice Review 
35 Mins. 
Club Crescendo, Houston 


new act has not been done on this 
fine miniature ice review. Robin 
Nelson teams with ice comic Ray 
Abney and a pair of gorgeous 
femmes, Georgia Brew and Avey 
O'Connell, to present a show that 
crams almost everything into 35 
minutes and a 12-by-15-foot ice- 
rink. 


The troupe does nine numbers, | 


including a finale in which bubbles 
blow out onto’ the rink. There’s 
ballet, a French Apache dance, 
Abney’s comic drunk act Nelson’s 
“The Balloon Man,” which is more 
novelty than skating, but delight- 
| ful nevertheless. 

| Between shows the portable rink 
| is covered, so no space is _ lost 
from the dance floor. 
| of Chicago has costumed the well 
| dressed act, which is suitable for 
any nitery or hotel room. Nelson 
does all of the choreography. 

Skip. 


TONGOLELE 
Exetic 
17 Mins. 
Chaudiere, Ottawa 
Either competition is upping or 
femme structural attributes are 


losing their pull but exotics book- | 


ing the Ottawa area have been re- 
sorting to gimmicks apparently to 
strengthen their stints. Latest is 
a fire-eating bit inserted by Tong- 
olele, small, dark exotic whose 
stanza is otherwise standard. Fire 
goddess item comes in her ses- 
cion’s last half, gal using flaming 
brazier (correct, brazier) plus pair 
of firebrands to caress bare flesh. 
She guins blazes from the burning 
sticks, flicks hands, legs and torso 
through flames, working sans lights 
for okay impact. 

This is an effective act for rooms 
where flames are not conducive to 
fire or panic. Gorm. 





SUES CARNIVAL FOR 150G 
Greensboro, N. C., Dec. 9. 

A carnival worker has filed a 
$150,000 personal injury suit here 
in Guilford Superior Court against 
World of Mirth Shows Inc. of 
Richmond, Va. 

Stanley Gasior of New Haven 
said he was permanently injured 
here Oct. 2, 1957, when a bulldozer 
knocked him down and ran over 
him as he was assisting in the un- 
loading of railroad cars in prepara- 
ton for annual fair. 


Although in its fifth season, a | 


John Baur | 


House Reviews 








Musie Hall, N. Y. 

“The Nativity” and “Cheers,” 
produced by Leon Leonidoff, with 
Columbus Boyschoir (Donald Bry- 
ant, musical director: Bruce Pey- 
ton, narrator), Music Hall En- 
semble, Symphony Orch (Raymond 
Paige, director), Rockettes (Emilia 
Sherman), Victor Julian & His 
Pets, Corps de Ballet (Margaret 
| Sande), Kirby's Flying Ballet, Fay 
| Lefferts, Laura Edelson, Sondra 
| Barrett, sets, James Stewart Mor- 
|com; costumes, Frank Spencer; 
| lighting effects, Eugene Braun, 
| stage director, John Jackson; vo- 
j}cal arrangement, Ralph Hunter; 
“Auntie Mame” (WB), reveiewed 
in VarieTy Nov. 26, ‘58. 








In its annual curtsy to the Christ- 
mas period, the Music Hall segues 
its traditional “The Nativity” 
pageant with half a dozen scenic 
numbers under the umbrella of 


splendiferous stageshows. Warner 
Bros. supplies Rosalind Russell's 
“Auntie Mame” Technirama’d on 
the screen. Wham boxoffice is as- 
sured for the month’s span. 

This year’s version of the First 
Christmas is given the speedup 
routine, getting on and off in 
scarcely 10 minutes. It is also more 
down to earth than last year’s over- 
lyopulent edition, and is highlight- 
ed, of course, by the inspiring Man- 
ger tableau. Carrying out the 





“Cheers” to bring on one of its) 


familiar hymnals is the Columbus | 


Boyschoir. They are a sweet-voiced 
group of about 30 who double over 
into the second part as strung pup- 
pets in an imaginative “Tiny Tim 
Theatre” sequence with Royce An- 
derson and John Hayward as solo- 
ists and Bruce Peyton as narrator. 
The latter acts as the Father es- 
corting his two young sons on a 
tour of fantasyland. The children 


are played by Gregory Lyne and | 


Brooke Pennypacker, 
| Barrazo is the Mother. It’s a neat 
technique, a sort of Christmas as 
seen through children’s eyes—sure- 
lv the best way to present a Yule- 
tide entertainment. 

This is a flawless, sparkling 
show with two knockabout big 
| numbers and a crackerjack spotted 
act. In “Rocket to the Moon,” the 
| Rockets show what the Rockefeller 
Showplace stands for by doing t’e r 
incredible precision work before 
a huge rocket. In a thundering 
snapper, after the line’s legs have 
beat as one and come to a halt, the 
rocket is sent off into space amid 
outpouring of vapor that encase 
the giant stage for a few moments 

“Chirstmastide” is a massive, 
dreamy and colorful underwater 
ballet spec with awesome rear-pro- 
ject'on effects of rapidly moving. 
bigger-than-lifesize marine life, en- 


Lads-in-Drag & 1 Mustachioed Girl, 


Or Limp-Wrist 

Just being a pretty face isn’t 
enough in today’s talent market. 
A lot of the lads in the “Jewel Box 
Revue” are finding that out in the 
vast loneliness of Loew's State, 
N.Y.. which is having its final 


flings at stageshows. House follows 


»this lavout with Alan Freed and 
a cast topped by Johnnie Ray, and 
then reduces its dimensions to 
1,500 seats, a level which doesn’t 
| permit economical operation with 
live talent. 

There used to be a lot of stal- 
warts in this business of femme 
| impersonators. It has long been an 
| honorable calling, having produced 
such as the late Julian Eltinge and 
Francis Renault along with Karyl 
Normen and a few others that 
roamed the old vaudeville circuits 
| with femme wigs and staggering 
| wardrobes, complemented by a 
| know-how in carrying off this type 
| of turn. 

In “Jewel Box” there isn't 
enough talent to sustain what is 
almost a two-hour show with a 
10-minute intermission. The one 
notable exception is Lynn Carter 
who seems to be endowed with the 
major entertainment values in the 
layout. Carter is a clever lad-in- 
| drag who shines in his impressions 
| of toppers. 

His major accomplishment is a 
full-length portrait of Pearl Bail- 
ey in which he does nearly a full 
act in the spirit of the subject. The 
fidelity is amazing at times. He 
also does an impression of Fannie 
Brice in “Look, I’m an Indian” 
which is a lot of fun. He comes on 





Time on Broadway 


in various spots to help what is 
|generally a sagging production. 

| There are a lot of names in the 
collection of limp-wristers at this 
|show, but Carter is actually the 
|only one who contributes anything 
of major value. There are such 
names as Robbi Ross, Storme and 
|Chunga Ochoa, but their exact 
|function is difficult to determine 
|since there is no program and no 
emcee. 

Coming close to a specialty is a 
| Spanish dancer, and a “he” por- 
traying Sadie Thompson. There's 


you know it, she’s the one with 
the mustache. 

The tomboy frolics are not a 
new thing on or off Broadway. Ac- 


the kids cavort. But in the Man- 
hattan market, it’s more difficult 


prano-hipped kids just walking 
around being themselves at various 
times. Greenwich Village has a full 
quota of them, and annually there 
are a number of bal masques 
wherein they just romp around. 
These are more fun since these 


script which has them being some- 
body that they hardly know. When 
these kids are themselves, then 
the romps reach their apex. 
“Jewel Box Revue” has been 
around New York for some time. 


ca, L.I. But for Broadway there 
isn’t enough talent or sensationa- 
lism to sustain this layout, Jose. 





and Jean! 


one girl in the show, and wouldn't | 


| song, 


hanced by the thrilling stroblite 
number featuring the in-flight ap- 
paratus of Kirby's Flying Ballet 
and the Hali’s Corps de Ballet. The 
Kirby contrivance was never dis- 
played ta better effect, not even in 
“Peter Pan” and “Ice Capades.” 

The only conventional turn in 
this Yule layout is that of Victor 
Julian with his dogs, but there's 
nothing conventional about it as 
an act. The trainer offers half a 
dozen lively pooches and a cottiple 
of “ham” canines in various solo 
dance styles, complete with char- 
acteristic costumes, plus Jeapers 
and somersaulters. Even in the 
cavernous expanse of the Hail, the 
antics of these small charges are 
seen in sharp detail. It’s a sock 
act. 

Endoffer has entire company in 
“Santa by the Sea” with a rousing 
“Santa, the Happy Wan- 
derer,” by Al Stillman and F. Mol- 
ler, putting the finis mark on the 
Radio City house’s most glittering 
holiday bill in years, Credit also tu 
Raymond Paige for spirited baton 
work, the bright settings by James 
Stewart Morcom, the ditto Frank 
Spencer ‘ costumes and Eugene 
Braun's lighting effects. Trau. 








Apollo, N. Ze 

Herb Pomeroy Orch (16), Hor- 
ace Silver 5, Jimmie Smith Trio, 
Bill Henderson, Ethel Ennis. 

The Apollo has a jazz festival 
this week, and being dispensed 
with interest and vitality is some 
excellent out-of-this-world — stuff. 
While excellent fer the aficionados 
and the hip citizenry, it’s not prime 
varieiy fodder, which is what this 
Frank Schiffman house needs for 
universal support from the Harlem 
community. 

Actually, it’s an elevating bill, 
calibre being along the lines of 
solid musicianship. Represented is 
the large 16-piece crew of Herb 
Pomeroy, the Horace Silver Five 
and the Jimmie Smith Trio. Vocal- 
ists are Ethel Ennis and Bill Hen- 
derson. It’s an extremely long 
show and their is no picture. A 
period of shorts gives the cast a 
rest interval. 

Pomeroy, with a predominantly 
white crew, carries the billing of 
a jazz workshop. A lot,of the stuff 
is experimental, and his excursions 
indicate that a lot of the mobility 
of the small units can be sug- 
gested in the large outfits. Pome- 
eroy is a minimal conductor, ap- 
parently to give the musicians as 
much freedom as possible within 
the limits of the arrangements. 
There arg seven brasses plus Pom- 
eroy, five reeds and a trio of 
rhythms. All of this suggests a lot 
of power, and a lot of heat, which 
the audience appreviates greatly. 

The Horace Silver Quintet, with 
the leader at the piano, stresses 
mobility and _ fanciful flights. 
There’s much imagination involved 
and tricky runs maintain interest 
throughout. The Smith Trio, with 
an organ lead, similarly gets up a 
lot of virtuosity in its session. 

Bill Henderson, doing the blues, 
is a scholarly practioner of this 
art. He seems to have studied long 
and hard, catching the folkways in 
the process. He goes over extreme- 
ly well. Ethel Ennis is a singer of 
charm and ability and carries a 
high-styled vocal. 

The net effect of this bill is that 
there is much too much of the 
same for this house. It attracted 
a smallish, but quite enthusiastic 
audience, at show caught. But 
there are some that have limited 
a receptivity to this music, and 
their were a few making breaks at 
opportune times. However, it's 
still a noble and uplifting experi- 


ment. Jose. 
Bobino, Paris 
Paris, Dec. 2. 
Guy Beart,- Menestrals (3), 


tually, there’s been a longrunning | Maurice Horgues, Micheline Daz, 
nitery on the lower east side where | Jocelyne Jocya, Ballets Kim (8), 


Whirlwinds (4), Franciscos (4), 


| Jean Harold, Joan & Jerry; $1.50 


to sell. You see a lot of- the so- | 


The show did very well in Jamai- | 


| 


AC-DCers aren't confined by a/| ‘#in precociousness. 


top. 





An okay two-week show with 
good biz is insured by the fine 
overall quality of the bill rather 
than the headliner. Guy Beart has 
a thin, wheezy voice and a per- 
sonable presence except for a cer- 
He relies on 
catchy, self-cleffed songs which 
also have ene and sometimes 
racy, lyrics. ut his sing-song 
voice and lack of a more penetrat- 
ing songalog. make this entry 
monotonous. 

Menestrals (3) mix fine produc- 
tion savvy with well selected songs 
and harmonizing to make this 
choral group a good sight and 

(Continued on page 70) 
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Hotel N. W. 

“An Evening with Richard Rod- 
gers” starring Mimi Benzell, Wil- 
bur Evans, Bill Tabbert; produced 
by Stanley Melba, staged by Do- 
leres Pallet, conducted by Leon 
Leonardi, narrative by David 
Greggory; Joseph Ricardel orch; 
$2 cover. 





This is the best of the com- 
posers’ revues to dave—and Stanley 
Melba, who pioneered the idea at 
the posh Cotillion Room, as an off- 
set to “impossible” salaries for 
“names,” has done mighty well 
with the two previous salutes, first 
to Victor Herbert, then Sigmun 
Romberg. Current “Evening With 
Richard Rodgers” is the best for 
several reasons, including a savvy 
script by David Greggory plus the 
fact that audience identification 
with Rodgers (both with. Larry 
Hart and Oscar Hammerstein) 
is a shade more contemporaneous 
for a greater cross-section. 

Not to mention, of course, that 
medley of Rodgers melodies, which 
is monument enough for more than 
one composer. From “Garrick Gai- 
eties” to “Oklahoma!”, from 
“Babes In Arms” and “Jumbo” to 
“South Pacific’ and “Carousel,” 
from other shows up to and includ- 
ing an excerpt from the just- 
opened “Flower Drum Song,” it is 

most a case of who-can-hate-it? 

Given three pros like the looker 
lammister from Met, Mimi 
Benzell; seasoned barytone Wilbur 
Evans who sang “SP” 792 times in 
London; and tenor Bill Tabbert 
who gave 1,700 censecutive per- 
formances as Lt. Joe Cable in the 
origina! “South Pacific,” it’s ideal 
casting. 

Their marathon of R&H (for 
Hart) and R&H ‘for Oscar 2d) is an 
arresting cavaleade of popular 
standards that will long endure. 
Many of them mirror the folk 
rere of the days of our years, cer- 
tainly so far as the moneyed crowd 
that patronizes rooms like the Co- 
tillion is concerned. 

The staging, lighting and dove- 
tailing has been skillfully b!ended. 
The narration is effective, hip, and 
circumvents making this sound like 
a living LP. The maturity of Lor- 
enz Hart's lyrics will remain, of 
course, a perennial monument to 
him. It’s now a tossup which R&H 
qualifies for the “American Gilbert 
& Sullivan” distinction—regard- 
less, Dick Rodgers has produced 
an alltime Hit Parade that remains 
the dream medley for any Ameri- 
can composer to shoot at. Inci- 
dentally, in the current idiom of 
LP remakes and variations of the 
theme, this “Evening With Richard 
Rodgers,” and with the same cast, 
would make a very neat album. 

Special conductor Leona Leon- 
ardi batons a tiptop shew; the 
three thrushes chirp to the hilt; 
the solos and duets and fdute en- 
sembles are smoothly projected. 
Withal, a fully satisfying evening 
of song. Joe Ricardel adds the 
necessary dansapation fillip; Pas- 
quall is the durable greeter at the 
door, the Pierre staff maintains 
parity, and the addition of “‘Gogi” 
as host seems certainly to have 
added to the b.o. And even a Paul 
Getty-owned hotel prefers okay 
b.o. Abel. 





Hotel Reesevelt. N. ©. 
New Orleans, Dec. 4. 
Joe E. Lewis (with Austin 
Mack), Kathy Carr, Bobby Blan- 
que, Leon Kelner Orch (10); $2.50 
minimum, $4 Sat. 





Joe E. Lewis is back at the start 
of the racing season with some rou- 
tines as well as his familiar clas- 
sics. It’s been capacity biz in the 
— nocturnal rendezvous since 

e opened. 

The unpredictable pixie does 
considerable changing of the song 
parodies and gags with each show. 
In the 40 minutes he holds the 
Stage, Lewis manages to keep up a 
constant flow of seemingly ad lib 
lines squeezed between the well- 
known “post time” imbibing. He 
Seems to get better everytime he 
plays Seymour Weiss’ bistro. 

His patter and parodies keep the 
yocks coming fast, as do his asides. 
Best are his song takeoffs on doc- 
tors, a rocket trip to the moon, the 
popular hit of the day, “Volare,” 
with words about Brigitte Bardot, 
and “All The Way,” from “The 
Joker Is Wild,” a pix based on his 
own life. Austin Mack does a top 
job as piano accompanist. 

Teeing off the show is Kathy 
Carr, a blonde thrush with loads of 
personality, showmanship and 
know-how with a rhythm beat. She 
scores nicely with songalog that in- 
cludes “Hello, Young Lovers,” “I 
Love Him So,” “St. Louis Blues,” 
“Shimmy Like My Sister Kate,” 
“Bill Bailey.” Bobby Blanque, 
young baritone, shares in the 
evening’s applause with a group of 
ballads, 

Leon Kelner’s musical crew con- 


d | bert’s” highly tavorable impression 





tributes an All-New Orleans med- 
ley featuring various members of 
band in solos. Kelner himself does 
a mas ob on the keyboard. 
Band keeps floor crowded during 
the ankle-bending — 

uz. 


Hotel Radisson, Mpls. 
Minneapolis, Dec. 4. 
“A Night With Sigmund Rom- 
berg,” with Felix Knight, Earl 
Wrightson, Betty Benee, Don Mc- 





Grane Orch (10); $2.50-$3.50 mini- 
mum. | 





After “A Night With Victor Her- | 





and the boff mature “spending” 
trade it attracted, the logical thing, | 
no doubt, was for this swanky | 
Flame Room to have brought in its | 
successor, “A Night With Sigmund | 
Romberg,” patterned dlong similar | 
lines. 

Judging by the jampacked open- | 
ing dinner show, advance reserva- | 
tions and audience enthusiasm, it | 
looks as if this second offering | 
will duplicate its predecessor's suc- 
cess. Again the singers fit the 
tempo; and the numbers, culled 
skillfully from the Romberg hit 
musical comedies and of more re- 
cent vintage than Herbert’s but still 
SS nostalgic charm, caress 
he ears pleasantly. 

In this connection, it might be 
said that this sort of fare ap- 

arently is local society’s dish as 
indicated by the fact that a some- 
what similar presentation, on a 
less major scale, is in its ninth 
big year at another tony dining 
spot, Schiek’s. 

Of the present personable cast, 
two members have some name sig- 
nificance here. Felix Knight has 
appeared a number of times as a 

ngle in this room and boasts a 
local following. Earl Wrightson, of 
course, is generally known through 
television and radio. Miss Benee’s 
operatic voice and beauty undoubt- 
edly will generate word-of-mouth 
beneficial to patronage. 

All three performers contribute 
equally to a polished, intriguing 
performance. The fine vocalistics 
are supplemented by acting ability 
which imparts added value to the 
numbers. The narration explaining 
the songs’ original is laced occa- 
sionally with witty verbal banter. 

Incidentally, this room has had 
both of these “nights” directly 
from the New York Hotel Pierre’s 
Cotillion Room. 

Even with Don McGrane absent 
to attend his mother’s funeral, his 
orchestra, as usual, performs its 
tasks admirably. 

“Romberg” is here until Dec. 30 
when Hildegarde takes — 

ees. 


Americana, Miami B. 





i Miami Beach, Dec. 8. 
Eartha Kitt, Dusty Brooks, Lee 
Martin Orch. $3.50-$7.50 minimum. 





Eartha Kitt is playing an annual 
date in the Bal Masque and, from | 
the turnaway biz on opening night, 
owner Larry Tisch could well play | 
her on a more frequent basis. The | 
audience was comprised of regu-| 


lars, some bus-tourists and a smat-| 
tering of conventioneers. She looks 
to set a record gross for her run) 
at this time of year. 

Miss Kitt has a mostly-new act 
and the latter portion is an eye- 
filler and buzz-raiser. Working at 
start in be-caped ensemble, she 
doffs the outer garments as she 
progresses through her special-| 
material newies, one dedicated to 
“millionaires” that contains lines} 
worthy of any top comic's book. It. 
makes for laugh-filled returns into 
the middle portions for the straight | 
song arrangements. Her ‘Anna! 
Lucasta” comes off in good fashion, 
desvite a hurried reading of the 
middle talk segment. It is when she 
hits the request trail and doffs her 
sheath gown (in itself form-reveal- | 
ing) to display a tassled outfit that | 
displays those exciting gams and| 
torso, that she hits the big buzz | 
and continued reaction rise. 

She reprieves her standards to! 
continued build. Proof of hold on 
a class room comes when she works 
in a new bit, a temperature-raising 
bump-grind routine around stage. | 
They loved it, and that takes in| 
the large.femme contingent. | 

Dusty Brooks is a young comic | 
who comes through in good style | 
despite coming on cold in the open- | 
ing slot. His is a mixture of the) 
familiar and the fresh with the 
new slant dominant. Timing is | 
adroit. With sharpening of some of | 
his material he could be heading | 
for the fast-risers in short order. | 
As is, he’s a personable lad. with a 
delivery that’s briskly .efficient. 


Running gag anent a cow builds | 
his act as he threads it through to | 


a surprise bit at windup to warm 
returns. 
Lee Martin and his orch back 


proceedings in ten style. Nne at! ting strapless job, goes into her 


| balanced repertoire featuring solo- 


| Steel, 








Statler Milten, L. A. 
Los Angeles. Dec. 5. 
Wiere Bros., Miidred Seymour, 
Skinnay Ennis Orch (11); $2 
cover. 





They're billed as the “unpre- 
dictable” Wiere Bros., but they're 
not, not at all. This threesome does 
a comedy act as precise as a tight- 
wire act, and there are no missteps. 
They are the only act in the floor- 
show of the Terrace Room at the 
Statler Hilton, and they should be 
a good draw. The only thing that 
could hurt them is that they have 
had considerable expesure in this 
area in recent months. But for a 
team that changes its routines very 
little, the comedy holds very well, 
getting laughs—big ones—even 
from those who have seen the act 
fairly often. 

The Wieres—Harry, Herbie and 
Sylvester—are celebrating this 
week the 100th anniversary in show 
business of their family. Every day 
of it is in the act—in the timing, 
the know-how, the showmanship. 
The team’s forte is the frontal or 
flank attack on propriety and sobri- 
ety. A three-violin rendition of 
Enecso’s “Romanian Rha y” be- 
comes a melee with Herbie and 
Sylvester dueling with violin bows, 
anc balancing fiddles on their fore- 
heads. A misty version oi “Clair 
de Lune” is played straight except 
that Harry’s bow strings get loose 
and wavy as a horse’s tail. A Haydn 
excerpt becomes the background 
(or foreground music, since the ac- 
tion occurs in the background) for 
a hat balancing act by Sylvester 
and Harry. Herbie plays straight 
through most of the act, while the 
piano accomp, Mildred Seymour, a 
statuesque blonde of heroic size, 
manages to convey the impression 
that she is the only sane person on 
the stage awash with lunacy. It’s a 
very funny act and familiarity does 
very little to dilute enioyment of it. 


The act is in through Dec. 24, 
holding the stage for two shows 
nightly of 50 minutes each. Skin- 
nay Ennis and his orch do a brief 
warmup medley of their best- 
known hits and provide dance mu- 
sic between shows. Powe. 





Sahara. Las Vegas 
Las Vegas, Dec. 2. 
“Hi Fi Holiday,” starring Fred 
Waring & His Pennsylvanians, 
produced & staged by Waring; $3 
minimum. 





Fred Waring and His Pennsyl- 
vanians are challenging the nudes 
and big name attractions in Vegas 
these nights with a top-drawer 
package which doubtless will build 
via word-of-mouth. It's a clean 
show, excellently staged and in 
good taste, which smacks of class 
and polish throughout. 

Congo Room is equipped with 
stereophonic sound, which greatly 
adds to the overall effectiveness 
of the well-paced musicale. War- 
ing is a smooth m.c. who also clicks 
in the comedy department, espe- 
cially when he sings rock ’n’ roll | 
version of ‘When I Grow Too Old 
To Dream.” Orch (20) and singers 
(19) show versatility in well- 


ists Gordon Goodman, Leonard 
Kranendonk, Angela Marlo. Livio 
Giorgi, Chuck Nelson, Jeannie 
Eleanor Forgione, Joe 
Mafine, and Patti Beems in such 
numbers as “Song of the Open 
Road,” “He’s Gone Away.” “Grari- 
ada,” “Return To Me.” “I’m Gonna 
Live Till I Die.” “Summertime.” 
“Love Is Fun.” “Mv Romance” 
and “On Tov of Old Smokey.” 
Warren Hard, drummer, and 
Marjorie Meinert, organist, are 
impressive in solo numbers, and 
Irving Jaffa does a bit with minia- 
ture violins which is good for 
yocks. Final part of program is 
songalog saluting the various 
American holidays. Stan Irwin} 
presentation runs through Der. 22. 
Duke. 


Chi Chi, Palm Springs 
Palm Spring, Dec. 2. 

Marie Wilson, Buddy Lester, Ben 
Yost Royal Guards (3), Bill. Alez- 
ander Orch (7); $2 cover week- 
ends. 
~ 

Marie Wilson, Buddy Lester and 
the Royal Guards were booked into 
the Starlite Room separately but 
played like a well packaged and 
integrated bill. Show moved like 
fast old time vaude, with variety 
and fun all over the place. 

Ben Yost’'s Royal Guards open 
with a modest and warming intro 
in song and on comes Marie Wil- 
son looking as if age could not 
wither nor custom §&tale her in- 
finite and lusty variety. Starry- 
eyed as ever, but for real this 
time, as she has not played many 
niteries in her career on stage, 
pix and tv, she comes on in a 
shimmering white satin form-fit- 








writers, and then brings en Buddy 
Lester. 

An old hand at the Chi Chi, Les- 
ter was in top form at show caught 
and had the house howling and 
stepping all over his irrelevant 
one-liners. He stayed on too long 
but that was the fault of the cus- 
tomers, not Lester’s. Two paro- 
dies of Ted Lewis for a finish were 
prefaced by a crack, “I don’t know 
why I do imitations of me, he 
never does one of me.” It must be 
love because Lester doesn’t have 
to imitate anybody but Lester to 
keep ‘em laughing. 


Miss Wilson returns rigged in| 


rhinestones and sings “Biamonds 
Are A Girl’s Best Friend.” She is 


Ceeeanut 1. A. 
Los Angeles, Dec. 5. 

Patrice Wymore, Betty Kean & 

Lew Parker, Orrin Tucker Orch 

(13); $2-$2.50 cover, $3 minimum. 





First reaction to an evening 
spent with Patrice Wymore, Betty 
Kean and Lew Parker at the Co- 
coanut Grove is that it was a di- 
verting one. Still, to hit the profit 
point for the next three weeks, the 
big red room will have to bank 
|heavily on Yuletide parties to 
| swell attendance. 
|. Miss Wymore is a tall, shapely 
| brunet with a pleasant voice and 
|a somewhat frenetic approach. 








not a singer but who needs it with | Were she to soften her movements, 
that figure? Then she brings back | and avoid theatricality, her excit- 
the Royal Guards who give a per- ing personality would have an eas- 
formance rarely exceeded in this |ier time getting the upper hand. 
easis of the sand dunes. Some of | Her selectiors are apt — “Some- 
their numbers have top concert | thing’s Gotta Give.” “Let There Be 
quality. : Love,” “Foggy Day in London 

For a demanded encore Miss | Town” and an excellent arrange- 
Wilson joined them in a clowning | ment of “Secret Love” to back- 
military uniform that fitted like | ground of a music box. Spicing the 
Max Baer’s would fit Buster Kea-| act is flamenco dancer Luis 


ton. They kept booting her out of | 
their numbers, stretching their 
arms that made it difficult to miss 
her poitrine. 

Previously she reprised the sob- 
ber of the autograph hound at 
Grauman’s Chinese, which she had 
done on the Ed Sullivan show. It 
was a nice plug for the humanity 
of George Jessel, anyway. 

Bill Alexander’s band keeps a 
fine pace with all the zany ~~ oe 

cul. 


Le Cupidon, z i. Yy. 
Sandu Scott, Ish Ugardi and 
Catun Orchs, Howard Beder; $3.50 
minimum. 








Le Cupidon, now regarded as a 
prime showcase for femmes, is 
debuting Sandu Scott, a blonde 
looker who has been on the cir- 
cuits for some time. Miss Scott 
impresses as being endowed with 
a sufficiency of talent to get her 
across in most spots, and has an 
ingratiating manner along with a 
well-developed voice. 

These seem enough to get most 
singers over, especially in an in-| 
timery such as Cupidon. Miss | 
Scott has come in with an expen- | 
sive act, even aside from eye-catch- 
ing couture. Her turn bespeaks a 
lot of ——— and work on the | 
part of a complete staff, and there | 
apparently has been a surplus of | 
writers and arrangers—all of which | 
has the net effect of obscuring | 
Miss Scott. She seems to be torn | 
between the expression of herself | 
and her colleagues, and i : 
that the others are always winning 
out, What's more, it’s to her detri- | 
ment. 

There are a couple of instances | 
in which she’s permitted to be her- | 
self briefly, and in these flashes | 
she shows up as a likable singer | 
and a warm personality. Her} 





“Under Paris Skies” and “Nel Blu” | 
give her a chance to be herself. | 


Otherwise her special material 
hides many of her virtues. The act 
contains a lot of writing. Even in 


the medley of oldies, there’s a con- | 


trived effect with the Jolsonesque 
score. And there’s a lot of special 
material that hasn’t been kneaded 


| to her needs. A partisan crowd on | 
|} opening night (2) gave her a re-| 
| sounding mitt. 


The Ish Ugardi orch supplies 
first-rate showbacking, Catun does 
the Latino material, and Howard 
Beder emcees. Of course, a prime 
attraction at this spot is Robert, 
the ex-Versailies maitre d’ who is 


| dispensing an excellent brand of 


groceries. Jose. 
Lenden House, Chi 
Chicago, Dec. 2. 
Cy Coleman Trio; $3 minimum 
Fri.-Sat. 





Gotham-based Cy Coleman unit 
is in its first Chi stand through 
Dec. 14. It appears to be another 
timely booking by the Marienthal 
freres, for Coleman is something 
of a “boy wonder” in the pop music 
field, just now riding on the fame 
of having cleffed “Witchcraft” and 
“Firefly,” iboth current hits. 

Trio’s modern jazzworks, often 
wildly improvisational, is always 
highly listenable, even for non- 
buffs. Uptempo stuff has-a basically 
non-cerebral vitality that’s in part 
due to the crisp, emphatic per- 
forming of all hands (Aaron Bell 
on bass and G. Hogan on 
drums). Fine example is “Hurray 
For Love,” the Harold Arien de- 
light, which gets a real swingin’ 
treatment replete with catchy 
march flourishes at the open and 
close. Set caught offered wide ap- 

eal in titles, among them “Foggy 

ay,” “Prelude to a Kiss” (a 
dreamy Duke Ellington creation), 
and “Firefly,” latter given some 
Coleman vocalizing. 

Albeit progressive, trio works 
free of pomposity, and the let’s- 
have-fun spirit proves te per- 
vasive. Combo will likely be op- 


end of. week are Fernanda “~tel | helpless and humorous gab which | tioned back here soon enough. 
and Gene Baylos. 


Lary. 


| has 


been refreshed by new] 


D’Urbin. 

Miss Kean ard Parser, who in 
private life are Mr. and Mrs. close 
the show with some 40 minutes of 
every kind of humor in the book. 
It’s a new act—one of the few 
husband and wife comedy teams 
in the country—and it’s one whose 
name is likely to build. From the 
comedienne’s sedate entrance to 


| the following display of her potato 


sack dress and cigar, from Parker's 
straightman answers and satiric 
wit, it’s all slambang entertain- 
ment. Best of the routines are in a 
restaurant and in the home of John 
and Blanche Bickerson, and the 
couple plavs them to the hilt. On 
opening night, Miss Kean drew 
hearty response to her audience 
sojourns and made a laugh out of 
picking up one fondling what ap- 
peared to be Jayne’ Mansfield’s 
full-length white ermine coat. 
Orrin Tucker and his orch (13) 
are okay backstoppers for the 70- 
minute show. Ron. 


Tidelands. Heuston 
Houston, Dec. 2. 
Rose Murphy with Slam Stewart, 
Don Cannon Orch (6); no cover 
or minimum. 





Rose Murphy, a big femme with 
a little voice, establishes a first 
with her Houston apening at the 
Tidelands Motor Inn’s Tideland 
Club. Hers is the first Negro act 
to appear on the city’s nitery cir- 
cuit, and the club's stagesiders mitt 
the show in fine fashion. 

This thrush is not by any means 
a great singer, but her tunes are 
listenable and she’s at home with 
the 88s. Her jazz ivory goes big 
here. Equally well received is Slam 
Stewart, who has a way with a bass 
viol. He croons to his instrument 
as he plays it, producing a unique 
and pleasant effect as his voice 
| mingles with the strings. 
Drummer Alexio Quintero does 
| well with the love song of a tiger, 
chanted with the bengos, but this 
specialty was cut from the show 
|after the opening night presenta- 


| tion. Otherwise he performs on 
the conventional skins, and ex- 
| pertly. 


Miss Murphy’s act is well tailored 
| to a small, intimate club such as 
| this, whose floor-to-ceiling win- 
| dows look out on the motor inn 
| courtyard. (The drapes over the 
| windows, incidentally, are now kept 
| closed during the shows. One night 
| during Marie McDonald's recent 
|opening of the club, a playful 
| young couple in one of the apart- 
ments across the courtyard failed 
to pull their drapes. Not many 
people watched Miss McDonald.) 
The Don Cannon orch backs the 
| show expertly, the leader having 
cut the band from 10 to six pieces. 
| The move is an improvement as 
| the orch was too loud during the 
| club’s first two weeks. This is a 
| danceable combo and popular here. 
Skip. 


Ye Little Club, L. A. 
Los Angeles, Dec. 6. 
Sharon Landa, Joe Conely; two- 
drink minimum. 





Ye Little Club is giving Sharon 
Landa, an attractive brunet song- 
stress, her first pro outing in a 
tandem booking with Joe Conley, 
singer-comedian making his first 
stand at this intimate BevHills 
spot. 

Despite the fact that Miss Landa 
is just breaking in, her swingy 
physical manner as she _ sings 
comes across to good advantage. 
Her easy way of warbling through 
such tunes as “Just In Time,” 
“How Long Has This Been Going 
On?” and “That's All” sustain in- 
terest. She’s an okay candidate for 
a disk pact and film work. 

Conley, an energetic yo man, 
falls a little short of his billing as 
a comic. While his singing is good 
enough, his laugh material falls 
flat. He is badly in need of a bet- 
ter routine. Kafa. 
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Chez Paree, Chi 
Chicago, Dec. 2. 
Louis Prima & Keely Smith, Sam 
Butera & The Witnesses (6), Chez 
Adorables (6), George Cook Orch 
(8); $1.95 cover, $4 minimum. 





The Chez Paree continues to 
convalesce off the “simple” rem- 
edy of hotsy bookings. And by the 
yardsticks of the biz, Louis Prima 
& Keely Smith come pretty hot 
for the nonce, 
applauded per their excitement at 


Vegas, Tahoe, and via the Capitol | 
| mean rhythm or two along the way. 


Chi debut kicked off to ropes up| 


waxworks, etc. Couple’s two-week 


and figures to notch 
enues over the stand. 


The locals who made it despite 
frigid weather consisted in the 
main of “camp followers” and the 
curious cognizant of the Prima- 
Smith rep. All hands responded in 
hearty style, and for this it would 
be carping to suggest that the 
duo’s hour-long exposure was over- 
staying it a bit. Besides, there isn't 
a lag in the show. 

If Prima and Miss Smith are the 
stars, 
Witnesses integrate so well as to 
make it a genuine troupe outing, 
yet not to confuse the issue of 
who’s in front. Prima, contorting, 
free-wheeling and outspoken, 
steers it all in effortlessly smooth 
fashion. His and the combo's wild 


fancy rev- 


ways find deft counterpoint in the | 


calm, cool, almost grave stance of 
Miss Smith, who cleverly stea-s 


some laugh thunder on her own as | 


the turn progresses. 

The mercurial foolishness trade- 
marks the act, but wild and yocky 
as it gets, there’s no mistaking 
the solid musicianship that under- 
pins the whole. Prima’s raspy pipes 
work over such identifiers as 
“When You're Smiling,” “Just a 
Gigolo” and “I Ain’t Got Nobody,” 
then switches to horning “Hold 
That Tiger.” His spouse, apart 
from interesting features, charms 
with such well-suited faithfuls as 
“When Day Is Done” (in gentiy 
Swinging style), “I'll Understand” 
and “I Got It Bad.” There’s dandy 
dueting, too, notably for “I'm in 
the Mood for Love” and their cur- 
rent disclick, “O'd Black Magic.” 

Miss Smith’s unconcerned m@gn- 
ner shouldn't throw anvone; fer 
thrushing has a highly listenable 


quality, and she has a sure savvy | 


of lyrics that makes the trite seem 
fresh. Windup has Prima and a 
couple of Witnesses wending midst 
the tables via “Saints Go March- 
ing In,” to boff palming. 

Chez Adorables open with a 
“Jungle Fantasy,” and George 
Cook's tunesters _ provide able 
entr’acte dansapation. Show’s in 
through Dec. 13, after which the 
club may do its traditional holiday 
darkening till Red Buttons launches 
Dec. 26. Pit. 


Adolphus Hotel, Dallas 
Dailas, Dec. 5. 
Danny Costello, Veronica Mar- 
tell, Joe Reichman Orch (7); 1.50- 
$2 cover. 





Danny Costello is filling a return 


date at the plush Century Room | 75-minute holiday show that is 


this year. Since his April show- 
casing, the handsome baritone has 
acquired mucho show savvy to jus- 
tify headliner billing here and 
elsewhere. He smartly mixes his 
tunes for best effect and gets hefty 
response piping such oldies as 
“Lonesome Old Town,” “Just One 
of Those Things,” “Come Rain Or 
Come Shine,” “Too Marvelous For 
Words” and “I’ve Got You Under 
My Skin.” Aside from his belting 
ability, visual assets keep the dis- 
taffers on his side as he scores in 
his 20-minute stint with “Volare” 
and a Ziegfeld Follies oldie, “If 
You Got Music.” 

Opener, English juggler Veron- 
ica Martell, cares neatly for her 
multiple Indian clubs, balls, plates 
and tophats. Big score is a blind- 
fold stint in which she bounces 
balis off the floor in perfect 
rhythm. Her brief costume, 
vealing shapely gams, 
appeal. 

Joe Reichman 


with leather pushers. At 
caught (5) maestro added a floor- 


show fillip by calling ringsiding | 


couples onstage for cha_ cha, 
rhumba, samba and rock ‘n’ roll 
demonstratiens. Bark. 


Hotel Muehlebach, K. C. 
Kansas City, Dec. 5. 
Connee Boswell, Larry Green 
Orch (8); $2-$1.50 cover, $2 bev- 
erage minimum. 





Terrace Grill of the Muehlebach 
is following its great success of 
the past fortnight with Sophie 
Tucker by bringing in Connee Bos- 
well for an expanded two weeks. 
It's Miss Boswell’s debut in this 
room, although she has played in 
town in the not too recent past. 
Cover is especially pegged at the 





free gee | at the piano, embellishing her own 


saxist Sam Butera & The | 


|customers during 


| Craig Daye Dancers 
|! Amara Orch 


| “Love 
| Thing” to heavy applause. It’s the 


| husban 
| bartender. His raincoat bit, with 
| the 


re- | 
adds eye) 


is a boff emcee | 
and at terp time he loads the floor | 
show | 





$2 top for this engagement, against 
$2.50 for Miss Tucker and $1.50 
usual top. Opening house Friday 
(5) was healthy, and reservation 
lists are good for the engagement 
extending through Dec. 20, a Sat- 
urday closing in contrast to the 
usual Thursday. 


As is well known, there is no, 


more willing and enthusiastic en- 
tertainer, and Miss Boswell swings 
right into a 45-minute flurry of 
songs. This time around she works 


song stylings and pounding out a 


Her songology has a wide range, 
from the opening “Smiles” medley 


'to “Begin the Beguine” and “How | 


Deep Is the Ocean” and on to other 


rock-ribbed standards such as 
Who’s Sorry Now” and “Basin| 


Street Blues.” Even “Tom Dooley” 
gets into the act, by request, as do 
some of her established numbers 
There was an extra fillip as she did 
her Soph Tucker impresh of “Some 
of These Days” with Miss Tucker 
staying over to look on for the first 
show. Miss Boswell raises the pace 


to close strongly on “When the 
Saints Go Marching In” and 
|“White Christmas,” winding with 


evident satisfaction all around. 
Quin. 


Jefferson. St. Louis 
St. Louis, Dec. 2. 
Hildegarde, Johnny Polzin Orch 
7); $1.50-$2 cover. 





Hildegarde, playing the Shera- 
ton-Jefferson Boulevard Room for 
the first time, proves right off the 
bat that “The Incomparable” still 
fits very nicely. Starting off with a 
hello bit at the piano, “It's Good to 
Be Here,” she loses no time in 
warming up her audience who are 
all on her side within a matter of 
minutes. 

She stays on for almost an hour, 
which seems about half that time, 
with a frothy mixture of pianistics 
and ditties ranging from the old 
favorites associated with her 
through the years to an engaging 
French rock ‘n’ roll number. Her 
wardrobe is, as usual, tres elegant, 
and as an extra chi chi note, she's 
passing out sips of champagne to 
ringsiders instead of the roses of 
yore. 

The Boulevard Room, by the way, 
is getting an extra break on luring 
the Hildegarde 


booking, which runs to Dec. 19. 


The Chase Club, only other hotel | 
here booking big names, | 


nitery 


shuttered Dec. 3 till New Year’s 


Eve. Johnny Polzin’s danceable | 
combo continues on the Boulevard 
bandstand. Bob. 


Barelay Hotel, Toronto 
Toronto, Dec. 2. 


Day, Dawn & Dusk, Wally Dean, 


The Virginians (2), Phil Feilds, 
(5), Jimmy 


(8), Ruben Rivas 


Quartet; $1.50 cover. 





With imagination and showman- 
ship, Al Siegel, new owner-oper- 
ator of the Barclay Hotel, has 
whipped together a fast-moving 


beating the pistol on thé Xmas 


| celebration. Opens with the Craig 
| Daye Dancers ‘new unit) in parkas, 
| sequined briefies and muffs, for a 


} 6s 


Jingle Bells” medley, with Phil 
Feilds in as new emcee and bari- 
toning his robust “Wonderful” and 
Is a Many-Splendored 


lead-in to the Virginians, man and 


in catches and transfers, 


Wally Dean is a very funny story- 
teller, particularly his wife and 
takeoff to an imaginary 


horns 
finish, 


concealed motor 
“Goofus,” is a great 


to 
en- 


| hanced by the expert background- 


ing of Jimmy Amaro’s band. 

As stars of the supper club show, 
Day, Dawn & Dusk immediately 
hit hot harmony with their “Wagon 
Wheels” medley and then switch 
to a slow rock ‘n’ roll tempo for 
“Up a Lazy River” and a lusty 
dixieland of “When the Saints Go 
Marching In.” A religious novelty 
in floorshow offerings is their 
introduction of “Eli, Bli,” during 
which solemn occasion no food or 


_ drinks are served. Here is a Jewish 


lament and ultimate triumph pre- 
sented in reverent treatment. Their 
segueing “revival meeting,” plus 
latter’s use of tamborines supplied 
to the cash customers, is a rousing 
finale to hard-working act. 
Daye Dancers, with new 
tumes and routines, are _ inter- 
spersed for a waltz ensemble i 
white sequined bouffant ballet 
gowns and tiaras; finale is in blue 


cos- | 





International, N. Y. 

Jackie Miles, Four Aces, Boots 
McKenna Line, Pat Paterno, Mike 
Durso and Palmieri Orchs; $6 
minimum. 





Jack Silverman's International 
theatre restaurant has come up 
with a solid layout for the party 
trade due at this spot during the 
holiday season. Miles is a very 
hep comedian, the Four Aces dish 
up a popular brand of songology, 
and the overall production has a 
dressy look. On opening night (4), 


ties for the first show and biz was 
down. The house, as Miles put it, 
was not only empty but haunted, 
a reference to some _ backstage 
noises audible out front. 

Miles registers with a bagful of 
long yarns which he does with re- 
strained dialect. His Miami Beach 
and Las Vegas references hit home 
with the customers here. The only 
reservation to Miles is his use of 
indigo material. Some of the allu- 
sions, indirect to be sure, are way 
out in the wild blue yonder, about 
as dirty as you can get, at least 
in public. But he’s a funny man 
nonetheless and appears to get by 
without being offensive. 


| The Four Aces have a more juve- 
nile appeal. This team was among | 


the first of the new-style male 
quartets to hit the bigtime four or 
five years ago and opened the 
sluice gates for the flood of sub- 
sequent amateur-sounding combos 
| who made the grade via records. 
The Aces, while far from a pol- 
ished vocal group, are, however, 


superior musically to the typical | 


rock 'n’ roll erews and have devel- 
oped a good nitery routine. Be- 
sides vocalling their hit tunes 
(“Tell Me Why,” “Stranger in 
Paradise,” Three Coins In the 
Fountain,” “Love Is A Many- 
Splendored Thing"), they do a 


fiock of special material songs, a | 


spiritual, and “Saints Go Marching 
In,” in which each member of the 
combo doubles on a musical instru- 
ment. This is by far their best of- 


fering. The quartet also engages | 
in some hoofing routines which add 


a nice touch. 

The Boots McKenna line com- 
prises seven dolls and three male 
hoofers who really can dance. The 
production routines and costuming 
in three numbers are standard eye- 
catchers, with Pat Paterno han- 
dling the vocals in a virile bari- 
tone. Mike Durso’s orch cuts a 


Palmieri orch for the dansapation 
tempos. Herm. 


Black Orchid, Chi 
Chicago, Dec. 4. 
Johnny Mathis (6), Eagle & Man, 
Joe Parnello Trio; $2 cover. 





The Orchid will go out with a 
ang when it darkens Dec. 17 for 
remodeling. Johnny Mathis is the 
magnet for what's a _ foregone 
ropes-up two-weeker, and also what 
|} cculd be his final stand here now 
| that the Chez Paree has inked him 
for a spring date. 

Singer generates beaucoup ex- 
cilement, and it’s more than in- 


ringer with virtually every lyric, 
especially in a medley repr'se of 
such identifiers as “Twelfth of 
Never,” “Chances Are” and “It’s 
Not For Me to Say.” But granting 
| the skitt-and-squeal set the right 
| to adulate, and not to gainsay the 
, remarkable Mathis personal ty, 
| there’s the question of how stylized 
| one can get short of self-caricature. 


| woman team, a rousing juggling | Unchecked, as in his “Funny Valen- 
| eet. They deploy clubs and cigar 
oxes 


je it leaves no room to savor a 


) | meaningful lyric, giving impression | 
| with the two doing a leapfrog rou- | Mathis’ concern is with the sound 
| en a whirlwind finale of club- | rather than what's being said. To 
| catching. 


| add to the distraction, a hint of Nat 
|Cole creeps in here and there, 
| notably in “Get Me to the Church 
/on Time.” Such dissonances, how- 


ever, are nearly no matter when) 


| star is on the upbeat, per his “Day 
In, Day Out” begoff, and lotsa 
| tribute is due his swingin’ four- 
| some, this stand augmented by a 
guitarist. 

| In the warmup, Eagle & Man 
show glints of nifty comedics that 
|toe often trip over threadbere 
| material. Roly-poly Eagle, in tuxe- 
co shorts, calls ’em “kosher kilts,” 


liners Whilst switching hats. But 
the switch gags are one too many 
}and don't help. Weakest bit is his 
Russian to Man's feed lines. Latter. 
in the straight slot, doesn't show 
much, apart from fragmented war- 
bling, until duo teams with horns 
for some impreshes, including a 
wild tandem Louis Armstrong get- 
| away. Pit. 





Town & Country. B’klyn 
Bobby Darin, Bobby King, Ter- 
race & Gray, Nejla Ates, Ned 


briefies, again to Feilds’ singing of | Harvey & Sicarit Orchs; $5 mini- 
“Walking in a Winter Wonderland.” | mum. 


Finishes with a company round-up 
and crowd enthusiastically recep- 
tive, McStay. 





Ben Maksik is operating the 


Town & Country Club on an en- 


there were, unfortunately, no par- | 


sharp show, alternating with the. 


imitable vocalisthenics. He's a bell- | 


and scores with a barrage of one- | 


tirely different basis this season. 
He’s proving that there is a virtue 
in thrift. His present $3,500 limi- 
tation on shows indicates that a 
lot of entertainment can be had 
on this kind of budget. What's 
more, there’s a passable profit in 
the operation. Last season, he 
booked names for as high as $40.- 
000 weekly (Jerry Lewis). With 
eight losers, it was inevitable that 
he made a pitch for a Chapter XI. 

Maksik has learned tu live with- 
in his limitations. He has also 
| learned to manipulate sales so that 
| he can make almost any sort of 
deal for sizable parties. A group 
| can come in for as little as $3 per 
| skull. Not too much is left for the 





customers that provide the profits. 
| For this show, Maksik has a 
likable lineup headed by Bobby 
Darin, an upcoming singer on the 
| Atco label; comic Bobby King ‘both 
New Acts), together with Terrace 
& Gray and Nejla Ates. There's 
variety and entertainment here. 
Openers Terrace & Gray are re- 
peaters at this spot. They are a 
lithe terp duo with lively routines 
that are well designed and fast 
enough to hit good mittings. They 
do a form of ballroom work, with 


| a lot of twists from other schools, | 


| and wind up a colorful hit 
Nejla Ates does her usual as 
beliy ballerina. She’s a_ cute 


coocher who seems to want to get | 


vut of that rolling sphere and do 
| more singing. She still has a lot to 
{learn in that department 

Ned Harvey does a good job of 
showbacking and Sicari provides 
the Caribbean music ose. 


Gay 90°s, 8. F. 


} San Francisco, Dec. 2 

| Sylvie Saint Clair, Ray K. 
Goman, Bee & Ray Gomean Sr., | 
Sharon Apel, Joy Healy Dancers 


(4), Dick 
Elliston 


Keegan Orch (4) 
Ames; $1-$1.50 cover. 


and standup comic Ray K. Goman 
combine to give this Paris-slanted 
| 70-minute show a nice polish. 
Miss Saint Clair, who wrote the 
show's opening and clesing num- 
bers (‘La Moustache du Papa” and 
“He Loves Me, He Hates Me”), is 
the centerpiece of these numbers, 
and also sings “Pigale,” a novelty 
about a hansom-cab romance and 
a delightful novelty about cat love 
on the Paris roofs. She is a pro 
who puts over her numbers very 


Ray K. Goman emcees show and 
| participates throughout, always 
| coming 
| lines and keeping pace lively. 

| His dad, Ray Goman Sr., delivers 


strongly with his banjo solos and | 


h's mother, Bee Goman, offers a 
couple of amusing, blue songalogs. 
Takeoff on “Gigi,” with blonde, 
buxom Sharon Apel as Gigi, has 
some weak spots, but audience 
likes it and Ray K. Goman gives it 
plenty of laughs. Joy Healy line 
does nice job and pianist Elliston 
Ames, with Dick Keegan orch, 
provides strong support. Show runs 
through Feb. 15. Stef 


Purple Onion, 8S. F. 
San Francisco, Dec. 2. 
Maya Angelou, Lou Gottlieb, 
The Coachmen (3), John Price, 
Aaron Young; $1.50 admission. 





The customers get a big bang, 
and their money’s worth, out of 
this long ‘hour and 40 minutes) 
and rather elaborate basement- 
bistro show, with tall, sinuous 
Maya Angelou the chief draw. 

Miss Angelou sings, dances, 
calypsonically and demonstrates a 
relaxed but nimble wit between 
numbers. She comes on with an 
| African folksong, accompanied 
only by Aaron Young's congo 
| drum, breaks into ‘Baby, Please 
| Don’t Go” (in which pianist John 
| Price also joins), does a rhumba- 
ish Afro-Spanish number and tops 
herself with “The Heat Is On.” The 
inevitable calypso  (‘“Neighbor, 
Neighbor”) follows, and in quick 
succession she knocks out a Hai- 
tian folktune, “Fever.” 


raeli number 

Clad in a low-cut, form-fitting 
wh'te gown, slit up to the hip on 
one sid,e she makes a striking ap- 
pearance and sings in a rich, 
throaty voice which never takes the 
music too seriously. 

Lou Gottlieb, a cerebral and ex- 
cruciatingiy funny comic, gets a 
big hand and consistent laughs in 
a 32-minute stint of original ma- 
terial—he is an accomplished pian- 
ist and one of his funniest bits is 


about the types who crowd around| A 
| pixie-haired 


piano-bars. 
The Coachmen are composed of 


‘hree youngsters of approximately | 


the vintage and style of the King- 
ston Trio, who played the Purple 
Onion less than a year ago. Like 
the Kingstons of a year ago, they 
are still a little unsure of them- 
selves but have considerable poten- 
tial and rate high with the crowd. 
| Show runs through Jan. 3. Stef. 





; > mucn | bill 
| proprietor. It's still the a la carte | 


with | 


Blonde singer Sy — Saint Clair 


well and rates a big aud‘ence hand. | 
| ed skaters. The act has grace, vari- 


through with fast, funny | 


| animals, 


portable rink. 


“Siesta, | 
Siesta” and winds up with an Is- 


| nightly. 


Riverside, Reno 


Goofers (5), Kay Brown, 
lets (8), Eddie Fitzpatrick Orch 
(11); $2 minimum. 





The five guys who biil them- 
selves as the Goofers titled the act 
apropos, what with the magnificent 
ahd idiotic antics, the acro props, 
the crazy arrangements, et al. 

Doing a repeat on the Reno cir- 
cuit (but bowing in the Riverside’s 
Olympic Room}, the quintet gar- 
ners hefty palming in a 30-minute 
varied turn before the spot. Add- 
ing the femme touch to the doubie 
is talented Kay Brown, pert 
and vivacious in the vocal depart- 
ment. And with a neat chassis. 

Goofers take initial bow in an 
intro of beautifuily-gowned Miss 
Brown onstaging from audience. 
She wins endorsement w.th ever- 
greens such as “Almost Like Being 
In Love,” “If I Had You.” and 
“The Partv’s Over.” With good 
stage personality, she shows abil- 
ity on the jump stufi—and wisely 
goes easy on titles requiring more 
control. Emoting is convincing, 
and pleasing. 

The goofier top-billed act rates 
support from opener fo the out-in- , 
orbit finale. Jimmy Vincent proves 
himself a precussion artist with 
“Sing, Sing, Sing,” Tom Terry on 
siring bass and J1’mmy Dell on 
trombone make with the acro bit, 
plus talent on instruments, Jack 
Holliday shows we! on piano, and 
Frank Nichols shows command of 
the high notes cn the trumpet. 

Varied upstage stint sees group 
doing square dance on pogo sticks, 
combining vocals, acro and terp, 
and swinging from trapeze on in- 
strumental bits for finale 

Long. 


Creseendo. Houston 
Houston, Dec. 3. 

Robin Nelson's “Jamboree On 
Ice,’ Jose Ortiz Orch (5); no cover 
or minimum. 

Robin Nelson's’ four-person 
troupe, performing on a 12-by-15 
ice cube, draws enthusiastic ap- 
plause from a good first-night aud 


and that undoub.ed!y wondered 
how so much action can be 
crammed into so smell an area. 


Small as the group is, the show has 
everything. The performers, two 
men and two pretty gir’s, are hand- 
somely costumed and all are talent- 


ety and novelty. 

They open with an original ice 
ballet (Nelson does the choreog- 
raphy), then Ray Abney does his 
drunk act. His many deliberate 
falls cannot conceal the fact that 
he’s an expert on blades. Aitrac- 
tive brunet Avey O'Connell does a 
graceful solo bal'et, and Nelson fol- 
lows with his solo, “Slauchter On 
10th Avenue.” 

Abney and saucy redhead Georgia 
Brew do a slambang Apache num- 
ber that would be breathtaking 
merely afoot. On ice, it’s cool, man, 
Miss O’Connell returns for another 
solo, “What Lola Wants, Lola 
Gets,” and Nelson skates on for 
his “Balloon Man” bit. In th’s he 
sends bailoons soaring about the 
club, twists them into various 
shapes resembling a multitude of 
etc. It’s a fine novelty 
number, as it provides a break in 
the all-skating show. 

After Miss Brew does a rhythm 
on the freeze, the cast returns, 
singly, to the ice for a three-part 
finale as bubbles float onto the 
Skip. 


Jack Benison’s. L. A. 
Las Angeles, Dec. 5 
Torme, Ruth Price, Billy 


no cover or minimum. 


Mel 
Dare; 

Jack Denison’s answer to L A.’s 
smog is the “velvet fog,” Mel 
Torme, booked for the next four 
frames. The booking establishes a 
name entertainment policy for the 
Sunset Strip eatery. and judging 
by Monday's (1) opening turnout, 
Torme should pay off in ve vet for 
Denison. 

Following an intro by the nitery 
op, Torme goes into tunes which 
include “That’s Why the Lady Is 


| A Tramp,” “When the Sun Comes 


Down,” “It’s All Right With Me” 
and “Lulu’s Back In Town.” It’s a 


| hep songathon which he presented 


in a relaxed manner, and he draws 
good response. Singer stood on 
deck long enough to warble sev- 
eral encores, one of which he com- 
posed, “The Christmas Song,” for 
the holiday season 

Also billed is Ruth Price, a 
songstress with an 
okay voice but a poor selction of 
materia! for this type of cliente’e. 
Rather than warble somewhat off- 
beat type of songs, she might fare 


| better with some standards. 


An added plus at Denison's is 


| singer Billy Dare who supplies 


some good vocal entertainment in 
the lounge between the four shows 
Kaja, 
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Shows on 


The Disenchanted 


William Darrid & Eleanore Saidenber; 
presentation of three-act drama by Bud 
Schulberg and Harvey Breit, based on 
Schulberg’s novel of the same name. 
Staging, David Pressman_ settings, Ben 
Edwards; lighting, Jean Rosenthal; cos- 
tumes, Ann Roth. Stars Jason Robards 
Jr.. Rosemary Harris; features George 
Grizzard, Whitfield Connor, Jason Ro- 
bards Sr., Bernard Kates, John Cypher, 
Salome Jens. Opened c. 3, '58, at the 
Coronet Theatre, N.Y.; $8.90 top (8.05 
ming). 

hep "Dicerne ... George Grizzard 
Victor Milgrim .. Whitfield Connor 
Manley Halliday .... Jagon Robards Jr. 
Jere Halliday , osemary Harris 
Soldiers Richerd Kneeland, Mic 

Medico, Mouitrie Pattern, 








Lorry Ward, Ned Wertimer 
Girls Merle Albertson, Nina Clair, 

Naney Kovack, Sybil White 
Burt Seixas Jason Robards Sr 
Freddie . Bernard Kate: 
Georgette ........evccdeves Salome Jens 
Wister LaSalle Jon Cypher 


Merle Albertson, 
. Richard Kneeland, Nancy 
Kovack. Monltrie Patten, Larry 


Ward. Ned Wertimer, Sybil White 
Dean Liewellyn .......... John T eslie 
Mrs. Liewellvn ....+» Eleanor Phelps 
Prof. Connelly ; Salem Ludwig 


Mrs. Connelly 


.. Dorothea Biddle 
Mr. Ridgefieid : 


Ned Wertimer 





One of the limitations and merits 
of a play about a wellknown actual 
person is that the facts can’t be 
phonied up very much. Otherwise, 
during the frantic doctoring that 
almost invariably accompanies a 
tryout tour, they might have soft- 
ened up “The  Disenchanted,” 
which opened last Wednesday 
night (3) at the Coronet Theatre. 
The show should have at least a 
moderate run and is interesting 
enough to arouse considerable dis- 
cussion. 

Although this Budd Schulberg- 
Harvey Breit dramatization of 
Schulberg’s novel is engrossing 
and challenging, it is not an easy 
or comfortable play. Probably F. 
Scott Fitzgerald, the personifica- 
tion of its leading character, would 
find it unbearably painful, if he 
were ative and could face it at all. 


But it’s doubtful if even he could. 


quarrel with the reality and pathos 
of the portrait. 

To have sweetened the tragic 
ending or prettied up the charac- 
ters or situations, however, would 
have marred the validity of the 
picture, and turned an authentic 
and moving drama into something 


resembling a soap opera, even if it | - 
‘ “ee | which opened Monday night (8) at 


had succeeded in increasing the 
popular appeal. For it's the play’s 
truth, perhaps even more than its 
compassion, that gives it dimen- 
sion and emotional impact. 

“The Disenchanted” is magnifi- 
cently acted, particularly by Jason 
Robards Jr. in a beautifully con- 
ceived and projected performance 
as the once-fabulously successful 
author trying to recapture his 
squandered talent and recoup his 
finances and his professional stand- 
ing and regain his health with a 
triumphant comeback novel. It’s a 
fully developed and projected por- 
trayal, capturing the stubborn 
pride, the lingering creative in- 
stinct and the anguish of the dis- 
integration of a spectacular talent. 

Not in ready memory has an ac- 
tor succeeded so superbly in con- 
veying the indefinable aura and 
feel cf an author, This is not the 
usual pseudo-liteFary stage figure, 
the familiar striding up and down, 
running fingers through the hair 
and loosening the necktie. This 
character of Manley Halliday (the 
collaborators’ pseudonym for Fitz- 
gerald) seems to think and feel 
like a writer—what’'s more, a gifted 
and illustrious writer. It’s an im- 
pressive further achievement for 
the actor who first drew attention 
only three seasons ago in an off- 
Broadway revival of “The Iceman 
Cometh” and two seasons ago won 
acclaim in “Long Day’s Journey 
Into Night.” 

Rosemary Harris, the young Eng- 
lish actress costarred as the novel- 
ist’s glittering, shallow, destruc- 
tively self-indulgent wife, creates 
a sharply etched and striking char- 
acterization within the limits of a 
somewhat monotonous part, al- 
though her apparently artificial 
vocal tone becomes annoying after 
a time. 

George Grizzard is _plausibiy 
eager, then resentful but still sym- 
pathetic as the young Hollywood 
writer (presumably Budd Schul- 
berg) whe collaborates on the as- 
signment that proves the novelist’s 
undoing, Whitfield Connor is au- 
thoritative and effectively brisk as 
the confident and ruthless young 
film producer and Jason -Robards 
Sr., emerging from several years’ 
retirement (including a period of 
blindness), gives a relaxed and 
warm portrayal of the author's de- 
voted publisher. 

David Pressman has staged the 
play with unobtrusive skill, Ben 
Edwards has designed the basie, 
exeletenized settings representing 
a beach shack at Malibu, Cal., a 
Wo-!d War I canteen in Paris, a 
room in the Waldorf-Astoria Hotel, 
N.Y., a mansion living room in 
Beverly Hilis, a room at the inn 
at Dartmouth College and a cot- 








Broadway 


tage at La Jolla, Cal. Jean Rosen- 
thal has provided the expressive 
lighting and Ann Roth has sup- 
plied the Jazz Era costumes. 
Aside from its appeal as drama 


and value as material for pictures, | 


“The Disenchanted” should have 
special interest to show business 
because of the identity of several! 
of the key characters and the real- 
ity of its central situation. The 
character of the young Hollywood 


writer is obviously based on Schul- | 


berg himself. The film for which 


he and the novelist are assigned | 


to write the screenplay is titled 
“Love on Ice.” The two writers 


are sent to New York and then to) 


Hanover, 
first-hand story material but pri- 
marily to impress Dartmouth of- 
ficials. 

Actually, Schulberg met Fitzger- 
ald when they were assigned to col- 
laborate on a United Artists pic- 
ture, “Winter Carnival,” and the 
late novelist cracked up during 
their stay in New York and at 
Hanover. 


like Schulberg, a Dartmouth alum- | 


nus. Hobe. 


The Cold Wind and the 
. Warm 


Producers Theatre presentation of Rob- 
ert Whitehead production of three-act 
(mine scenes) comedy-drama by S. 
Behrman, suggested by his New Yorker 
magazine series and book, ‘The Wor- 
cester Account.” Staging, Harold Clur- 
man; settings, Boris Aronson; ; 
Motley; lighting. Feder. Stars Eli Wal- 
lach, Maureen Stopleton; features Son- 


N.H., ostensibly to get | 


| 





Vet Broadway Pubiicist 


Nat N. Dorfman 
decries the dilution of 
musical “plays” in his | 
Lament for the | 

Bellylaff | 


* 


another bright Editorial Feature 
due soon in the 
53d Anniversary Number 
of 


ARI | 
| 
considerable form to what might | 
otherwise be a scattered perform- | 


ance. Boris Aronson has designed | 











la necessarily complicated setting | 


The executive producer | 
on the picture was Walter Wanger, | 


| 
| 


| Patricia 
| Janice 


costumes, | 


ford Meisner, Morris Carnovsky, Sig Arno, | 


Grace. Suzanne 
_ at the 


c. 8, °58, 
N.Y.; $6.90 top ($8.05 
Timmy Everett 
Eli Wallach 
Vincent Gardenia 


Maureen Stapleton 
.... Jada Rowland 


Timmy Everett, Carol 
Pleshette. Opened 
Morosco Theatre, 
opening). 
eer ers 
SS 
Jim Nightingale ...... 
da 





Ren 

BED ccc ccveccetccvctoceses Carol_Grace 
Aaren piaccencscvenssce® Peter Trytler 
Rappaport .......e.eee: Sig Arno 
Mr. Sacher ............ Morris Carnovsky 
BE 2 os os 0etecaoees Sidney Armus 


Suzanne Pleshette 
Sanford Meisner 


Leah o%~ 
Norbert Mandel 
S. N. Behrman, who’s been turn- 
ing out suave comedies for more 
than a third of a century, has at last 
written a plav clese to his heart. 
“The Cold Wind and the Warm,” 


the Morosco Theatre, is his drama- 
tization suggested by his New 
Yorker autobiographical series and 


the book, “The Worcester Ac- 
count.” , 
It’s an affectionate, touching 


tragi-comedy, a mixture of quietly 
humorous, heart-warming scenes 
and strangely awkward, uncomfort- 
able moments, a loving, lovely play 
that may have only moderate suc- 
cess. The fact that it’s a diffuse 
play, with a somewhat intangible 
theme and an abruptly sad con- 
clusion is likely to limit its box- 
office draw ard film potential. 


Since the work is autobiographical. | 


“take of the tawdry but shock-suc- 


the finale obviously could not and | 
| hifalutjn, absurb gibberish in the 


cannot be basically changed. 
Growing up is apt to be a pain- 
ful process. often involving tragedy 
and heartbreak. and “The Cold 
Wind and the Warm” is the story 
of a sensitive boy’s agonized com- 
ing to maturity. In this tender 
chronicle of the small crises and 
the intense joys and sorrows of a 
Jewish neighborhood in _ turn-of- 
the-centuryv 
the influential figure in the lad’s 
emotional development is _ his 
friend and menior, the adult-in- 
years but juvenile-in-enthusiasm- 


in Worcester, Mass., | 


and-idealism Willie, who has no. 


recourse but 
protege grows up and he himself 
finally has to face responsibility. 

The play abounds in subtle but 


richly expressive touches, and ordi- | interest 


nary but real and distinctive char- 
acters. The author knows all the 
people in the story, and he clearly 
respects them and is loyal to them. 


suicide when his | 


The cast obviously shares that de-| 


votion, and the performances gen- 
erally have rare validity and depth. 
As Willie, the key character, Eli 
Wallach has a workhorse role of 
unusual complexity, and he acts it 
with remarkable success, even 
achieving credibility and clarity in 
the difficult, inarticulate emotions 
of the final scene. In the spectacu- 
larly comic part of the boy’s in- 
eorrigibly match-making aunt, 
Maureen Stapleton gives a sympa- 
thetic flavorsome performance. 
Timmy Fverett is eloquently 
hesitant and curious as the author 
as a boy and achingly aware as the 
same character on the brink of 
manhood. It’s an impressive por- 
trayal by a rising young actor. 
Morris Carnovsky is convincingly 
stern but kindly as the lad’s devout 
father, Suzarne Pleshette is ap- 
Dealing as the forthright, generous- 
hearted girl who loves Willie, whi'e 
Sanford Meisner accepts the role 


| 


with three principal playing areas | 
on two levels. Motley has provided | 
the picturesquely dated costumes 
and Feder has devised the mood- 
enhancing lighting. Hobe. 


The Night Cireus 

Jay Julien presentation of three-act 
(six scenes) drama by Michael V. Gazzo 
Staging, Frank Corsaro; settings, David | 
Hays; li i Lee Watson; costumes, 
Zipprodt, Stars Ben Gazzara, 
; features Shepperd Strud- 
wick, Arthur Storch, Albert Morgenstern, 
John Harkins, Al Lewis. Opened Dec. 2 
58, at the John Golden Theatre, N.Y.; 
$6.90 top ($8.05 opening). 


Waiter Michael St. John | 
Owner-Bartender ..... Al Lewis 
Businessman Arthur Siorch | 
aaa Albert Morgenstern | 
Prostitute Patricia Rose 


John Harkins 


avid Davidson |... 
ati eeu! Arlene Golonka | 


Nellie Milwaukce ee 


Daphne Bau ‘ Janice Rule | 
Her Father .. Shepperd Strudwick | 
Old Schoolmates.. Albert Paulson 


Richard McMurray | 
é Be 


tT nm Gazzara 
Policeman .....++eee+- Hazen Gifford | 
eee TTT Peter Collins 
The Rock . Bartell LaRue | 
Young Girl ......-. Judith Loomis 





If it were possible to shake up 
William Saroyan, Samuel Beckett 
and Mickey Spillane together, the 
mixture might have something of 
the nightmarish quality of Michael 
V. Gazzo’s style. For the author’s 
“Night Circus,” which opened last 
Tuesday night (2) at the John 
Go!den Theatre, suggests the boozy 
sentimentality of “The Time of | 
Your Life,” the disconnected un- | 
intelligibility of “Waiting for | 
Godot” and the illiterate brutality 
of a Mike Hammer binge. 


The production is a sort of re- 


cessful play of three seasons ago, 
“Hatful of Rain,” bringing back 
together author Gazzo, producer 
Jay Julien, director Frank Corsaro | 
and actor Ben Gazzara. But al- 
though the first act has a sem- 
blance of reality and enough 
heavy-handed comedy to make the 
pretentious philosophical gab | 
bearable, the show degenerates into | 
a welter of maudlinly sophomoric 
nonsense in the second act and 


third. 

The story, such as it is, centers | 
around the earthy and supposedly 
deep, significant romance between 
an unhappy suburban heiress and 
a swaggering merchant seaman 
who uses multiple seduction to 
hide his misery over the fact that 
he néver knew his mother. They 
are, the author plainly believes, 
just made for each other, although 
the implication seems to be they 
must endure tragedy (the girl has 
an abortion, over his violent if 
somewhat inarticulate opposition) | 
and separation before they can 
find salvation together some day. 

There r-2y be a certain morbid 
the fact that “Night 
Circus” is localed in a saloon, the 
original of which is directly across 
from the Golden Theatre, in ‘Vest 
45th St. In fact, according to the | 
publicity, Gazzo wrote much of 
the script there, and a number of 
the characters are supposed to be 


more or less based on regular | and they are delightfully helped | 


patrons of the joint. 


To honor such eminence, Har- | 
old’s Show Place, as it was called 
(it was the Theatrical Restaurant | 
some years ago, and popularly | 
known as Bergen’s, after Lou | 
Bergen, its bartencer at the time) 
has just been renamed Harold’s | 
Night Circus. Considering the | 
quality of the play, it’s a dubious | 
distinction, and it remains to be} 
seen how long the new name is | 
retained. 

In any case, 
“Night Circus,” 
mixed-up leads, 
“beat” ginmill 


the characters in 
besides the two 

include such 
denizens as a 
neighborhood  streetwalker, an 
emotionally sloppy businessman 
who keeps talking about suicide 
because he can’t face his terma- 


Dec. 4, 
| Theatre, London; $2.30 top. 


| American soldier 


|; young 


4 


Shows 


Moon On a Rainbow 
Shawl 

London, Dec. 5. 
Tennent Production & New Watergate 
Presentation Ltd. production of three-act 
(six scenes) drama by Errol John. Staged 
by Frith Banbury; decor, Loudon Saint- 
hill, Opened c "58, at Royal Court 








| Ephraim .......--..s.0s: . Earle Hyman 
| OE Sones cnscee Jacqueline Chan 
Mavis ..... eos Barbara Assoon 
American sailor ... Robert Jackson 
Sophia Vinette Carroll 
Old Mack Lionel Ngakane 

osa sweets ... Soraya Rafat 
Policemen . . Johnny Sekka 
| Janette .... . Berril Briggs 
BEE canasuctecntetecete te eo Carera 
ree John Bouie 


Leonard Davies 
. Clifton Jones 


Young Murray 





“Moon on a Rainhow Shawl.” by 
a young West Indian, Errol] John, 
was awarded first prize in a play 
competition by The Observer news- 
paper. As a fill-in, it has been 
allotted a short engagement at the 
Royal Court Theatre. It deserves 
and may well get a wider showing. 
There is nothing particularly origi- 
nal about its theme, but it is writ- 
ten with dignity, poetry and in- 


sight, and the acting is first-rate. | 


“Shawl” is set in a squalid back- 
yard in Port-of-Spain, Trinidad, 


| with vivid atmosphere of people 
| straining to rise above their en- 
| vironment. Comment on the prob-| 


lem of racial discrimination and of 


'the rich against the poor is im-| 


plicit, but maintains the level of 


drama and never lapses _ into} 
| preaching. 
The principal characters are a 


trolley-driver, whose un- 
happy adolescence has filled him 
with hatred for the _ hopeless 


squalor of his West Indies island, | 


but who is determined to emigrate 
to Britain; the pregnant native girl 
he deserts: a has-been professional 
cricketer who who turns to a petty 
crime to enable his young daughter 
take up a scholarship she has won, 
and such assorted figures as wife, 
a saloon-keeper, a harlot and her 
man. 

The first act is desultory, merely 


| establishing the atmosphere and 
characters, but the second and 
| third acts increase in pace and 


dramatic tension, with fairly torrid 
love-making and effective 
comedy situations. Frith Banbury’s 
smooth direction gets expressive 
performance from cast which, ex- 


cept for a few minor roles, is all- | 


Negro. 
U.S. actor Earle Hyman gives 


la powerful portrayal of the young 


hero disgusted by the rut into 


| which he has fallen. He is a hand- 
some, virile actor and he shares | 
some of the best scenes of the play | 
with Soraya Rafat as the pathetic | 
| native girl. 

John Bouie gives a stunning per- | 


formance as the middle aged 
cricketer resigned to failure and 


poverty. His wife is played with a/ Wif 
and /|% 


forceful blend of comedy 


pathos by Vinette Carroll, and 


| Jacqueline Chan is moving as the 


young daughter. Among the lesser 
roles Barbara Assoon scores as an 
uninhibited tart. 

Loudon Sainthill’s setting and 


| costumes seem authentic and add 
| much to the atmosphere of a play 
| that relentlessly 
ence’s attention and provides a/| 
| skillful combination of drama, com- 
edy and tragedy, with no false con- | 


holds the audi- 


cession to a happy ending. Rich. 


The Grass Is Greener 
London, Dec. 3. 


Anna Deere Wiman & Jack Minster 
presentation of two-act (four scenes) com- 
edy by Hugh and Margaret Williams. 
Stars Celia Johnson, Joan Greenwood, 
Hugh Williams. Staging, Minster; decor, 
Hutchinson Scott. Opened c. 2, °58, at 
St. Martin’s Theatre, London; $2.80 top 


Victor , Hugh Williams 
eee . Moray Watson 
MEY. ccevecseneces Celia Johnson 





Edward Underdown 
Joan Greenwood 





Hugh and Margaret Williams 
have developed the knack of em- 
bellishing trifling comedies with 
a veneer of good humor and wit. 


by the cast of their latest offering, 
“The Grass Is Greener.” The re- 
sult is a hit that should keep the 
compact St. Martin’s Theatre busy 
for some months. 

With only a single set and a cast 
of five, the production must have 
a moderate operating nut, although 
at least three of the players pre- 
sumably get big salaries. At any 
rate, Anna Deere Wiman and Jack 
Minster should recoup their in- 
vestment quickly. 

Of the three stars, Joan Green- 
wood walks off with the acting hon- 
ors in every scene in which she 


| appears, making the simplest lines 


sparkle as if every word is a bon 
mot. Her personality is almost out- 
rageous and her coloful mode of 
expression is a constant source of 
merriment. 


tragi- | 


Abroad 


with the guided tour, walks into 
the private apartment to see how 
the landed gentry really lives. It’s 
a case of love at first sight between 
the Yank and Her Ladyship, played 
by Celia Johnson. Thereafter it’s 
just a good-natured frolic which 
| sags from time to time while the 
| Earl plots, with the connivance of 
| Miss Greenwood, to get his erring 
| wife back to their stately home. 
Jack Minster has staged the 
| trifle with deft touch, rightly giv- 
| ing his cast full rein. Apart from 
| Miss Greenwood, there is a famil- 
| iar sturdy performance by Williams 
|and a very pleasant portrayal by 
| Miss Johnson. Edward Underdown 
| plays the American millionaire in a 
| restrained key, but Moray Watson 
excels as the butler who spends his 
spare time reading the Times and 
writing a novel. The handsome set 
by Hutchinson Scott rounds off 
the production. Myro. 


Cherie Noire 
(Dark Darling) 
Paris, Dec. 4. 

Mile. Parisys presentation of three-act 
comedy by Francois Campaux. Stars Yoko 
Tani, Jean-Jacques, Marthe Mercadier; 
features Paul Demange, Marcel Charvey, 
Jean Sylvere. Staged by Jacques Charon; 
scenery, Jacquie Deval. Opened Dec. 5, 

"58 at Theatre Michel, Paris; $3 top. 
Cherie Yoko Tani 
Jean-Jacques 
Marthe Mercadier 
--..-. Paul Demange 
.. Marcel Charvey 
-... Jean Sylvere 


Solange 







Though fairly familiar in plot 
and theme, this “East meets West” 
comedy has enough ease in dialog, 
movement and characterizations to 
provide a pleasant evening. It is a 
bit light for Broadway, however, 
unless presented as a star vehicle 
piece, but has the possibilities for 
films or stock. 

The fairy tale romantic yarn in- 
volves a Polynesian girl’s arrival in 
Paris to inspire an obseene writer 
lto do a book about the simple, 
| wholesome life, and thereby win a 

literary prize. In the process, the 
author’s carping, venal mistress 
gets the air. 

Yoko Tani is an engagingly wise 
innocent and her ingenuous strip, 
when the angry mistress tells her 
to take off a low-cut native blouse, 
is a highlight. The other perform- 
ances are also enjoyable, and gets 
by as a bit of theatrical confection. 

Mosk. 
| — 
L’Annee du Bac 
(The Crucial Year) 
Paris, Dec. 3 

Elisabeth Hijar & Claude Genia presen- 
tation of three-act drama by Jose-Adre 
Lacour. Features Rose Lefevre, Andre 
Valmy, Monique Melinand, Michele Bar- 


| dollet, Sami Frey. Staging, Yves Roberts; 
scenery, gacyees Noel. Opened Dec. 2, °58, 


| 


at Theatre Edouard VII, Paris; $3 top. 
Mikki . -+e+e+ee++ Michele Bardollet 
PERS ; Sami Frey 


Andre Valmy 
Montane Melinand 





Roger Dumas 
Claude Mercutio 
Yori Bertin 





Here’s a Parisian addition to the 
current Broadway crop of plays 
about adult-caused juvenile upset. 
It seems not merely influenced by 
Arthur Miller, but the general plot 
outline is uncomfortably reminis- 
cent of the latter’s “Death of a 
Salesman.” It should have an ac- 
ceptable run here, but is question- 
able for export. 
| The story involves a 16-year-old 
| youth who learns that his father, 
| whom he idolizes, is having an af- 
| fair with the maid. The ensuing 

emotional turmoil exposes unpleas- 

| ant truths about various neighbor 
| families, leads to one suicide and 
| brings maturity to several young- 
| sters. 

Although the first scenes are 
loosely written, the action coales- 
| ces, and the general tone is under- 
standing and warm. The characters 
| are lifelike and the direction and 
| playing are convincing. Mosk. 


' 


Cathedrale de Cendres 
(The Cathedral of Cinders) 


Alexandre Presentation of 
| three-not drama by ert Dominguez. 
Stars Tony Taffin, Balpetre, Tania Bala- 
chova; features Giani sito, Alex- 
andre Randal, Francois Roulet. Staged by 
Abel Gance; scenery and costumes. Jac- 
| ques Canurati. Opened Nov. 58, at 
| Theatre D’Aujourd’Hui, 


Paris; $3 top. 
PEER ceccenssvevecs Tania Balachova 
DD. ctnenneee eetes bee . Balpetre 
arene inh ad ace Tonv Taffin 
PEED wc cacccesved sence Giani Esposito 
BEGMMBOEE 2 ccccvccccccs Alexandre Randal 
ee OEE Francois Roulet 
COND 2 csosevgnsnesendss Lucie Arnold 





The authoress says in the program 
| that thig play was inspired by her 
|} own experiences in the Mexican 
| Revolution. The -.pieces seems 
| reminiscent of such Yank films as 
“Viva, Villa,” however, with fam- 
iliar figures acting cut a drama of 
the uses and misuses of power. 

| Though colorful mounted, with 





: : : | gent wife in the suburbs, as well 
of the selt-importantly rich neigh-| ES"the hero's laconte But’ opinion: 
out of the bit part of a harrassed | #t¢¢ pal and the latter's not-quite- 

| bright mistress, several assorted 
barflies, the heroine’s spineless, 
hysterical father and her dis- 


(Continued on page 76), 


marriage broker and Carol Grace | 
is at least decorative in the shallow 
role of a self-centered flirt. } 

Harold Clurman’s staging. gives+ 


To, 





The basic plot may be regarded | the pow panoply a one. 
as old hat, but it serves more than | 198 an In passions, it su = 
adequately. Hugh Williams plays | _— men por neg = a Siam, -_ 
an Earl whose stately home is open | t09 much action takes the form o 


to the public at 50c admission. One| talk. ; é 
visitor” a show-me American o'l | A military dictator alienates his 


millionaire... who .is ,not, satisfied, (Continued on page 76) 
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Road NSG; ‘Romanoff’ $28,800, N.H.: 
Harris $25,200, ‘Abner’ 29146, Det; 
‘Holm’ $15,800, D.C.; Two $13,800, St. L. 


the road ranged ; Previous week, $34,200 for six-per- 
formance split. iain 
( * S) 


Business on 
from fair to feeble for most shows | 


last week, with only a few getting Diary of Anne Frank ; 
strong b.o. play. (Francis Lederer). Totalled $23.- 
The number of shows has also | 900 for six performances, as fol- 


begun to fall off im the traditional | !9ws: Music Hall, Houston, Sunday 


December decline in tryouts and | ‘30), one, $3,400; Aud., Lubbock, 
the shortage of touring produc-|Tex-, Tuesday (2), one, $3,800, 
tions. Municipal Aud., Big Spring, Tex., 

Wednesday (3), one, $5,400; High 


Estimates for Last Week 
Parenthetic designations for out- 


School Aud., Snyder, Tex., Thurs- 
day (4), one, $4,600; Texas _ Chris- 
of-town shows are the same as for a he eres ae - as 
Broadway, except that hyphenated | $4: a we ed $1,600 = Previous 
T with show classification indicates | >2™Ureay , wwe. s 
tryout and RS indicates road show. | 





; - - | ance split. 
Also, prices on touring shows te | Lil. Abner (MC-RS, _bus-and- 
clude 10% Federal Tax and local) tryck Co.). Totalled $31,500 for 


tax, if any, but as on Broadway 

grosses are net; i.e. exclusive of 

taxes. Engagements are for single 

week unless otherwise noted. 
BOSTON 


Look Back in Anger, Colonial 
(D-RS) (ist wk) ($4.95-$4.40; 1,590; 


eight performances, as follows: Er- 
langer, Philadelphia, Monday-Tues- 
day (1-2), two, $6,100; Playhouse, 
Wilmington, 
(3-6), six, $25,400. Previous week, 
$28,400 at the Erlanger. 
Shakespeare’s Ages of Man ‘DR- 
RS) (John Gielgud). Totaled $19,- 


$34.000) (Kenneth Haigh). Over|-0 for five performances, as fol- 
$27,300 with Guild subscription. lows' Coliege Aud., Costa Mesa 
Previous week, $15,500 at the |.) Mond: (1), one, $3,200; Mil- 
Shubert, New Haven. _s «4 , ah 2 


likan highschool, Long Beach, Cal. 
Tuesday (2), one, $3,400; Phil- 





CHICAGO harmonic Aud., L.A., Friday-Satur- 
Auntie Mame, Erlanger (C-RS)|day matinee (5-6), two, $9,400; 
(14th wk) ($6.60-$5.50; 1,333; $45,-| UCLA, L.A., Saturday eve (6), 





187) (Constance Bennett). Nearly | one, $3,700. Previous week, unre- 
$34,400. Previous week, $31,600.| ported, totalled $17,100 for five 
My Fair Lady, Shubert (MC-RS) | performances, as follows: College, 
(57th wk) ($7; 2,100; $72,979). Al-| Portland, Ore., Nov. 24-25, two, 
mest $61,500. Previous week, | $6,700; Senior highschool, Sacra- 
$60,200. mento, Nov. 26, one, $2,400; Curran, 
Se i 7 a TORS: Edd 

Tunnel o we (C-RS) (Eddie 

“ DETROIT Bracken). Totalled $13,100 for 
Li'l Abner, Riviera (MC-RS, N.Y. eight performances, as follows: 


Co.) (3d wk) ($4.95; 2,700; $76,000). | Civic’ New Orleans, Sunday-Tues- 


Almost $29,500. Previous week, day (30-2), four, $5,500; Northwest- 
$40,200. ern State College, Nachitoches, La., 
Warm Peninsula, Shubert (CD-!| Wednesday (3), one, $2,300; Aud., 





T) (Ist wk) ($4; 2,050; $36,000) | Memphis, Thursday (4), one, $3,800; 
(Julie Harris). Over $25,200 with | Kentucky Theatre, Paduka, Fri- | 
Guild subscription. Previous week, | day (5), one, $800; Coliseum, 


$18,200 at the Hanna, Cleveland. | Evansville, Ind., Saturday (6), one, 














' $700. Previous week, $12.300 for 
LOS ANGELES | eight-performance split. Ciosed in 
Crazy October, Hartford (C-T), Evansville. 
(3d wk) ($6-$4.95; 1,024; $34,600) 
(Tallulah Bankhead). Almost $30,- ° 
800. Previous week, $31,000. Touring Shows 
LOUISVILLE ; (Dec. 8-21) 
Sunrise at Campobelle, Mem- | 2 {vmije, Meme ‘Eve Arden)—Geary, 
orial Aud. (D-RS) ($4.85; 1,800) | _ Auntie Mame (Constance Bennett)— 
(Leif Erickson). Drew $12,700 for we gy Sidney)—Keith 
seven performances here Tuesday- | Albee. Huntington, ., Va. oe o: Colony, 
Saturday (2-6) and another $1,000 | Marietta, O. (10); Lincoln Lae Hy 
for one performance any (30) brig Vietorie’ Ke Goth: Aud. Denver 
at the American, St. Louis for a | (18-20). 
total of $13,700. Previous week, | So nodierd. {A 'W8-1s. Geary, SF. 
$15,100 at the American. 15-99) (Reviewed | in VARIFTY, Oct. 
Diary y of Anne +. Francis Lederer) 
y ‘4 _ 2 ( ) uw 
NEW MAVEN Aud NO 1h.135; Tower. Atlant US-tD: 





Romanoff and Juliet, Shubert) 
(C-RS) ($4.80;.1,650; $43,000) (Peter 


Township Hall, Columbia, §.C. (18); Ovens 


Aud., —” N.C. 19-20). 





} 
Isti g 4 } tit er 
Ustinoff). Nearly $28,800. Prev tous Utica (8-9); U. of Vermont, Burlington (10); 
week, $24,800 at the Forrest, | Proctors, Schenectady any: Community. 
*hi } i Hershey (12); Lyric, Allentown (13); | 
Philadelphia. Ford’s, Balto (15-20). } 
Lit Abner (N.Y. Co.\—Aud.. Rochester 
PHILADELPHIA | &- 13); Her Majesty’s, Montreal (15-20). 


—Colonial, Bost 
Whoop-Up, Shubert (MC-T) (4th | @iS-'National” oan as: $20. my 
wk) ($7.50-$6; 1,894; $65,000). Music Man (2d Co.)—Curran Bm 
$36,400. Previous week, $36,800. | oo, "Sl" ‘edy ‘2d Co.)—Shubert, Chi 
(Peter Ustinov)— 
Blackstone, Chi 


Romanoff and Juliet 
Cleve. 8-13); 





' 
' 
| 
| eames 


SAN FRANCISCO 


i= 
I ( ‘tee empaneste es of Man (Jobn Ciel- | 
( Saame ome, Geary CBS) | gud) * Jnion Hieheehoo! Aud., Phoenix 
9th Wk) ($5.50; 1,550; $47,000) | (8) Temple of Music & Art. Tucson (9); 
(Eve Arden). Another $47,000. | | Lamar ‘Tech A ud. Beaumont. Tex. 420: 
c Var n u allas ( estcat nd., 
Closes next Saturday (13). Tallahassee (12); Mary Washington Col- 
Music Man, Curran (MC-RS) | lese ud.. Fredericksbere. Va. (15): Cor- 


Kine Phillio 
Senior High- 
N.Y. (19); 


6); 


(7th wk) ($6.60-$5.50; 1,758; $59,- 
000). Over $59,500, Previous week, 
$57,3 cA 
Srichend—Snéiawe. "indole. (8-10); Vietory. 
Davton (11-13); Royal Alexandra, Toronto 





ST. LOUIS 5-20 
Two for the Seesaw, American Third Best ) feart Gryout) (Celeste Beam) 
(CD-RS) ($4.95; 1,600; $36,000) | —Shubert. Wash. (8-13); Lorust M 
4 tee 15-20) ¢ d in VARIETY, Oct. 
(Ruth Roman, Jeffrey  Lynn).| 2° "sm, "*e"e*? ™ : 
Ov i Two for the Seesaw (2¢ Co) (Rut 
er $13,800. Previous week, Roman, Jeffrey Lynn)—American, St. L. 


25,000 at the Shubert, Detroit. 





®-'%); Shubert, Ciney (15-20) 

Stukeet, Det ce 130 Hartman, Col cis7. 

WASHINGTON Jays Mott) (Reviewed in VARIETY, Nov. 

5B. Notional (3) se win "Whees-Up (trvout)—Shubert. Philw (f. 

($4.95-$4.40; 1,677; $38,200). Al- 13. moves Mo pS (Reviewed in VARI- 
most $28,500 with Guild subscrip- | ETy, Nov. 12, °58). 





tion. Previous week, $24,800. 
Third Best Sport, srt (C-T) 
(lst wk) ($4.95-$3.85; 1,541; $34,- 
000) (Celeste Holm). Opened Dec. 
1 to three favorable notices for 


SCHEDULED N.Y. OPENINGS 
(Theatres Set) 


BROADWAY 











the star, but negative for the (12-22-58). 

play (Carmody, Star; Coe, Post; Gogh St. 113. 28:58) 
Donnely, News). Nearly $15,800. (12-30-58). 

with Guild subscription. Previous So. 
week, $23,300 at the Ford’s Balti- (1-28-59). 
more. 

(2-11-59). 
SPLIT WEEKS Alvin (3-12-59). 


Auntie Mame (C-RS) (Sylvia Sid- OFF-BROADWAY 
ney). Totalled $31,000 for six per- 
formances, as follows: Purdue U., oe "president, FE. Tat St 2-26 38). “a 
Lafayette, Ind., Monday-Tuesday| Failures, 4th St 


¥ 42-39-68 

(1-2), two, $13,890: U. of Indiana, | Rint,cear,,Piavgrs C2gbS0) 
> >t the Town, Carnedie (1-15-59): 
Celigula, Phoenix (1-20-59). 

vii Call Yeu, Anderson (2-3-59 

Clearing tm Woous, Sheridan Sq: (2-16-38. 


Bloomington, Wednesday-Thursday 
(3-4), two, $12,600; Palace, Youngs- 
town, Saturday 





(6), two, -$4,600. 


week, $22,700 for seven-perform- { 


Wednesday-Saturday | 


(bus-and-truck)—Stanley, | 


Lis- | 


20) } 
mpobello (2d Co) (“Leif 


Rename Holtzmana, Bishop 
_ As Prez and V.P. of MATA 


David Marshall Holtzmann and 

Robert H. Bishop 3d have been, 
| reelected president and vice-presi- 
dent, respectively, of the Musical 
Arena Theatres Assn. Holtzmann, 
a New York attorney, is managing | 
director of the Cape Cod Melody | 
‘ent, Hyannis, Mass., and the South 
Shore Music Circus, 
Mass. Bishop runs the Musicar- 
nival tents in Cleveland -— Palm 
Beach. 

Walter Davis, who operates the 
Finger Lakes Lyric Circus, Skan- 
eatles, N.Y., was reelected treas- 
nrer and Benjamin Harrison Segal, 
who runs the Oakdale Musical 
Tneatre, Wallingford» Conn., and 
is also affiliated with the Warw-ck 
(R. I.) Musical Theatre, was named 
secretary. The firm of accountants, 


Edward Lutz & Robert Carr, was | 


reappointed executive director of 


the association, which represent 22 | 


canvastops throughout the U-S. 


St. John Terrell, who pioneered | 
is honor- | 


canvastop presentations, hon 
ury president of the organization. 





STRATFORD (ONT.) FEST 
HIT NEW HIGHS IN 58 


Stratford, Ont., Dec. 9. 

The Stratford (Ont.) Shake- 
speare Festival had its top attend- 
ance (172,340 payees) and largest 
gross. ($579,174) last summer, but 
the operating profit ($36,615) was 
less than half of the previous year 
($76,349). The season ran 
weeks, a fortnight longer than pre- 


viously, and the payroll was 
higher. 

| Chief reason for the reduced net, 
however, was $25,000 _ interest 
charges “to assist the sccond 
phase of construction of the new 
theatre.” The figure was charged 


against operating expenses. The 


new hardtop theatre cost approx- | 


mately $2,100,000, about $700,000 
more than originally estimated. 

| David M. Rae has been re- 
elected president for one year, and 
|25 board members were also re- 
named. 
| 


| Off-B’way Shows 


Boy Friend, Cherry Lane (1-25- 
) 


Crucible, Martinique (3-11-58). 
Diversions, Downtown (11-7-58). 
Hamlet of Stepney Green, 
| Cricket (11-13-58). 
| Heloise, Gate (9-24-58). 
| Ivanov, Renata 410-7-58). 
| Look Back in Anger, 41st St. 
(11-7-58). 


Man Who Never Died, Jan Hus 
} (11-21-58). 

Of Mice & Men, Privince Town 
(12-4-58). 

Playboy of the Western Wor'd, 
Tara (5-8-58). 

Quare Fellow, Circle in Square 
(11-27-58). 

Salad Days, Barbizon Plaza (11- 
10-58). 

Sextet, Royal (11-26-58). 
y Threepenny Opera, deLys (9-20- 
55). 

Time of the Cuckoo, Sheridan 
Sq. (10-27-58); closes Feb. 8. 

Tis a Pity She’s a Whore, Or- 
pheum (12-5-58). 

Triad, Theatre Marquee (i1-21- 
8). 


Closed Last Week .- 

| Deathwatch, Theatre East (10-9- 

' 58); closed Sunday (7). 

| Journey With Strangers, Mews 

| (11-26-58); closed Sunday (7). 
ock-A-Doodle-Dandy, Carnegie 

(11-12-58); closed Sunday (7). 


British Shows 
(Figures denote opening dates) 


LONDON 

At Drop of Hat, Fortune (1-24.57). 
Auntie Mame, Adelphi (9-10-58). 
Boy Friend, Wyndham’s (12-1-53). 

*B of ‘ing, Duke So 26-58). 
Brovhaha, Aldwych (8-27-58 

hryse ._ Wales an. -13-58). 

Day in Life Of, Savoy (10-1-58) 
Elder Statesman, idge (9-25-58). 








Expresso B Saville (4-23-58). 
Five Finger xercise, Comedy (7-16-58). 
oreeae Haymarket (11-21-57) 
For Adults Only, “Strand (6-25-58). 
Friends & s, Vic. Pal. (11- oo 58). 
Grass ts Greener, St. Mart. (12-25 


Hook, Line, Sinker, Piceadil 
Hot Summer , New ( 
Irma La Douce, 

Li for 


yric (7- 11. oy 
Garrick (7-10-58). 
Long Day’s J 1 Globe (©-24-58). 
Repertory, Ola Vie View (9-17-58). 


Ambassadors (11-25-52). 


all 
Love, Apollo (12-3-57). 
Guest, Duchess (8-12-58) 
Charley, Palace (2-20-58). 
*transferred 
SCHEDULED OPENINGS 
right One, Winter Garden (12-10-58). 
West Side yo om pr AS A e 58). 
D’Oyly Carte, Prince's (12-1 
Who's Your F Cc wit’ 16-58). 
King “chormins, Lyric Hamm. (12-17-58). 
Seesaw, Haymarket (12-17-58). 
Cindrella, Coliseum (22-18-58). 





Cohasset, | 


12 | 


Biway Starting Pre-Xmas Slide; 
‘Drum’ $62,700, ‘Goldilecks’ $61,000, 


Disenchanted’ $23, 


The seasonal slowup in business 
hit Broadway last week. Receipts 
dropped substantially for a num- 
ber of shows, but increases were 
registered by a few, with parties 
a contributing factor in some 
| cases. 
| The capacity entries 
“La Plume de Ma Tante,” 
riage-Go-Round,” ‘Music 


| 


included 
““Mar- 
Man,” 


“My Fair Lady,” “Once More With 
Feeling,” “Pleasure of His Com- 
pany,” “Touch of the _ Poet,” 
“World of Susie Wong” and the 


newcomer, “Flower Drum Song.” 
Estimates for Last Week 

| Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical- Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta), Rep (Repertory), DR} 
(Drama Reading). 

| Other parenthetic designations | 
refer, respectively, to weeks played, | 
number of performances through 
last Saturday, top prices (where | 
| two prices are given, the higher is 
| for Friday-Saturday nights and the | 
lower for weeknights), number 
of seats, capacity gross and stars. 
Price includes 10% Federal and | 
|5% City tar, but grosses are net; 
i.e., exclusive of tazes. 


Bells Are Ringing, Shubert (MC) | 
(103d wk; 820 p) ($8.05; 1,453; 
$58,101) (Judy Holliday). Almost 
$47,800. Previous week, $46,400. | 
ying next Monday (15) to the| 
Alvin, 


Cue for Passion, Miller (D) (2d 
wk; 15 p) ($6.90; 946; $32,000) (Di- 
ana Wynyard, John Kerr). Almost 
$12,500. Previous week, $18,400 | 
for first _seven performances and 
ene preview. 


Dark at the Top of the Stairs, | 
(53d wk; 420 p)| 


Music Box (D) 
$5.75-$6.90; 1,010; $33,000). Near- 
ly $18,100. Previpus week, $22,- 
400. Exits Jan. 17 to tour. 

| Disenchanted, Coronet (D} 
wk; 5 p) ($6.90; 1,101; 
| (Jason Robards, Jr., Rosemary Har- 
ris). Opened last Wednesday to | 
two raves (Chapman, News; Mc- 
Clain, Journal-American), one fa- 
vorable (Atkinson, Times) and four 


(1st 


negative (Aston, World-Telegram: | 
Coleman, Mirror; Kerr, Herald 
Tribune; Watts, Post); nearly $23,- | 


100 for first five performances and 
one preview. 

Drink to Me Only, 54th St. (C) 
Sth wk; 69 p) ($5.75; 1,218; $36,- 
000). Almost $14,400. Previous 
week, $18,000. Closes next Satur- | 


day (13) 
Edwin Booth, 46th St. (D) (2d| 
wk; 16 p) ($6.90; 1,297; $45,672) | 


(Jose Ferrer). Over $10,400. Pre- 
vious week, $14,200 for eight per- | 
formances. 

Flower Drum Song, St. 
|}(MC) (1st wk; 8 p) ($8.05; 
$62,658). Opened Dec. 1 
rave (Coleman, Mirror), five af- 
firmative reviews (Aston, World- 
Telegram; Atkinson, Times: Chap- | 
man, News; Kerr, Herald Tribune: 
McClain, Journal American) and 
one negative (Watts, Post); over 
$62,700 for first eight perform- 
ances. 
| Girls in 509, Belasco (C) (8th wk; 
61 p) ($5.75-$6.90; 1,037; $33,000) 
(Peggy .Wood, Imogene Coca). 
} — $21,800. Previous week, $22,- 
| Goldilocks, Lunt-Fontanne (MC) 
| «ath wk; 65 p) ($9.90; 1,402; $68,- 
| 843) (Don Ameche, Elaine Stritch). 
| Over $61,000 with parties. Previ- 
ous week, $54,800 with parties. 
| Jamaica, Imperial (MC) (52d wk; 
412 p) ($8.35; 1,427; $63,000) (Lena | 
Horne, Ricardo Montalban). Over 
$48,000 on twofers. Previous week, 
$42,900. 
| La Plume de Ma Tante, Royale 


James 
1,509; 











(R) (4th wk; 31 p) ($7.50; 1,050; 
$41, (Robert Dhery). Over 
| $39,700 with parties. Previous | 
| week, $41,100 


| Look Homeward, Angel, Barry- | 
more (D) (54th wk: 428 p) ($6.90; 
| 1,076; $40,716) (Miriam Hopkins, Ed | 
| Begley). Nearly $20,400 on two- 
fers. Previous week, $23,000. 
Make a Million, Playhouse (C) 
(7th wk; 52 p) ($6.90; 996; $36,000) 


(Sam Levene). Almost $21,000. 
Previous week, $20,800 
Marriage-Go-Round, Plymouth 


(C) (6th wk; 45 p) ($6.90; 1,062; 
$42,200) (Charles Boyer, Claudette 
Colbert). Nearly $40,700 with par- 
ties. Previous week, $41,400 with 
| Par ties. 

| Music Man, Majestic (MC) (51st 
| wk; 404 p) ($8.05; 1,626; $68,658) | 
| (Robert Preston). Over $69,100. 
| Previous week, same 

| My Pair Lady, Hellinger (MC) 
(143d wk; 1,139 p). 8.05; 1,551; 





$35,404) | 


to one | 


100 (6), Cue’ 12446 


$62,210) (Edward Mulhare, Sally 
Ann Howes), Steady at $69,400. 
Once More With Feeling, Na- 


tional (C) (7th wk; 55 p) ($6.90; 
1,162; $43,000) ‘(Joseph Cotton, 
Arlene Francis}. Nearly $41,300 


with parties. Previous week, $34,- 


900. 

| Pleasure of His Company, Long- 
acre (C) (7ih wk; 53 p) ($6.90; 
1,101; $36,800) ‘Cyril Ritchard, 
|Cornelia Otis Skinner, Charlie 
Ruggles, Waiter Abel). Almost 
$35,700 with parties. Previous 


week, $36,600 with parties. 
| Say, Darling, ANTA (MC) (36th 

wk; 284 p) ($7.50; 1,185; $50,460) 
Bddie Albert, Vivian Blaine, 
| Johnny Desmond). Over $31,200. 
| Previous week, $31,900. Moved 
last Monday (8) to the Beck. 

Shadow of a Gunman, Bijou (D) 
| (3d wk; 20 p) ($5.75-$6.90; 598; $20,- 
| 400). Almost $10,300. Previous 
| week, $13,500. 
Sunrise at Campobelle, Cort ‘D) 
(45th wk; 356 p) ($6.90; 1,155; $37,- 
| 500) (Ralph wag Over $35,500. 
Previous week, $34,700. 
| Touch of the Poet, Hayes (D) 
(10th wk; 76. p) ($7.50; 1,139; $43,- 
| 067) (Helen Hayes, Eric Portman, 
Kim Stanley, Betty Field). Almost 
| $41 600 with parties. Previous 
| week, $41,000 with parties. 
| Two for the Seesaw, Booth (CD) 
| (47th wk; 372 p) ‘$6.90; 780; $31,- 
700) (Dana Andrews, Anne Ban- 
| croft). me 4 $30,100. Previous 
| week, $26,100 

West Side Stery, Winter Garden 
(MD) (63d wk; 500 p) ($8.05; 1,404; 
$63,203). —_ $43,400. Previous 
week, $49,900 

World of Sazie Wong, Broad- 
hurst (D) (8th wk; 63 p) ($6.90; 
1,214; $46,500). Over $45,700 with 
| parties. Previous week, $46,300 
with parties. 

Closed Last Week 

Night Cireus, Golden (D) (lst 
| wk; 7p) ($6.90; 800: $30,000) (Ben 
Gazzara, Janice Rule). Opened 
vec. 2 to a unanimous thumb-down 
| (Aston, World-Telegram; Atkinson, 
| Times: Chapman, News; Coleman, 
Mirror; Kerr, Herald Tribune; Me- 
'Clain, Journal-American; Watts, 
Post); over $12,000 for first seven 
| pe rformances and closed last Satur- 
day night (6) at an approximate 
| $20,000 loss on an $85,000 invest- 
ment (see separate story). 

Opening This Week 

| Cold Wind ard the Warm, Mo- 
rosco (D) ($6.90; 946; $37,500) ‘Eli 
Wallach, Maureen Stapleton). Pro- 
| ducers * Theatre presentation of 
| Robert Whitehead's production of 
|2 play by S. N. Behrman, suggested 
by his New Yorker series and book, 
“The Worcester Account;’ * opened 
wr Monday night (8). 

d Vic, Broadway (Rep) ($6; 
1,900; $59,000). Shakespeare reper- 
| tory of “Twelfth Night,” “Hamlet” 

presented by the 


and “Henry IV” 
Old Vic Trust, Ltd., and the Arts 
|Council of Great Britain, under 
‘the management of S. Huruk; be- 
gan five-week run last night (Tues.). 
Power and the Glory, Phoenix 
(D) ($4.60; 1.156; $29,382). Phoenix 
Theatre presentation of Dennis 





Cannan’s adaptation of Graham 
Greene’s novel; opens tonight 
(Wed.). 

J.B., ANTA (D) ($6.95; 1,185; 


$45,892). Alfred de Liagre Jr. pres- 
entation of a play by Archibald 
MacLeish; opens tomorrow night 
(Thurs.). 

Gazebo, Lyceum (C) ($6.90; 995; 
| $31,000) (Walter Slezak, Jayne 
|Meadows). Playwrights Co. and 
| Frederick Brisson presentation of 
ja play by Alec Coppel, from a story 

y Myra and Alec Coppel; opens 
bat Friday night (12). 


Farrell Sells Chain Co. 


Albany. Dec. 9. 

Anthony Brady Farrell, million- 
aire strawhat operator, legit in- 
|vestor and former owner of the 
| Mark Hellinger Theatre, N.Y., has 
| sold the Ramsey Chain Co., the Al- 
bany firm he inherited from his 
father. The price is understood 
to have been $500,000 

Farrell, who produced several 
Broadway musicals, including 
“Hold It,” “All for Love” and 
“Texas, Li'l Darlin,” withdrew 
from the New York legit scene 
about a year ago with the sale 
of the Hellinger Theatre to a realty 
| syndicate. He now operates the 
| Sacandaga Park (N.Y.) Summer 
| Theatre and lives year-around at 
|a large estate in the vicinity. 














Israeli actor-playwright Shmuel 
Fisher is visiting New York. 
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74 LEGITIMATE 
POHOoe + 
CASTING NEWS_ : 
+¢ 
Following are available parts in upcoming Broadway, off-Broad- 
way, touring, industrial and television shows. All information has 


been obtained directly by the Vartety Casting Department by ‘iele- 
phone calls, and has been rechecked as of noon yesterday (Tues.). 

The available roles will be repeated weekly until filled, and addi- 
tions to the list will be made only when information is secured from 
responsible parties. The intention is to service performers with leads 
provided by the managements of the shows involved rather than to 
run a lengthy list of blind items. 

In addition to the available parts listed, the tabulation includes pro- 
ductions announced for later this season, but, for which, the manage- 
ments, as yet, aren’t holding open casting calls. Parenthetical designa- 
tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, 
(MD) Musical Drama, (Rep) Repertory, (DR) Dramatic Reading. 


ae 


35, handsome, alluring; Negro 
femme 30-40, primitive beauty, full- 
bodied; servants, 5 male, 5 femme, 
Negro & white, non-speaking-mime, 





Legit 











BROADWAY | modern dance, classic ballet back- 
(Parts Available) ground. ~ 
Ant : .,| Music Man (MC). Producer, 
Destry (MC) — rroducer, David Kermit Bloomgarden; casting 


Merrick, 246 W. 44th St.; director, | 
Michael Kidd; costing eee, of | 
uard Fuller. Availab.e parts: dark, : 
handsome villain; various western | ed wad em A fom td ye ora 
types. Mail photo and resume. | ity. : a P 
Equity calls for dancers: Dec. 16: : 
Femme 11 a.m.; ma'e 2 p.m. Open BUFFALO 
calls Dec. 18: Femme, 11 a.m.; 
Male, 2 p.m. Imperial Theatre. 249 
W. 45th St 

“Faster, Faster” (CD), by Wil- 
liam Marchant; producer, Carmen 
Capalbo; casting director, Chuck 
Smith, JU 2-1596-1597. Available 
parts: second male lead, 21-22 ap- 
pearance, oyer 5-feet, 10-inch 
height, rugged build, dark, hand- 
some; featured smaller role, hand- 
some Negro, under 30, successful 


director, Vaughan Bellaver; 1545 


at Wurlitzer Store, 674 Main St., 
Buffalo. Pre-season auditions there 


11 a.m. to 2 p.m. Applicants must 
be at least 18 years old, prepared 


edy selections of own choice, avail- 
able for contract throughout the 
summer. 


FUTURE SHOWS 
Ariadne & the Concrete Duck 





pop entertainer, Billy Eekstine | (¢)producer, Howard Erskine (56 
ype. 
> W. 45th St., OX 7-9620). 

He iat Blaney” and. Geofizey | Far Away the Train-Birds Cry 

; 3 ) j hep- | (CD)—producer, Louis d’Almeida 
dona 528 Sve. Eecee, See (480 Lexington Ave., JU 2-8115) 
=< giao ” 40 — - — Gypsy (MC)—producers David 
Sulst, uthactiaiien: Aaa 45-43 | Merrick & Leland Hayward (246 W. 
short, stocky, loveab:e sot, hen- | 44th St., LO 3-0830). 
pecked; about 12 assorted comics, | Let's Go Steady (MC)—producer 
40-60; femme, 35-40, attractive, Edward Padula (1501 Broadway, 


quiet, warm, sensitive; male lead, | LA _4-4860). 
25 handsome, romantic. (Send photo| . Madonna and Child | 
and resume to producers). Re-| ducer, Guthrie McClintic 
hearsals start Jan. 5. 6th Ave., CI 7-5192). 

New Faces of ’59. Producer 
Leonard Sillman & Frank Produc- 


(C)—pro- 
(1270 


| Crawford & Joel Schenker (49 W. 


Broadway; JU 2-1690. Part avail- | 


Melody Fair, musical tent. Office 
for singers, Saturday, Jan. 3, from | 


to sing one of three musical com- | 


Rivalry (DR)—producers, Cheryl | 


tions, 17 E. 79th St. Mail photo 
and resume to producers. Don’t 
phone. 

Raisin in the Sun (D)—producer 
Philip Rose-& David J. Cogan (157 
W. 57th St., CI 5-2255); director, 
Lloyd Richard, Available parts (all- 
Negro); Sidney  Poitier’s; son, 
10; African male college stu- 
dent, 24; female, 40-60; man, 35-50. 

Three Against Time (D)—p-oduc- 
ers, Tad Danielewski 
Feld. Available parts: cul- 
tured well-built American general; 
General’s wife. 45. submissive, 
quiet, dominated by husband; 
young,energetic businessman and 
pretty, restless, discontented wife; 
retired professor, old, but still 
bright and alive; efficient, relaxed 
Government officiel, 40-45; two 
servants, either authentic, Indians 
or of American-Indian descent; 
sandy blonde eight-year-old girl, 
vigorous, bright; scholarly nine- 
year-old boy. (Mail photo and 
resume to production assistant 
Jeanette Kamins, 234 W. 44th St., 
Suite 702). 


OFF-BROADWAY 
(Parts Available) 

A Clearing in the Woods (C). 
Producers, Paul Michael & Gayle 
Hinckley, Sheridan Square Thea- 
tre, 99 Seventh Ave., So. Director, 
Jack Ragotzy. Available part: 
femme lead, played originally on 
Broadway by Kim Stanley. Cast- 
ing through agents only. Also, 
male lead, 45-50, neurotic, posses- 
sive father, played on Broadway by 
Onslow Stevens; submit photo and 
resume immediately. 

rill Call You (MC)—producers, 
Lyn Swann & Sterling Noel; direc- 
tor, Tad Danielewski. _ Available 
parts (experience required), male 
for role of suave, successful busi- 
nessman; “character” landlady; 
ballet dancers to double as under- 
studies and play minor parts. Two 
straight actresses to play comedy. 
(Mail photos & resume to pro- 
ducers, 205 W. 54th St. Apt. 6B. 

“On the Town” (MC). Producer, 
Equity Library Theatre; director, 
Jay Harnick. Equity Members only. 





Call for dancer-singers only fer 
ensemble. Dec. 15: femme, 7-9 
p.m.; men, 9-10 p.m. Dec. 16; 


femme, 10 a.m.-l1 p.m.; men, 1:50- 
4 p.m. Dec. 17; femme 7-8 p.m.; 
men, 8-10 p.m. Apply Golford’s Re- 
hearsail Studio, 1697 Broadway. 


OUT OF TOWN 

(Parts Available) 
Mistress of the House (D)—de 
Lys Theatre Associates Inc.; direc- 
tor, 
Mason 





(EN 2-8208). Available 


parts: femme 20-28, sensua!, child- 
like, beautiful; mulatto male, 30- 


Villiam cde Lys; casting, R. | 


45th St., JU 2-3466), in association 
with Actors Studio Inc. 

The Poker Game (C)—Producer, 
Norman Forman (106 CPS). 


SHOWS IN REHEARSAL 
BROADWAY 

Listen to the Mocking Bird (C). 

| Producers, Playwrjghts Co., 745 

| Fifth Ave., PL 3-7 








i ..| 
& Morris | Redhead (MC). Producers, Ro 


ert Fryer & Lawrence Carr, 234 
W. 44th St., LA 4-2844. 


Susskind & Hardie Smith, 444 
Madison Ave., PL 3-1030. 

Starward Ark (CD). Producer, 
Eddie Dowling, c/o Thomas 
Sweeny, 137 W. 48th St. 

OFF-BROADWAY 

Failures (D). Producers, David 
Ross & Lore Noto, 4th St. Theatre, 
83 E. 4th St. 

King Lear (D). Producer, Players 
Theatre, 115 MacDougal St. 


SIGNED 
BROADWAY 

Listen to the Mocking Bird: 
Cavada Humphrey, Patrick Hines, 
Donald Moffat, Clarence Derwent, 
Angela Thornton, Phil Bruns, 
Sheppard Kerman. 

Raisin in the Sun: Ruby Dee. 

Starward Ark: Nina Varela, Seth 
Riggs, James Wright. 

Tall Story: Donald Hotton, Nina 


Wilcox. 
OFF-BROADWAY 

Antony and Cleopatra: John Mc- 
Liam, Rae Allen. 

Crucible: Ralph Drischel 
ceeding David Metcalf). 

Failures: Jeremiah Morris, Deb- 
orah Dare, Lucille Patton. 

Family Portrait: Anne Leslie, 
Iris Forrest, Louis Saporito. 

Ivanov: Edward Asner. 

King Lear: Dorothy 
Paul Sparer. 

Playboy of the Western World: 
James Bernard, Herbert Voland, 
Tom Makom. 





Whitney, 


(succeeding Edward Asner). 


Carroll, Jimmie Komack, Wisa 
D’Orso, Evelyn Russell, Joe 
Bova, Gubi Mann, Mitchell Jason, 
Esther Jane Coryell, Esther Hor- 
rocks, Patricia King, Marlene Dell, 
Carol Sue Shaer, Judith Dunford, 


John Smolka, Jim Moore, Jere 
Admire, Tom Mixon, Leonard 
Drum. 











| Television 





Fuller, Smith & Ress ad agency, 
‘230 Park Ave. Casting director, 


Rashomon (D). Producers, David 


| 
(suc- | 
' 


Threepenny Opera: Emile Renan | 


On the Town: Harold Lang, Pat | Dallas Musical Season | 


{Ronnie Schlueter. Mail photo and 
resume. 

Grey Advertising, 430 Park Ave. 
Casting, Jim Kaye. Submit photo 
and resume by mail only. 

I, filmed on location—CGS; pro- 
ducer, Gilbert Ralston; casting 
through Mare Merson; address by 


mail only, Barbara Tuck, CBS, 524 


W. 57th St. Available parts: un- 
usual types, interesting faces, good 
physical conditions, will consider 
applicants having had odd occupa- 
tions. Submit photo and resume. 
Kastor, Hilton, Chesley & Clif- 
ford ad agency, 400 Madison Ave. 
Casting, Maggie Schaeffer. Photo 
and resume by mail only. 
Lawrence Welk show (Plymouth 
Motors), ABC-TV — Seeking teen- 
age vocal and instrumental per- 
formers for guest appearances or 
as permanent band members. Sub- 
mit disk or tape (home-recorded 
acceptable) of wellknown pop or 
standard numbers, plus. recent 
photo, short biographical summary. 
Address Plymouth Show, ABC 
Studio, Hollywood, or 2623 Santa 
Monica blvd., Santa Monica. 


Look Up & Live, religious- 
dramatic, CBS. Executive pro- 
ducer, Pamela lIllott; producer, 


Jack Kuney; casting, Mare Merson, 
524 W. 57th St. Casting. from 
files. Mail photo and resume. 

Dela McCarthy Assoc./ 515 Mad- 
ison Ave. Casting, Colin D’Arcy. 
Submit photo and resume for con- 
sideration. 

National Screen Service, 1600 
Broadway. Casting, Carl Carbone. 
Submit photo and composite for 
consideration. 

The Verdict Is Yours, unre- 
hearsed courtroom dramas. CBS; 
| producer, Eugene Burr; director, 
| Byron Paul; casting contact, Liam 
| Dunn, CBS, 524 W. 57th St. (do not 
phone). No open casting; all done 
from files. Submit photo and res- 
ume for consideration. 

WRCA-TV, (30 Rockefeller 
| Plaza, N.Y. 20), accepting appli- 
cations for auditions for all gen- 
eral talent. except dramatic actors, 
alternate Tuesdays. Apply by mail 
to “Open Auditions.” 


Films 














“Parrish,” adaptation of Mildred 
Savage novel. Producer, Warner 
Bros.-Joshua Logan. Available: title 
| role, 18-22, about 6 ft., medium 
build, handsome, an “unknown” 
| actor. Mail photo and resume to 
producer-director Logan, c/o War- 
ners, 666 Fifth Ave., N.Y. 


New Theatre Worl | 


“Daniel Bium’s Theatre World, 
1957-58” ($6), appears in its 14th 
annual volume with a new pub- 
lisher: Chilton of Philly replacing 























Greenberg of New York. Latter | 


firm printed the yearbooks since 


their inception in paperback form | 


in the 1944-45 season. Current 
tome has same hard-cover format 
that has been in effect since 1950- 
51 edition. Book this year is dedi- 
| cated to Elsie Ferguson, carries a 
|frontispiece of Lynn Fontanne 
| from “The Visit,” wtih portraits on 
the jacket of the Lunts, Helen 
Hayes, Ralph Bellamy, Robert 
Preston and Anthony Perkins. In 
addition to pictorial and factual 
recap of shows of the past season, 


| “promising personalities” from re- 
cent productions. Winners receive 
an “award” and photo space in the 
book, and include Joan Hovis, Rob- 
ert Morse, Wynne Miller, Colleen 
| Dewhurst, George C. Scott, Eddie 
|Hodges, Jacquelyn McKeever, 
Richard Easton, Carol Lawrence, 
Anne Bancroft, Warren Berlinger 
and Timmy Everett. 

| Customary departments appear: 
coverage of City Center, Phoenix 
| Theatre, touring companies, plays 
|}opening and closing out of town, 
both Stratford festivals, bios and 
|obits of players, etc. As always, 
book is handsome and valuable 
record of the stage year. Rodo. 


Ask Donations for 1959 





Dallas, Dec. 9. 

The State Fair of Texas board of 
directors last week called upon 
| businesses and individuals to sup- 
port the scheduled 12-week State 
| Fair Musicals season next summer. 
It approved a request for $200,000 
|from the public, after a loss last 
summer. In the past, the expo has 
underwritten deficits. 

Musicals’ managing’ director 
Charles R. Meeker Jr. said the new 
procedure is in line with what 
boaely other major summer group 

oes, 


Blum sélects his usual group of | 


Inside Stuff—Legit 


A note in the program for shows playing the National Theatre, Wash- 
ington, says the house was built in 1835 and describes it as “the oldest 
stage theatre in the U.S. that during its entire history has been used 
only for the entertaining arts.” 

The Walnut Street Theatre, Philadelphia, is believed to be about 
25-30 years older, and has also always been used for theatrical pur- 
poses, mostly legit but some years ago occasionally for films or bur- 
lesque. The oldest theatre in the U.S. is thought to be the Dock 
Street, Charleston, but it is understood not to have been used as an 
entertainment spot for many years. . 








| From necessity the Netherlands Opera produced Puccini's last 
opera, “Turandot,” as it was written: without the duet at the end. 
| Puccini was too ill to conclude his opera and the epd was composed 
| by Alfano. However, when the world preem was given, in 1926 in the 
{Seala of Milan, Toscanini refused to conduct the last part that wasn’t 
| Puccini's. As singer Johan van der Zalm had throat trouble, which had 
| affected him more than he thought at the start of the performance, 
}the end of “Turandot,” the duet between Turandot and Calaf, was 
jeanoeme. 
Thomas Scherman of the Little Orchestra, who commissioned the 
| Mary Rodgers-Linda Melnick work, “Three To Make Music,” lately used 
|for children’s matinees on Mary Martin’s concert tours, does not own 
|the copyright. It is held by Chappell & Co., through its employee, 
| Irving Brown. Brown says, contrary to report, Miss Martin’s prospec- 
| tive appearance Dec. 27 with the Little Orchestra is a separate trans- 
action, not conditional to her use of the musical story on her tour. 








The Brooks Costume Co. has acquired a collection of costume li- 
brary books formerly owned by the iate Paul DuPont. The collection, 
considered one of the largest in the U.S., augments the company’s own- 
ership of the H. J. Heinz costume volumes, purchased several years 
ago. The DuPont collection will be available for reference and research 
by costume and fashion designers. 


Dance Reviews 


Octet | and costumes by Rudolf Kuefner. 

(N. ¥. CITY CENTER) | Sets, especially, are stunning, 
If, as Pontius Pilate is rumored | though utterly simple. , 
|to have asked, “What is truth?”|,,Many may find this atomic-age 
| some latterday cynic might well in- | Orpheus” baffling, if not down- 
quire into a related value bearing | Tight aggravating for its high de- 
| some connection. For instance, “Is| 8Tee Of symbolism and often ab- 
| all ballet, billed as ballet, ballet?” | Stract conception. Inclusion of the 
Also, “Is everything that is played | SPoken word (partly via tape) also 
|as music, and billed as music, | ‘8 unusual for a ballet. But it’s pre- 
music?” Pontius might ponder | Sented with impeccable skill. Shock 
| these nice questions in the case of | Teactions soon fade away. This is 
“Octet,” Stravinsky's double-four-|™o0stly due to Bejart’s brilliant 
some woodwindy affair set to| Performance in the name role and 
dance by City Center newcomer | Portrayal by Michele Seigneuret as 
| William Christensen (founder, San | his shadow. Mezo. 
Francisco Ballet) for the N. Y.| 
| Ballet’s second premiere during | 
| the holiday season and given last | 
| week (2). 

“Octet” is a sometimes humor- 
| ous and always selfconscious little | 
| work, As a type-piece, it has been | 
| better done by the pop theatre | 
| (i.e., the musicomedy stage) and | 
| with more lucidity and “story” con- 
tent to boot. 
| As mated to this genre of hoof- 
| ology—for that’s what it is, since 








= 





Off-B’way Review 


Of Mice and Men 


Ira J. Bilowitt (in association with 
Unicorn Productions) reesentation of a 
two-act (seven scenes) musical adaptation 
| by Bilowitt and Wilson Lehr of John 
| Steinbeck’s novel, with music by Alfred 
Brooks and lyrics by Bilowitt. Staging, 
Jerome Eskow; settings, costumes and 
lighting, Charles A. randon; musical 
direction, arrangements and underscore, 


“choreography” is much too pre- 


tentious a term to apply to this mmel gern: snctdoutalty move 
ivativ c — ment, ova eporska. eatures ° 
derivative souffle—the extract Sullivan, Art Lund, Leo Penn, John F, 


from Stravinsky seems more punc- 
tuation than music, albeit the com- 
poser of such conversions as ““The 
Rake’s Progress” is probably the 
master he is said to be by those 
who “dig” his idiom. 

“Octet” may just as well have 
| been Stravinsky’s strident notes John Steinbeck’s “Of Mice and 
for the so-called Elephant Ballet| Men” has been treated with care 
he did for John Ringling North of | in this musical version by Ira J. 
the circus some years ago and | Bilowitt, Wilson Lehr and Alfred 
which was put among the Sarasota} Brooks. The insight, sensitivity 
mothballs soon after. But there is| and compassion of the original 
no faulting the dancers, the | work is retained in the adaptation. 
mixed pairs consisting of Barbara} But although the music and lyrics 


Hamilton. At Provincetown Playhouse, 
N.Y., Dec. 4, °58; 90 top weeknights, 
ase Friday-Saturd?;-Sunday ($5.75 open- 

ast: Leo Penn, Art Lund, John F. 
Hamilton, John Marriott, Tom Noel, 
Tony Kraber, Kenny Adams, Byrne Piven, 
Jo Sullivan. 








Walczak-Edward Villella, Roberta| blend with the story and sustain 
Lubell-Robert Lindgren, Dido | the mood, they de little to enhance 
Sayers-William Weslow, and Ju-/ the basic values provided by Stein- 


dith Green-Richard Rapp. 


beck. 
Otherwise, a peppy and comfort- e- 


The songs, with words and music 


able, old-shoe evening—the Bane 
Tsehaikovsky - Balanchine “Swan | PY bag wy a. og Rigs antl 
Lake” (Allegra Kent, Nicholas tively, are tailor-made for the story, 


Some are pleasant, but none is 
strong enough to warrant the musi- 
eal twist on a property that re- 
mains a moving and penetrating 
portrait of dreams and despair. It’s 
to the credit of the adaptors that 
in their failure to improve on the 
original they did not impair its in- 
herent quality. 

Contributing importantly to the 
satisfactory results achieved are 
generally excellent performances. 
Art Lund, as the dim-witted power- 
full Lennie, captures the simplicity 
and sincerity of the character. He's 
standout both in acting and sing- 
ing. Jo Sullivan, who shares most 
of the vocal chores with Lund, is 
good as the rancher’s lonely wife, 
projecting a sense of warmth under 
a cheap exterior. 

Miss Sullivan delivers several 
numbers nicely, with “Why Try 
Hard to Be Good?” registering as 
one of the musical’s stronger 
items. Leo Penn is convincing as 
George and John F. Hamilton, re- 
peating the role he originated in 
the 1937 Broadway production of 
Steinbeck’s play, is superb as the 
elderly, one-armed Candy. John 
Marriott is perfect as the bitter 
Negro, Byrne Piven is properly 
nasty as the rancher and Tom Neal, 
Tony Kraber and Kenny Adams 
score as hired hands. 

Jerome Eskow’s direction is 
commendable, particularly his stag- 
ing of the fight scene between 
Lund and Piven. Jess. 


Magallanes, Shaun O’Brien, prin- 
cipals); the Glinka-Balanchine 
“Pas de Trois” (Patricia Wilde, 
Melissa Hayden, Jacques d’Am- 
boise); and Jerome Robbins’ end- 
of-a-near-perfect-night “Pied Pi- 
per” ‘with Edmund Wall handling 
a ‘slick licorice stick for the Cop- 
land concerto). Robert Irving con- 
ducted. Would it be bias, libel or 
sheer imagination to say that he 
refused, or found it difficult, to 
“get with” Stravinsky? Trau. 


Orphee 
(Maurice Bejart Ballet) 
Zurich, Dec. 1. 

Maurice Bejart’s and Henriques- 
Pimentel’s Ballet-Theatre de Paris 
at the Stadttheatre here, estab- 
lished this French troupe of 14 
dancers, founded last year, as one 
of the most noteworthy modern 
dance ensembles in Europe today. 
Strictly offbeat and uncompromis- 
ingly modern, troupe looks headed 
for the bigtime, with Paris and 
London seasons skedded for next 
year and tours of the U.S., Latin 
America, South Africa and Aus- 
tralia envisioned. 

Full-length ballet (two hours in- 
cluding intermission) presented 
here, “Orphee,” was created by 
Bejart for this year’s Festival of 
Liege, Belgium. It’s a new and 
highly imaginative treatment of 
the Orpheus legend, with electron- 
ic music by Pierre Henry and sets 
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choreography by... 



















JOHN CHAPMAN 
New York Daily News 
Definite highlights of "The 
Flower Drum Song" are the 
dances which have been 
staged by Caro] Haney 
en humor. 
which is quite 


is needed, 
often, Miss 


Haney has provided it,"* 





JOHN McCLAIN 
New York | 
Journal-American 


‘ ogra: 
" | Haney $ chore 
vy wae inventive ee 

i e 
fentotiouS ++". oF the 
beginning °F 

ok Maa Sunpretentious 
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and yet compelling-. 
































Richard Rodgers, Oscar Hammerstein Il and Joseph Field's 


“THE FLOWER DRUM SONG” 
at the ST. oo New York 


January 13th GARRY MOORE SHOW (CBS-TV) 





Personal Management 
TELEVISION ARTISTS CORP. 


Jack Bertell John Greenhut 
527 Madison Ave., New York 22, N. Y., Plaza 3-2153 
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make the this ong © ley 
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WALTER KERR 

New York Herald Tribune 
“The moment, arranged 
by choreographer Carol 
Haney .. . is a joyful ex- 
periment in innocence flirt- 
ing with sophistication," 
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~ Capit 


al of Canada Lacks Playhouse | 





After Year .Has $10,000 i 


n Trust Toward $400,000 


Goa!—Last House Burned 





Ottawa, Dec. 9. 

Theatre Foundation of Ottawa, 
non-profit organization trying to 
raise $400,000 to build a new legit 
house in this capital, has $10,000 
in trust kitty after its first year. 
There's also about, $40,000 in a 
fund used for money-raising proj- 
ects. 60 permanent members have 
given $100 each; 120 have given 
$25; 40 seats in the future theatre 
have been bought for $100 up; and 
books of $1 “bricks” are being ped- 
dled by volunteers. Architect’s 
plan is already complete and on 
display. 

Foundation has brought several 
touring shows here, and sponsors 
Canadian Players early next month 
before they hit U.S. City control- 
ler Sam Berger is president; Ian 
Fellows, CBC-TV announcer and| 
onetime managing director of now- 
defunct Canadian Repertory Thea- 
tre, v-p; Ronald Grantham, Ottawa 
Citizen editorial writer, secretary. 

Russell House which burned in 
1928 was the Canadian capital's 
last dramatic theatre. 


COMDEN-GREEN ‘ARRIVE’ 
AS ACT ON BROADWAY 


Betty Comden & Adolph Green, 
who've been making:a “comeback” 
as performers with a series of Mon- 
day night off-Broadway shows at 
the Cherry Lane Theatre, N.Y., are 
about to make it to Broadway. 
They'll be presented by the Thea- 
tre Guild for a three-week stand 
at the Golden Theatre, beginning 
Dec. 23. 

The uptown presentation, which 
will be tagged “A Party With Bet- 
ty Comden and Adolph Green,” 
will operate on a Tuesday-Sunday | 
sked, with weekend matinees. Al-| 
though the Guild is not offering | 
the show as a subscription entry, 
tickets will be available to sub- 
scribers at a discount. 

The Monday night off-Broadway | 
performances of the pair, present- | 
ed by JJG Productions (Joseph | 
Ademic, John O'Donnell and Gus 
Schirmer Jr.), was _ originally 
slated for Nov. 10 and Nov. 17, 
but was extended through next 
Monday (15). The Cherry Lane de- 
but marked the team’s return to 
the performing ranks after a 
lengthy and successful stint in 
turning out scripts and lyrics for 
a number of legit and film musi- 
cals. 

















Type Recasting 

Casting apparently depends 
on which version of a play is 
being presented. Gina Pe- 
trushka, who made her Broad- 
way bow last season in the 
“producer's version” of “Com- 
pulsion,” is currently appear- 
ing at the North Jersey Play- 
house, Ft. Lee, N.J., in Meyer 
Levin’s own adaptation of his 
bestselling novel. 

On Broadway, Miss Petrushka 
played the mother of the slain 
boy. At the Playhouse, she’s 
appearing as the mother of 
one of the murderers. 


Concert Reviews 





Barrett 81.50 Series 
(Moura Lympany) 





It in no way slights the artist, a 


fine one, to stress the management | 
policy and the price. It is one of) 


the authentic and challenging de- 
velopments of the present concert 
season that Herbert Barrett has 
inaugurated in Carnegie Hall, N. Y. 
an uncompromisingly highbrow 
musical series of four concerts for 
$5. More to the 


tically sellouts. 

The second of the _ Barrett 
quality-at-bargain-admissions art- 
ists, the pianist Moura Lympany, 
made her case with power and 
wy in Mozart, Chopin, Lizst, 
et al. 

More will undoubtedly be heard 
of this Barrett management inno- 
vation in cost deflation to the 
music consumer. Land. 


Byron Janis 

A beautiful tone, brilliant tech- 
nique and extraordinary musical 
sensitivity characterized the Car- 
negie Hall recital of the young 
American pianist, Byron Janis, 
over the weekend (7). Presented 
by S. Hurok, Janis emerged as a 
mature, versatile artist in a de- 
manding program which, at the 
end, found the audience shouting 
with enthusiasm. 

Some of Janis’ stage manner- 
isms are annoying, but that’s a 
minor criticism. Recital proved 
he belongs among the most promis- 
ing pianists of our time. Hift. 





Shows on B’way 


72 





— Continued from page 


As writers, they're currently ; a ——— 
represented on Broadway by | The Night Cireus 
“Bells Are Ringing’ and “Say traught  executive-finance who's 
Darling.” | the father of her unborn child 





SKED ‘HAND’ OFF-B'WAY | 





To Produce Francis Gallagher 
Play About Van Gogh 





An off-Broadway production of | 
Francis Gallagher’s “The Hand of | 
Fire” is planned for mid-February 
by Fred Sammut and Amnon Ka- | 
batchnik. The latter, currently ap- | 
pearing in the off-Broadway pro- 
duction of “Hamlet of Stepney 
Green,” will double as director, 
while Sammut will double as de- 

signer. 
The play covers a period in the | 
life of Vincent van Gogh. | 
ee ee 
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SY TRAVERS 
ON TOUR IN 


Romanoff and Juliet 

















Corsaro’s stilted and intense 
staging doesn’t make the incoher- 
ent, incredible script any more 
playable, but several of the leads 
have the sort of concentrated vital- 
ity for which the Actors Studio is 
noted, though they tend to use the 
same few mannerisms (notably a 
certain gesture with one or both 
hands) monotonously. 

Gazzara has undeniable magne- 
tism as the lugubriously mother- 
less seaman and Janice Rule is 
decoratively tousled as the age- 
of-consent delinquent girl (but 
how she makes that trip from 
Westchester County in early after- 
noon in her bridal gown is a puzzle 


—does she come on the train, in a 


taxi, or thumb it?). 


| 
Shepperd Strudwick does. what 


he can with the early scenes as 
the girl’s complaining father, and 
resists what must be an urge to 
burst out laughing or flee into the 
wings at the preposterous lines 
he’s given to say in the third act. 
Albert Morgenstern is manfully 
bearded and forthrightly speaking 
as the hero’s shipmate, and there 


are ‘creditable performance §at- 
tempts by Arthur Storch, John 
Harkins, Al Lewis, Michael St. 


John, Patricia Roe, Arlene Golon- 
ka, Albert Paulson and Richard 
McMurray in supporting roles. 


The David Hays scenery, repre- | 
senting the dingy saloon and an. 


apartment living room-bedroom in 
approximately the style of a 
branch-line railroad station, 
graphic enough, and Patricia 
Zipprodt’s costumes are con- 
vincingly tasteless. Inexplicable 


as it seems, Columbia bought the | 


film rights to “Night Circus” in a 
pre-production deal, for $150,000 
minimum and a ceiling price of 
$450,000. Hobe. 
(Closed last Saturday night (6) 


after seven performances.) 


interest of the! 
concert world: the events are prac- 


are | 








One for the Road 


==m===e Continued from page 71 


' (Dec. 13), “Diary of Anne Frank” 
(Dec. 20) and “Romanoff and Ju- 
| liet” (Jan. 3). 

| The other nine shows include the 
Constance Bennett and Sylvia Sid- 
ney companies of “Auntie Mame,” 
the bus-and-truck and New York 
companies of “Li'l Abner,” “Look 
Back in Anger,” “Music Man,” | 
“My Fair Lady,” “Sunrise at Cam- | 
pobello” and “Two for the See-| 
saw.” Of these only “Music” and | 
“Lady” rate as powerhouse entries 

The Bennett and Sidney editions 
of “Mame” have been generally 
strong grossers, but the ipcoming 
national release of the picture ver-| 
sion is likely to hurt business for} 
the legit productions. 

Only two additions to the tour- 
ing lineup are thus far skedded for 
the six-month balance of the sea- 
son, They’re “Dark at the Top of 
|the Stairs’ and the Old Vic. 
|“Dark” moves to the road follow- 
jing the Jan. 17 windup of its 
Broadway run, while the British 














| eeeuge resumes a hinterland hike 


| Jan. 13-Feb. 14, after the Jan. 10 
termination of its current New 
York stand. 

| “Dark” is one of the Broadway 
holdovers that hasn’t had a touring 
edition. Others in that category 





include “Bells Are Ringing,” “Ja- | 


maica,” “Look Homeward, Angel,” 
“Say, Darling” and “West Side 
Story.” Of that crop, only “Bells” 


and “Story” are considered likely 
to move out-of-town at the conclu- 
sion of their Main Stem stands. 

Adding to the bleakness of the 
future situation is the dearth of 
1959-60 touring entries in the new 
crop of productions on the boards 
as of last Saturday (6). In that 
eategory are “Cue for Passion,” 
“Disenchanted,” “Drink to Me 
Only,” “Edwin Booth,” “Flower 
Drum Song,” “Girls in 509,” “Gol- 
dilocks,” “La Plume de Ma Tante,” 
|““Make a Million,’ “Marriage-Go- 
Round,” “Once More With Feel- 
|ing,” “Pleasure of His Company,” 
“Shadow of a Gunman,” “Touch of 
the Poet’ and “World of Suzie 
Wong.” 

Of those, “Flower,” “La Plume,” 
“Marriage,” “Pleasure,” “Poet” and 
“Suzie” appear probable to con- 
tinue through the '59-’60 semester. 
Chances of any except perhaps 
“Pleasure” getting a road company 


| duplication are slight because of | 


such factors as heavy production 
costs, stars and inthe case of “La 
Plume,” the foreign company re- 
quirements. “Feeling” is also a 
possibility to continue throughout 
} next season. 

| Regarding the other new Broad- 
| way properties, second companies 
or post-New. York tours are figured 
unlikely. 


| $hows Abroad 


Cathedral de Cendres 
wife by his brutality. When a 
would-be assassin kills her in er- 
ror, the tyrant walks out to his own 
death. 

Oldtime film director Abel Gance 
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has tried to overcome some of the | 


grandilequence by movement, but 
the play sags and looks in for a 
short run. It has no chance for 
Broadway. The acting is good, the 


sets are evocative and the musical | incidentally, is night news editor | 7, 


backings are helpful. Mosk. 


L°Etrangere dans L’Ile 


(The Stranger on the Island) 
Paris, Dec. 2. 


Maurice Jaquemont & Michel Lucas 
presentation of two-act drama by Georges 
Soria. Features Jeannine Crispin, Michel 


Maurette, Jean Bolo, Yves Brainville, 
Anne Perez, Jacques Degor. Staged by 
Jean Negroni; setting. Maurice Albray. 


Opened Dec. 1, 58, at Studio Des Champs- 
Elysees, Par 


is; $3 top 





Alicia wy . Jeannine Crispin 
be. ee eee Jean Bolo 
Demetrios ..........+...- Yves Brainville 
ET Fr Michel Maurette 
MEE Sc cavduebeces Anne Perez 
Harper .......es00. . Philippe Kellerson 
POMCOMAR 2.0.00 ccs . Jacques Degor 
This is a timely drama about 


two Cypriots, one with his British 
wife, returning to their strife- 
torn native island after a long 
| Stay in England and absorbing the 
English point of view. The hus- 
band’s shift of sympathy to his 
homeland almost breaks up his 
marriage. 

The writing is literate, but al- 
lows most of the vital action to 
|happen offstage, and presently 
subsides into a talkfest. It looms 
ja film property, however, if the 
| interiors and exteriors could be 
| developed. It seems of little 
| Broadway interest, but could be 
| an off-Broadway bet. The acting 
| and physical production are good. 
j Mosk. 


y. | N.Y. 


Legit Bits 


Emma Mascola, assistant execu- | 
tive secretary for the Independent | 
Booking Office, left New York last 
Friday (5) for a three-week Coast | 
vacation. 

Norman Kean, assistant stage 
manager for “A Touch of the Poet,” 
has joined Hilliard Elkins’ manage- 
ment-production firm. 

Tex Ballou is scenery and cos- 
tume designer for the upcoming | 
Broadway production of “Legend 
of Lizzie.” 

A repertory of two “Antigones,” 
one, the modern dress version by 
Jean Anouilh, and the other, the 
classical Greek tragedy by So- 
phocles, is planned for off-Broad- | 
way presentation on _ alternate 
nights by Gregory Dawson, who 
contemplates launching the project | 
next March. 

The Carnegie Corp. of N.Y. has 
granted $500,000 to Lincoln Center | 
for the Performing Arts “for 
scholarships and other assistance | 
to young-artists in launching their 
professional careers.” The funds 
will be administered by the Juil-| 
liard School of Music, which is to 
relocate within the Center. 

Edwin West has joined Stuart 
Bishop and Dede Meyer as co- 
roducer of “She Shall Have 

usic,” formerly titled ‘Scarlet 

Ribbons.” 
Bob Burland will appear in the 
| Dec. 12-16 Equity Library Theatre 
| production of “Matchmaker” at the | 
| Lenox Hill Playhouse, N.Y. 

The annual $300 Philip Loeb 
Memorial Award of the Actors 
Equity Assn., given to an Equity 
}member for study and training 
| use, has gone to Kenneth Ruta. 
| Donald Oenslager is set designer | 
for “A Majority of One.” 
| The third production next Tues- 
day (16) in the Mantinee Theatre 
Series of the N.Y. Chapter of the 
American National Theatre & 
| Academy at the Theatre de Lys, 
| N.Y., will be Ethel Colt in her so!o 
show, “Curtains Up,” directed by 
| Ezra Stone. 

Michael Kidd will stage and 
| choreograph “Destry Rides Again.” 
| Lehman Engel, currently musical 
| director for “Goldiiocks,” will ditto 
| in that capacity on the new David 
| Merrick production, which is 

scheduled to go into rehearsal in 
| Eddie Rich, who operates the 
| Colonie Music Theatre, Latham,, | 
| N.Y., near Albany, is vacationing | 
|in Europe. 
| Talent agent Charlotte Ching is | 
vacationing in Bermuda. 
January. Oliver Smith will design 
the scenery. 

Chance Vought has been ap- 
| pointed director of sales and pro- 
motion for the Forty-Third St. 
Theatre, Philadelphia. 

Ralph Alswang is set designer 
for “Starward Ark.” “Viva,” a 
| musical version of Metro’s ‘Viva 
| Villa,” with book by Felice Bauer | 
;}and Matt Dubey, lyrics by Dubey 
'and music by Harold Karr, is 
planned for Broadway production 
| next season by Paul Gregory, with 
Joseph Anthony as director. 
| Elmer F. Regner has been upped 
| from bax office manager to busi- 
|mess manager of the Fred Miller 
Theatre, Milwaukee. Sumner Ker- | 
nan, producer of the current off- 

Broadway presentation of ‘Captain 
Brassbound’s Conversion,” has 
been set as publicist for the opera- 
tion. ° 
| A musical version of Joe Mor- | 
gan’s novel, ‘Expense Account,” | 
with book by David Dachs and 
lyrics and music by Julia Mandel, | 
is planned for Broadway produc- 
| tion next season by Harvey Col- 
|lins and Mike Jackson. Morgan, | 








| of United Press International. 

Champagne will be served to the 
| audience at the New Year's Eve | 
| performance of “Hamlet of Step- 
|ney Green” at the Cricket Thea- | 
| tre, N.Y. 
| John Marston’s “Object; Mur- | 
| der,” will be presented next Thurs- 
| day-Saturday (11-14) by the Lambs, | 

, as the second offering in the | 
| club’s series of “Showcase” pro- 
|ductions. Bob O’Connell is pro- | 
| ducer and William Hellinger is di- | 
| rector. The cast will include Jay 
Velie, Roy Fant, Al Ramsen, Rob- 
ert Hill, Don Douglas, Dan Wyler, 
Wryley Birch, Ed Dorsay, Lorne 
Greene, Agnes Young, Irene Kane 
Geneva Helm, James Paul and 
William Lubin. 

Neil Simon’s “‘Come Blow Your 
Horn” is planned for Broadway 
production next season by Arthur 
Cantor. : 

Justin O’Brien’s translation of 
Albert Camus’ “Caligula,” which 
preemed in Paris in 1945, is sched- 
uled to open Jan. 20 at the Phoenix 
Theatre, N.Y., under the direction 
of Sidney Lumet. Kenneth Haigh, 
currently touring with “Look Back 
in Anger,” will play the title role. 

Director Alan Schneider and 
Mason Adams plan an off-Broad- 
way production next spring of 


| peat the 
| they originated in a London pro- 








—_ Rubin’s “The Trees of Prom- 





Cyril Ritchard _ will. direct. the', ~ 


Broadway production of Noel Cow- 
ard’s ‘Look After Lula,” an adapta- 


tion of Georges Feydeau’s “Oc- 
cupe-toi d’Amelie.” 
The Theatre Guild, Richard 


Myers and Julius Fleischmann 
have booked the Golden for a Jan. 
28 opening of William Faulkner’s 
dramatization of his novel, “Re- 
quiem for a Nun.” Zachary Scott 
and his wife, Ruth Ford, will re- 
the costarring assignments 


duction of the play, while Tony 
Richardson, the West End stager, 
will ditto in that capacity on the 
Broadway presentation. Beatrice 
Reading, another member of the 
London cast, will appear in the 
N.Y. offering. 

Ben Edwards will devise the 
lighting for the upcoming Broad- 
way presentation of “Shakespeare's 
Ages of Man.” 

Nina Wilcox will appear Dec. 15- 
17 on “The Verdict is Yours” on 
CBS-TV. She’s also set for a role 
in the upcoming Broadway play, 
“Tall Story.” 

Theatre 200, the producing-in- 
vestment firm formed three years 
ago by Edward Specter, has 


' changed its corporate title to Ed- 


ward Specter Productions, Inc. 
The Greenwich Mews Theatre, 
formerly on an audience-contribu- 


| tion basis, has switched to a fixed 


admission policy with “A Journey 
With Strangers.” 

“Mis-guided Tour,” revue with 
music by Shirley Botwin and Jane 


| White and lyrics by James Allen 


Reid and Bob Bernstein, is planned 
for off-Broadway production next 


| January by Reid. 


“Fiorello,” a new musical based 


|on the career of the late New York 


mayor, Fiorello H. La Guardia, is 


|planned for Broadway production 


next fall by Robert E. Griffith and 
Harold S. Prince. Jerome Weidman 
has been commissioned to write 
the book. The music will be by 
Jerry Bock and Arthur Penn will 
direct. 

The Broadway Chapel Players 
production of “The Potting Shed,” 
which is currently being presented 
Sundays only at the Broadway 
Congregational Church, N. Y., will 
be the opening bill at the new 43rd 
Street Theatre, Philadelphia. The 
play will begin a two-week run 
there Jan. 12. 

British director Philip Burton 
is giving a series of weekly lec- 
tures on The Actors’ Shakespeare 


{at the Cherry Lane Theatre, N.Y. 


A Londan production of Arthur 


| Laurents’ revised version of “Time 


of the Cuckoo” is planned by Rob- 
ert E. Griffith and Harold S. Prince 
in partnership with H. M. Tennant 
Ltd. 

Oliver Rea is resuming Broad- 
way production activity as a part- 
ner with the Playwrights Co. in 
the sponsorship of “Daarlin’ Man.” 

George Batson’s “Brook Hollow” 
has been optioned by Peter Saun- 
ders for London produetion in 
February with Margaret Lockwood 


|} as star. 


Joseph Kipness will be part- 
nered with Howard Merrill in the 
planned Broadway production next 
season of a musical version of the 
French film, “Holiday for Henri- 
etta.” Edmund Beloin will adapt 
the property and Jay Livingsten 
and Ray Evans will provide the 
songs. 

Jean Lee Donnelly, a Hollywood 

packager of independent films, 
plans making her Broadway man- 
agerial bow next February with 
“Bright Interval,” by Mateo Let- 
tunich. 
An off-Broadway production next 
nuary of Gerald Reidenbaugh’s 
“Before the Wall” is planned by 
producer-director Ira Circkner and 
legit pressagent Betty Lee Hunt, 
with Circker staging. 

“The White Balloon,” by Czech- 

(Continued on page 77) 
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Legit Bits 
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oslovakian poet Mirko Tuma, has 


been optioned by Gene Koskey. 
Another play by Tuma, “The 
Walk,” has been acquired by 


Myron McCormack, 

British actress Diane Todd takes 
over Monday (15) for Anne Rogers 
in the touring company of “My 
Fair Lady.” Miss Rogers is slated 
to return to England to replace 
Julie Andrews as femme lead in 
the London edition of the musical 
next summer. 

Jean Genet’s “Deathwatch” has 
been published by Grove Press in 
its Evergreen paperback series, 

Marvin Z. Goldstein and Matt 
Cimber are planning an off-Broad- 
production of their adaptation of 
Ferenc Molnar’s “Lovers § and 
Liars.” 

Bob Merrill will be responsible 
for the music and lyrics for David 
Merrick’s proposed musical ver- 
sion of Eugene O’Neill’s “Ah, Wil- 
derness.” 

Dore Schary will make his Broad- 
way directorial bow as stager of 
“A Majority of One,” which he’s 
co-producing with the Theatre 
Guild. 

David Merrick has optioned two 
new properties for Broadway pro- 
duction. One is Felicien Marceau’s 
French comedy, “La Bonne Soupe,” 
and the other is Mark Harris’ novel, 
“Bang the Drum Slowly.” 

Playwright Edward Chodorov’s 
daughter, Ginger, is working as 
secretary and production assistant 
for Edward Choate, who’s planning 
a Broadway production of Arthur 
Kober’s “Now It Is Summer,” for- 
merly titled “Teacher’s Trow.” 

Coral Browne will replace 
Googie Withers as the Queen in 
“Hamlet” for the forthcoming 
Moscow and Leningrad appear- 
ances of the company from the 
Shakespeare Memorial Theatre, 
Stratford-on-Avon. 

Gene Fowler Jr. and Lou Vittes 
will dramatize their “11 O’Clock 
Road” screenplay as a legit vehicle 
for Dana Andrews. The piece is 
tentatively listed to open in March 
at the Ritz Theatre, Los Angeles. 
Andrews is currently costarred on 
Broadway in “Two for the See- 
saw.” 

Singer Tony Romano and his 
actress-wife Barbara Hayden are 
collaborating on a musical, “The 
Man Who Invented Love.” 

The 1958 award for achievement 
in the theatre has been awarded to 
vet Scot actor James Gibson by 
the Scot Committee of the Ar 
Council of Great Britain: ‘ 

According to word from acquain- 
tances in Toronto, her hometown, 
Broadway actress Diana van der 
Viis is writing a play. 

Ralph Meeker has been signed 
as male lead opposite Shelley 
Winters in Jay Julien’s production 
of Frank Corsaro’s “A Piece of 
the Blue Sky.” 

John Wayne has been appointed 
company manager of the Old Vic 
troupe currently at the home 
theatre in London. No relation to 
the Hollywood western star, he’s 
the son of British film-legit com- 
a play by tv writer William Manoff. 
edian Naunton Wayne. 

Kenn Randall, for the last two 
seasons with the Los Angeles Civic 
Light Opera Assn., will be general 
stage manager for Ken Murray’s 
new “Blackouts,” opening Christ- 
mas night at the Ritz Theatre, Los 
Angeles. 

Jessica Tandy and Hume 
Crenyn, who closed recently in 
“The Man in the Dog Suit,” leave 
shortly for a vacation on their 
private island in the British West 
Indies. 

Cyrus W. Durgin, drama and 
music critic for the Boston Globe, 
is doing a five-nights-a-week, five 
minute radio series on WBCN, 
Boston; WXCYN, Providence; 
WHCN, Hartford. 

A Thursday and Friday night 
series of religious dramas is being 
presented at Saint Luke’s Lutheran 
Church, N. Y., with “Family Por- 
trait,” by Leonore Coffee and Wil- 
liam Cowen. Equity performers are 
used for the series, which will 
includes revivals and original pro- 
ductions. The project operates on 
a contribution basis. 

London productions of “Visit to 
a Small Planet” and “Hidden Riv- 
er” are planned for early next year, 


with Hartney ur as co-produc- 
er. His partner in the presentation 
of “Planet,” which will star 


Arthur Treacher, will be Nat Stev- 
ens, while David Pelham will co- 
sponsor “River.” Pelham and 
Arthur are currently represented 
on the West End as co-producers 
of “Auntie Mame.” The cast for 
“River” will include Leo 

— Lacey and David King- 


Jay Julien’s second scheduled 
production of the season, Frank 
Corsaro’s “A Piece of Blue Sky,” 





| president; Herman Shumlin, sec- 








formerly _titled “The Squirrel 
Cage,” is to go into rehearsal Mon- 
day (15), with Shelley Winters star- 
ring. 

Edwin Lester, general director of 
the Civic Light Opera Assn. in Los 
Angeles and San Francisco, and 
Eleanor Pinkham, genera! manager 
of L.A, operation, have been casing 
the Broadway shows. Miss Pink- 
ham has returned to the Coast and 
Lester following in about a week. 

Louis D’Almeida has put olf his | 
projected Broadway production of | 
“Far Away the Train-Birds Cry” 
until next spring. 

Anna Cora Mowait’s comedy, 
“Fashion,” first presented in New 





York in 1845, is scheduled for off- 
Broadway production at the Down- | 
town Theatre by David Fulford | 
and William Dempsey. A score | 
for the presentation has been com- | 
posed by Deems Taylor. Fulford 
will double as stager. 

Louis A. Lotito, president of City 
Playhouses, Inc., and the League 
of N.Y. Theatres, has been elected 
president of the Council of the 
Living Theatre Foundation, Inc. 
Other Council officers elected in- 
clude Howard Lindsay, first vice- 


Robert Whitehead, 
third v.p.; Irene M. Selznick, 
fourth v.p.; Vinton’ Freedley, 
treasurer; James F. Reilly, assis- | 
tant treasurer, and Warren Caro, 
secretary. 

Ken Wong, columinist 
drama eritic of the San Francisco | 
Chinese World, is in New York | 
on a three-week visit, his first, to | 
cover the Oriental trend on Broad- | 
way. 

A touring production of “The | 
Remarkable Mr. Pennypacker,” | 
with Burgess Meredith repeating | 
the title characterization he 
originated on Broadway, is planned 
by the Theatre Guild. 

Herbert Berghof will move his | 
acting classes to a new location in | 
Greenwich Village early next year. | 


Marjory 


ond veepee; 





and | 


Fisher, music critic for | 
the San Francisco News, has been | 
assigned to New York for the! 
entire winter to cover legit and | 
music. 

George Jenkins is designing the 
scenery for “Tall Story.” Noel Tay- 
lor, incorrectly reported in a re- 
cent issue as doing the scenery, 
is providing the costumes for the 
show. | 

Theatrical caricaturist Al 


Broadway production by Kermit 
Bloomgarden and Herbert Brodkin. 
Another Kinoy pay, “Ariadne and 
the Concrete ck,” slated for 
Broadway production by Howard 
Erskine, has been postponed until 
next season. 

Robert Linden is 
manager for “Redhead. 

Warner Bros., in a pre-produc- 


production 


‘tion deal, has purchased the film 


rights to William Marchant’s “Fast- 
er, Faster,” which Carmen Capalbo 
plans producing on Broadway next 
February. 

Director Jack Garfein has ac- 
quired the legit rights to John 
Hersey’s novel, “The Wall,” which 
is being dramatized by Millard 
Lampbell, Roger L. Stevens will 
probably produce, via the Play- 
wrights Co. or the Producers Thea- 
tre. The film rights to the novel 
are owned by David O. Se‘znick. 

Dan Cushman, whose novel, 
“Stay Away Joe,” is the basis for 
“Whoop-Up,” is getting program 
credit as collaborator on the mu- 
sical adaptation with Cy Feuer and 
Ernest H. Martin, who are also the 


| producers of the tuner. 


Garson Kanin will double as 
adaptor and stager of the French 
play “La Bonne Soupe,” which 
David Merrick intends producing 
on Broadway next season. Ruth 
Gordon (Mrs. Kanin) will star in 
the presentation. 

George Hamlin, representing the 
Playwrights Co., and Mare Merson, 
a CBS casting director, will co- 
produce Romeo Muller’s “Like 
Wonderful,” which was presented 


|on television last year under the 
| title, “Love Me To Pieces.” Hamlin 


is executive secretary of the New 
Dramatists Committee and a pro- 
——— aide with the Playwrights 

0. 

George Abbott and Jobn Allen 
are postponing work on “The Jet- 
Propelled Couch,” the musical 
they’re adapting from Dr. Robert 
Linden’s book, “The Fifty-Minute 
Hour,” in order to write an original 
musical for French singer Gene- 
vieve. 

George Batson’s “Murder on 
Arrival,” tried out last summer at 
Frinton, Eng., under the title, 


“Brook Hollow,” is scheduled for | 


London production next spring by 
Peter Saunders, with Wallace 
Douglas directing and Margaret 
Lockwood as star. 





Gielgud Costs 





=a Continued from page 71 eee 
advance, at $300 a week apiece, 


Hirschfeld has an. exhibition of or $1,800 total. 


drawing“and gouaches continuing | 
through Dec. 27 at the John Heller | 
Gallery, N. Y. } 

Mrs. Sidney Gordon, operator of | 
of the Falmouth (Mass.) Playhouse, | 
will be partnered with Robert | 
Whitehead in the planned Broad- | 
way production of Arthur Kober’s | 
adaptation of “Let George Do It.” a | 
book by Governor John Foster | 
Fureolo of Massachusetts. Mrs. 
Gordon, wife of a Boston industrial- | 
ist, brought the property to} 
Whitehead’s attention. 

Directer George Roy Hill will | 
join the managerial ranks next sea- | 
son as Kermit Bloomgarden’s part- 
ner in the production of “Entry E,” 
adapted by Norman A. Brooks from | 
the novel by Richard Frede. Hill | 
will double as stager. 

John Brooks will be associated | 
with Peter Dee in the projected | 
Broadway production of the lat- 
ter’s play, “Papa.” 

Singer-actress Patricia Ruhl has | 
been signed for “Daarlin’ Man,” | 
the musical version of Sean 


She’s managed by Laura’ Springer. 

ar K. Lerman, co-producer of 
the Corning (N.Y.) Summer Thea- 
tre and assistant to the producers 
of the Phoenix Theatre, N.Y., has 
been elected president of the 
gam of Resident Stock Thea- 


es. 

Steffen Zacharias, who operates 
the Theatre Club, N.Y., has op- 
tioned “No Face for Evil,” by Al- 
bert H. Henderson Jr. He plans 
presenting it next January at an 
undesignated theatre. 

Andre Gregory, assistant to Jean 
Dalrymple at the N.Y. City Center 
Theatre, and Mercedes Nebeithau, 
will be married Dec. 18 in Bremen, 
Germany. 

Jack del Bondio, general man- 
ager of “Drink to Me Only.” is 
recovering from a heart attack at 
the Flower Hospital, N.Y. He's 
expected to remain there at least 
five more weeks. 

Michael Abbott will be associate 
producer with Susskind and 
Hardy Smith in the presentation of 
“Rashomon.” . 

The Polish State Theatre, has 
been cleared by the State Dept. for 
a visit to the U. S. next March 
under the joint auspicies of the 
Jewish Center Lecture Bureau and 
Jerry Hoffman. 

Television scripter Ernest Kino 
is adapting the Mark Harris novel, 
“Something About a .Soldier,” for 


|George Rylands’ 





Leider, who's producting the 
show in association with Tennent 
Productions, Ltd., get $250 weekly 
for the fortnight preceding the 
N.Y. preem and then $250 weekiy 
until the show pays off. Tennent, 
incidentally, is in for a 10% cut 


| of the profits. The office expense 


is $150 weekly. Advertising and 
promotion will run about $10,000, 
the biggest item in the budget. 

The presentation, derived from 
Shakespearean 
anthology, will mark Gielgud’s first 
N.Y. appearance in eight years. He 
last appeared here during the 
1950-51 season in “The Lady's Not 
for Burning.” Leider, figuring that 
working actors might want catch 
Gielgud’s performance, is sched- 
uling Sunday nights and Thursday 
matinees. 

Following the Washington wind- 
up of the tour Gielgud will plane 
to Havana for a week's vacation. 
Leider, incidentally, has an option 


O’Casey’s “Juno and the Payc oek.2’ | Lor the presentation of the one- 


man show on television. 


Paris Legit Boom 


Continued from page 2 =m 


Mutiny,” and, from British thea- 
tre, “Look Back in Anger” and 
“Love of Four Colonels.” 

Marcel Marceau mime group is 
comfortably settled at Ambigu and 
“La Bonne Soupe” (The Gravy 
Train), new play by Felicien Mar- 
ceau, author of “The Egg,” which 
recounts the reminiscences of an 
ex-prostie who made a social mar- 
riage, is firmly established at the 
Gymnase. 

New Barillet-Gredy light com- 
edy, “Le Chinois,” at La Bruyere, 
amusing satire on. literary prize 
awards in which farce blends with 
murder mystery, is another click 
for which there is U.S. and British 
bidding. It has hilarious per- 
formances by Jacqueline Maillan, 
a budding “Gallic Beatrice Lillie,” 
to keep it at boiling point. Revival 
of Jean Giraudoux’s translation of 
the 1927 London hit, “Constant 
Nymph,” at Marigny, though weak 
and dated, is doing good biz, and 
same company (Grenier) wi'l stage 
“Remarkab'e Mr, Pennypacker” in 
mid-December. 














Sam Perlman Cited 

J. Samuel Perlman, editor and 
publisher of the N.Y. Morning 
Telegraph and Daily Racing Form, 
was cited by the Thoroughbred 
Racing Assns, of U.S. last week 
“for his many contributions to the 
thoroughbred industry.” Testi- 
monial, first of its kind in the 
17-year-old history of TRA, also 
| hailed Perlman for “his objective 
| approach in the reporting and 
| editing of his journals.” 

Similar tribute came to Perlman 
|in 1950 when the National Assn. 
| of State Racing Commissioners 
; saluted him for his efforts to up- 
grade and increase confidence in 
racing activities. TRA’s citation 
| was presented at convention in 
| San Francisco. 








Zolotow’s 2d Novel 
Harcourt, Brace will publish 
Maurice Zolotow’s second novel, 


like the magazfne writer's pen- 
chant for show biz personality 
interviews, this book has no amuse- 
ment industry background. His 
first novel, “The Great Balsamo,” 
published by Random House, did 
have a magico as the central 
character. 

Zolotow’s first play, “The Mar- 
riage Equation,” which Burgess 
Meredith will direct next fall, 
plans to open on the Coast and 
head east. 





Roy Campanella’s Bieg 

Sportswriters Dave Camerer and 
Joe Reichler, close friends of Roy 
| Campanella, will work with the 
|famed Dodgers catcher on his 
memoirs for Little, Brown publica- 
tion next fall. 

AP’s Reichler has been the only 
newspaperman permitted to visit 
Campanella during the early 
months of his hospitalization. 
Camerer, ex-N.Y. Herald Tribune, 
| is now sportscaster for CBS-Radio 
| and worked with the late Grant- 
land Rice on his autobiography, 
“The Tumult and the Shouting.” 











‘Abbey Theatre’ Book 


Fay (Macmillan; $4.50), recaps 
history of famous Dublin play- 
house from its inception through 
the_great years of Yeats, Gregory 
and Synge, to the disastrous fire of 
recent times, bringing account to 
the present. Author is related to 
two early guiding lights of the 
Abbey: son of Frank Fay and 
nephew of Willie. Book contains 
fine photos, a bibliography, bios of 
great Abbey personalities ‘(All- 
good, Fitzgerald, Colum and 
George Moore appear here), and 
a list of Abbey productions from 
opening season (1899) to the 
present year. 

Interesting to note that Yeats 
was represented both in ‘99 and ‘58. 
If not as definite as study as Peter 
Kavanaugh’s “The Abbey Theatre” 
(1950), for instance, current time 
occupies important place in lit- 
erature on this playhouse. Down. 





Reg Denham’s O.K. Book 





Denham (Crown; $4) is the chatty, 
|often amusing autobiography of 
| the w.k. dramatist-director. Begin- 
|ning with his days as an actor in 
| Britain in 1913, Denham traces his 
|career through presenting. direct- 
| ing and scripting. He helped create 
such productions as “Fata Mor- 
| gana,” “The Moon and Sixpence,” 

“Rope,” “Topaze,” “Ladies in Re- 
tirement,” “Dial M for Murder,” 
“The Bad Seed” and “Janus.” Al- 
though he labels his memoirs “in- 
discreet,” Denham writes as one 
of the first gentlemen of the stage, 
| with cavalier salutations to each 
-of his three wives: the two former 
Mrs. Denhams — Moyna MacGill 
|}and Lilian Oldland; and his pres- 
ent wife, Mary Orr. Book is dedi- 
cated to “the 3,000 actors and ac 
tresses I have directed since 1922. 
Heartfelt gratitude to those who 
were patient and cooperative. 
Hearty curses to those who were 
not.” 

Tome is warm-hearted addition 
to increasing library of recollec- 
tions of important contemporary 
stage folk. Rodo. 





CHATTER 

J. Bryen Ill working on a Gaby 
Deslys anes 

Blake McVeigh appointed head 
of Wisdom Mag’s press information 
service. 

Kay Campbell profiles Elick 
Moll in December issue of The 
Writer, Fred Gipson in January. 

Publicist Grady Johnson, hand- 
ling “The Five Pennies” at Para- 
mount, is writing a paperback for 





“O Careless Love,” next fall. Un- | 


“The Abbey Theatre,” by Gerard | 


“Stars In My Hair” by Reginald | 


Literati 





Dell Publications on Danny Kaye 
starrer. 

Hawthorn Books’ g.m. Ken Gini- 
ger to Yucatan, Mexico City and 
Acapulco over the Xmas-New Year 
holidays. 

John E. (Jeb) Byrne resigned as 
Maine news manager of UPI to be- 
come press secretary for Gov.- 
elect Clinton A. Clauson. 

Author Sterling North's son, 
David S., married Joan Withers, 
who studied at the School of 
American Ballet in N.Y., last week. 

Henry Ehrlich back at Look as 
department editor, resigning from 
McCall’s which he joined in 1950 
following a four-year stint on the 
Cowles weekly. 

Washington Post 
Herald sports columnist Shirle 
Povich’s son, Nathan David, 
Columbia Law Univ. undergrad- 
| uate, engaged to Constance Tobri- 
| ner, whose father is president of 
| the District ef Columbia board of 


& Times- 





| education. 


Chi Lyric Opera Grossed 
$650,158 for ’58 Season 


Chicago, Dec. 9. 
Increased ticket prices brought 
| Chi’s Lyric Opera a record gross 
is $650,158 in the 1958 season. 
|That’s more than $76,000 higher 
| than a comparable s!ate of 29 per- 
formances last season. 

An unofficial audit indicates that 
the Lyric played to 91% of capa- 
| city this year, as against 93° in 
ithe 1957 season. Thus, the in- 
creased scale did not reduce at- 
tendance, but upped revenue. 

Despite the whopping. gross, 
| Lyric continued to operate at a 
| sizable deficit, since grand opera 
| normally costs about a third more 
to produce than 100% capacity 
supports, Lyric has still to raise 
| $100,000 towards its current fund- 
woven: goal of $300,000. 











Stock Review 





Willie Stark: 
His Rise and FaH 


Dallas, Nov. 26. 
Aaron Frankel production of three-act 
{12 scenes) drama by Kobert Penn War- 
ren. Stars John McQuade; features Paula 
Houston, Norman Smith, Henry Barnard, 
y Robe Short. 


. <t Margo Jones 

$2.50 top. 

Richard Lilleskov 
Norman Smith 


Si 
. P 
Aloysius “Tiny” Duffy 


Sen, MacMurfee ; Byron Sachs 
Wm. “Gummy” Larsen Joseph Cranshaw 
Jack Burden .......... Henry Barnard 
- ata REE Gene Traylor 
Willie Stark .......... John McQuade 
nw GE cavcccccoves Charlotte Askew 
Sa DUS .... .ccceee Paula Houston 
Dr. Adam Stanton .... Jay Lanin 
Anne Stanton . Lily Ledge 
Jadge Irwin ........... Richard Longman 
oy eeervcesecoes Robert ort 
ie Ss cnpacdsccce By Sachs 
f nodeegkesesewi on Richerd Lileskov 
TEED coccccces ce ces illiem Berge 
UISE one. eee. Bennye Gatteys 
BER. .sccccccs Ted Howard. Byron Sachs, 
George Fouke 





“Willie Stark: His Rise and Fall” 
is a meaty melodrama. adapted by 
author Robert Penn Warren from 
his novel, “All the King’s Men.” 
As staged here it is excellent fare, 
one of the better premieres at this 
arena theatre. 

The play's strong audience im- 
pact, combined with iis stark real- 
ism, indicates possibilities for ma- 
jor production. “Willie Stark” has 
a few flaws, but they're more than 
offset by its overall quality, includ- 
ing John McQuade’s sock perform- 
ance as a “red-necked, Southern 
state governor” whose domination 
of his lieutenant governor offers a 
few lighter moments, although his 
demagoguery sparks the play. 

The earthiness of the character 
includes an ignored wife, a run- 
ning romance with his secretary 
and; for his downfall, an affair 
with a young girl. In the occasion- 
al_scenes where his domineering 
trait is subdued, he’s a sympathetic 

r, beset by misery and 
doubts. 


Standout support is given by 
Paula Houston as the secretary, a 
sympathetic role; Henry Barnard 
as the confidential assistant and 
Norman Smith as a groveling lieu- 
tenant-governor. Richard Long- 
man scorés as a judge and attorney 
general who kills himself after the 
governor's exposure of one wrong- 
going. 

Lily Lodge gives an earnest per- 
formance, but seems miscast, while 
Jay Lanin is capable, as a defiant 
doctor. Robert Short adds laughs 
as a stuttering chauffeur-body- 
guard who kills the doctor. 

Frankel’s staging is good. Ad- 
reit use of a solo set by James 
Pringle adequately cares for the 
12 seenes through multiple shift- 
ing of props. Bark, 
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“Show Boat” and “Arabian off a curb in Miami, is now back 
Broadway Rights both did better on their re- London Pe eet Hollywood 
MCA prexy Lew Wasserman | Peat years. (COVent Garden 0135/6/7) | ,,hambert. | Hendricks & Row. qilike Todd Jr. pulled in from 


back to Coast Monday and return- 
ing this weekend, 

Varel & Bailly with their six- 
man Chanteurs de Paris docked 
Monday (8) from France on the 
Liberte. 

Trudy Goth, the globe-totting 
opera buff will Christmas in Rome, 
hit Athens before returning to 
States Jan. 12. 

Freyr & Carr have optioned Mae 
Benoff’s comedy, “ Bless This 
Bank,” a first play effort by the 
Coast tv scripter. . 

Ray Walker, veteran pianist and 


composer, recovering from a heart | R 


ailment at the Lutheran Medical 
Center, Brooklyn. 

Jussi Bjoerling will be back at 
the Met next fall. Previously sang 
there 14 seasons but has been ab- 
sent for two seasons. 

Songsmith Harry Ruby gets the 
Perry Como “salute” on this Satur- 
day’s show. While east Ruby is 
also talking a play deal. 

Eddie Cantor has been keeping 
active as advertising and mer- 
chandising consultant to Dunbar 
Laboratories (Zonite, etc.). 

N.Y. talent agent Georgia Gilly 
will have as her Miami branch the 
Gold Cvast Agency run by Wally 
Wanger at the Roney Plaza. 

In_ 1908 Russian prodigy Mischa 
Elman came to America, and Mon- 
day night at Carnegie marked his 
golden anniversary as a violin vir- 
tuoso. 

The Art (Anne) Buchwalds and 
MCA’s Dave. Stein, both visitors 
from Paris, getting the hospitality 
“pour” treatment in divers spots 
about town. 

Cleo (Mrs. Carl) Brisson to her 
native Copenhagen, where_ the 
singing star died recently, tomor- 
row, (Thurs.) on the SS Stockholm 
for the holidays. 

The Peter Lind Hayes- Mary 
Healy family corporation is called 


Mount Tom Enterprises Inc., after Stri 


the Mt. Tom Road, New Rochelle, 
where they reside. 

Richard Huggett, Arts Theatre 
Club, London, wants memoribilia, 
anecdotes, etc. on Leslie Banks for 
the book he’s doing on the English 
actor who died six years ago. 

Following 50-performance road 
tour of his so-called N. Y. Opera 
Festival, Felix W. Salmaggi went 
into army training. He’s now a 
lieutenant colonel. He’s a. veteran 
of the Battle of the Bulge. 

Alicia Markova who did solo 
dance bit for Victor Borge’s tv 
special (Pontiac) left thereafter for 
Britain where she'll have seven- 
week engagement in annual panto- 
mime “Where the Rainbow Ends.” 

In consequence of automobile 
death of Richmond P. Gardner of 
Bank of N. Y. new co-chairman of 
the funds campaign for the Lincoln 
Center for the Performing Arts is 
William M. Robbins of General 
Foods. 

Anna Sokolow personally rented 
York Theatre on First Ave. for 
Dec. 18-31 period to offer a dance 
company. Jeff Duncan, Jack Moore, 
Bill Frank, Kate Friedlich, Dorothy 





Miami Beach 


By Lary Solloway 

(1755 Calais Dr.; UNion 5-5389) 

Walter Winchell arrived earlier 
than usual. 

GAC’s Vic Jarmel and Patti 
Page’s manager, Jack Rael, talent- 
gandering while vacashing here. 

Don Rickles moved his comedy 
wares across the bay to Miami's 
Admiral Vee motel for this season. 

Props local edition of femme 
Friars Club, staging installation 
luncheon today (Wed.) at Eden 


oc. 
The Walter Annenbergs (TV 
Guide) were first chickens at new 
Diplomat Country Club in Holly- 
wood. 

Polly Bergen tees off Fontaine- 
bleau's La Ronde season Dec. 20 
with Jack Carter and Della Reese 
set to follow. 

Anna Maria Alberghetti and bal- 
let group from Paris’ Moulin 
Rouge set for Christmas holiday 
week by Eden Roc. 

Paul Gray, comic and local resi- 
dent, new partner in Murray Fran- 
klin all-nitery and doubling with 
Franklin as host-entertainer, 

Coast scripter Sid Kuller work- 
ing on three local revues: Ameri- 
cana, Lucerne’s new edition of 
“Havana Mardi Gras” and Copa 
City’s revival of “Jump For Joy.” 


Las Vegas 
By Forrest Duke 
(DUdley 2-6100) 

Wanda Hendrix relaxing at the 
Riviera. 

El Rancho veep Charlie Kahn 
to N. Y. for 10 days. 

New singer at Dunes has appro- 
priate name—Bob Vegas. 

Paul Kalet, manager of the Ink 
Spots, extending his Dunes vaca- 
tion. 

Mitzi Gaynor here to promote 
opening of new dress. shop on the 


Bert Parry resigned as publicist 
and assistant to Flamingo’s Abe 
Schiller. : 

Silver Slipper producer Eddie 
Fox in Cedars of Lebanon Hospi- 
tal, Los Angeles, for surgery. 

Jimmy Cavanaugh, former 
straight for Hank Henry (Silver 
Slipper), now in Dunes Minsky 
show. 

Shecky Greene, originally set -for 
Tropicana lounge Jan. 7, will co- 
star in main room with Roberta 
Sherwood. 

Juanita Clive, featured dancer 
in the Flamingo Show, is married 
to Alan Clive, British comedian 
making American debut in new 
Silver Slipper revue. 

Marlene Kirk, cigaret girl at 
Flamingo, given job as dancer in 
Pearl Bailey show which opens 
Dec. 15. She’s wife of Flamingo 
production singer Don Kirk. 


Istanbul 


By Goksel Gortay 
(Tel: 48 24 92) 
The new 2,400-seater Site Cin- 
ema will preem with “Sayonara” 


Krooks and Noel Schwartz are in| (WB 


support. 
Ines de Juan and Jose Lopez 
from the Ballet Espanol are 


branching out for the night club 
dates, starting Dec. 11 at El Chico 
in the Village. Under 22, and mar- 
ried, publicity describes them as 
“young and fearless.” 

Among the 23 indicted in N. Y. 
Federal district court on a $2,000,- 
000 boiler-room charge are Charles 
M. Berman. a stock promoter of 
Lewiston, Idaho, and former stock- 
holder in Las Vegas’ Flamingo 
Hotel which he sold out in. 1954. 

It was Oriental time for-real at 
A Bit of Bali, eastside eatery, at 
post-theatre break last night (Tues.) 
as the cast of “Flower Drum 
Song” and “World of Suzie Wong,” 
among others, gathered there to 
put on the feedbag and exploit the 
spot opened in September under 
the hosting of Frank W. Funk. 

Indiana University at Blooming- 
ton is producing half a dozen 
operas during the present academic 

ear. It had Tibor Kozma, former- 
y of Met, to conduct “Butterfly” 
recently, Ross Allen staged and 
the sets were designed by the 
Greek, Andreas Nomikos, who 
made his American debut with the 
N.Y. City Center Opera last sea- 
son via “Lucretia,” “Silent Wom- 
an” and “Soldier Schweik.” Pro- 
or venganas were used for the lead 
roles. 
_ An fdea which Guy Lombardo 
and Leonard Ruskin had for co- 
starring Eddie Fisher and Debbie 
Reynolds in “Hit The Deck” as 
their next summer’s Jones Beach 
show has gone out the window, 
even as a wishful-thinking casting, 
for obvious reasons. Bendman and 
Ruskin, coproducers cf tre Tong 
Island) aquat'r-thestre “tyres, 
will run “Sone of Ne- ' for a 
second semester, which has been 





a 
French chirp Maria Vincent off 
to Paris after an eight-week caba- 
ret run at the Club-X. 

All tickets for the eight per- 
formances of the Bolshoi. Ballet at 
the San completely sold out. 

“Love of Four Colonels” will be 
next legit production at the Yeni, 
with Nedret Guvenc in the lead. 

Legit-film star Lale Oraloglu off 
to Italy for two-month vacation as 
soon as she closes in the Chambre 
Theatre’s production of “Miss 
Julie.” . 

Third annual International Thea- 


tre Fest for amateurs is over.|}, 


Among the 12 participants, Italian 
Giovanni Poli’s Ca’Foscari Theatre, 
of Venice, presenting samples of 
Commedia-dell Arte, got the high- 
est praises. 

Pocket Theatre started its fifth 
season with a bill of two legiters: 
“The Man Who Married a Dumb 
Wife,” by Anatole France, and 
“Gentlemen Please Take off your 
Hats” by Yilmaz Gruda, young 
native playwright. 

By John 
(VI 2-4131) 

Don Davis, KMBC-TY, elected to 
18-man board of directors of Tele- 
vision Bureau of Advertising. 

Judith Evelyn played the lead 
in “Electra,” recent —- at 
U. of Kansas City Playhouse. 

John Sebastian, harmonica vir- 
tuoso, first guest artist with Phil- 
harmonic Orchestra’s Connoisseur 
Concert series. 

Sophie Tucker missed only one 
evening of charity ewe 
while playing fortnight at Hote 
Muehlebach. Laryngitis forced her 
to rest between shows opening 
night and she omitted usual lobbby 
appearance. ; ; 





Exhibition of water colors by 
aqver Peter Cushing in New Bond 


Marion Keene, currently in four 
weeks’ cabaret engagement at the 
Society. 

Bandleader Edmundo Ros open- 
ing dancing school soon at his Re- 
gent St. nitery. 

Duchess of Gloucester attended 
2,000th performance of “The Boy 
Friend” at Wyndham’s Theatre. 

Norman Collins, Associated 
TeleVision’s deputy chairman, left 
for Canada three weeks’ biz visit. 

idney L. Bernstein, Granada- 
chairman, and executive producer 
Denis Forman back from Moscow 
quickie. 

Actress Sonia Dresdel named di- 
rector of productions for White 
Rose Players at Theatre Royal, 
Harrogate. 

“At the Drop of a Hat,” suspend- 
ed for month because of illness of 
Michael Flanders, resumed at For- 
tune Theatre. 

Actor-writer Bryan Forbes to do 
screenplay for Carl Foreman’s 
“The League of Gentlemen,” based 
on the John Boland novel. 

Anna Neagle served as chairman 
of dinner committee when Musi- 
cians’ Benevolent Fund held its 
annual banquet at the Savoy. 

E. J. (Teddy) Hinge, president 
of Cinematograph Exhibitors 
Assn., feted by industry at New- 
castle dinner to celebrate his 70th 
birthday. 


Paris 


By Gene Moskowitz 

(28 rue Huchette; Odeon 49-44) 

Eiko Ando in for opening of 
“Barbarian And the Geisha” (20th). 

Le Carroll's nitery inaugurating 
dinners at 9:30 followed by regu- 
lar floorshow. 

Afro eatery Le Cannibal now 
giving Dark Continent show along 
with sectional eats. 

Pacale Petit snaring Suzanne 
Blanchetti Award for most promis- 
ing film newcomer of the year. 

Two new late eateries, Les Petits 
Paves and La Louisiane drawing 
show biz crowds these days on the 
Left Bank. 

Barney Butler, Yank owner of 
small Mars Club, had SRO week 
in headlining Billie Holiday for 
three shows nightly with $2.50 
cover. 

Leonard Bernstein made honor- 
ary member of Lamoureux orch 
here after his highly successful 
group of conducting and playing 
stints with them during the last 
few weeks. 

Hit legit version of Irwin Shaw's 
“Lucy Crown,” by Jean-Pierre Au- 
mont, already sold to 13 countries 
with Isa Miranda to do it in Italy, 
Lilli Pilmer in Munich and Elisa- 
beth Bergner in Berlin. 

Gina Lollobrigida in to finish 
some synch scenes in Jules Dassin’s 
pic “La Loi.” She then returns 
to Madrid to take up “Solomon and 
Sheba” (UA) with Yul Brynner. 

Left Bank cellar jazz club, Club 
Saint-Germain-Des-Pres, in au gu- 
rating Sat. and Sun. matinee jazz 
sessions. Club features French 
jazz names as well as top visiting 
Yank players. It’s owned by Eddy 
Barclay whose disk company puts 
out most of the Yank and French 
jazz platters here. 


Boston 


By Guy Livingston 
(344 Little Bldg.; 
HAncock 6-8386) 
~ Boone in for Boston Police 
all. 
Agnes Moorhead _ sojourning 
‘ere. 

Al Vega trio current at Sherry 
Biltmore. 

McGuire Sisters inked 
February Blinstrub’s date. 

Susan Hayward in on exploita- 
tion for “I Want to Live.” 

Paul Levi, long time ATC film 
p.a., opening his own office. 

Chirp Nancy McDonald breaking 
in new act at new 12 Carver club. 

Ben Sack opens “Bell, Book and 
Candle” at his Gary deluxer 
Dec. 31. 

Lou Smith, owner of Rocking- 
ham Park, patient at Beth Israel 
Hospital. 

Charles Kurtzman, Loew's 
northeast div. mgr., at Longwood 
Hospital with virus. 

Joe and Max Schneider, Steu- 
ben’s proprietors, planning trip to 
their native Vienna. 

Alan Kent topping the bill at 
Bradford Roof along with 
Clark, Larry Wilson. 

Shoshana Damari, Israeli piper, 
inked for annual Chanukah Fes- 
tival at Boston Garden Dec. 23. 

Boston Symphony on its second 
tour of season to New York, Wash- 
ington, New Brunswick and Brook- 


for 


yn. 
Charles Kurtzman, Loew’s north- 
east mgr, broke a, foot, stepping 


Ann |local GI circuit include: 





Corey current at George Wein’s 
Storyville. 

Joseph E. Levine, Embassy Pic- 
tures Corp. prexy, back from Paris 
and Rome where he viewed newly 
completed films. 

Joseph E. Levine, prexy Em- 
bassy Pictures, opening Manhattan 
office for newly acquired film 
property, “Hercules.” 

elson Noble, Brookline metals 
dealer, bought WILD from Bartell 
Group, and moves it to Sherry- 
Biltmore with w. k. disker Stan 
Richards as program mgr, 


Chicago 
(Delaware 17-4984) 

Jazz Ltd. now in its 12th year 
as dixieland boite. 

Jerri Winters featured at Sa- 
hara with Lurlean Hunter. 

Soprano Jeanne Diamond of Lyr- 
ic Opera guested on Arthur God- 
frey’s CBS daytimer last week. 

Walter Kellin upped to exec 
assistant to Gaslight Club owner 
Burton Browne and succeeded as 
manager of Chi club by Howard 
Brake. 

Baritone Len Dresslar of WBBM- 
TV’s “In Town Tonight” soloed 
Friday night (5) with Chi Business- 
men’s Orch in longhair concert 
broadcast on WBBM-FM. 

Frank Darling’s annual Xmas 
show for membership of IBEW Lo- 
cal 1031 current with Billy Eck- 
stine, Jane Kean, Senor Wences 
and Frank Marlowe heading bill. 

Douglas’ Fairbanks, Brian 
Aherne, Carol Channing, Elizabeth 
Schwarzkopf and Roger Williams 
here over the weekend for unveil- 


ing of Guildhall, Ambassador 
= swank ballroom-banquet 
ha 


Detroit 
By Fred Tew 
(TU 5-8694) 

J. L. (Joe) Thomas, since 1956 
manager of World Theatre, a 
downtown arty, takes over as man- 
ager of the Booth, a nabe house. 

Detroit Free Press editorial 
raised Sol Hurok for successfully 
ighting State Dept. ban on bring- 

ing Russian ballet troupe to Ma- 
sonic Temple. 

Local dailiesstaking note of loud 
eers from football fans, made a 
ig to-do about lack of bootleg re- 

ception of Detroit Lions game with 
Chicago Bears =a in Detroit. 
Local bars installed high antennas 
to pull in WJIM-TV Lansing for 
reception of Lion’s home games. 
Complaint was that the Lions 
made deal with WJIM so its sig- 
nal wouldn’t be received in De- 
troit. Station denied charge, said 
that failure in its transmitter was 
cause of trouble. 


Ireland 


By Maxwell Sweeney 
(Dublin 68 4506) 

Thesper Barry Cassin named to 
judge All-Ireland Drama Fest. 

Sir Thomas Beecham here to 
gander prospects for orch tour next 
spring. 

Rick Bourke, top fund-raiser for 
Variety Tent 41, named Tent’s 
Chief Barker for 1959. 

Paolo Silveri in from Rome as 
artists’ manager for current Dublin 
Grand Opera season at Gaiety. 

Vic Oliver and songstress Ruby 
Murray named stars of “Old King 
Cole,” Christmas production for 
3,500 seater Theatre Royal, Dublin. 

Dublin Globe Theatre and Cyril 
Cusack Productions both received 
cash grants from Irish Arts Coun- 
cil during past year, reports Coun- 
cil’s annual statement. 

George Glass, exec producer of 
James Cagney starrer “Shake 
Hands with the Devil” for Toy 
Films, reported picture was com- 
pleted within its $1,250,000 budget 
at Ardmore Studios. 


64) 

Traditional Berlin film ball (Feb. 
21) to be held at new Berlin Hilton. 

“Rock-’n-Roll in Heidelberg” is 
title of CCC pic with Bill Haley & 
Comets on company’s 1959 agenda, 

Helge Roswaenge, Scandinavian- 
born opera singer, will appear, 
along with a variety show, at Sport- 
palast later this month. 

U.S. pix currently playing the 
“ ‘Andy 
Hardy Comes Home” (MG), “Les 
Girls” (MG) and “Up Front” (UA). 
French pic “La Parisienne” is also 
shown over circuit. 

Arthur Brauner (CCC) reported- 
ly signed James Mason for two pix. 
He’s also trying to get Vivien Leigh 
and Michele Morgan for his re- 
make, “Grand Hotel,” which Curtis 
Bernhardt will direct next year.,, 





-John Forsythe returned from 
Yugoslavia. 

Hugo Friedhofer returned from 
European stay. 

Y. Frank Freeman back from 
Gotham ho. huddles. 


Myrna Fox currently in Las 
Vegas at Dunes lounge. 

Al Ritz down with serious virus 
attack in Palm Springs. 

Jack Emanuel reoptioned as Ware 
ner Bros. tv story editor. a 

Inger Stevens off on 15-city tour 
to drumbeat “The Buccaneer.” 

Isabelle Whall joined Milton 
Deutsch Agency for fair bookings. 

Phil Gersh switched from Fam- 
ous Artists to Ashley-Steiner office, 


Don Leon joined American In- 
ternational Pix as resident counsel, 

George Pal skedded to speak be- 
fore Vancouver (B.C.) Missiles So- 
ciety Feb. 15. 

Manny Harmon Orch into the 
Beverly Hilton's Star-on-the-Roof 
for an indefinite stay starting 
Jan. 5. 

Charles Thomas elected chair- 
man of Motion Picture Industry 
Health & Welfare Plan board of 
trustees for 1959. 


| Tokyo 


By Dave Jampel 
(Press Club, 27-0161) 


Gil Lamb here on 12-week Far 
East tour with USO “Girls and 
Gags” show. 

wiss film, “Heidi,” will be 
dubbed in Japanese in special 
effort to lure local students. 

UA sales manager Andrew Lott 
Albeck due in shortly. He is ex- 
pected to finalize new distrib setup. 

Paris Theatre Ballet with 31 
members, led by Vitale Fokine, due 
— part of December for Japan 
our. 

French conductor Jean Fournet 
here from U.S. to conduct seven 
performances of “Pelleas et Meli<~ 
sande.” 

Japan Film Fair slated to begin 
at Munich March 6 will later move 
to Berlin and Bonn for several 
days at each city. 

Japan majors agreed to boost ad-« 
mission prices at first-run houses 
and are now settling differences on 
amount and scale of boost. 

Nippon Gramophone Recordin 
Co. planning to record 24-year-ol 
Yoshiko Hayakawa, daughter of 
w.k. actor Sessue Hayakawa. 

Former TPA topper Milton A, 
Gordon here for 0.0. with possibili- 
ty of future Japanese locationed 
4 series; most likely a coproduc- 

on. 

As of Nov. 10, Japan's registered 
tv sets numbered 1,414,179 of which 
583,595 are in Tokyo. Estimated 
several thousand more are in use, 
but unregistered. 

William H. Fineshriber, veep and 
director of foreign sales for Screen 
Gems, here for two weeks of tele- 
film confabs on last lap of three- 
month global tour. 

AA producer-director William 
Castle expected in to lay plans for 
spring production of feature “Con- 
fessions of an Opium Eater” star- 
ring Miiko Taka of “Sayonara.” 
Local AA office applying to Fi- 
nance Ministry for use of blocked 
yen earnings on production, 


By Hazel Guild 
(24 Rheinstrasse; 776751) 


Two German films, “Rose Bernd” 
and “08-15,” to play before year's- 
end in Hungary. 

Moscow State Circus, originally 
scheduled to open Dec. 25 in Wies- 
baden, postponed to Feb. 26 to 
Marfch 2, 1959. 

Kurt Ehrhardt produced first 
West German showing of Thomas 
Wolfe's “Look Homeward Angel” 
in Landestheater, Hannover. 

“The Dictator” (NA-Chaplin) and 
Warners’ “Old Man and the Sea” 
classified as “outstanding” by Ger- 
man Film Classification Board. 

“Twelve Angry Men,” by Regi- 
nald Rose, locally adapted by Horst 
Budjuhn, at town’s Kleine Theater, 
with Fritz Remond directing and 
Karl John and Sigurd Lohde in 
the leads, 

Gustav Gruendgens, director of 
German Theatre in Hamburg, flew 
to Rio de Janeiro to recover from 
an eye ailment. He plans to produce 
Grabbe’s “Don Juan and Faust” in 
Hamburg in January. 

German Film Export Union and 
Unijapan- arranged German-Japa- 
nese films to be featured next 
March in Munich, and German 
Filmweek set for October 1959 in 
Tokyo, with German actors, direc- 
tors and workers participating. 
Exchange is for six German films 
and six Japanese films of spec 


artistic value... in 


me On 


2 ete ona on tlt aes oe. cies suet rein aa 


ee eee) eae Sere 


oe 





la cei nie Sis a ak” Oi we 














79 





Wednesday, December 10, 1958 





COL. CHARLES A. WALL 

Col. Charles A. Wall, 59, v.p. in 
charge of finance and treasurer of 
Broadcast Music Inc., died Dec. 8 
in New York after a short illness. 

From 1928, Col. Wall was a mem- 
ber of the treasurer’s department 
of NBC, serving as budget officer 
and business manager of the pro- 
gram department. After World War 
II, in which he served as colonel, 
Wall returned to NBC as assistant 
to the veepee in charge of finance. 

In May, 1947, he was appointed 
v.p. and treasurer of BMI. ‘he next 
year he was named prez and treas- 
urer of Associated Music Pub- 
lishers. 

Survived by wife, a son, a daugh- 
ter, and a brother, Edmund Wall, 
a musicfan with the N.Y. Philhar- 
monic, 





M. A. LIGHTMAN 

M. A. Lightman Sr., 67, prexy of 
Malco Theatres, Inc., which oper- 
ates some 60 conventional houses 
and drive-ins in the Memphis and 
mid-south area, died of a heart at- 
tack Dec. 4 in Detroit, where he 
was attending a bridge tournament. 

A former president of the old 
Motion Picture Theatre Owners of 
America, Lightman founded the 
Variety Club, Tent No. 20, in Mem- 
phis and was its head for seven 
terms. He had numerous business 
interests in addition to his thea- 
tres. These included two shopping 
centres, large real estate holdings 
and two bowling alleys. 

Born in Nashville, Tenn., Light- 
man originally was in the construc- 
tion field but became an exhibitor 
in 1925. After expanding his cir- 
cuit, he occasionally financed Hol- 
lywood films. He was particularly 
noted for his civic activties. . He 
headed the Memphis Little Theatre 
League- and ofien sparked charit- 
abl drives. 

Surviving are his wife, daughter 


RAYMOND HUBBELL 


Rest In Peace 





and two sons. Latter are M. A. 
Lightman Jr., v.p. of Malco Thea- 
tres, and Richard Lightman, the 
chain’s treasurer. 





PERCY KLEIN 

David (Percy) Klein, 62, operator 
of the Casino burlesque theatre in 
Pittsburgh, died of a heart attack 
in that city Dec. 1 at the Hotel 
Edison, which he owned. Death 
came just as he was negotiating to 
buy out the 45% interest in that 
house still owned by Hirst circuit. 

Majority stockholder of the 
Casino is Milton Jaffe, for the 
George Jaffe estate. He is now 
manager of casino at Stardust 
Hotel in Las Vegas and was a long- 
time friend and business associ- 
ate of Klein’s. A year ago, after 
the Hirst people gave up on the 
Casino as a losing proposition, 
Jaffe was on the verge of selling 
the house when Klein prevailed on 
him to give it another try under his 
(Klein's) direction. He made it pay 
from the beginning. 

Klein had been a celebrated fig- 
ure in Pittsburgh’s night life for 40 
pe and his Edison Hotel, former- 

y the Kilkeary, was a pé6pular 
gathering place for show business 

a gee particularly in the 
utlesk and nitery fields. 

He leaves his sister, two neph- 
ews and three nieces. 





FERDINAND BRUCKNER 

Ferdinand Bruckner, 67, leading 

laywright for the German stage 

n the 1920’s, died Dec. 5 in Berlin. 
Born Theodor Tagger in Vienna, 
he went to Berlin after World 
War L. 

His first play, “Annette,” was 

roduced in 1921 at the Neues 

heatre in Berlin. After the pro- 
duction, he became a theatre man- 
ager and director, and by 1923 had 
his own theatre in Berlin. His best 
known works include “Sickness of 
Youth,” “The Criminal,” “Eliza- 
beth of England” and “Timon of 
Athena.” 

In 1932 Bruckner went to Paris, 
where he wrote “The Races,” a 
drama that depicted the advent of 
Hitler in Germany, which made it 
impossible to return to Berlin. The 
Theatre Guild produced the piay 
in the U.S. He returned to r- 
many in 1951 after 20 years in 
exile and was received as the grand 
old man of German drama. He also 
spent some time in Hollywood 
where he wrote film scripts. 





SIDNEY R. TRAUB 


OBITUARIES 





Maryland Board of Censors from 
1949 until 1955, died Dec. 9 in 
Baltimore following a heart attack. 
He was a controversial figure while 
heading the board. A staunch o 
ponent of what he considered & 
jectionable to the public, he banned 
outright in some cases, cut in oth- 
ers and even blacked out portions 
of newsreels. 

His biggest and stormiest bat- 
tles were against United Artists’ 
“The Moon is Blue’ and some 
medical reels titled “Birth by 
Caesarean Section” and “The Mir- 


Herman M. Moser lifted Traub’s 
ban on the medical pix. 
+ After his replacement on the 
board by C. Morton Goldstein, 
Traub bounced back in the news 
on one occasion when he accused 
Goldstein of “laxity” in okaying 
showings of “She Shoulda Said 
No” and “Because of Eve.” A na- 
tive of Baltimore, he was admitted 
to the bar in 1916. 

Surviving are his wife, son and a 
daughter, 


FRANK A. KEARNEY 

Frank A. Kearney, 60, director 
and vice-president of the Geyer 
Advertising Agency, died Dee. 2 
in Yonkers, New York, 

He entered the advertising field 
with the Calkins & Holden firm. 
Later he joined Churchill-Hall and 
Blackett, Sample. Hummert. He, 
was executive assistant to the pres- 
ident with Dancer-Fitzgerald-Sam- 
ple, Inc., and then executive veepee 
at W. Earl Rothwell. He joined 
Geyer in 1952, and was elected to 
the board of directors in 1956. 

For many Py Kearney was 
associated with the Boyle-Midway 
and American Home Foods ac- 
counts of the American Home 
Products Corporation, which ac- 
eounts he supervised at Geyer. He 
also was recognized as an author- 
ity on merchandising and advertis- 
ing nationally distributed package 
goods. 

His wife, son, two daughters, 
mother and brother survive. 








DANNY ALVIN 

Daniel Alvin Viniello, 54, dixie- 
land drummer and bandleader 
under the pro name of Danny 
Alvin, died Dec. 6 in Chicago 
about a month after illness forced 
his retirement. A tailgate sideman 
and leader for 40 years, he first 
gained notice in 1920 when Sophie 
Tucker signed him for the Kings 
al Syncopation, then part of her 
act. 

For a span of nearly two dec- 
ades, running through the °30s, 
Alvin played with the bands of 
Wayne King, Bobby Hackett, 
Georg Brunis and Eddie Condon, 
mostly in Manhattan’s Greenwich 
Village jazz spots. He returned to 
Chi in 1947, joining the house tail- 
gaters at Jazz Ltd., and less than 
two years later incepted his own 
Kings ef Dixieland for the Basin 
Street, a nabe club. 

Survivors include his wife, a 
sister and a brother. 

HERMAN FIALKOFF 

Herman Fialkoff, 50, vet agent, 
died Dec. 9 in New York of hepa- 
titis. Fialkoff, who headed his own 
office for years, had lately been 
sen shows into Japan and had 
been U.S. representative for top 
promoters in that country. He a 
represented several Japanese tele 
and film studios. 

Fialkoff, originally a registered 
pharmacist, was brought into the 
agency wusiness by Harry Gour- 
fain, a unit-producer and later re 
ducer at the Strand Theatre, N. Y. 
He booked resort hotels for many 
_— and helped develop the 

ono Mountain area of Pennsyl- 
vania as a talent centre. 

Survived by four sisters and a 
brother. Funeral services are 
scheduled for today (Wed.) at the 
Riverside Chapel, Brooklyn. 


. FRED ROUET 
55, Ottawa's 


Fred Quirouet, 

“society” orchestra leader, died 
Dec, 2 in Ottawa. Former first 
violin with the Ottawa Philhar- 
monie orchestra, he had batoned 
his own 10-piece band for the past 
20 years and had been steady at 
Government House balls and 
parties, 
wi 

Ca 





pital Theatre in Quebec City, 
then switched to pop music. He 
toured Bermuda and eastern Can- 
ada between Ottawa bookings. 

Survi are his wife, two sons, 
two daugh brother and sister. 


HOMER SAINT-GAUDENS 
Homer Saint-Gaudens, 79, art 
authority and legit director, died 





Sidney R. Traub, 64, head ofthe’ 


Det: & in Miami, “He lived itr Mi- 





ami since retiring a number of] 
years ago as director of fine arts 
an | the Carnegie Institute of Tech- 
nology in Pittsb 

Early in his career he was a re- 
anges for the New York Sun, but 
eft that job to write art criticisms, 
and then to become a legit director 
for Maude Adams. His Broadway 
credits include “The Little Minis- 
ter,” “What Every Woman Knows,” 
“The Red Robe,” “Legend of 
Leonora,” “A Kiss For Cinderella” 
and Eugene O’Neill’s Pulitizer 
prize-winning play, “Beyond the 
Horizon.” 

His wife, son and daughter sur- 
vive. 





JOSE COLLINS 
Jose Collins, 71, the original 
“maid of the mountains” and one 


acle of Birth.” He lost the “Moon” | of the lea musicomedy stars 
fight when a city court ruled the] of the Edwardian age, died Dec. 6 
film “not objectionable.” Judge|in Lond 


on. 

“The Maid of the Mountains” 
was a successful London musical 
of the World War I period. It 
opened in 1916 and ran for three 
years. It.was revived in 1921 with 
Miss Collins again playing her 
original role of a She ap- 
pases in plays and vaudeville in 

ew York m 1911-16. 

Her first N.Y. appearance was 
in “Vera Violetta” at the Winter 
Garden. She also appeared in “The 
Ziegfeld Follies of 1913.” She was 
the daughter of Lottie Collins, a 
vaudeville performer who popu- 
larized the song, ““Ta-Ra-Ra-Boom- 
De-Ay.” ; 
LOU MELTZER 

Lou. Melizer, 49, vet radio-tv 
comedy writer, died of a heart at- 
tack Dec. 3 in Hollywood. During 
some 15 years as a scribe he had 
worked on most of the biggest 
shows in the two mediums. They 
ranged from Fred Allen’s radio 
productions through the early days 
of tv on “Broadway Open House.” 

Meltzer also did stints at various 
times for Phil Silvers, Pinky Lee, 
Red Skelton and Eddie Fisher. 
Prior to turning writer, he was a 
‘cellist in a symphony orchestra. 

_His wife and five children sur- 
vive. 


BERTRAM MILLHAUSER 

Bertram Millhauser, 66, vet film 
writer, died of a heart attack Dec. 1 
in Hollywood. Starting his writ- 
ing career on the Fearl White se- 
rials, he moved to Hollywood in 
1923 and became associated with 
Cecil B. DeMille, working with 
him on “Feet of Clay” and other 
pix. He later was with other stu- 
dios, active for many years, and 
more recently served as story edi- 
tor on “The Lone Ranger” and 
“Jim Bowie” teleseries. 

_His wife and two daughters sur- 
vive. 











JAMES 8S. SHEEHY 

James S. Sheehy, 62, former Pa- 
cific division radio editor for 
United Press International, died 
Dec. 1 in San Francisco. He worked 
on nowagnpere in Klamath Fails 
and Portland, Ore., before joining 
UP in Los Angeles in 1928, He 
later served as UP bureau manager 
at Portland and Seattle, was then 
transferred to San Francisco and 
for the last decade had supervised 
the association’s radio wire. 

Wife and son survive. 


IVOR LEWIS 

Ivor Rhys Lewis, 76, Welsh-born 
actor and sculptor, died in Toronto 
Nov. 26. Although all his stage 
work was non-pro, he did much 
professional radio work for the 
Canadian Broadcasting Commission 
(CBC’s predecessor). Most of latter 


Iso | Was er Tyrone Guthrie’s direc- 


tion. A retired department store 
executive, he won the Governor 
General’s Award for acting. 

Four sisters survive. 


HENRY FRIEDMAN 

Henry Friedman 76, a lawyer 
who practiced in New York for 52 
years until his retirement two and 
a half years ago, died Dec. 8 in 
N.Y. For more than 36 years he 
was a lawyer for the American 
Federation of Musicians and also 
represented James C. Petrillo dur- 
_ his years as president of that 


His wife and son survive. 





PHILIP J. ZELLER 

Philip J. Zeller Sr., 54, former 
Toledo, O., theatre manager, died 
Dec. 1 of injuries suffered when 
struck by an automobile two weeks 
ago in Rockford, IIL He left Toledo 
to work for Warner Bros. Theatres 
on the Coast, the Dickenson Circuit 
in Kansas and Fox Midwest Thea- 


+ see wy began his baton career 
eight years in the pit of the | tres. 


He leaves his wife, son, father, 
sister and a brother, 


RANDALL W. McILVAINE 

Randall W. (Pinky) Mcllvaine, 
49, longtime manager of the 
Brandeis Theatre in Omhaha and a 
former vaude dancer, was injured 
fatally Nov. 30 when his car struck 
a tree in Omaha's Elmwood Park. 
Employed as a~host at the Colony 





Club at the time of his death, 
Mcllvaine told police he fell asleep 
at the wheel. 


Survived by his mother. 





RUTH WHITE SMALLENS 

Ruth White Smallens, 62, com- 
poser and violinist and wife of con- 
ductor Alexander Smallens, died 
Dec. 6 in New York. She gave 
recitals in the U.S. and Paris and 
eom the music for the late 
Norman Bel Geddes productions of 
“Hamlet,” “Lazarus Laughed” and 
“Arabesque.” ‘ 

She is survived also by two sons 
and a brother, 





LES WHITE 

Les White, 51, vet cinematog- 
rapher, died of a heart attack Dec. 
3 in Hollywood. Twenty years at 
Metro, where he worked on “Mu- 
tiny on the Bounty,” he later was 
with Columbia Pictures and other 
majors, and recently had been ac- 
tive in tv. 

His wife, three sons and a daugh- 
ter survive. 





FLORENCE A, GUERIN 

Florence Adimari Guerin, 48, 
concert pianist, died Dec. 3 in 
Philadelphia. She played with the 
Philadelphia Orchestra under Leo- 
pold Stokowski and Eugene Or- 
mandy. 

Daughter, two sons, mother and 
father survive. 





FREDERICK O. KENNEDY 

Frederick O. Kennedy, 48, vet 
film stunt man, was killed Dec. 5 
during the filming of a scene for 
Mirisch Co.’s “The Horse Soldiers,” 
locatiening at Natchitoches, La. 

He was a 20-year veteran of the 
screen. 





Mrs. Elizabeth McGrane, 70, 
mother of Don McGrane, longtime 
orch conductor at the Hotel Radis- 
son Flame Room, Minneapolis, died 
Dec. 2 in Wilkes Barre, Pa. She 
was a former concert singer. Two 
other sons survive. 





Myron Bradshaw, 50, drummer, 
died Nov. 28 in Cinginnati. He 
played in numerous bands, includ- 
ing Louis Armstrong’s. Son and 
daughter survive. 





Dr. Harry Smith, 60, a 


dentist for the Actors Fund, died 
Dec. 1 in New York. His wife, 
daughter and son survive. 


Mother, 84, of Donald G. Coe, 
ABC director of special events, 
died Dec. 3 in Boston, Mass. 








Wife, 65, of Pete Smith, vet film 
producer, died of a stroke Dec. 3 
in Santa Monica, Cal. 

a 





Brother, 61, of Johnny Boyer, 
of WCAE sports staff in Pittsburgh, 
died of cancer Nov. 25 in Detroit. - 


—— 


~ Father-of-the-Bride 


=e Continued from page 2? Game 


Jacob K. Javits (the groom is the 
member of the Javits, Moore & 
Trubin law firm). Vanden Heuvel 
is also executive chairman of the 
International Rescue Committee. 


Both at St. Patrick's, with the 
pew numbers scientifically as- 
signed to invitees, and at the re- 
ception, there were no incidents as 
a skilled staff of security officers 
in plainclothes attested to the well- 
known efficiency of the -bride’s 
father. 

On another tangent, the father- 
of-the-bride was traditionally so 
concerned with all the details that 
even his prime aides cracked, af- 
fectionately, “Jules regards this as 
the biggest production this side of 
‘Quo Vadis.’” It almost was—done 
in ultra manner including a senti- 
mental touch as Guy Lombardo, 
one of the oldest MCA clients, in- 
sisted on coming over from the 
Hotel Roosevelt to play for Jean 
Stein's wedding. 

J. C.’s brother Dave Stein re- 
turns to his Paris base next week; 
Lew Wasserman, MCA prexy, dit- 
toes to Hollywood, “and now 
things will settle back to normal,” 
said another MCA exec. All were 
amused by J.C.’s preoccupation 
that it wasa running gag among the 
execs whom Stein would ask, 
“When did you get in?” a question 
he may have asked them two days 
before or that very morning. The 
farflung MCA organization’s top- 
pers were among those who sched- 
uled their affairs for the event. 

After a honcjincon in Europe, 
the vanden Heuvels will reside at 
2 Sutton Place South, - 

















MARRIAGES 

Jean Stein to William J. vanden 
Heuvel, New York, Dec, 5. Bride is 
an Esquire mag staffer and daugh- 
ter of Jules C. Stein, board chair- 
man of Music Corp. of America; 
groom is s member of Senator 
Jacob K, Javits law firm. 

Betty Lou Robinson to Mel 
Ferber, New York, Dec. 7. Bride is 
a legit and tv actress; he directs 
CBS-TV “Arthur Godfrey Show.” 

Judy Frank to Richard Jablow, 
New York, Dec. 4. Bride, three- 
time women’s metropolitan golf 
champion, is on staff of Golfing; 

m if of the law firm of Butler, 
ablow & Geller, attorney for the 
Writers Guild of Ameriwa. 

Donna Beaumont te A. G. Cox 
Atwater, Chicago, Dec. 4. Bride is 
in dancing corps of “My Fair Lady” 
touring company, now in Chi. 

Mary Michael Pollock to Edwin 
Gifford, New York, Dec. 5. Bride 
is p.a. for Cinerama and Michael 
Todd Productions; he’s a stage 
manager for CBS. 

Renee Stein to Dr. Robert Pol- 
lack, Passaic, N.J., Dec. 7. Bride is 
with General Artists Corp. 

Germaine Anderson to Howard 
Marion-Crawford, London, Dec. 5. 
He’s an actor. 

Horst Buchholz to Myriam Bru, 
London, Dec. 7. Bride’s an actress 
and model; he’s an actor. 

Carolyn Ball to Richard Bald- 
win, Washington, Nov, 29. He’s on 
radio station WJOY staff in Bur- 
lington, Vt. 

Dr. Mathilde Danon to Arthur 
B. Krim, New York, Dec. 7. Bride 
is on the scientific staff of the 
Weizmann [Institute of Rehovoth 
Israel. He's president of United 
Artists. : 





BIRTHS 

Mr. and Mrs. Gene Arneel, in 
N.Y. Nov. 26, a son. He’s on the 
Variety N.Y. staff; mother is for- 
mer Doris Kuthy, with Sam Gold- 
wyn and MCA offices. 

Mr. and Mrs. James Krell,.son, 
Los Angeles, Nov, 24. ' Mother's 
daughter of agent James Stanley. 

Mr. and Mrs. Larry LeSueur, 





daughter, New York, Nov. 30. 
Father is a CBS newsman; mother 
|is former Dorothy Hawkins, erst- 
| while fashion editor of N.Y. Times, 

Mr. and Mrs. Les Berke, son, 
Hollywood, Dec. 1. Father's an as- 
| sistant director. 
| Mr. and Mrs. Chuck Landis, son, 
| Hollywood, Nov. 23. Father is 
owner of Club Largo. 

Mr. and Mrs. Tom Keefe, son, 
Pittsburgh, Dec. 1. Father's an an- 
nouncer at WCAE. 

Mr. and Mrs. Robert Homick, 
son, Steubenville, O., Dec. 2. 
Father’s on staff of WTAE in 
Pittsburgh. 

Mr. and Mrs. Bob Regehr, daugh- 
ter, Hollywood, Dec. 1. Father's a 
Hollywood flack. , 

Mr. and Mrs. Ed Rossi, son, Bur- 
bank, Cal., Nov. 26. Father's a 
20th-Fox sound editor. 

Mr. and Mrs. Bill Corcoran, twin 
sons, Santa Monica, Cal., Nov. 28. 
Father is a film publicist. 

Mr. and Mrs. Tommy Summers, 
daughter, Hollywood, Dec. 3. Fa- 
ther is a film publicist. 

Mr. and Mrs. Frank RK. Miller, 
son, Burbank, Cal., Nov. 24, Fa- 
ther’s secretary-treasurer of Pacific 
Drive-in Theatres. 


New Disneyland 


=——a Continued from page 2 =e 


presént daily capacity of 20,000 
persons will be raised te between 
30,000 and 40,000. Work has al- 
ready started on the project, which 
includes six different features. 

Most significant of these are a 
repliea of the Swiss Matterhorn, a 
peak rising 146% feet, scaled at 
1/100, which will have two bob- 
sled.runs circling and entering the 
mountain, to cost excess of $1,- 
150,000; the monorail system, run- 
ing three-quarters of a mile, cost- 
ing $1,000,000; and the sub project 
to cost $2,150,900. 

Program also will include a new 
cable skyway which. will ‘pass 
through the Matterhorn; four new 
multi-level “autopias” for minia- 
ture cars; and two lakes for motor- 
boat excursions. 

The monorail project is the re- 
sult of experiments made by a 
Cologne, Germany, engineering 
firm, which has spent $6,000,000 
in its development, and is to be in- 
stalled as a joint venture with this 
firm. It will run on concrete 
tracks 35 feet high. The sub voy- 
age -will be an underwater tour 
of the seven seas, will all types of 
life, a preview of future ocean 
travel. 
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eg WETEr| Alberghetti’s breathtaking 
Cauty, her SUperlative SOprano, her 
Change of Pace for dancing and pop 


FRANK FARRELL; 
N.Y. World Telegram ¢ 
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| can't recall in the long history of the 
Latin Quarter when a star attraction . 
received the tremendous ovation that 


soared through the big room as 
luscious Anna Maria Alberghetti sang 
her final number last night. It was a 


well-deserved tribute to a great artist 


By LOUIS SOBOL 
N.Y. Journal-American 














